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MUSIC WAR'S C 





No Written Morality Clauses But 


Radio Performers Very Careful 


Unlike the film industry, radio 
doesn’t make a practice of inserting 
morality clauses in performer con- 
tracts. But a tacit understanding on 
the morals and public behavior sub- 
ject is general in network radio. 
‘Unwritten rules’ mostly apply to 


drinking in public, or at least per- | 


mitting pictures to be taken while 
holding glasses of liquor, as well as 
any kind of Particularly 
touchy subject is being involved in 
souse escapades, especially the kind 
of night club brawls that occasion- 
ally get into the dailies. One net- 
work official receiving such public- 


scandal 
scan i. 


MAG 


ity several years ago was immediate- 


ly let out. 

Generally vhese morality condi- 
tions apply to the perfori ers, par- 
ticularly those with names closely 
associated with a program or prod- 


uct, than to the behind-the-scenes 
producers, directors or executives, 
However, when any of those asso- 


ciated with a program in any capac- 
ity are to be identified in a photo- 
graph, they’re always careful 
be shown drinking, having liquor 
glasses in their hancs, or with bot- 
tles on the table. Frequently the 
femme performers even avoid being 
photographed smoking. This 
strictly-temperate requirement occa- 
sionally causes some hasty scrambles 
when a photographer makes an un- 
expected appearance. 

3ecause none of the large sponsors 

(Continued on page 60) 


while 


BRITISH TROOPS LIKE 
‘NOTRE DAME VICTORY’ 


Boston, Jan. 21 


British troops have developed fa- 


vorites among United States camnu 
and football songs. This is the story 
reaching short wave radio cet 


here. 


‘Anchors Aweigh’ rules as a heavy 
favorite Tommies also like ‘Roll 
Up the Score. N Vy ’ *Anchor 
Special there for the Gordon High- 
landers stationed at Banchory, Scot 
land, who were taught the words 
by a group of Boston colle 
stranded 


there for a 


few months 
after the outbreak of the war. How- 
ever, the tune is whistled by regi- 


ments all over the island. 

Ranking next in popularity are 
the marches, ‘Stars and Stripes For- 
ever’ and ‘Notre Dame _ Victory 
March.’ 





‘Sunny’ 300th for Wilcox, 
16th With Anna Neagle 


Hollywood, Jan. 21. 

Herbert Wilcox started his 300th 
picture when he called for a start 
On ‘Sunny’ at RKO. His first was 
@ $5,600 production, ‘The Wonderful 
Story,’ back in 1919. 

‘Sunny’ is the 16th consecutive 
film in which he has directed Anna 
Neagle. 


not to | 





6 


| Democracy 
oe , 
‘Listen America, Now,’ pro- 
gram on WMCA, New York, 
seeks to inculcate fraternity and 
tolerance among kids. Said one 
boy, summing up for democracy: 
‘If you don’t like another kid, 
don’t call him some dirty name 
because of his race. Just shout: 
‘You're a stinker!’ 


NOT WORTHY OF 
COMRADES 
HISSES 








San Francisco, Jan. 21. 
Left-wing reaction to Metro’s 
‘Comrade X’ as reviewed in People’s 
Daily World: 
‘Really, there’s little reason to be 


angered and upset about ‘Comrade 


X’. Of course, all the characters 
‘onstantly refer to the story being 
about Russia, but script writer Ben 
Hecht’ warped, needle-eye' brain 


soaked in alcohol, 
stupidly and clumsily that not even 
Hearst would believe ‘Comrade X’ 
is about the Soviet Union.’ 

Sheet advises the faithful! 


has carried on so |} 


that ‘If | 


you’re the kind that insists on seeing | 


just to hiss, 
X.”’ It 


stay away 
isn’t even 


films 
‘Comrade 


hissing.’ 


‘anti’ 
from 
worth 


Pro Score, Sketches 
For Dept. Store Show 


Pp r Jan. 21 
Kaufma P rgns biggest 
iep tment { r ] > pro for 
nnual s] fashion show and 
S ( » G \ f 
al { re and several 
ketche i< tne la nre i Gay - 
or cal on f! New York ove! 
weekend to confer with store exec 


In addition, Kaufmann’s is going in 
for tal having engaged Polly 
Rowles for lead She’s a local girl 
who was under contract to Universal 
for a year and also appeared on 
Broadway with Orson Welles’ Mer- 
cury Theatre. Show will be directed 
by Rose Hartz, Pittsburgh’: high- 
teacher who has worked as 
an assistant at several eastern sum- 


mer playhouses in the past 


mra lant h 
pro en, 


schoo] 


| His 34th Term 
Youngstown, O., Jan. 21. 
Harry M. Dunspaugh has been 
elected for his 34th term as presi- 


dent of the Musicians’ Union, Local 
No. 86, by a 128-43 vote. 
Frank Pascare elected 


a was 


1] 
ad 
| vice-president for 30th time. 


7% 
7 —_————_——__—— 


PRUGRAMG AND 
UNG OALES OFF 


Cooperative Analysis Popu- 
larity Report Reveals 
52 Shows in December- 
January Drop—Music Job- 
bers Say Pop Sheet Sales 
in Nosedive Although 

| Standards Hold Up 








VERY BITTER 


| First blood has been drawn in the 
bitter all-out, no-holds-barred war 
|between the radio industry and the 
|'music publishing industry as rep- 
{resented by and in ASCAP. These 
|were the spatterings 21 days after 
'all ASCAP music went off nearly 
all the radio stations in the United 
| States: 

(1) According to the report for the 
period ending Jan. 14 which was is- 
sued Monday (20) by the Co- 
|operative Analysis of Broadcasting 
the popularity rating of 52 evening 

(Continued on page 26) 


‘Meet People’ Testing 
B.0. Diff Between Ist, 
2d-String N.Y. Critics 


Difference in the effect on play- 
goers by the first-string critics as 


compared with the opinion of sec- 
ond-stringers may be tested in the 
case of ‘Meet the People,’ Coast re- 


vue at the Mansfield, N. Y. Thea- 
tre Alliance, whicl operates the 
show, made the mistake of opening 
on the same night as ‘Pal Joey 
potte ] r t 
Ba i iv 
the . ’ ‘ . , Alt ¢ 
notices a ) ‘People’ by se | 
tringe were fa ie é ‘2 
D r } ) exp ta 
‘ 

Ir tne —ist e¢ e f 
tring tics ‘ also yvered 
‘People,’ their resultant comment be 
ing good and in some instances raves. 
There was no immediate boxoffice 
rush, but it is claimed that the ad- 
vance sale was bettered by $1.200 


last week. 
tising has 
and it is 


Some extra space adver- 
been used for the revue 
planned to splurgé with 
quotes from the new reviews. 


Mistaken Identity 


Havana, Jan. 21. 
been received here that 
the Cuban, Moisse Simons, who 
|'wrote ‘The Peanut Vendor,’ is de- 
tained in France as a Jew, which he 
is not. The Spanish name sounds 
Jewish to the authorities and that’s 
| that 
Cuban 
jhim out 


Word has 


friends are trying to get 


ASUALTIES 








jthe kick 








uggest U.S. Sponsor N. Y. Shows On 


South American 


Not Me 


Hollywood, Jan, 21. 

Herman Mankiewicz, scripter, 
registered a protest with the 
Screen Writers Guild, demand- 
ing screen credit: for his work 
on ‘Citizen Kane.’ . When the 
war between William Randolph 
Hearst, Orson Welles and RKO 
broke out over the picture, Man- 
kiewicz lost all interest and 
withdrew his protest. 

Now the studio has decided to 
give him full credit. 


NUDE GIRL ORCH 
IS JUST A 
MIRAGE 


San Francisco, Jan. 21. 
KFRC 
drinkery on 














Tommy 


operates a 


tenor, w ho 
the 


trouble with 


Harris, 
side, 
stirred up a mess of 
what he thought was a pretty swell 
ad. Sandblasted his 
ror is an orchestra of nude femmes. 
Harris took a three-col ad in all the 


into bar mir- 


dailies to run a picture of it, cap- 
tioned simply ‘See Tommy Harris’ 
Nude Ali-Girl Orchestra.’ Brought 
prompt action in the shape of the 
police department, liquor control 
authorities, Federal agents, and 
every women’s club in town, mob 


converging on spot in a purple fog 
Plenty of red faces all around 
when the ‘ork’ proved to be only a 


mirror but biz is good, thanks 


Vitamin Pills With Each 


Drink, New Law Proposal 


Milwaukee, Jan. 21 
Nitery ops are perturbed over 
what they term a rewy bit of leg 


| 


islation 
nast week 


introduced at Madison thi 
Under the bill, prepared 
by Assemblymen William J. 
Sweeney, of Green Bay, and Nich- 
olas J. Bichler, of Belgium, it would 
be mandatory for the cafe men to 
serve a vitamin pill or its equiva- 
lent with every beer, cocktail, fizz, 
highball or other stimulating drink 

Sponsors of bill assert their pro- 
posed legislation is in line with rec- 
ommendations of the American Assn 
for the Advancement of Science that 
serving of this vitamin should be 
made compulsory, as it helps burn 
excess alcohol out of the system and 


thus has a sobering effect upon the 
drinker, promoting orderliness and 
general safety. Tavern men fear 
passage of the bill would take all 


yut of their business. 


Tours for Goodwill 


| Plan to send shows from New 
|York to the capitals of South 
| America under U. S. Government 





auspices as a goodwill gesture has 
{been proposed by Frank Gillmore, 
| former president of Equity and titu- 
|lar head’ of the Associated Actors 
land Artistes of America. He has 
| spent considerable time on the proj- 
ect and stated that the idea was 
| favorably received when he outlined 
| the proposal in Washington recently. 

Latin-America has been eyed for 
some time as new territory, but no 
‘concrete plan was worked out. Gill- 
more proposes that the tours be 
financed from Government funds 
understood to be set aside for use in 


bringing the continents into closer 
contact. Theatrical troupes going to 


South America would be welcomed 
| by ambassadors or consuls, thereby 


;making their advent official and 
| something of social significance. 
It is even considered likely that 


+ 


1e shows would be self-sustaining 
financially, if not showing a profit. 
Fact that average audiences beyond 
the equator do not understand Eng- 
lish is not considered a vital factor, 
that being based on the fact that for- 


eign language attractions have 
played New York and were well 
upported. 

Casts with name leads would be 
sought. Katharine Cornell is among 
them and it is claimed that she 
favors the plan. About two years 
ago Miss Cornell proposed a world 
tour, which would have_— included 
ome countries where English is lit- 
tle known, but the idea was aban- 


doned. 


COMPOSER STRAVINSKY 
JOINS LEONARD FEIST 





Ig yr Stravinsky, Ru ian com- 
has been inked to an exclusive 
long-term pact by Leonard Feist, 
head of Mercury Music Corp. N. Y 
Feist acquires world publication 
rights to Stravinsky’s non-symphonic 


This will mark the first time the 
composer’s work will have beer 
published in America. He has just 
completed his first short composi- 


tion, ‘Tango,’ which 
ue shortly. 
Feist is the youngest son of the 
late Leo Feist. 


Mercury will 


New High in Giveaways, 
18'4c Gadget on 20c Ticket 
Minneapolis, Jan. 21. 
the theatre 
occurred when the 
Alhambra, independent neighborhood 
house, gave away a pie baker, cost- 
ing 182c apiece wholesale, to every 
woman patron 20c ticket. 
The feature was ‘Knute 

Rockne.’ 
Women saw it at 1l1t2c, deducting 
the giveaway’s cost. 


Probably ultimate in 


siveaways 


here 


buying a 
picture 
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H'WOOD BUYING ON BWAY 





RKO, Despite Hearst's Ire, Announces ‘Hae mn (IN 


Huge National Campaign for ‘Kane’ 





RKO last week openly flaunted 
William Randolph Hearst. At the 
same time it assured the film indus- 
try that it has no intention of with- 
holding Orson Welles’ ‘Citizen Kane’ 
despite the publisher’s demand to do 
so. Film will be released at the end 
of February. 

Studio, which has never taken any 
official cognizance of Hearst’s ire or 
threats, has announced for the film 
a national advertising campaign that 
will be ‘one of the most far-reaching 
ever launched for an attraction by 
RKO Radio Pictures.’ 

Hearst papers apparently will get 
their share of the big RKO budget, 





despite the publisher’s edict against 
any publicity for the company or its | 
product in his publications. Top exec 
of RKO said last week that ‘the | 
schedule is now only being made up 
and no definite allotments have been 
made yet,’ but added significantly 
that there will be no alteration in. 
the established policy of ‘treating all 
papers in any city equally and taking 
equal space in them.’ 

‘Kane’ will be ushered in, pub-ad 
head S. Barret McCormick said, with 
full-page, two-color copy in big 
circulation weeklies like Life, Look, 
and Satevepost, which will reach an 
estimated 50,000,000 readers. That 

(Continued on pas age 63) | 





Jolson’s Clesing of ‘Hats’ 
Burns Hale; Wants Cantor 
Or Jessel to Step Into It 


Soon after resuming last week in 
‘Hold On to Your Hats’ at the Shu- 
bert, N. Y., after laying off a week 
bec of grippe, Al Jolson an- 
nounced the show’s closing on Feb. 
1, at which time it will have played 
20 weeks on Broadway. Extended 
spell of inclement weather is said to 
have caused Jolson to yearn for 
Miami. Stated that ‘Hats,’ which has 
een playing to an operating profit 
right along, paid off 
cost of around $90,000 in 
at the Shubert. 


’use 


12 weeks 


| the 


its productien } 


Announcement of the show's sus- | 


a nsion precipitated a plan for 


con- 

ng the show in N. Y., or sending 
it in tour with another star. Idea 
was advanced by Georgie Hale, who 
pointed out that he has a contract 


atenataahe on page 60) 


MR. AND MRS. JESSEL 
FOR B’WAY MUSICAL 


Hollywood, Jan. 21. 
George Jessel and his wife, Lois 
Andrews, will appear in a Broadway 
Musical, ‘High Kicker.’ 
Johnny Burke and Jim my Van 


Heusen are now here cooking up the 
score, 





Cantor Back to Bway 


Y . “Js ° ‘ag - 
Next Fall in ‘Columbus 
Jan. 

Eddie Cantor returns to Broadway 
next fall in a stage musical, ‘Chris- 
topher Columbus, Jr.’ Rehearsals 
are set for August. 

Cantor will finance the show, 
Al Lewis producing. 


Hollywood, ai, 


with 








GRIPPE B’WAY LEGIT 


Victor Moore Latest Victim of Illness 
Hampering Shows 





Victor Moore was added to the list 
Srippe casualties that has been 
hampering Broadway shows. He was 
unable to appear in ‘Louisiana Pur- 
chase,’ Imperial, Monday night (20), 
It is said to be the first time the 
Comedian has missed a performance 
in 10 years. 

William H. Philbrick, his under- 
Study, went on. Moore is expected 
back in the cast today (Wed.). 


of 





Penthouse Blues 





Hollywood, Jan, 21. 

‘A Girl’s Best Friend Is Wall 
Street’ might have been a hot 
title back in the feverish days 
ot 1928, but now the story de- 
tours north at Trinity Church 
and becomes ‘A Girl's Best 
Friend Is Broadway.’ 

Picture rolls tomorrow (Wed.) 
at Columbia with Joan Bennett 
and Franchot Tone in the top 
spots, directed by Richard Wal- 
lace. ‘Wall Street’ title was 
ditched after the budget took a 
trimining. 








son is 


“Arsenic Likely 


To Get Top Pic 
Bid This Season 


Play that may bring the highest 
price for the picture rights this sea- 
‘Arsenic and Old Lace,’ com- 
edy smash which recently opened at 
the Fulton, N. Y. Howard Lindsay 
and Russel Crouse, who produced 
the show, have no intention of dis- 





posing the rights in the immediate 
future, but are known to have 
future. Special interest in screen 
possibilities of ‘Lace’ is because ‘A 


Slight Case of Murder’ was such a 
film success. That Damon Runyon 
comedy on homicide did not click on 
stage, but 
money maker. 

At the last count there are 21 per- 
sons who have a piece of ‘Lace,’ but 
the producers hold a predominating 
interest. They state that all of those 


(Continued on page 63) 


in film form was a| 


I? 
UF 20 ohOWa 


Six Plays Definitely Pur- 
chased by Film Companies, 
With Stakes in Two Others 
and Four More as 


Plunging 


HIGH PRICES 





Hollywood’s desire to acquire 
| Broadway plays for filmization, 
which kindled from a spark into a 
| full flame during the past year, is 
| evidenced by the fact that of 20 eli- 
| gible shows on the boards, screen 
| rights to 12 have either already been 
bought or are expected to be shortly. 
| Six of the 20 have actually been 
| purchased, film companies have 
|stakes in two others and at least 
| four more are certain Hollywood 
buys. At the same time last year 
only two shows of 19 eligibles had 
|; ownership tags on the screen rights, 
|although eight others were possibili- 
ties as evidenced by the fact they 
were later sold. 


| Latest buy 


came last week when 





Cer- | 
tain Buys — Heavy Book 


_ 


David Loew Wins Out in Strong Stand 
Against H'wood Press-Preview Ban: 


‘Night Shown Per Sked at Chinese 








| 


| 





But Is It B.O.? 


Hollywood, Jan, 21. 

When is a sarong not a sa- 
rong? When it is a paru. It 
sounds like a radio quiz but it’s 
a war between Paramount and 
Warners in which the _ press 
agents are waving intimate gar- 
ments instead of flags. 

Brenda Joyce, the Burbank 
boys claim, wears the only legiti- 
mate sarong in pictures. Whether 
it is a sarong or a paru, the Par 
press agents retort, the Dorothy 
Lamour garment is b.o. 








Lukor Tops Drive 


|‘Charley’s Aunt,’ already filmed 
three times, went ro 20th-Fox for 
$110,000, a price for a 50-year-old 


revival that knocked the breath out 


of story departments and agents 
both on Broadway and in Holly- 
wood. Studio hinted that the play 


will become Jack Benny’s first pic- 
ture on the lot, although Jack Haley 
is also reported as a possibility for 


| the top role, which is that of a boy 


of 20 or so. 

Warner Bros. only a few days 
before had paid $75,000 for John 
Van Druten’s ‘Old Acquaintance.’ 
That gave WB and Fox vir 
monopoly 
owned by WB 


Hollywood. has 


| ing 


| Monday 
lally a} 
on the six plays actually | 


To Raise Big Fund 
For Greek Relief 


Planning an indicatex 
substantial’ money, a committee is 
being set up by the amusement in- 
dustry for the Greek War Relief, 
with Adolph Zukor as chairman. It 
will embrace pictures, legit, music, 
radio and other branches of amuse- 
ments, as well as the sports field. 
Representatives from each are now 
sought for the committee. A steer- 
committee will also be formed 
and letters seeking acceptances be- 
gan going out over Zukor’s signature 
(20). 

Sub-chairmen under Zukor will be 
appointed for the various fields of 
amusement embraced, while _ for 

(Continued on page 53) 


goal of ‘very | 


An English Scophony, 
demonstrated large screen backstage-type pro- 
jection last Wednesday (15) in its New York 
offices to an invited audience of daily and trade 
paper representatives. ‘he technical demon- 


television company, 


| stration revealed many good points and some 
flaws, but the event produced only a limited 
land reserved press reaction. A somewhat 


1as 


| but 


case-hardened press on this side has by now 
attended so many television ‘first nights’ that 
the 17%@ws value and showmanship excitement 
has to be pronounced to fire much enthusiasm. 
‘Lhe unseen 10 years and more of 
other television demonstrations were present 
Solomon Sagall of London unfolded his 
show. 


ghosts of 


spapermen were viewing 
Sanabria 
been in- 
Many s 
Ico, Farns 


» 
Peter 


; 

and others Since then there have 
RCA 

iny inventors. 


Baird 


1e@ more 


demonstrations. 
Phi 
and latterly 
important, 


numerable 
tems, %m< 
Dumont, 
among t 


7 
worth 
Goldmark 
| Confusion, « 


Oll- 


flicts, contrasts, counter-claims were in Ameri 
can newspaper minds at.the Scophony dem- 
onstration. The press was curious, interested 


still—hard to impress. 


Scophony employs a revolving mirror drum 


off which lhght ricochets. Projection is from 
‘backstage’ a la Translux newsreels. The 
screens used at this demonstration were (1) 


‘for film theatres’ measuring 9x12 and (2) ‘for 
halls, taverns and churches’ considerably 
smaller and reportedly to sell for $400. A long- 
burning mercury-type tube provides the light. 


'a departure, it was explained, from the elec- 


| tronic 
'Screens were built in Hollywood and are 


tubes that are both fragile and costly. 


de- 


signed to fly easily in any theatre. The tele- 


ivision equipment itself and the engineers at 


(Continued on page 53) 


TELEVISION SHOWMANSHIP 


the display came over from Iingland last Sep- 


tember. One of the engineers is due to rTe- 
turn next month to rejoin the Royal Air lorce. 


Actually the files of VArrety tell a more ex- 
citing story of Scophony’s achievements in pre- 
London than was told on occasion, 
Technically, it went off satisfactorily, but rou- 
tine subject matter, lack of interesting speak- 
ers and news-providing remarks hurt. 


war this 


and 
and 


Several professionals performed briefly 
compete ntly before the Se op yhony camera 
then Sagall and his American bus 
ciate, Arthur Levey, he pick-up was 
from the next room an d members of the audi- 
invited to be televized and to ask 


ne@SS as 
S pok . th 
ence Were 


notes 
qui stLIONIS. 


101 


ss : 
teley 


Scophony eriters a field, Americar 
m at Kee bv great contusion due to the lederal 
( ommu cations (om! on’'s present 1) 
scrutable pose in the matter. A burned and 
wary RCA tis holdine off; Dumont is more o1 
less forgotten in the Ne Jersey hills; Co- 
lumbia’s experimental successes with color 
ade 1 up, at the moment, to a delaying (because 


it’s doubt-creating) influence on ‘the whole in- 
dustry. 

Sagall hoped that U.S. newspapermen would 
be sympathetic to commercial television; 
hoped they would it, and work 
against any retarding tendencies by the Wash- 
ington bureaucrats. At this particular point 
the Londoner's demonstration showed an in- 
expert and inarticulate approach to press re- 
lations. What the visitor failed to explain was 
‘why?’ 


encourage 


What television "first need is 


showmanship. 


nights’ 


more | 





7% 
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Hollywood, Jan. 21. 


Last-minute settlement of a con- 
troversy which has been waging for 
the past several days between major 
studios, the Chinese theatre manage- 
ment and David L. Loew and Albert 
Lewin, producers of the film, ‘So 
Ends Our Night,’ has removed from 
certain court action an issue which 
promised to involve major film fac- 
tions in a bitter and lasting dispute. 
On instructions of Charles P. Skou- 
ras, president of Fox-West Coast the- 
atres, the Loew-Lewin film will be 
given a press-preview tonight (21) at 
the Chinese, despite the general ban 
against advance showing of film in 
the Hollywood area which is in ef- 
fect by agreement of studios that are 
members of the producers’ associa- 
tion. 


Loew-Lewin, an independent out- 


| fit which has just completed its first 


film for United Artists release, 


is not 


|a member of the producers’ associa- 


| tion, 
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1 VARIFTY RADIO DIRECTORY | 
(Published in NY annnally) } 
1] $5 per copy | 
1} } 
l| eed | 
I DAILY VARIFTY | 
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! Daily Variety, Ltd ) | 
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Several weeks ago Russell 
Birdwell, exploitation head of the 
company, made arrangements for’a 
press showing at the Chinese, and 
invitations and tickets were widely 
distributed for this evening’s presen- 
tation. As soon as the announce- 
ments were made, various studio and 
distribution units protested the ar- 
rangement as contrary to the general 


(Contnued page 59) 


LAURI-VOLPI MAJOR 
IN ITALIAN ARMY 


Rome, Jan. 21. 
Giacomo Lauri-Volpi, leading dra- 
matic tenor of the Metropolitan from 
1923 to 1933, has re-entered the 
Italian army as a major. Volpi was 
a captain during World War No. 1. 
The tenor was last heard her in the 


on 


U.S. A. in 1933 in a performance of 
‘Lucia,’ with Lily Pons. He was en- 
gaged for the 1939-40 season, but 


failed to leave his estates at Valencia, 


Spain. Volpi is 48 years old. 
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H'WOOD BUYING ON B’WAY 





RKO, Despite Hearst's re, Announces 


Huge National Campaign for ‘Kane’ 





RKO last week openly flaunted 
William Randolph Hearst. At the 
same time it assured the film indus- 
try that it has no intention of with- 
holding Orson Welles’ ‘Citizen Kane’ 
despite the publisher’s demand to do 
so. Film will be released at the end 
of February. 

Studio, which has never taken any 
official cognizance of Hearst's ire or 
threats, has announced for the film 
a national advertising campaign that 
will be ‘one of the most far-reaching 
ever launched for an attraction by 
RKO Radio Pictures.’ 

Hearst papers apparently will get 
their share of the big RKO budget, 
despite the publisher's edict against 


any publicity for the company or its | 


product in his publications. Top exec 
of RKO said last week that ‘the 
schedule is now only being made up 
and no definite allotments have been 
made yet,’ but added significantly 
that there will be no alteration in 
the established policy of ‘treating all 
papers in any city equally and taking 
equal space in them.’ 

‘Kane’ will be ushered in, pub-ad 
head S. Barret McCormick said, with 
full-page, two-color copy in big 
circulation weeklies like Life, Look, 
and Satevepost, 
estimated 50,000,000 

(Continued on page 63) 


readers. That 





Jolson’s Closing of ‘Hats’ 
Burns Hale; Wants Cantor 
Or Jessel to Step Into It 


Soon after resuming last week In 
‘Hold On to Your Hats’ at the Shu- 


bert, N. ¥., after laying off a week 
because of grippe, Al Jolson an- 
nounced the show’s closing on Feb. 


1, at which time it will have played 
20 weeks on Broadway. Extended 
spell of inclement weather is said to 
have caused Jolson to yearn for 
Miami. Stated that ‘Hats,’ 
been playing to an opera 
right along, paid off its 
cost of around $90,000 in 
at the Shubert. 


ting 


12 weeks 

Announcement of the show’s 
pension precipitated 
tinuing the s 


sus- 
a plan for con- 
show in N. Y., or ling 
it on tour with anothe Idea 
was a vanced by Georgie Hale, who 
pointed out that he has a contract 
debabietestite on page 60) 


MR. AND MRS. JESSEL 
FOR B’WAY MUSICAL 


Hollywood, Jan. 21. 
George Jessel and his wife, Lois 
Andrews, will appear in a Broadway 
Musical, ‘High Kicker.’ 
Johnny Burke and Jimmy Van 


Heusen are now here cooking up the 
score, 


sen 


tour star 








Cantor Back to B’way 
Next Fall in ‘Columbus’ 
Zi 


Hollywood, Jan. 


Eddie Cantor returns to Broadway 


next fall in a stage musical, ‘Chris- 
topher Columbus, Jr.’ Rehearsals 


are set for August. 
Cantor will finance the show, 
| Lewis producing. 


with 





GRIPPE B’WAY LEGIT 


Victor Moore Latest Victim of Illness 
Hampering Shows 








Victor Moore was added to the list 
Of gri ippe casualties that has been 
hampering Broadway shows. He was 
Unable to appear in ‘Louisiana Pur- 
chase,’ Imperial, Monday night (20), 
It is said to be the first time the 
Comedian has missed a performance 
in 10 years. 

William H. Philbrick, his under- 
Study, went on. Moore is expected 
back in the cast today (Wed.). 


which will reach an | 


which has | 
profit | 
production | 


HAS HOLD ON 
UF 20 onl 








Penthouse Blues 


Hollywood, Jan, 21. 

‘A Girl’s Best Friend Is Wall 
Street’ might have been a hot 
title back in the feverish days 
of 1928, but now the story de- 
tours north at Trinity Church 
and becomes ‘A Girl’s Best 
Friend Is Broadway.’ 

Picture rolls tomorrow (Wed.) 
at Columbia with Joan Bennett 
and Franchot Tone in the top 
spots, directed by Richard Wal- 


lace. ‘Wall Street’ title was 
ditched after the budget took a 
trimming. 








Six Plays 
chased by Film Companies, 
With Stakes in Two Others 
and Four More as Cer- 


Plunging 


HIGH PRICES 








Hollywood's desire to acquire 
|Broadway plays for filmization, 





‘Arsenic’ Likely 
To Get Top Pic 








Play that may bring the highest 
price for the picture rights this sea- 
son is ‘Arsenic and O!d Lace,’ 
edy smash which recently opened ai 


the Fulton, N. Y. Howard Lindsay 
i} and Russel Crouse, who produced 
'the show, have no intention of dis- 
| posing the rights in the immediate 
jfuture, but are known to have 
future. Special interest In screen 
possibilities of ‘Lace’ is because ‘A 


of Murder’ was such a 
That Damon Runyon 


Slight Case 
film success. 


| comedy on homicide did not click on | 


| the stage, but in film form was a 
| money maker. 

At the last count there are 21 per- 
sons who have a piece of ‘Lace,’ but 
the producers hold a predominating 
interest. They state that all of those 


(Continued on page 63) 


Bid This Season 


com- | 


which kindled from a spark into a 
| full flame during the past year, is 
| ovssonced by the fact that of 20 eli- 
gible shows on the boards, screen 
rights to 12 have either already been 
bought or are expected to be shortly. 
| Six of the 20 have actually been 
purchased, film companies have | 
stakes in two others and at benst | 
four more are certain Hollywood 
buys. At the same time last year 
only two shows of 19 eligibles had 
|; ownership tags on the screen rights, 
| although eight others were possibili- 
| ties as evidenced by the fact they 
| were later sold. 


Latest buy came last week when 





Wa 


Definitely Pur- 
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David Loew Wins Out in Strong Stand 
Against H'wood Press-Preview Ban; 


‘Night’ Shown Per Sked at Chinese 





But Is it B.O.? 


Hollywood, Jan, 21. 








tain Buys — Heavy Book) 





When is a sarong not a sa- 
rong? When it is a paru. It 
sounds like a radio quiz but it’s 
a war between Paramount and 
Warners in which the _ press 
agents are waving intimate gar- 
ments instead of flags. 

Brenda Joyce, the Burbank 
boys claim, wears the only legiti- 
mate sarong in pictures. Whether 
it is a sarong or a paru, the Par 
press agents retort, the Dorothy 
Lamour garment is b.o. 








Lukor Tops Drive 





‘Charley’s Aunt,’ already filmed |! 
three times, went ro 20th-Fox for 
$110,000, a price for a 50-year-old 


revival that knocked the breath out 


of story departments and agents 
both on Broadway and in Holly- 
wood. Studio hinted that the play 


will become Jack Benny’s first pic- 
ture on the lot, although Jack Haley 
is also reported as a possibility for 
| the top role, which is that of a boy 
of 20 or so. 

Warner Bros. only a few 
before had paid $75,000 for John 
Van Druten’s ‘Old Acquaintance.’ 
That gave WB and Fox vir 
monopoly 
owned 


days 


Hollywood. WB 
(Continued on page 53) 


by has 


To Raise Big Fund 
For Greek Relief 


Planning an indicatec goal of ‘very 
substantial’ money, a committee is 
being set up by the amusement in- 


dustry for the Greek War Relief, 
with Adolph Zukor as chairman. It 
will embrace pictures, legit, music, 


radio and other branches of amuse- 
ments, as well as the sports field. 
Representatives from each are now 
sought for the committee. A steer- 


|ing committee will also be formed 


| Monday 
lally a| 
on the six plays actually | 


and letters seeking acceptances be- 
gan going out over Zukor’s signature 
(20). 

Sub-chairmen under Zukor will be 
appointed for the various fields of 
amusement embraced, while _ for 

(Continued on page 53) 


TELEVISION SHOWMANSHIP 


An English television company, Scophony, the display came over from [:ngland last Sep- 
demonstrated large screen backstage-type pro- tember. One of the engineers is due to Te 
rection last Wednesday (15) in its New York — turn next month to rejoin the Royal Air Force. 


oftices to an invited at 


paper representatives. ‘lhe 


but the event produced 
press reaction. 


flaws, 
and reserved 


case-hardened press on this side has by now 
‘first nights’ 


attended so many television 


Lhe unseen ghosts of 


other television 


idience of daily and trade 
te 
stration revealed many good points and some 


the 17@ws value and showman: 
| has to be pronounced to fire much enthusiasm. 
10 years and more of 
demonstrations 


chnical demon- 


war London 
‘Technically, 


only a limited 
A somewhat 


that 
ship excitement 


then 


Several professionals 
competently before the Scophony camera and 
sagall and 


Actually the files of VARrEty tell a mcre ex 
citing story of Scophony’s achievements in pre- 
than 
it went off satisfactorily, 
tine subject matter, 
ers and news-providing remarks hurt. 


was told this occasion. 


but rou- 


on 


performed briefly and 


his American business a 


were present 3$0- 
'as Solomon Sagall of London unfolded his ciate, Arthur Levey, spoke. ‘The pick-up was 
show. from the next room and members of the audi- 
a ence were invited to be televized and to ask 
| A decade avo newspapermen were viewing  questiot 
ithe crude mechanical scannings of Sanabria 
‘and others. Since then there have been in- Scophony enters a field, American television, 
numerable RCA demonstrations. Many sys- marked by great confusion due to the lederal 
tems, many inventors. Philco, Farnsworth, Communications Commission's present in 
Dumont. Baird and latterly Peter Goldmark © scrutable pose in the matter. A burned and 
among the more mportant. Confusion, con- wary RCA is holding off; Dumont is more or 
flicts, contrasts, counter-claims were in Ameri- less forgotten in the New Jersey hills; Co 
can newspaper minds at.the Scophony dem-  lumbia’s experimental successes with color 
onstration. The press was curious, interested add up, at the moment, to a delaying (because 
| but—still—hard to impress. it’s doubt-creating) influence on the whole in- 


dustry. 


Scophony employs a revolving mirror drum 


loft which light ricochets. Pr 


‘backstage’ a la Translux newsreels. The be sympathetic 
iscreens used at this demonstration were (1) hoped they 

‘for film theatres’ measuring 9x12 and (2) ‘for 

halls, taverns and churches’ considerably ington bureaucrats 
smaller and reportedly to sell for $400. A long- — the 


burning mercury-type tube pre 
'a departure, it was explained, 
tronic tubes that are both fra 
Screens were built in Holly we 
‘ easily in any the 


signed to fly 


lvision equipment itself and the 


yjection is from 


vides the light. 
from the elec- 
gile and costly. 
od and are de- 
atre. The tele- 
engineers at sl 


lations 
‘why?’ 


iowmanship. 


Sagall hoped that U 


would 


Londoner's demonstration 


What television 


. 5. newspapermen would 
commercial television; 
encourage it, and work 


to 


against any retarding tendencies by the Wash- 


At this particular point 
showed an 1n- 


expert and inarticulate approach to press re- 
What the visitor failed to explain was 


‘first nights’ need is more 


lack of interesting speak- ||| 


Hollywood, Jan. 21. 


Last-minute settlement of a con- 
troversy which has been waging for 
the past several days between major 
studios, the Chinese theatre manage- 
ment and David L. Loew and Albert 
Lewin, producers of the film, ‘So 
Ends Our Night,’ has removed from 
certain court action an issue which 
promised to involve major film fac- 
tions in a bitter and lasting dispute. 
On instructions of Charles P. Skou- 
ras, president of Fox-West Coast the- 
atres, the Loew-Lewin film will be 
given a press-preview tonight (21) at 
the Chinese, despite the general ban 
j; against advance showing of film in 
the Hollywood area which is in ef- 
fect by agreement of studios that are 
members of the producers’ associa- 
tion. 

Loew-Lewin, an independent out- 
| fit which has just completed its first 
| film for United Artists release, is not 
ja member of the producers’ associa- 
| te. Several weeks ago Russell 
Birdwell, exploitation head of the 
company, made arrangements for’a 
press showing at the Chinese, and 
invitations and tickets were widely 
distributed for this evening’s presen- 
tation. As soon as the announce- 
ments were made, various studio and 
distribution units protested the ar- 
rangement as contrary to the general 

(Contnued _ 59) 


| LAURI-VOLPI MAJOR 
IN ITALIAN ARMY 


Rome, Jan. 21. 

Giacomo Lauri-Volpi, leading dra- 
| matic tenor of the Metropolitan from 
1923 to 1933, has re-entered the 
Italian army as a major. Volpi was 
a captain during World War No. 1 

The tenor was last heard her in the 
U.S. A. in 1933 in a performance of 
‘Lucia,’ with Lily Pons. He was en- 
| gaged for the 1939-40 season, but 
failed to leave his estates at Valencia, 
Spain. Volpi is 48 years old. 
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1,170 ARBITERS WILL TRY FILM € 
UNDER CONSENT; 31 TRIBUNALS SET UP 


All AAA Boards Ready to Function Feb. sda Reynolds’ Wash. P. A. | 
Those in Charge by Prof. Wesley: 


| held tomorrow 


Schooling for 
A. Sturges 





The startling total of 1,170 arbitra- | 


tors, not counting emergency panels | 
that will probably be provided, are 
to be appointed throughout the coun- | 


try to sit in on film cases as a re- 


sult of the consent decree, with a 
sufficient number to be ready to 
tackle complaints starting Feb. 1, 


when all of the 31 local arbitrat.on 
offices will be prepared to function. 
This is better than 15% of the 


American Arbitration Assn. for a 
flock of other industries which set- 
tle disputes through the AAA ma- 
chinery. The decree which brings 
arbitration to the film 
specified that there should be panels 
of not less than 10 men in each of 
the 31 exchange zones where hear- 
ings will be held. The AAA, it is 
learned, felt that it is advisable that 
exceptionally large panels be or- 
ganized for films, however, so that 
every contingency could be met and 
also with a view to having a wide 
variety of arbitration talent from all 
walks of life at its disposal. 
Reported also that while the plan 
fs to choose 1,170 arbitrators for the 
picture panels, a larger number will 
be provided in some zones than now 
scheduled if necessary. In addition 
to the 1.170 men who will sit regu- 
larly on panels, as called upon and 
in line with their ability to 
(not being ill, away, etc.), 
is considering the appointment of 10 
extra arbitrators in each of the 31 
exchange points who will serve on 
what wil] be known as an emergency 
panel. All arbitrators will be of the | 
highest type available from business, 
the educafional field, legal profes- 
sion, etc. Effort will be made to se- 
cure men who desire the honor of 
AAA appointments rather than the 
$10 a day they will receive as fees. 


AAA has arbitrators on its rolls 
that are willing to sit on cases for 
nothing, it is said, and before reach- 
ing the decision on the $10 per day 
to apply for the film industry it is 


understood to have put out a lot of | 


feelers, result of which indicated 
this fee would be satisfactory. Also, 


the AAA wanted to keep the cost 
down so that the smallest of ex- 
hibitors could avail themselves of 
the arbitration machinery, but if the 
large panels cannot be filled at the 
$10 set then the AAA may increase 
it. The decree permits up to a 
maximum of $50 a day. Only one 
arbitrator will sit on a case at a 
time, it has also been decided, al- 
though this is not specified by the 
decree. This, too, may be changed 
if experiences under arbitration war- 
rant as machinery gets rolling. 
Lease of space on the 31 differ- 
ent offices has been set and clerks 


who will be in charge of them for 


filing of complaints, scheduling of 
hearings, etc. (AAA doesnt like to 
call them managers), have all been 


hired for duty commencing Feb. 1. 
31 Tribunals in 3 Groups 

The 31 tribunals have been cl 
in three different groups, 
to size of the territor 


assed 
according 
ies of the va- 


rious exchange points. There will be 
15 in the ‘A’ classification, seven in 
*B’ and nine in the ‘C’ grade. Panels 
will vary accordingly, with 50 arbi- 
trators for each of the ‘A’ exchange 
centers, 30 for the ‘B’ points and 20 
for the ‘C’ boards, except that for 
the New York office there will be 
60 arbitrators in expectation of a 
larger number of cases there than 
elsewhere. 

The ‘A’ offices in their alphabeti- 
cal order will be Atlanta. Boston, 
Brooklyn, Chicago, Cincinnati, 
Cleveland, Dallas, Detroit, Los An- 


geles, Minneapolis, New York, Phil- | 


adelphia, Pittsburgh, San Francisco 
end Washington. 

‘B’ group takes in Albany, Buffalo, 
Charlotte, Kansas City, Milwaukee, 


St. Louis and Seattle, while in the 
‘C’ classification are Denver, Des 
Moines, Indianapolis, Memphis, New | 


Haven, New Orleans, Oklahoma City, 
Omaha,’ Portland, Ore., 
Lake City. 


With all of the boards set to func- | 


tion beginning Feb. 1, requests for 
the filing of complaints have already 
been received from Boston, Minne- 
apolis and Philadelphia, all of them 
on clearance, but it’s not expected 
that cases will get heavy until con- 
siderably later, especially when sell- 
(Continued on page 53) 
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ilast week that he has been 
| deals with 20th-Fox, 
7,000 arbiters on the panels of the | 


business | 


serve | 
the AAA | 





and Salt | 


Jr. Fairbanks Seeks 
Semi-Indie Producer 
Deal for His ‘King’ 


or. 





Douglas Fairbanks, disclosed 
talking 
Paramount and 
Hal Roach on setting up a semi-in- 
dependent unit to produce ‘His 


Majesty the King,’ which he owns. 


Nothing has been set as yet with any | 
| of the three outfits. 


Fairbanks’ idea, he revealed, is to 
be associate producer in 


|the filming, with financing 


| guest of honor and principal speaker. 
It is the second short Reynolds has 
| made for 


charge of | 
‘neces- | 








} 


At a special showing of the short, 
subject, ‘Christmas Under Fire,’ to Yr | 
night (Thurs.) 
| Constitution Hall in Washington sor 
legislators, diplomatic corps, 


Quentin Reynolds will appear as 


distribution 


by Warner 
ros. to theatres throughout the | 
‘country, with all proceeds being 


| turned over to British War Relief. 


National release date set for the two- | 
‘London Can Take | 


reeler is Jan. 24. 
It’ was the first Reynolds briefie. 





Brazil Willing to Hear 
U. S. Film Co. Protests 
Vs. Retroactive 87, Tax 


_sarily’ being provided or arranged | 


for by whoever distributes it. 


| Whether Ben Hecht, who worked | 
Over | 


with Fairbanks on ‘Angels 
| Broadway,’ would be associated with 
jhim is uncertain, the player-producer 
| said, although Hecht’s enthusiasm for 
_ the Cosmo Hamilton story was in- 
|strumental in causing him to pur- 
| chase it. 

There’s absolutely no chance, Fair- 


| banks said, of his acquiring the stock | 


|held by his father in United Artists 


|and releasing the film or later films | 
Ownership | 


\through them directly. 
| is now so divided that would be im- 
possible, he said. 

Fairbanks has been touring the 
country, speaking and working for 
the British War Relief, for the past 
eight or nine months. He was in New 
York in that connection last week. 


BILL WOULD LIMIT CAL. 








| AGENTS TO 10% CLIP 





Sacramento, Jan. 21. 

Bill to place a 10% limit on com- 
missions collected by talent bookers 
was introduced into the State Legis- 
| lature by Assemblyman Ernest 
| Voight of Los Angeles. Measure hits 
at agencies dealing in bands, 
and legit talent, 
sometimes range as high as 50% 
a single job. Majority of Hollywood 
talent offices are unaffected because | 
of agreements with the Screen Ac- 
tors Guild holding agency fees to a 
|10% maximum. 

Voight bill requires that all agents 
obtain licenses frofi the State Labor 
Commission, with annual fees of $100 
for counties of less than 200,000 pop- 
ulation; $200 for counties up to 500,- 
000, and $300 for counties beyond 
that. All agents, under the 

| would be bonded at $5,000. 
tion of the measure reads: 

‘Each person licensed under this 

;act shall, on or before the 15th day 
;Of January of each year, file with 
| the Labor Commissioner an affidavit 





radio 
where commissions 
for 


| Of all business conducted, transacted 
and carried on by such agency, to- 
;gether with the names of persons 
| furnished employment, the nature of 
the contract of employment, and the 
fee charged by such booking agent, 
and any other information which the 
Labor Commissioner deen neces- 
ary in the interest of public wel- 
fare.’ 


New Stars for Remake 


Hollywood, Jan. 21. 
James Stewart gets the male lead 
opposite MacDonald 


Metro remake of ‘Smilin’ Through.’ 
| Singer, currently on a concert tour, 


Taanpttn i 
wl aNnlice in the 


|returns to picture work late next 
month. 


Norma Shearer, Fredric March 


,and Leslie Howard appeared in the | 


last film version of the story. 


bill, | 
One sec- | 


| Brazilian government, via official 
U. S. channels, has informed the 
American film business that it is 
willing to hear the protests of US. 
distributors against the 


passed 8% retroactive tax. Repre- 


sentatives of various major com- | 
panies are exerting all energies to: 


|have the law repealed vecause the 
Pending 
a settlement or some sort of agree- 
ment while the issue is being argued, 
_ the Brazilian goverument has halted 


‘tax is retroactive to 1935. 


remittances of American companies | 


ito N. ¥. Indicated this week that 


the brief embargo would be lifted | 
shortly, possibly early next month. 
| Although remittances have been 

held up, no steps have been taken 
| by any U. S. film companies to cur- 
| tail the shipment of prints to Brazil. 
| This is regarded as the summer sea- 
son in Brazil and other La*’n-Ameri- | 
can countries, so that only minor 
| film rentals are involved in the cur- 
tailment of remittances, 


L. A. AGAIN THREATENS 








Los Angeles, Jan. 21. 
Threat of establishment of a local 
;censorship board by this city still 
| hangs over the picture industry. Al- 
though thought to be a dead issue, 


it was disclosed the city attorney’s 


office is drafting a bill calling for 
censorship. 
If okayed by police commission 





| and city council it is believed it may 
reach council floor for a_ vote. 
Church groups’ reportedly have 
strong backing at city hall to push it 
| to a vote. 


‘Tracy as Narrator On 
Steinbeck Mex Yarn. 


21. 





esiteiaiil Jan. 
Spencer Tracy, on loanout from 
Metro, is slated to do the narration 
for ‘The Forgotten Village,’ a picture 
of an Indian community’s struggle 
for life in Central Mexico. 
produced and direcied t 
bert Kline, from a story 
Steinbeck. 
| Several major studios 
| interested in releasing 
which was aint 


here by Her- 


by John 


are reported 
the picture, 
financed. 


Budget Seam Too 
Hollywood 


‘The Flight Patrol,’ 
time aviation, 


Jan. 21. 
a tale of war- 
is budgeted as one of 


ithe top productions of the year at | 
| Warners. Filming starts Feb. 15 | 
| with Lothar Mendes directing. 


| Humphrey Bogart and 
Morgan are slated for top male roles. 





Exit Stirs a Controversy 
New Ward Wheelock Radio Head 
Network Sponsors of 1940....... . 
Actors Debate Radio Acting 


ee eere 





Other News Pertaining to Pictures 


First C.A.B. ‘Report Since ASCAP.. 
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Sonja Henie at Madison Square Garden... 
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etc., | 








recently | 


CENSORSHIP OF FILMS: 


| Arzos, 


\ 
| 
| Maverick and other 


Film was | 


| Claimed 
| 





Dennis |} 


| under present conditions, 


54 | 65 calves were born during the film- 


'ing of ‘Arizona.’ 


Metro Sets Toppers 
For ‘Lady Be Good’ 


Hollywood, Jan. 21. 
Ann Sothern, Eleanor Powell and 
Lionel Barrymore share top lines in 
| ‘Lady Be Good,’ musical scheduled to 
jroll Feb. 7 at Metro. 
Arthur Freed produces and Busby 
Berkeley directs. 








Lawrence's U. §. Hop 
Held Up by Unfinished 


UA EXECS ON 
L. A.-N. Y. 
SHUTTLE 


United Artists producers and execs 
are doing a travelog between New 
York and the Coast. While severg] 
contingents came east last week and 








Metro Biz in Rome 





Ludwig ‘Laudy’ Lawrence, Metro’s | 
European manager, who originally | 
was booked to leave Lisbon for U. S. 
Jan. 15, has been delayed in getting | 
to Portugal from Italy because of | 
unfinished business at Rome. Pres- 
ent indications are that Lawrence | 
will not arrive back in U. S. for a| 
week or 10 days, providing he can 


secure passage on the Atlantic | 
Clipper. 

Lawrence went abroad last fall to 
supervise the liquidation of com- 


pany properties made necessary be | 
the Nazi edict against American | 
companies in occupied France, 
lowland countries and Denmark. He | 
visited both occupied and unoccu- | 
pied France, Portugal and now is 
winding up business in Italy. 


R. Monta, formerly Metro’s legal ! 
expert for Europe, also is due in 
from Lisbon shortly. He has re- 
ceived his emigration visa and will 
be attached to the company’s for- 


|eign department in N. Y. Monta is 


familiar with all principal dramatic 


,and musical properties in Europe, 


and will supervise such activity for 
the film company from U. S. here- 
after, 





left for Hollywood. 


the 


| Monday (20). 


more are expected, several others 
Meantime, Ga- 
| briel Pascal is being awaited from 
| England. 

Murray Silverstone, company top- 
| per, headed the westward move. He 
|trained out on Friday (17), accom- 

panied by Arthur W. Kelly, general 
| salesmanager, and Charles Schwartz, 
of UA counsel. Silverstone will be 


away from New York a month or sO, 


| while Kelly and Schwartz are ex- 


| pect ed back sooner. Among business 
to be attended to is a director's meet- 
ing. 

Alexander Korda, who was in New 
York to testify in Samuel Goldwyn’s 


action against UA, planed back on 
With him was Steven 
Pallos, his eastern rep, who'll be on 
the Coast for a few weeks. Korda 

expected to leave Saturday, but was 
ill with the grippe. 

In New York are David Loew and 
Albert Lewin, who recently complet- 
ed ‘So Ends Our Night.’ Also east is 
Richard Rowland, who came to Man- 
hattan from Lincoln, Neb., where his 
‘Cheers for Miss Bishop’ world- 
preemed. Expected shortly are Ernst 
Lubitsch, with the print of ‘That Un- 
certain Feeling. and Hal Roach 





SEES TEXAS AS MEX 
FILM PROD. CENTRE 


San Antonio, Jan. 21. 

Plans to establish Mexican motion 
picture production in this city are 
| being formulated by J. U. Calderon, 
owner of the Aztec Films Distribu- 
| ting Co. of Mexico City, San Antonio, 
|El Paso and New York. Calderon 
| has been confering with J. J. Jim- 
enez, local distributor for Aztec | 
Films, and with Mayor 
Maverick, 





The Mexican companies seeking to | 


move here are: Groves and Co., 
de Anda, Raphael Sevilla, Iracheta 
y Elvira, Miguel Zacarias, Rafael 
Miguel Contreras Torres, Al- 
fosno Sanchez Tello, Vicente Saiso 
Piquer, Juan Pezet and Producciones 
Soria, Labor troubles in Mexico are 
responsible for the companies’ desire 
to move elsewhere, 


Raul 


| 
| 


It was stated that these companies 
produce 50 motion pictures ‘a year 
which are distributed in Mexico, Cen- 
tral and South America, the United 
States and Spain. A single picture 
made in Mexico costs an average of 
| $40,000. 
After a conference with Mayor 
local officials, 
| Calderon left for Mexico City for 


further confabs. 


‘David Rose Sails Back 
To England Sat. (25) 





| 
| 





aging director in Great Britain, 
Y. Monday (20), 
for Europe 
post Saturday 
that Par 
| with production of 


ar- 
rived in N. 
to 
London 


prepara- 
| tory Sailing and his 
(25). 
would go ahead 
‘Hatter’s Castle 
and ‘Admirable Crichton,’ if he was 
able to cast the two pictures in Eng- 
Last picture turned out at the | 
British studios was ‘Quiet Wedding,’ 
production on which was 
briefly when a Nazi bomb killed two | 
technical workers in the studio. 


lanrA 
| heaaita, 


| last (Tuesday) night, subject of his 


| talk being production and distribu- | 


tion of American pictures in England 





Plenty of Sirloin 
Hollywood, Jan. 21. 


Columbia is going back into the 
| cattle business with the purchase of 
| 900 head of longhorns for use in 
| ‘Texas.’ 


Maury | 


| weather, 
| depart by boat next Friday (24) un- 





Rose | 


jto refrain from calling itself the 


halted | 


who’s winding up work on ‘Broads. 
| way Limited’ and ‘Topper Returns.’ 

Charles Chaplin, who had been in 
|New York since the debut of ‘Great 
| Dictator’ in October, attended the 
inauguration in Washington on Mon- 
| day (20) and headed for Palm Beach 
for the remainder of the season. 

Among possible new producers 
|! with whom Silverstone will talk 
| while on the Coast is Arnold Press- 
berger, onetime German filmmaker, 
| Pressberger has backing from Guare- 
janty Trust Co., N. Y., and is eager 
ito turn out three pictures for UA. 
Silverstone will also take up where 
he left off on his last visit in talks 
with UA producers. 








Pascal Awaits Passage 
Lisbon, Jan. 17. 
Gabriel Pascal arrived here today 
by air from London and will leave 
either by boat or clipper for New 
York. With air service disrupted by 
it’s understood Pascal will 


less he can get a plane before then. 
He has with him a negative and lav- 
ender print of ‘Major Barbara,’ 
George Bernard Shaw vhich 
he recently completed in England. 


story, Vv 


| Possibility that Pascal will not 
immediately make two other Shaw 
plays, ‘St. Joan’ and ‘Devil's Disciple,’ 


which he has on his slate for Eng- 
land, but will move his production 
activities to Hollywood is foreseen. 
He is reported to have purchased an 
| autobiographical play, ‘Jarlea,’ for 
| filming in the U. S. and to have made 
'a deal with the author, Michel Lue as, 
to come to Hollywood as technical 
adviser if he can get a visa. 


Harris Warns S, F. Club 


Pittsburgh, Jan. 21. 

John H. Harris, national president 

of the Variety Clubs of America, has 
served notice on a San Frar 

|} Social Club for Actors and Artist 





David E. Rose, Paramount’s man-| 


riety Club. 

Several performers who played 
Frisco have written to Harris that 
they were given cards there and ad- 


| vised that cards would be recognized 
Rose appeared on ‘We the People’ | by any . 
}country. Upon learning of this. 


national Variety Club in the 
Har- 
ris communicated with the Frisco 
club and told its officers that they 
would face possible court action un- 
less name was changed. 





RKO Seals Hardwicke 


Hollywood, Jan. 21. 
Sir Cedrie Hardwicke signed for 
three pictures at RKO. 
Meanwhile, actor is handling pro- 
duction of the British war relief film, 





Last time the studio owned a herd, 


‘Let the Rafters Ring,’ which is be- 


'ing financed and released at cost by 
| RKO. 
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Predictions of U. S. 
29, Primarily Due 


Encourages Higher Admish Hopes 





With a period of unprecedented 
national prosperity predicted by 
many Government experts over the 
next year or two because of the na- 
tional defense program, exhibitors 
are anticipating a definite trend to- 
wards higher admissions as eco- 
nomic conditions improve. Latest 
forecast, from the Bureau of Agri- 
cultural Economics, last week, fore- 
gaw a period of U. S. prosperity 
which may even surpass that of 
1929, when the national income 
reached $79,500,000,000, 

Report claimed that 1929 was a 
year of nearly full production in 
many lines, a condition similar to 
that expected during the period of 
active defense production just ahead. 
It is expected that in the next 18 
months or two years, the bulk of 
$16,000,000,000, or more will be laid 
out for armaments, munitions and 
army-navy orders, This is taken to 
mean that approximately $192,000,- 
000,000 will move in circulation in 
two years’ time, because statistical 
experts figure the average dollar 
moves every two months. That fac- 
tor is view’ 1 as highly favorable by 
exhibitors, who appreciate that the 
more money there is in circulation 
the better chance for continued up- 
beat at the boxoffice. 

Many 
@ vast pickup in employment, 
anticipate higher 


exhibs are not looking for 
but do 


Government contracts, 
inflation in the price of goods, with 
exhibitors logically believing that 
this will extend to admission scales. 
Bureau of Agricultural Econom- 
{cs expects the 
tional defense 
even greater 


later stages of na- 
effort to exert an 
overall effect on the 
industrial picture than at present, 
when so many plants are still un- 
der construction. 


BOAKE CARTER SAYS 
GOOD WORD FOR PIX 


Boake Carter, in commenting via 
Mutual on Senator Burton K. Wheel- 
er’s charge that motion pictures, es- 
pecially news reels, were ‘wat 
gering,’ said he knew from personal 
Observation what film producers 
were doing. Commentator mentioned 
in particular the patriotic shorts by 
‘the Warner Brothers,’ on which th y 
were making no profit, but instead 
on which, Carter said, they were 
taking a loss. Carter indicated he 
thought film industry was doing a 
better job than in 1916, When things 
became too one-sided, ‘remedial’ leg- 
islation was suggested. This, con- 
tinued Carter, was apt to take the 
form of censorship, with oft-times 
disastrous results 


mon- 


It would be interesting, concluded 
the broadec: ster, to watch film busi- 
€sss reaction to Where s allega- 
jon, 


Cowdin Going West 


J. Cheever Cowdin, chairman of 
Yniversal’s board, plans returning to 
the Coast Jan. 27 to resume confabs 
on producti on, 

Cowdin was called back hurriedly 
from Hollywood the first week in 
January by the serious illness and 
subsequent death of his father. 





Wyler Readies ‘Valley’ 
Hollywood, Jan. 21. 
William Wyler checked in at 20th- 
Fox yesterday (Mon.) after a month’s 


siesta to start preparations on ‘How | 


Green Was My Valley.’ 


Arriving with Wyler were Jean | 


Renoir, from France, and 
Clurman, from Broadway, 


for futur e production assign 


Harold 
destined 
iments, 


Boom Surpassing 
to Defense Billions, 





wages, steadier em- | 
ployment and overtime on cost-plus | 
This augurs | 


> 


Examine Korda 





Alexander Korda was examined 
before trial Wed. (15) at the Bar As- 
sociation building in N. Y. in con- 
nection with Samuel Goldwyn’s suit 
against United Artists. The producer 
was examined in a closed session on 
the affairs of London Films, Ltd., 
and more particularly on the films 
produced by London Films or its 
subsidiaries that were distributed by 
companies other than United Artists. 

Go!dwyn, in his action, seeks dam- 


ference with the distribution of ‘The 
Westerner,’ and to break his 10-year 
distribution contract with UA, which 
has til] August, 1945, to run, 


UA Burns Up At 
WB on ‘Fantasia’ 
Booking In Philly 


Tieup of the Aldine, Philly, by 
Walt Disney’s ‘Fantasia’ has United 
| Artists producers riled, but talk 
the company will sue Warner Bros. 
is viewed as highly unlikely. UA 
has had a deal for a number of years 
with WB, which operates the Aldine, 








goes into the house, 

UA producers fear that with 
tasia’s’ stay at the Aldine, expected 
to last six months or longer, they 
will be stymied in getting bookings 
in Philly. UA is stymied in a num- 
ber of other cities where producer- 
controlled chains operate houses and 
UA is reluctant to see a positive 
booking setup like Philly lost. 

UA’s pact with WB on the Aldine, 
it is understood, is a rather loose 
one. It provides that WB gets first 
shot at all pictures there and ofers 


certain booking concessions to have 
the house 1 i ed as a U 4 now- 
( € Oc nally eve the 
company pix ha played other 
WB theat f whicn tne Y ige- 
ment thou t they A e petter 
uited, or en the house was al 
ready occupied. 

It appears unlikely that the UA 
producers ‘suing’ talk will come to 
anything, inasmuch as such a step 
would mean ‘even if we won we'd 
lose,’ as one of the distrib outfit’s 
execs expressed it. WB controls en- 


tire first-run and a large part of the 
subsequent situation in Philly, ac- 
counting for $60,000 to $100,000 gross 
on each picture. So any hard feel- 
ing , UA at WB, it is 


S W j r 
to! € i €€ 
fw ¢ T } eT Ke 
bel« I M Lté W 
ton of $2.20 ‘ I - 
. +} . P é , 
have y $15 S € 
$1.10 ¢ of $1.65 i Ne 
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F t preem tside of Man} attan 


will be at the Majestic, Boston, a 
Shubert house, next Tuesday (28). 
That will be followed by Carthay 
Circle, Los Angeles, the next night, 
and then the Aldine, Philly, a War- 
ner Bros. house, on Feb. 12. Each 
will be preceded by a press pre- 
| view the night before the opening. 


U Drafts amgnton 


Holly wood, Jan. 21 

! Charles Laughton shifts from RKO 
to Universal for his next starrer, an 
untitled picture under direction of 
| Henry Koster. 

| British actor. under contract to 
RKO, is free to work outside when 
without commiiments at tl] home 


} studio. 





ciliate 


ages of $1,000,000 for alleged inter- | 


by which virtually only UA product | | 


‘Fan- | 


——— 


NW EXHIBS WANT 
LUCK BOOKING 


Indie Organization 


Lobby for Minn., 


Will 


Practice Bills to Knock 
Out Objectionable anneal 
Provisions 





MPLS. CONVENTION 


Minneapolis, Jan. 21. 
Northwest exhibitors want to buy 
a producer’s entire season's output, 
| the same as at present, instead of in 
blocks of five as provided by the 
consent decree. At a convention 
called by Northwest Allied here this 


,% 
- 





New, Enlarged Distribution Setup, 
Consent and Balance of “40-41 Under 
Discussion at Par’s Chi Sales Meet 





North | 
and So. Dakota Fair Trade 





week (21 and 22), they expect to! 
take the initial steps toward that | 
accomplishment. 


The film buying provision: will be 
one of the principal causes in a fair 
trade practices bill which the inde- 
pendent exhibitors will endeavor to 
have enacted by the Minnesota and 
North and South Dakota state legis- 
latures. Plans to push the law’s 
passage were to be considered at the 
convention. 

Marking the start of a determined 
assault on the consent decree, the 
convention was to witness the mar- 
| shalling of Northwest independent 





| exhibitor forces for tne battle to an- 
'nul and nullify much of the decree 
through state laws which, in effect, 
would administer a knockout blow 
to its ‘objectionable’ provisions. 
The state fair trade practices bill 
also will contain clauses providing 
for 20% cancellation privileges for 


(Continued on page 22) 





R PUTS 18 
PIX IN TINS 


Holly wood, Jan 21. 

Paramount hag piled up a backlog | 
of 18 features, 12 of which are ready 
f release and six in the final stages 
of « The hal A: in the 

tt I are ‘S)Nne of the 
H R 1 » Zanz i I w Y K 
| \ ‘I W ea W “4 tine i Vegas 
Nights’ a The Lady Eve 

[Twelve completed are ‘V 
‘The Aldrich Family in Lif 
Henry,’ ‘You're t One,’ Vi 
ws Viad Do han ( ido, 
‘The H Boile Car The | 
Roundup Reaching ir é sun,” | 
‘Borde \ inte and P if On 
Horseba ] i 


Dozier Due East in Feb. 
For Par Story Confabs 


Wi 1) ¢ 
Pali Ci r ] r 
pec ( e ea if 
( fab v R ‘ Hl 
é r 11 e} 1 | 
11 ¢ 

It ( P r 
revise its story and \ ter setup o1 


the Coast, returning to one-man 
control of both departments Dur- | 
ing Richard Halliday’s tenure 
he was_ in 
story division, but Dozier will re- 
portedly handle both 
Julian Blaustein his associate in 
charge of the story department 


Robert Riskin in es. * 


section with 


Robert Riskin, who is a ated 
with Frank Capra pi 
‘Meet Joh Doe’ for Warner Br 
irrived New York Monday (20) to 
discu distribution and release of 
the film with Wi er ex tives. 

Picture, now in the cutting room, 
% }] p! | ably } } ‘e tne re- 
f cne le f{ e t 

; Spring. 


| any complaints as they arise, and re- 
| veals that’ since the entry of the con- 
| sent decree, cetrain acquisitions of | 


| 
charge only of the| 





,’ 
vv 


! 
Popular Bird | A new distribution setup for Par- 
j}amount ‘involving creation of new 
; posts and promotions as well as en- 
largement of the sales machine, road- 
show plans for ‘I Wanted Wings,’ a 
thorough discussion of the consent 
decree under which selling will begin 
| this summer, and plans in connection 
| with the balance of this year’s (1940- 
called it | 41) pictures, are on the agenda for 
| 
| 


Hollywood, Jan. 21. 


Three studios are in a tangle 
over stories dealing with the ex- 
ploits of American volunteer 
fliers with the Royal Air Force. 
First to announce such a film was 
Walter Wanger, who 








‘The Eagle Squadron’. 20th-Fox | Par’s three-day sales meeting in Chi- 
followed with ‘The Eagle Flies | cago which started yesterday (Tues. ). 
Again’ and Warners with ‘Eagle | Also during the private sessions 
Squadron.’ three lately completed Par films will 

20th finally switched to ‘A be screened—‘Lady Eve,’ ‘Reaching 
Yank in the R.A.F.,’ but the Bur- for the Sun’ and ‘Road to Zanzibar.’ 
bankers are still clinging to their Neil F. Agnew, presiding at the 














sales man- 


about two 


original title, which is practically meeting, had not completed the re- 
Great secrecy prevails concerning 

announce the appointment of Oscar 

its head for the enforcement of the south- 


the same as 4... 4 alignment of ‘the Par distribution 
forces and additions to the payroll 
Monday afternoon (20) when he left 
D. f J. G) | for Chicago, but expected that the 
0 pecia entire new setup may be finally set 
today (Wed.) or tomorrow (Thurs.), 
7 
U t | Set T Agnew’s entire plans, partly, it is 
ni S D 0 understood, because various details 
| remained to be discussed in Chicago. 
| In addition to introducing C. J. 
orce Consent (Pat) Scollard as his executive as- 
sistant, it is understood Agnew will 
—— Morgan as short-subject 
ager. Scollard, with Par 
A new unit of the anti-trust di- years, has recently been attached to 
vision of the Department of Justice | the publicity-advertising department 
has been set up, with Robert L.|on. executive budget-expenditure 
Wright, assistant attorney general, at | ™tters. 
In shifting Morgan from the 
: ern division post to head all sales 
consent decree. It will be a point to 
which exhibitors may bring any com- | sent decree, when they will be 
plaints they desire, either under the | separately, it is said that the division 
decree or where a possible violation | for the south set up some 
of the Sherman act may figure. 
D. of J. asks exhibitors to forward 


over shorts, very vital under the con- 
sold 


time ago 
will be abolished, with supervision of 
that territory thrown into the other 
two divisions of the company as pre- 
viously. John Kirby, southeastern 
(Continued on page 24) 

competing independent theatres have 
been completed or contemplat« 


| which are apparently intended to > SKED WB COAST 
| eliminate the possibility of the inde 


pendent theatres securing relief that 
the decree was intended to provide.’ HUDDLES IN FEB. 
The D. of J. is keeping close tab 
on theatre acquisitions, with a Warn ee ae 
monthly repgyt on all theatre act Cia ta "i a 
ty of the consenting t ! 
the U S. ca e (Metro, Par 
Warners, 
(Contin 


ied on page 12) ell up 1 thi é p ict 


PATHE IN DEAL FOR snes hee" nes 
UNIVERSAL LAB BIZ i ‘sw .ci°ofi Ya 


Holly wood, Jan 21 ms : ‘ ae 4 >} ‘ 
ym and Mort BI er ch | 

Pat! Labora Ig negotiating tO that Charlie Eint ' 

ke over the development of U the mec f l come ea j 
i 

— : 2 tal " x } y medlate f r 
versal films, a job that as ber meas f ire ove 

by C dated Laborat 
e and in New Y eve 


Ross, Krasna, Arthur 


e the r« eof C Lae le 
P e is € irging its a at ps 
oS Outfit to Keep Going 
here If the deal goes throug t - i 
{ ne entire n 
ce I e : . H 
e |] e | t at B RB | i f k 
; 
oe ; The Devi 
Vl Seat | if ; be ; 
making picture mpletion of the 
20th Signs Jean BMA | Gera a ha at ean bs 
said to have offered release outlets 
f future comn 


Twentieth Century-Fox on the ‘Der 


Coast grabbed one of the ace French pantinn 


recti Woo lays 

producer-directors last week when it ahead of edu] , 
signatured Jean Renoir, director of 
‘Grand Illusion.” French pic whic} 

everal years ago won the New York Rai 
Film Critics Award as the best for- Bi umberg Due Back 
eign film of tne year. It’ s Renoir’: 

nitial Job for American films. Nate BI : ' ercal D : 

Renoir arrived in New York! dent. is expected } c New York 
the first of this year, after being de- | from the Coast in veek or 10 da 
mobilized from ag French army. Her? fle im Hollywood for more 
was a lieutenant in the World War { : a month on his present visit 
and held the same ran Kk in the pres- Blumberg likely will go to Miami 
ent conflic His son also served the " s ere of the 
colo in the re { B Margaret S ivan 
Nazis } I Street,’ on Feb. 4 
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Philly indie Sues WB, 5 Other Majors 
For $378,000, Charging ‘Conspiracy 








Philadelphia, Jan. 21. | 

Milton Rogasner, head of the Mil- | 
ton Amus. Corp., operators of the 
Iris in the northeastern section of 
Philly, filed suit Thursday (16) in 
U. S. District Court against Warner 
Bros and five other major distribu- 
tors asking $378,000 triple damages, 





+ 
+ 
| 


UNION, THEATRE OPS 
STYMIE NW JUKEPI 


Minneapolis, Jan. 21. 


Plenty of obstacles are being tossed 
into the path of the dime-in-the-slot 
movies here. The booth operators’ 





charging that an alleged conspiracy | union is ‘requiring’ a stand-in operator 


} 
between the defendants had caused | 


him to lose $21,000 in profits for each 
of the last six years. 

Rogasner said that in addition to 
the losses suffered at the Iris, he was | 
forced to keep closed another house | 
he owned in the area, the Lafayette, 
because of lack of product caused by 
the ‘conspiracy.’ 

In his bill of complaint, Rogasner 
asserted that the Warner circuit had 
tied up all product in the area while 
using only 90 pictures annually at 
its house, the Midway. 


' 


allegedly made with the Paramount 
exchange in which he was granted 
a 17-day clearance over the Warner | 
house. 


As ‘proof | 
of conspiracy,’ Rogasner cited a deal 


The deal, Rogasner said, was | 


at $60 a week for every box in opera- 
tion, and Northwest Allied, in inde- 
pendent exhibitors’ interest, is agitat- 
ing for an ordinance which would 


compel all establishments housing the | 
slot machines to take out a $100-a- | 


year theatre license. 

As a result of the booth operators’ 
demands, a number of niteries in 
'which the boxes had been placed 
| quiekty discarded them. 
| 


‘Attorney Watson Gets 
His $15,000 From Fox 





| An attempt by Kenneth P. Stein- 


'reich and Leopold Porrino, trustees 


okayed by the Philly exchange on | of Fox Theatres Corp., to reduce a 


Oct. 7, 1940 (during a dispute over 
the contract terms between Para- 
mount and the Warner 
but it was subsequently cancelled by 
Paramount’s home office in New 
York when Paramount and Warners 
settled their differences. 


Asks Triple Damages 

The Iris was formerly operated by 
the Warner chain, but has been un- 
der Rogasner’s direction for the past 
10 years. Rogasner is asking triple 
damages under the Sherman anti- 
trust acts, which he alleges is being 
violated by the defendants. The de- 
fendants with the Warner circuit are 
Warner Brothers Pictures, Metro, 


Universal, United Artists, RKO and | Watson's affidavits, which declared | “tive. 


Paramount. The bill of complaint 
was filed by the law firm of Carr & 
Krauss. 

Meanwhile another exhib’s suit 
seemed headed for an out-of-court 
settlement here. The case filed by 
Abe Ellis, operator of the Towers, 
Camden, N. J., vaudfilmer, against 
20th-Century Fox for breach of con- 
tract, looked like it would be settled 
without litigation, according 
Harry Kallish, Ellis’ attorney. 

The case was skedded to be heard 
in U. S. District Court yesterday 
(Mon.), but attorneys asked that it 
be continued indefinitely until terms 
of a settlement could be worked out. 
Ellis had asked $67,500 damages 
from 20th-Fox on the grounds that 
he had suffered that much in loss 
when the exchange ‘reneged’ on a 
contract for film after making a ver- 
bal agreement to provide product to 
the Towers and grant priority over 
chain houses in the Towers’ zone. 
The Philly exchange’s okay was 
countermanded by the New York of- 
fice, Ellis averred. 


Yiddish Films Will 
Star Moishe Oisher 


Hollywood, Jan. 21. 
Moishe Oisher, Yiddish concert 
singer, is slated to star in four pic- 


tures to be produced entirely in 
Yiddish by the Hollywood Yiddish 
Corp., headed by Louis Weiss and 


Sam Rosen. 
Shooting starts in th12e weeks at 
the old Cinematone-Vocatel studios 





More Like a Shout 


Los Angeles, Jan. 21. 

Superior Court granted Arlington 
Pictures, Inc., a temporary restrain- 
ing order preventing Slavko Vorka- 
pich from using a print of ‘The For- 
est Murmurs,’ a partially completed 
musical picture, which he is alleged 
to have taken from the Williams 
Laboratory, or from offering it for 
sale. 

Arlington also filed an action to 
decide ownership of the title. 





Range Busters Touring 


Trio starred in George Weeks’ 


‘Range Busters’ western series for | 


Monogram now scattered in personal 
appearance tours. Ray Corrigan is 
working through Illinois, Indiana 
and Kentucky, while John King and 
Max Terhune are in Texas. 

Action players meet up again in 
Tucson Feb. 21 for filming of ‘Tum- 
bledown Ranch in Arizona.’ 


final allowance of $15,000 made to | 
| 


Archibald R. Watson, formerly attor- 


circuit), |ney for previous trustees of the es- 


‘tate, met with failure when senior 
Judge John C. Knox in N. Y. federal 
court refused to listen to the argu- 
ments of the trustees. 
now in liquidation, has assets of less 
than $100,000, all that is left of a $35,- 
|000.000 estate which went broke in 
1932. 


The trustees had tried to point out 
to the court that former Judge Mar- 
| tin T. Manton had declared that $10,- 

000 was adequate compensation for 
Watson’s services, but apparently 
| Judge Knox was more impressed by 





| his services were worth in excess of 
| $100,000. 
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Kath. Brown’s Switch 


While most activity for the pres- 
ent will be on the Coast, recently 
| organized David O. Selznick Produc- 
tions, Inc., is being represented in 


to | the east by Katharine Brown, who is | Schultz, 


| officially listed as an assistant secre- 
|tary. Selznick Productions realigned 
\its corporate setup to take over the 
| business of Selznick-International. 


Miss Brown acted as story editor 
for S-I and will do likewise for the 
new company. 


Fox Theatres, | 





Studio Contracts 


Hollywood, Jan. 21. 

Warners renewed Herbert Ander- 
son's acting contract. 

Dan B. Clark signed for another 
year as head of 20th-Fox camera de- 
| partment. 
| Eddie Blatt inked as dialog direc- 

tor at Warners. 
| Warners signed Harold Winston as 
| dialog director. 

Warners signed Nan Wynn, radio 
singer. 

Robert Lowery’s player 
picked up by 20th-Fox. 
| Garrett Craig, actor, drew an op- 
| tion lift at Warners. 

Court approved Leni Lynn’s minor 
| pact with Republic. 

20th-Fox renewed Anne Baxter’s 
| player ticket. 

Metro signed Fay Bainter. 

Robert Thoeren inked writer pact 
at Metro. 
| J. Benton Cheney assigned to write 
the next three Hopalong Cassidy 
stories for Harry Sherman at Para- 
|} mount. 

Robert Ellis and Helen Logan re- 
| newed for the sixth year as a writing 
|team at 20th-Fox. 
| George Tobias drew a contract at 
Warners. 
| Alberto Vila drew a new pact at 
| RKO. 


Mono, at St. I. Confab, 
Discloses 41-42 Sked As 
26 Features, 14 Westerns 


St. Louis, Jan. 21. 








option 








| 
| 





ilast week of Monogram Pictures 
| franchise holders, president Ray 
| Johnson announced that the 1941-42 
| production sked called for 26 fea- 
|tures and 14 horse operas. ‘Details 
lof the ‘March for Monogram’ cam- 
| paign to be staged from Feb. 22 to 
| April 11 were outlined. Execs of the 
| company expect sales to reach $150,- 
000 a week during the seven-week 
Besides Johnson, other speak- 
ers were Steve Broidy, new general 
| sales manager, and Trem Carr, pro- 
duction adviser. 

Illness prevented the attendance of 
Lon Fidler, Denver, and B. L. Na- 
thanson, Minneapolis. Others who 
| were on deck for the shindig were 
| John Mangham, Atlanta, Ga.; Ben 
| Welansky, Boston; Harry L. Berkson, 


Buffalo; Henry Elman, Chicago; Nata | 


Cleveland; John Franconi 
and Ed Blumenthal, Dallas; F. E. 
| Judd, Des Moines; William Hurlbut, 
| Detroit: Charles Trampe, Milwaukee; 
\Carr Scott, Oklahoma City; Sol J. 
\Francis, Omaha; William Onie, 
|Cleveland. Bob Taylor, mgr. of the 
| St. Louis office, assisted in entertain- 
ing the franchise holders. 








Par Plans Theatre Convention in Va. To 2.228 Sk2"e8 So 
Discuss Operating Problems, Consent 








A Paramount theatre eonvention 
ifor detailed discussion of operating 
problems and, in all likelihood, a 
| thorough analysis of the consent de- 
|cree together with consideration of 
| plans to meet the conditions that will 
prevail under it, will be held toward 
the end of March. It will be in 
Virginia. The date as well as the 
exact site where the meeting will 
take place remain to be set. 
Powwow will last two or three 
days, longer if matters on the agenda 
are not cleared up, and all phase 
lof Par operations affecting the vast 
interests of the company will be 
gone over, with home office execu- 
tives from many different depart- 
ments, including legal, to attend. 
In addition to the principal theatre 
executives of Par, including Barney 
Balaban, president of the com- 
pany; Leonard Goldenson, Sam Dem- 
bow, Jr., Leon Netter, Montague 
Gowthorpe, Harry Royster and 
jothers, it is likely that Adolph 
Zukor, Stanton Griffis, chairman of 
|the executive committee; Austin C. 
| Keough, v.p. and chief counsel; Neil 
| Agnew, v.p. over distribution; Fred 
| Mohrhart comptroller, and others 
| will sit in. 
None From Coast 
Understood that no one will come 
(‘on from the Coast, however, the 
theatre department having had a 
meeting out there recently on pro- 
duction matters as pertaining to 
Par’s own exhibition machine. 
Operators of Par circuits in vari- 
ous parts of the country, as well as 
j partners, of which there are many, 


{will attend the convention sessions 
for an exchange of views as well as 
for general discussion of vital opera- 
ding matters, future policies, the de- 


cree, the question of economy, con- | 


ditions, etc. Par owns or has in- 
terests in between 1,500 and 2,000 
theatres in all but a half-dozen 


states, as well as 
provinces N. L. 
dent of F: 
and J. J. Fitzs 


ger, will atten 


in all the Canadian 
Nathanson, presi- 
Players-Canadian, 


ibbon, 


2mous 
general mana- 
ger, 1 from above the bor- 
der, while among other Par partner- 
operators there will be R. B. Wilby, 


H. F. Kincey, E. J. Sparks, E. V. Rich- | 
ards (a director of the company), | 
M. A. Lightman, Vincent McFaul., 
M. J. Mullin, Sam Pinanski, Nate 


Goldstein, Earl J. Hudson, John Bal- 
|aban, Jules Rubens, John Friedl, A. 
H. Blank, Tracy Barham, 
Nace, Harry David, Karl Hoblitzelle, 
{Bob O'Donnell, Hunter Perry and 
others. Perry operates the Virginia 
'Par chain, but learned that the con- 
|vention will not be held in Char- 
|lottesville, where he makes head- 
| quarters. 

| The convention will be strictly for 
business with no banquet or other 
activities thrown in as occurred in 
Miami, when a similar meeting, 
{though on a larger scale, was held 
|in 1937. Y. Frank Freeman was 
then head of the department and he 
| favored a similar council of execu- 
[pst eater annually, but each 


| 





year tentative plans in that direction | 


have been called off due largely to 
the cost in the face of current 
| economies. 


During the two-day session here | 


Harry 


Short Subjects Getting Long Play 
To Dovetail With Consent Policy 





306 NOW SEEKS ACTION 
VS. 4 MORE HOUSES 


Successful in defeating the con- 





theatre that it was not subject to an 
increase in booth scales under a 
contract with the Independent Thea- 
tre Owners Assn., Local 306, Mov- 
ing Picture Machine Operators of 
New York, are planning to ask set- 
tlement of similar claims against 
| four other houses. 

When more than a year ago Lo- 
cal 306 obtained a long-term contract 
| with the ITOA granting a 10% in- 
| crease in scale and a week's vaca- 
_ tion yearly with pay, the Euclid, 
| Brooklyn, and four other theatres 
_refused to pay. They all contended 
| that they were relieved of the in- 
| crease and week’s vacation because 
they had withdrawn from the ITOA. 

Taking the Euclid as a test case, 
Local 306 went into supreme court 
and obtained an order for payment 
by the theatre of $928 in back pay 
for its members. Theatre appealed 
| and Thursday (16) the appellate 
| division upheld the judgment of the 
| lower court in addition to granting 
an extra $808 to 306 to cover the pe- 

riod between tHe original suit and 
the appeal. 
Declared at 306 headquarters that 
| the union will seek settlements with 
, the other houses which sought ex- 
emption on the ground they were 
not in the ITOA at the time the 
master contract was signatured, al- 
| though stated they were. The four 
| houses are said to have just been 
| waiting to see what happened in 
the tester against the Euclid. 


New Mich. Law Would 
OK Only Charity Bingo 


Detroit, Jan. 21. 
Just when picture house opera- 
tors were having their hopes raised 
| that bingo and other games were 
going to ride in as an amendment 
to the proposed state law to license 
bookies, they were dealt a rabbit 

















punch. 

Senator Ernest G. Nagel an- 
nounced he was submitting a bill 
to legalize in Michigan raffles. 


bingo and keno, but the catch came 
when he said his bill would allow 





limit the games to organizations 
which ‘used the proceeds for char- 
| ity’. 
| This would legalize bingo in the 
churches, which, oddly enough, have 
been 


going along blithely here in 
heavy competition with the theatres, 
‘Gear : ' . 
| with their prizes often running 


above $500 a night. 


He’ll Keep On Riding 


Hollywood, Jan. 21. 
Tim Holt was signed by RKO to 


ride in another series of five west- 
erns for the 1941-42 program. follow- 
ing completion of his current five. 
the last of which, ‘Robbers of the 
Range,’ is before the camera: 
Between the two schedules. Holt 


and his horse are slated for a stage 
| tour of the southern states. 


o « “19 

| Rep’s ‘Family’ Spreads 

| Hollywood, Jan. 21. 
Republic has added two 


| ule. 


‘Bachelor for a Day,’ and the second 
is still untitled. 


Latest of the ohd schedule to be 


completed is ‘Meet the Missus,’ avith 
‘Petticoat Politics’ slated to roll 
Feb. 6. 





LUGOSI HEAD ZOMBY 


Hollywood, Jan. 21. 

Bela Lugosi gets the top role in 
the Lindley Parsons production, 
‘King of the Zombies,’ for Monogram 
release, 

Picture is rated as a special on 
Mono’s program. Howard Brether- 
ton directs, from a script by Ed 
Kelso, 








| 


tention of a Brooklyn independent | 


| Higgins | 
| Family pictures to its 1940-41 sched. | 
First of the additional pair js | 


- 
» J 


Hollywood, Jan. 21, 

How short subjects are to be sold 
under the consent decree by the 
signatory companies has the depart- 
ments responsible for the briefies 
and the sales heads completely up in 
the air. 

Confabs now on here and sched- 
uled for the next couple of weekg 
will seek to work out some tentative 
approach to the solution, based on 
the vague, negative reference in the 
decree that shorts product is not to 
be used to force features upon ex- 
hibitors. This paragraph may seem 
like putting the cart before the horse 
in the matter of selling, but it indi- 
cates the increased importance short 
subjects have taken on in the gen- 
eral scheme of merchandising pic- 
tures, 

Both Metro and 20th-Fox this 
week are in the throes of defining a 
shorts sales policy. At 20th, Sidney 
R. Kent, Joseph M. Schenck, Darryl 
F. Zanuck, William Goetz, Herman 
Wobber and department heads are 
giving the whole consent decree in- 
tensive study, with a proportionate 
attention to the shorts angles. 

At Metro William F. Rodgers, gen- 
eral sales manager, has been mulling 
the problem for a week and will 
continue for another week with Fred 
Quimby, in charge of cartoons and 
liaison execu’ ive between shorts pro- 
duction on t%e lot and-the sales or- 
ganization. Definite policy may be 
arrived at before Rodgers returns to 
New York. 

Depends on Decree 

Metro program, now comprising 78 
shorts for the year, may be increased 
or decreased for the coming year, 
contingent upon how the privileges 
of the decree finally are interpreted 
in studio confabs and eventual con- 
ferences with Government represen- 
tatives. Metro spokesmen emphasize 
that the company’s selling policy for 
the past two years has not linked 
shorts and features in forced com- 
bination, so no violent changes are 
| anticipated under the new setup. 
| At Warners, Norman H. Moray, 
head of shorts sales organization, is 
due around Feb. 1 to discuss the 
problem with Gordon Hollingshead, 
producer of the one and two-reelers, 
and other studio execs. 

Situation presents an individual 
problem for each studio coming un- 
der the decree. Shorts can not any 
longer be sold as part of the feature 
product. Whether the briefies also 
must be offered to the exhibitor in 
blocks of ‘five or less, by series, as 
many of them now are produced and 
marketed, or just how—these are 
matters which will have to be ironed 
out between studio representatives 
and the Government. 

Final interpretation of shorts pro- 


vision, in detail, may prove to be a 
boon to independent producers, and 
may redound to decided benefit of 


the major studios not governed by 
the decree—Columbia, United Art- 
ists and Universal. 


MGR. COMPUTES PROFIT 
OF $28 FROM STICKUP 


Detroit, Jan. 21. 
Two were the winners 
when the Empire theatre, in Wind- 
sor, Ont., held its recent bank night. 
The pair poked guns against Edgar 
Lamoureux, manager of the house, 
e walked off the stage (16) with 


which none of the 


bandits 


patrons had 


The pair forced him up to his of- 
fice upstairs and demanded money. 
He thought quickly and said he had 
none, but that there was some cash 
n the safe. So the bandits cracked 
nto that and made off with $67. leav- 
ing Lamoureux with the $95 he had 
in his pockets, a ‘profit’ of $28 on that 
transaction. 
Usher Pulling Through 

A rare operation, in which four 
stitches were taken in his heart, is 
saving the life of Llovd Galitz, 21- 
year-old usher and hero of the 
holdup of the Fine Arts theatre here 
on Jan. 12. 

After a bandit had held up the 
brongee of the theatre and was fiee- 
|ing with $40, Galitz went in pursuit. 
;The bandit turned and stabbed him 
iin the heart. 


Powell-Loy Tee Up 


Hollywood, Jan. 21. 
‘Love Crazy,’ co-starring William 
Powell and Myrna Loy, went before 
the cameras yesterday (Mon.) at 
Metro. 





| Jack Conway directs. 
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Sen. Wheeler Inaccurate in Charge 


Film Industry 


Senator Burton K. Wheeler's dec- 
laration that newsreels relegsed by 
the American film companies are not 
impartial in handling news of cur- 
rent events and that ‘the motion pic- 
ture industry is carrying on a vio- 
lent propaganda campaign intended 
to incite the American people to the 
point where they will become in- 
volved in war,’ was sharply chal- 
lenged as to the accuracy of his 
statements by Will H. Hays, presi- 
dent of the Motion Picture Pro- 
ducers and Distributors Assn., Inc. 

In a letter to Paramount News and 
Hays the charge was made by Sena- 
tor Wheeler that newsreels are un- 
fairly edited and that opponents of 
administration measures are not 
given an even break in presenting 
their arguments through screen re- 
leases. Hays in reply declares: 

‘The facts utterly deny the merit 
of such charges and I am indebted 
to you for telling me about them so 
that my categorical denial, supported 
by the record, may be promptly 
noted and shared. The relatively 
few protests which have been ad- 
dressed to me have been about even- 
ly divided between those which as- 
serted that motion pictures ‘glorified’ 
war, &nd those which asserted with 
equal fervor that screen portrayal 
of the horrors of war gave aid to 
pacifist groups. In some instances 
the same films which individual 
critics have charged were ‘too mili- 
taristic’ were actually banned by 
foreign government censors as ‘anti- 
militaristic.’ 

‘Let me assure you that the re- 
sponsible leaders of the American 
motion picture industry recognize 





fully the heavy and continuing re- | 


sponsibility before public opinion, 
which every medium of expression 


must bear today. We have seen this | 


artistic medium destroyed abroad as 
a result of its prostitution by minis- 
tries of propaganda, 


time can be rendered through the 
provision of wholesome entertain- 
ment, a service more important than 
ever in a period of great stress and 
strain.’ 

‘During the first 10 months of 1940 
(for which an analysis has been 
completed), releases of the five 
newsreels organizations contained a 
total of 3,915 different clips or sub- 


jects. Sixteen percent of these, or 
646, were factual reports of our 
country’s efforts to make freedom 
secure through adequate prepara- 


tions for national defense. This cov- 
erage does not appear disproportion- 
ate, when we recall the fact that 
the Congress was in session for the 
longest period in its history; that un- 


precedented appropriations for na- 
tional defense were being debated 
and voted, and that revolutionary 
changes in the map of the world 
were occurring with unbelievable 
rapidity. 

‘These same newsreel releases 


likewise contained scores of graphic 
shots portraying the horror and 
tragedy of war abroad, while yet 
other clips reported newsworthy 
events in Latin America which were 
not without significance in 

{ hemispheric solidarity and in- 
ternational good will. 


promot- 


ne 
al 9 


‘Free Expression’ 
newsreels constitute an im 
medium of free express 
na democracy. Of course you agree 
With their editors that such portray- 
als as these are in the public in- 
terest. Sharing with the press as 
we do the priceless privilege of 
freedom of expression, we assume 
with them the full responsibility 
incident to the free exercise of that 
Privilege.’ 

In concluding, Hays writes: 

‘The record thus indicates that 
16% of the newsreel clips dealt with 
& variety of people and current 
events related to national defense; 
Only 2.4% of the short subjects and 
5% of the features approved during 
1940 had any relation, direct or in- 
direct, to European politics or the 
European War, and no appreciable 
fraction of even these small percent- 
ages of the total can be said to show 
an intention to incite to war. 

‘The American motion picture in- 
dustry, as a child of democracy, 


‘Ou 


portant ion 
i 


Incites War—Hays 





| 


We believe our | 
primary service to our nation at this | 


| Navy Scores 





Hollywood, Jan. 21. 

Navy is competing with Army, 
not only on the football field but 
in the recruiting stations. Latest 
Strategy by the sailors was 
filmed at Long Beach, Cal., and 
aimed at the midwest. 

It consists of a triple-threat 





short, featuring Linda Darnell, 
Carmen Miranda and Henry 
Fonda. 








March of Time Refuses 
To Delete Sen. Wheeler 
From ‘Uncle Sam’ Reel 


Despite Senator Burton K. Wheel- 
|er’s objection to use of his picture 
| and utterances in ‘Uncle Sam—Non- 
| Belligerent,’ forthcoming March of 
Time release, Louis de Rochemont, 
editor of M. of T., has notified the 





ad 





| 


} 
{ 
| 


congressman that the material will | 


not be removed. The March of Time 
claimed no alterations 
made because the subject 
material, and as such should be in- 
cluded in the clip. 


Senator Wheeler claimed the film 
| ‘is so obviously war propaganda that 
I doubt whether even you will ad- 
vance the hypocritical plea of im- 
partiality.” He claimed he under- 
stood that his remarks were to be 
used ‘equally with those of the pres- 
ident, or those representing the op- 
| posite side.’ 


‘I do not want my name in any 
way to appear in a war mongering 
picture which has for its purpose 
| the arousing of the sympathies and 
| passions of the American people to 
the extent that we as a nation will 
want to send American boys to be 
ploughed under European 
Wheeler stated in protesting the clip. 

March of Time issues do not re- 
ceive Hays office Production Code 


would be | 
is news | 


|}ed that 


| IATSE 


| it thinks a local unit 


soil,’ | 


| certificates, being classed as news- 
|reels, although sold as short fea- 
tures. 

After an additional telegram from 
Senator Wheeler and one_ from | 


Terne Marshall, of the No Foreign 
Wars committee, producer De Roche- 
mont stated no further comment is 
needed Wheeler but that Mar- 
reauired enlighten- 


on 


shall’s squawk 


ment. March of Time chief claimed 
the organization never gave the 
right of censorship to any group 
save when demanded by military 
authorities Also that no promise 
was given Marshall or his group, and 
that M. of T. had a release from | 
him covering the pictures and sound 


| recording 


New Pic Outfit 


Sacramento, Jan. 21. 


Nat 1 American Pictures, Inc 
a new company to proauce feature- 
le ? 4 ’ + y 
} > . a +} r + 
e 2.500 yf it 
value 
Direct are é as Herbert T 
Silverbere Hel WwW KE al Sey- 
V 
) ¥ 
rec es its obligation to aid the 
nation the present emergency 


land expects to do its full duty. But 
motion picture cameras have caught 
and recorded far too much of the 
tragedy and horror of modern war 


'for this industry’s leaders to dis- 
jregard the consequences of Amer- 
| ican belligerency, much less de- 
| liberately use the screen for war 
| propaganda.’ 
| Will Hays Battles Flu 

Will H. Hays is battling the flu 
and was compelled to cancel his 


plans to return to California yester- 
day (21). He and Mrs. Hays were 
invited to the White House for din- 
ner on Monday following the in- 
auguration. Latter attended, but re- 
turned to New York immediately 
| following. 

Hays’ present plans are to leave 
for the Coast on Sat. (25). 


| 695 until its jurisdictional differences 
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WALKOUT H 
UN JURTODICTION, 


May Force Producers’ Hand 
in Scrap With IBEW Over 
Delegation of Studio Work 
—Bill Hits at Agents 














START EXTRA TRIM 








Hollywood, Jan. 21. 
Threat to halt film production in 
Hollywood was seen today in the 
demand of’ Harold V. Smith that In- 
ternational Sound Technicians Local 
695 be granted exclusive jurisdiction | 


in the motion picture sound field. 
| Officials of the International Broth- 


erhood of Electrical Workers have 
already made it plain that they do 
not intend to surrender any of the 
work their members are doing in 
the sound field. 

Producers have indicated they will 
not enter negotiations with Local 


with the IBEW are ironed out. It 
was admitted, however, that if Local 
695 insists upon action a difficult | 
situation may be created, with the 
possibility of strike orders and stop- 
page of production. It has been hint- 
if the situation reaches a 
crisis producers will appeal directly 
to George E. Browne and the execu- 
tive board of the International Alli- | 
ance of Theatrical Stage Employees. 
Local 695 and other units of the 
are now operating under 
local autonomy, but the IA executive 
board has authority to step in when 
is out of line. 
IA officials did this some time ago 
when Local 695 ordered a walkout at 
Republic. 

Local 695 also is demanding a sub- | 
stantial wage tilt for all classifica- 
tions and generally improved work- 
ing conditions. Where workers are 
employed by the day Local 695 is 
asking a minimum of $38.92 for 
Class 1, a minimum of $19.45 for 
Class 2, a minimum of $16.73 for 
Class 3, and a minimum of $11.69 for 
Class 4. Contracts carrying these 
scales were recently negotiated with 
46 independent producing units by 
Harold V. Smith, business represent- 
ative of Local 695. 

The minimum scales would gradu- 


ate downward where sound techni- 
cians are guaranteed employment for 
certain periods of time. For 12 con- 
secutive months guarantee of 42 
hours per week of six days or less, 
the minimum weekly and _ hourly 
' scales would be 
Class Divicvcess Sloeue $3.24 
ene Baseewus 81.76 1.90 
CAeee Soisccees 65.41 1.52 
a Ge Sea 53.75 1.25 
For four consecutive weeks guar- 
antee, the minimum scales sought 
are: 
CHISS Tvcvecess Gistae $3.52 
Cees Ziceceees 91.16 2:12 
Cees Buccecnes 67.51 1.57 
eS oe 55.90 1.30 
Where men are employe 1 on a 
Class 1 $179.31 $4.17 
i a ee 99.34 2.32 
3 75.68 76 
C] 4 a 99.77 1.39 
Unit Claims Block Deal 
Demands are expected t e taken 
up this week at a conference be- 
tween Smith and Pat Casey, pro- 
ducer-labor contact. It known, 
however, that Casey will decline to 


talk wages and hours as long as the 
unit jurisdiction over work 
now being handled by the IBEW. 


elain 
Cialms 


A special meeting of Screen 
Writers Guild has been called for 
| Monday (27) to approve details of 


|a licensing agi 


eement o be present- 
agents who represent film 
scriveners The proposed pact is 
similar to that between t} Screen 
Actors Guild and the Artists Man- 
ager Guild. Ban would be placed on 
SWG members employing unlicensed 
agents; commissions would be limit- 
ed, probably to 10%: writers would 
have the right to cancel contracts un- 
less furnished work within a rea- 
(Continued on page 22 


— 


ed to 


the 


| dual 


NEES Film-Foreign Dept. Officials See 


Flaws in Nelson Rockefeller Plan 


To Hypo Goodwill via S. A. Prod. 





a 
al 


Streamlining 


Hollywood, Jan. 21. 


First full-length action story 
ever filmed, ‘The Great Train 
Robbery,’ is being revived at 


Republic in name only. 
Yarn, locale and everything 
but the title have been changed. 








SWG Votes on Foreign 
Scribes; May Offer 


Special Privileges 
Hollywood, Jan. 21. 

Active membership in 

Writers Guild would be forbidden to 

foreign scribes if proposal gets 


‘favorable vote at SWG meeting Jan. 


27. Associate membership would be 
|extended emigres, but they would 


have no voice in Guild matters. 

Another measure to be voted on 
would amend Guild constitution to 
limit active membership to writers 
with screen credits on films pro- 
duced in U. S. and to scriveners em- 
ployed in Hollywood studios. 
on docket is amendment defining 
unions and draft 
agreement for agents 
approval. 


ONLY 1 DET. DELUXER 
NOW MINUS PICKETS 


Detroit, Jan. 21. 
getting so a downtown house 
here is not fashionable unless there 
are pickets out in front. ; 

Pickets of the Building Service 
Employees’ Local were pacing in 
front of three of the five downtown 
houses here—Michigan, United Art- 
and Palms-State — when 

started to dicker with 


up for final 


ts 


ists 

union 
Adams. 
finally the theatre manager snapped, 


the 


‘Why don’t you send over your 
pickets?’ 

The uni¢ obliged 4’ W only the 
Fox hasn’t picket 


Albany Exchange Workers 


_ | - 

Demand Deal From Cos, 
Albany Jan 21. 

Office workers in major Albiny 

exchange who have joined the 

Office Employees Union, authorized 


Edward F 


of the New 


Flaherty, business agent 
York cal, to serve no- 
4 


emplovers that a 


tice on the con- 


tract covering wage and working 


ist be signed without 


x act taken at a meeting 
nthe De Witt Clint hote cu 
of effort by Flahe 
' aantiate 
a ¢ € e 1 Ne 
Yor Flahe nstructed to 
t r eve ctior ece i! to 
€ € 
NLRB Hears SPG 
Formal hearing ypen tomorrow" 
(Thursday) in New York in battle 
of € ern unit of Screen Pub- 
licist Guild to gain recognition as 
bargaining agency for press depart- 
ments of the eight major companies. 
Hearings will be conducted before 
the National Labor Relations Board 
by trial examiner Dan Baker. SPG 
last week charged the film com- 
panies with ‘stalling.’ 
HAPPY ARE WE 
Hollywood, Jan. : 10 
Five options on player contracts 
were picked up in one swoop at 20th- 


Fox. 

Renewed for another term are 
Charlotte Greenwood, John Carra- 
line, John Payne, John Sutton and 
Robert Conway. 


_ 


Also | 





| 


Screen | 


| 
| 


} 


of licensing | 


| ir. 





Plan for using motion pictures to 
promote closer relations and better 
understanding among American re- 
publics, as announced last week by 
Nefson A. Rockefeller, co-ordinator 
of commercial and cultural relations 
between the republics, was de- 
scribed by many film company for- 
eign department officials as worthy 
conception but faulty in initial 
execution. Some are skeptical of 
the likelihood that the film industry 
will live up to the lavish promises 
outlined by the Latin-American 
goodwill group. 

Objections were voiced -regarding 
thie personnel of Hollywood com- 
mittees picked by this group, be- 
ciuse nobody from a major com- 
pany foreign department is listed. 
Biggest squawk raised was over the 
group’s hint that U. S. companies 
might make some features in Latin- 
America. 

American producers rate produc- 
tion away from Hollywood as un- 
sound for innumerable reasons. Also 
thut it holds out false hopes to 
Latin-American countries and_ is 


\likely to arouse hard feelings if not 


carried into effect. What N. Y. film 
officials bemoan is that outside-the- 
industry executives should publi- 
cize probabilities in the Latin-Amer- 
icas and disturb good relationships 
which required 20 years to develop, 
because as one official put it, these 
countries may expect the film busi- 
ness to carry out much of the out- 
lined ‘wide-scale program.’ 

Metro, RKO, Paramount and 
others have tried making Spanish 
films strictly for this market as well 
as Spanish language versions. At 
one time several companies tried 
French, German and Italian ver- 
sions as well. But they found they 


| were dissipating their energies be- 


the | 


Dickering got no place, and | 


‘ause the dupe versions in Spanish 
were taken in the limited Latin- 
American market, while the original 
American version received no play- 
dates. Also that the Spanish ver- 


|}sions obtained few bookings in the 


i 


domestic mart. 


Observation among foreign de- 
that instead of produc- 
goodwill could be promoted 
through the purchase of Spanish 
tory properties and technical 
fidelity to the spirit of the country 
concerned 
Films in Making 

his 


been in 


partments is 


tion 


Rockefeller, in 
aid he had conference with 
John Hay ‘Jock’ Whitney, director of 
the motion picture division of the co- 
ordinator’s office, over the past few 
weeks, of 


cooperat- 


announcement, 


and that representatives 


the industry have formed 


ing committees to make more effec- 
tive the whole range of its contribu- 
tior He also announced that several 
, . ‘ . 
eature ng Central and South 
Al eT aT tneme now are in prs ad iC- 
( re Ha ted 
T f I 4 4 
i I - D Me 
Re I ! ed T 
? ‘ > 
I R ce | and 
( ¢ M i B ! 
S A Ty! e P ‘ th 20 
| RKO’s ‘The M Arven! P 
I f 3 ar’ 
r f the time he r her e 
of cost in\ f Forme! the ¢ \- 
nanv had tranh! cepttine rita hl 
pany had trouble getting a suitable 


tar for the title role. 

Whitney also was quoted as saying 
that the industry’s plans to send a 
number of its leading performers to 
the Latin-Americas to appear persone 
at premieres. citing that 20the 
Fox planned sending Alice Faye to 
Brazil] for the ‘Road to Rio’ opening: 


ally 
eeai¥ 


that Paramount contemplated the 
same for Dorothy Lamour, and will 
also ask Cecil B. DeMille to arrange 


his time to include a lecture tour 
through the Central-South Americas, 
Whitney also claimed that increased 
newsreel! coverage will be an impore- 
tant feature of the industry’s cooper- 
ation with the Government program. 
Norman Alley, News of Day photog- 
rapher, is going to South America 
shortly, he said. 
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‘Smelhies’ at Vogue, 


Detroit, After 


Several Weeks Finds 607 of Fans 


For It; Some Curious Odors With Pix 





By JAMES 8S. POOLER 
Detroit. Jan. 21. 


The completion of five weeks of 
*‘smellies’ at the Vogue theatre here 
reveals audiences overwhelmingly 
in favor of having their noses tickled 
by films as well as their eyes and 
ears. Questionnaire issued by the 
house to test reaction to odors syn- 
chronized with pictures showed 60% 
approve the new dimension as it is; 
20% think the odors too weak; 15% 
think the aromas too strong and the 
other 5% just don't give a hoot. 

Latest experiment was with ‘Knute 
Rockne,’ concluding tests with five 





different types of pictures. Odors 
are temporarily off while reactions 
are studied and improvements made. | 


One of recent tests was witl. ‘Cross 
Country Romance,’ when smell of 
burned coffee pervaded the house as 
the pot boiled over, the aroma of 
evergreens was evident when the 
trees hove into view and perfume 
filled the air when the heroine en- 
tered her boudoir. ‘Boom Town’ was 
recently smellified with a large 
number of additional odors. Each 
character was identified by a frag- 
rance, a faint tobacco smell for 
Gable, ‘My Sin’ perfume for Hedy 
Lamarr, ‘Noel Nuit’ for Claudette 
Colbert and a hint of pine for Spen- 
cer Tracy. 

Some results of the ‘smellies’ have 
been requests to manager James H. 
Easson for the return of old films 
which the audience would like to 
have odorated, while people who 
have already seen the films in other 
houses are coming in to see them 
again and have a whiff. 

Contrast to Swiss Idea 


Unlike the demonstration at the 
N. Y. World’s Fair this summer by 
a Swiss outfit, Odorated Talking 
Pictures, which claim its smells are 
created electrically, the Vogue’s 
nostril-needling is done by chemi- 
cals. Engineer Frank Woodruff of 
the Aromatix Co., which is doing the 
experimenting here, explained that 
cartridges containing compounds of 
the proper odor are put in a ma- 
chine, mixed with compressed air 
and shot out through the theatre’s 
ventilating system. 

Oddly enough, there’s no stronger 
scent close to the vents than farther 
away. The aromas spread fast and 
vanish with the scene. When they 
synchronized ‘smellies’ with ‘The 
Sea Hawk,’ they were abe to whip 
out five distinct odors in 90 seconds. 
The bigger the house the better, en- 
gineers say, and the fuller a theatre, 
the greater the control. 

During the experiments the Vogue’s 
smells were being released by manual 
operation, but machinery will be 
hooked up later to automatic con- 
trols synchronized to the film. To 
decide upon fragrances to be used, 
plot of the picture is broken down 
and a basic aroma developed, then 
novelty ones added. 

NSG for Actioners 

It has been found that heavy ac- 
tion and aromas don’t mix, accord- 
ing to Woodruff, but on the other 
hand emotional peaks are raised by 
the aromas. A few of the obstacles 
uncovered are that when a scent is 
too perfect for the scene the audi- 





Mpls. Nabes in Co-Op 
Campaign for Patronage 


Minneapolis, Jan, 21. 


Local independent neighborhood 

theatres have launched an institu- 
tional newspaper advertising cam- 
paign. They have a double col- 
umn two-inch box over their in- 
dividual theatre ads. The box 
asks the public to ‘visit your friendly 
neighborhood theatre.’ It says: ‘Al- 
ways a big entertainment value. 
your share of happiness awaits you 
there. Perfect relaxation with every 
modern convenience. An entire eve- 
ning’s pleasure at very low prices. 
Free lighted parking. Save time and 
money—Attend Your Neighborhood 
Theatre!’ 
All the independents contribute 
jointly 49 defray the cost of the box, 
which runs every day in all the 
newspapers, 


‘Miss Bishop’ Junket OK 
Despite Lincoin Sleet 


Lincoln, Neb., Jan. 21. 
‘Cheers for Miss Bishop’ (UA) 








at the J. H. Cooper-Par Stuart (1,884 
seats) and Nebraska (1,236) here last 
Tuesday (14) on a sleety, wintry day 
that didn’t make a bit of difference 
to the crowds, which turned out for 
the personals of the players attend- 
ing. 

Gabe Yorke, who took care of pub- 
licity and promotion on the ground, 
and the cooperating chamber of com- 
merce, took into account the pos- 
sibilities of inclement weather, so 
had everything scheduled indoors, 
save, of course, the arrivals of the 
players at the theatres. 


On the trip from the west coast 
came William Gargan, Mary Ander- 
son and Lois Ranson, of the ‘Bishop’ 
cast; Richard A. Rowland, the pro- 
ducer; and Dave Werner, his casting 
director; Wayne Morris, Neil Hamil- 
ton, Barbara Pepper, Martha O’Dris- 
coll, William Farnum, Albert Dek- 
ker, with Tay Garnett, the film’s di- 
rector, augmenting from the east 
where he had been vacationing. 
Irvin §. Cobb and Neil Hamilton 
traded off the m.c. assignments. Mrs. 
Bess Streeter Aldrich, author of the 
book, ‘Miss Bishop,’ and a Nebraskan, 
was a part of all ceremonies, 


Only casualty of the junket was 
|Tay Garnett, who was downed by the 
flu so had to miss the festivities of 
the actual preem day. Marsha Hunt, 
also in the pic and scheduled to show 
for the premiere, was grounded in an 
attempt to fly in. 


That’s for Me 


Hollywood, Jan. 21. * 

James Roosevelt's ‘Pot o’ Gold’ is 
slated for a world premiere in 
Mexico City late in spring. Arrange- 
ments are being made by Frank 
Fouce, Los Angeles theatre operator, 
who formerly managed film houses 
south of the border. 

Plans call for a two-week junket 
to the Mexican capital, with Roose- 
velt, Paulette Goddard, James Stew- 
art and 50 film columnists making 
the trip. 


Theatres Protest 
Vs. Radio Show 
In St. Paul Aud 


Minneapolis, Jan. 21. 

Commissioner of Education Axel 
Peterson of St. Paul, supervising 
operation of the St. Paul Municipal 
Auditorium, refused to heed the pro- 
tests of the Minnesota Amus. Co. 
(Paramount) and independent exhib- 
itors against the Saturday night 
shows being staged in the Auditori- 
um by radio station KSTP in con- 
junction with the St, Paul Pioneer 
Press-Dispatch. 

Commissioner Peterson heard rep- 
resentatives of the Paramount cir- 
cuit and Northwest Allied brand the 
shows as ‘unfair opposition’ for the 














; ; *| theatres which, as taxpayers, helped 
first film premiered junket-style in | to build and now aid in supporting, 


1941, was mounted on two screens{the Auditorium. The three-hour va- 


riety shows, scaled at 30c, helped by 
a generous amount of free publicity 
and advertising in the newspapers 
and heavily plugged over the air by 
KSTP, have been drawing capacity 
houses and turning many away. 

Stanley Hubbard, KSTP president, 
; testified that most of the attendance 
lat the shows was from surrounding 
|towns, acccording to a check. Thus, 
|he declared, St. Paul and its mer- 
|chants are actually helped. He 
| pointed out the deficiency of stage 
entertainment in St. Paul. 

Commissioner Peterson, dismissing 
‘the matter, declared there’s nothing 
|in the St. Paul charter which would 
justify him in refusing the rental of 
the Auditorium to KSTP and the 
newspapers. Before he’ll reopen the 
case, he said, the theatres will have 
to bring him their books showing an 
actual loss of patronage on Saturday 
nights. 


McGrail With Victor 8. Fox 


John McGrail, for many years in 
pictures, including with the Hays’ 
| office on the Coast, joined the Victor 
|S. Fox interests Monday (13) as 
| promotional manager. Fox interests 
| include the Fox Features Syndicate, 
| the Fox group of magazines (17), the 
| Colonial News Co., Kooba (soft 
| drink) and Fox Radio Features. 
| McGrail has been with various 
| film companies in exploitation and 
| advertising capacities. 














55 Par Theatre Men to Get Awards 
At Chi Balaban Banquet Thurs. (23) 








ence won't detect it through its very 
perfection. There will have to be 
an educational process, too. 
aroma isn’t familiar since it may be 
localized. How’s a midwesterner 
who’s never traveled to know the 
tang of sea air or a New Yorker to 


recognize the smell of sagebrush or | 


the prairie? An aroma must be an- 
ticipated only one to two secorids 
before the scene it matches appears 
on the screen. : 

Oddly enough fans wander in, un- 
aware that the pix are being per- 
fumed, with odd reactions. Most of 
these go half through a picture— 
later admitting they thought they 
were following it with sharper re- 
actions than usual—before they are 
aware of the odors. 

One newspaper reporter caught 
‘The Sea Hawk’ under those condi- 
tions. It wasn’t until the swamp 
scene—‘when I thought a movie was 
finally getting me’—that he became 
aware that real odors were filtering 
through the house and it wasn’t just 
his imagination. He remembered, 
fondly, two other scents from the 
picture beside the realistic swamp 
odor—the tar-and-rope smell of old 
ships and the fragrance of the rose- 
garden scene. 


Every | 


At a banquet to be given Barney 
Balaban tomorrow night (Thurs.) in 
| Chicago, 55 members of the Para- 


ithe field will be given prizes for 
showing the best results in their re- 
spective territories on the Balaban 
|drive signalizing his fifth year as 
president of the company. 

| Prizes for showings made include 


all expenses paid, and presentation 
of an engraved silver medalion 
about the size of a half-dollar with 
a picture of Balaban on one side and 
award of merit engraving with name 
of winner on the other. 

Balaban left for Chicago Monday 
night (20) in advance, while pulling 
out from the home office today 
| (Wed.) will be Stanton Griffis, 
chairman of the executive commit- 
'tee; Austin C. Keough, chief of the 
| legal forces; Leonard Goldenson, 
Montague Gowthorpe and Leon Net- 
ter, all theatre department execu- 
tives, 

The Balaban drive in the Par the- 
}atres, with each circuit owned or 
| affiliated, choosing the winners, ex- 
|tended from Thanksgiving (includ- 





jing that day) to the week ending 


; ; i 
|mount theatre operating machine in 


a trip to the Chicago banquet, with | 


{closest to Christmas, but not includ- 
ing that holiday. Names will be an- 
nounced at the dinner. 


Par setup did not participate in the 
drive to the extent that anyone on 
their managerial payrolls were ad- 
judged to be in the winning column, 


for the Chicago trip, among these | 


|being Wilby-Kincey, E. J. Sparks, J. 
H. Cooper, Lucas & Jenkins and 
| Maine & New Hampshire Theatres. 

Par partners and field operators 


| expected to attend the Balaban feast | 


|in Chicago will include John Bala- 
‘ban, Jules Rubens, Martin J. Mullin, 
| Sam Pinanski, John Friedl, Earl J. 
| Hudson, A. H. Blank, E. V. Richards, 
|M. A. Lightman, Harry David, Harry 
Nace, Nate Goldstein and Adam 
|Adams, among others. Goldstein, of 
| the Western Massachusetts Theatres, 
and Adams, of northern New Jer- 
sey, are leaving from N. Y. today 
(Wed.), others: going direct from 
| their respective headquarters. 

Home office sales executives and 
| district managers in the distribution 
| branch, now in Chicago in a three- 
|day session which winds up tomor- 
row (Thurs.) will also be present to 
honor Balaban, 


A few of the circuit units in the | 


Metro Realignment Makes Bishop K. C. 
District Chief; Theatre-Exchange News 





Kansas City, Jan. 21. 


The realignment of the various ex- 
change districts by Metro’s general 
salesmanager, Ted O'Shea, has 
brought Burtis Bishop, Jr., in as dis- 
trict chief here. He takes over a 
territory including Memphis and 
Oklahoma City exchanges, where the 
former set-up included Omaha, Des 
Moines, Denver and St. Louis besides 
K. C. Bishop comes from Pittsburgh, 
where he was district manager. 

Harris P. Wolfberg moves from the 
K. C. district chair to manage the 
new St. Louis district, including 
Cincinnati and Indianapolis ex- 
changes. A new district has been 
created, with Omaha, Des Moines, 
Denver and Salt Lake City included. 

Switch of personnel also includes 
a turnabout between Claude Morris 
and way Waterstreet. Morris, who 
has been in St. Louis for past year or 
more, returns to K. C. in charge of 
exploitation, and Waterstreet has re- 
turned to St. Louis, where he held 
the chair previous to Morris. 





Bannan to Boston 

Jack Bannan, who went on the 
Paramount distribution payroll re- 
cently, is being assigned to selling in 
the Boston exchange, starting Feb. 1. 

For the past year Bannan was sales 
manager for Astor Pictures, indie 
company specializing in reissues. 





Dr. Schad’s Takeover 
Reading, Pa., Jan. 21. 

Dr. Harry J. Schad, owner of the 
Penn street Astor, second largest 
picture theatre in Reading, and of 
the Strand, 1,800-seater in the popu- 
lous Northeast section, will person- 
ally take over the management and 
operation of the two houses on May 
1. Negotiations between the Warner- 
Stanley interests, extending over 
many months, for renewal of pres- 
ent 10-year leases, expiring May 1, 
broke off recently. Differences over 
annual rental charges caused the 
Warners’ decision to give up the 
houses and Dr. Schad’s plans to re- 


Schad was formerly president of the | 


Pennsylvania MPTOA. 

The Warners, it is understood, will 
reconstruct the 1,400 State across the 
street from the Astor and enlarge it, 
taking the present WB pictures from 
the Astor to the State, on and after 
May 1. The State, now jointly 
leased by the Wilmer & Vincent in- 
terests and the Warners, will be im- 

roved at a cost of $75,000. W. & V. 

ave leased the idle Arcadia nearby 
and will transfer the westerns now 
showing at the State to the Arcadia, 
within a few weeks. The Arcadia, 
600-seat capacity, has been closed for 
two years. 





Frisco Bonuses 
San Francisco, Jan. 21. 

Total of $2,500 in bonus checks 
were handed out to 104 employees of 
Golden State and San Francisco 
Theatres circuits at a Fairmount 
| hotel breakfast climaxing a scrip- 
book drive here. Money was passed 
| out by Bob McNeil, general manager 
for Golden State, and Roy Cooper, 
Frisco division manage: for the two 
circuits. 

Four capital awards went to man- 
agers Joseph Schwartz, Palace; 
Maurice Klein, Verdi; Bill Crosby, 
El Rey, and Beri Kennerson, State, 
San Jose. 








Hamrick to Florida 
Seattle, Jan. 21. 
On annual pilgrimage to Palm 
Springs are John Hamrick and Mrs. 
Hamrick. During his absence, Bill 
Hamrick and Doug Forbes are look- 
ing after theatre management. 





John Bardue has been appointed | 


assistant manager at the Coliseum 
(Hamrick-Evergreen), with Marvin 
| 

Fox the manager. 

Jim Kendall has resigned as man- 
| ager of Rivoli (Sterling), with Fred 


|Danz the new manager, and Wil- 
| liam Katsky, assistant. 

Bremerton, nearby navy city, is 
getting another film house. Ben/| 


Shearer is building the 700-seater. 
Hal Daigler, former assistant to 


| green theatres (Seattle management) 
is new theatre operation head for 
Shearer houses in Seattle, Bremer- 
ton and Alaska. 





Testimonial Feed for Pielow 
Albany, Jan. 21. 
A testimonial dinner was given 
Ralph Pielow, branch manager for 
Metro here, at the DeWitt Clinton 
hotel last night (Mon.), Pielow was 
promoted recently to head Metro’s 
New York City exchange. He has 
been in Albany for the last 12 years, 
rising from salesman to branch man- 
ager. 
Pielow takes over his new duties 
tomorrow (Wed.). 
| The theatre to be built for Warner 
| Bros. on Delaware avenue here will 
| cost about $40,000, it was revealed 
'by Moe Silver, zone head for War- 





turn to the active operation field. | 


John Hamrick on MHamrick-Ever- | 


| ners, in announcing low bidders for 
various parts of the job. 

House will have 700 seats and will 
give Warners its fifth theatre in Al- 
bany and its second nabe. 

Supreme Court Justi Russell 
Slashed more than $300,000 from the 
1938 and 1939 assessments on the 
Strand and Ritz theatre buildings 
here, enabling the Stanley Mark- 
Strand Corp. to obtain more than 
$20,000 in tax refunds from the city 
of Albany. 

The Strand property, 110 Pear] 
street, was reduced from $430,000 to 
$238,514, while the Ritz structure, 11 
Pearl street, was lowered from 
$328,000 to $211,200, for both years, 
In each case Justice Russel] con- 
firmed the findings of Official Ref- 
eree Harold J. Hinman, since retired. 

Proceedings in which the corpora- 
tion seeks similar reductions in 1940 
valuations now are before the court, 
said Richard A, Graham, Jr., attor- 
ney for the property owners. 

Friday’s ruling, he said, occasioned 
the fifth and sixth successive years 
for which reductions have been 
ordered, 





Prince, San Antonio, Shifts 
San Antonio, Jan. 21. 

It is understood here that a deal is 
pending between the Underwood & 
Ezell to purchase the house, House 
is managed by Leon Oppenheimer, 
one of the estate which controls the 
house. Underwood & Ezell have re- 
cently opened the Texas Drive-In 
here. After the deal is completed 
Interstate is reported taking both 
houses over from Underwood & 
Ezell, 

According to E. E. Collins a deal 
has been completed for the occupa- 
tion of the old Fort Sam Houston 
theatre near the Army Post here. 
Interstate plans to open hous®@ short- 
ly after full plans have been made 
of troops to occupy the post here. 





Levy Lining Up Cleve. Staff 
Cleveland, Jan. 21. 

Ellis Levy, head of Frisco Tele- 
news house, is here drumming up 
staff for new 480-seat theatre to be 
| opened latter part of this month by 
Newsreel Theatre, Inc., of New York. 
Will be third in chain, which also 
has one in Chicago and is opening 
another one in Detroit shortly. 

Mrs. L. B. Stillwell, operator of 
the suburban Bedford, let out con- 
tracts last week for building of new 
1,000-seater in Bedford, O. Two story 
building will cost about $65,000 and 
is to be completed by mid-summer. 

Recently formed company with 
Jack Guren as prez and Hope Guren 
as secretary has taken over the nabe 
Ambassador and building housing it 
for $50,000, in addition to buying a 
99-year lease on the site. Seller was 
Ambassador Bldg. Corp. 

Shorties....Joe Kaufman, branch 
manager of Universal here, on the 
ailing list. Dick Deutsch, found 
| guilty of possessing obscene films, is 
sick in county jail hospital and 
comes up ii court this week to hear 
sentence imposed. Matt Goodman, 
UA branch manager, back from Flor- 
ida recovered from heart attack, but 
taking it easy in part-time work. 
Ralph Graves, Jr., son of film actor, 
|promoted to chief usher’s job at 
Loew’s State. Everett Steinbuch, 
manager of latter house, willed a 


(Continued on page 20) 








Skouras Takes Division 
Heads to Desert for Meet 


Palm Springs, Cal., Jan. 21. 
National Theatre Corp. holds its 
annual midwinter meeting of divi- 
|sional chiefs here starting Feb. 10. 
Original date, Jan. 27, was set back 
| to permit New York reps to get here 
ion time, 


Spyros 








~ 
‘, 


Skouras, NT prexy, is 
slated to conduct one week of 
huddles. Confabs will be attended 
by Charles P. Skouras, chief of Fox- 
West Coast Theatres, and divisional 
heads Harold Fitzgerald, Milwaukee; 
Elmer Rhoden, Kansas City; Rick 
Ricketson, Denver; Frank Newman, 
Seatlle, and Arch M. Bowles, San 
Francisco. 


So. America Gets Quiz 


Buenos Aires, Jan. 21. 

United States showmanship ideas 
sometimes take a long time to get 
| here—but get here they usually do, 
| one way or another, 
Quiz programs have just hit B.A. 
;as a theatre draw, not radio feature. 
| First and current is one called ‘El 
| Palacio de la Inteligencia.’ An m.c. 
| named Ivan Coseros tosses out ques- 
| tions to the audience and pays $1.25 
| to $2.50 for the right answers. Audi- 
|ence participation angle, which is 
new here, has helped pack them in 
| despite hot weather, 
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Santa Fe’-Ray Noble $40,000, Chi 


‘Submarine -Holtz 


Spell Swell 226 


Hullabaloo -Rosemary Lane $16,000 








Chicago, Jan. 21. 

Again stage shows are the answer 
to the boxoffice question this week, 
with the Oriental, Chicago and State- 
Lake reacting at the wickets because 
of the lure of the rostrum. At the 
State-Lake, the Lou Holtz unit with 
such picture names as Wendy Barrie, 
Lola Lane and Arline Judge, is pack- 
ing ‘em and zooming the turnstile 
there to one of the smash weeks for 
the house. 

Oriental has Rosemary Lane, and 
the house has picked a battle with 
the State-Lake via an ad line in their 
display stating: ‘Only 1 Movie Star, 
but a REAL one.’ Be that as it may, 
the Oriental is doing business also. 
And at the Chicago, the presence of 
the Ray Noble orchestra is the cur- 
rent guarantee of business along with 
the holdover session of ‘Santa Fe 
Trail.’ 

On the straight picture side the 
highlight remains ‘Kitty Foyle’ which 
is being given a rousing run of it in 
the Palace. Aided and abetted with 
excellent showmanship through the 
offices of Tom Gorman, RKO district 
manager, this film is getting its full 


money value here and looks for may- | 


be six big weeks. Has been getting 
terrific tie-ups and cooperation which 
is evidenced by the immediate money 
results at the boxoffice. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—‘Love Neighbor’ (Par). This is the 
fourth week in the loop and picture 
continues at neat gallop, going to 
$5,500 currently after taking fine 
$6,900 last week, 

Chicago (B&K) (4,000; 35-55-75)— 
‘Santa Fe’ (WB) and Ray Noble or- 
chestra on stage. Second week for 
film, but this is no handicap to the 
Noble orchestra which is pulling in 
the customers to zingy $40,000. Last 
week, with Ink Spots on stage, ‘Santa 


Fe’ (WB) was in practically the 
same niche at $41,100. 
Garrick (B&K) (900: 35-55-65-75) 


—‘Kildare Crisis’ (M-G). Will man- 
age satisfactory $7,000. Last week, 
‘Bitter Sweet’ (M-G) finished fourth 
loop stanza to okay $4,200. 

Oriental (Jones) (3,200: 28-44)— 


‘Hullabaloo’ (M-G) and stage show, | 


Rosemary Lane headlining. Good 
$16,000. Last week, the A. B. Marcus 
show on the stage was the big money 
item, and with ‘Behind News’ (Rep) 
wowed to high $19,800. 

Palace (RKO) (2,500; 33-44-66)— 
‘Kitty Foyle’ (RKO) and ‘Saint Palm 
Springs’ (RKO) (3d wk). Has been 
a terrific combination and handled in 
great fashion by the RKO office here. 
Smashing to $14,000 currently, after 
walloping $18.400 last week. 

Roosevelt (B&K) (1,500: 35-55-65- 
75)—‘Chad Hanna’ (20th). Not too 
much for this circus yarn at $8,500. 
Last week, ‘Bagdad’ (UA) finished to 
fine $7,100 for good stay. 

State-Lake (B&K) (2.700: 28-44)— 


‘ ° 
Phantom Submarine’ (Col) and Lou | 


Holtz unit on stage. Holtz show is 


coming through with a sensational | 


business session here, pounding to 
possibly a new high, and logks for at 
least $22.000. Last week, ‘Here Comes 
Navy’ (WB) (re-issue) and Gray 


Gordon band on stage was brilliant 
at $19,300. 


United Artists (B&K-M-G) (1,700: | 


85-55-65-75 )—‘Comrade X’ (M-G) (3d 
wk). Picture has held up well de- 
spite poorish word-of-mouth and will 
manage good $7,500 currently after 
taking down a neat $9,400 last week. 


‘ARIZONA’ TOPS DENVER. 
$10,500, ‘FLIGHT’ 106 


r : Denver. Jan. 21. 

‘Arizona’ comes in first this lap, 
with ‘Flight Command’ tied to ‘Keep- 
ng Company’ in second place. All 
grosses are strong. 

Estimates for This Week 
Aladdin (Fox)’ (1.400: 25-40) 
‘Thing Called Love’ (Col), after a 
week at the Denver. Nice $4.500 
ast week. ‘Santa Fe’ (WB), after a 

week at the Denver, sood $4,000. 
Broadway (Fox) (1,040: 25-35-40)— 
‘Kitty Foyle’ (RKO) and ‘Still Alive’ 
(RKO). after a week at the Orpheum. 
Good $3.500. Last week, ‘Comrade 
mn . and berg Palm Springs’ 
. after a week at th r 
good $3.000. niniae ened 
Denham (Cockrill) (1.750; 25-35- 
40)—‘Second Chorus’ (Par). Fine 
$6,500. T.ast week, ‘Love Neighbor’ 
(Par) (3d wk), nice $6,000. 
: Denver (Fox) (2,525: 25-35.40)— 
Arizona’ (Col). Beautiful $10.500. 
Last week. ‘Thing Called Love’ (Col) 
and ‘Red Hair’ (WB), nice $10.000. 
/ Orpheum (Fox) (2.600; 25-35-40)— 
‘Flight Command’ (M-G) and ‘Keep- 
ing Company’ (M-G). Strong $10,000. 
Last week. ‘Kittv Fovle’ (RKO) and 
Still Alive’ (RKO) $10,500. 
; Paramount (Fox) (2,200: 25-40)— 
Invisible Woman’ (U) and ‘Behind 








v 


week, ‘East River’ (WB) and ‘Phan- 
tom Submarine’ (Col), ditto. 

Rialto (Fox) (878; 25-40)—‘Santa 
Fe’ (WB), after a week at each the 
Denver and Aladdin, and ‘First Ro- 
mance’ (Mono). Good enough $2,400. 
Last week, ‘Bagdad’ (UA), after a 
week at each the Denver and Rialto 
and ‘Street Memories’ (20th), g 
$2,300. 

‘ 


GONE’ $25,000, 
THING 146, 
BUFF 


Buffalo, Jan. 21. 

‘Wind,’ the big sockeroo of this 
| week's session, is ruling the roost 
/On the main stem and will come in 
| with virtually capacity takings at the 
|Lakes. Waiting queues ha¥ a block 
long are on tap daily and the turn- 
stiles are roaring to a peak tally. 
‘Thing Called Love’ at the Lafayette 
is also smasho and will crash 
through with brilliant market. 

Estimates for This Week 

Buffalo (Shea) (3,500; 35-55) — 
‘Victory’ (Par) and ‘Christmas July’ 
(Par). Looks soft, maybe around 
very mild $10,000. Last week, ‘Chad 
Hanna’ (20th) and Will Bradley or- 
chestra slowed up, but drew over 
$15,500, very satisfactory. 

Great Lakes (Shea) (3,000; 35-55) 
—‘Gone’ (M-G). Champ __ tugger 
showing top-form, and has ‘em 
straining on the ropes for $25,000. 
|Last week, ‘Flight Command’ (M-G) 
|and ‘Keeping .Company’ (M-G), 
{showed plenty of backbone at over 
| $11,500. 
| Hipp (Shea) (2,100; 30-45)—‘Flight 
Command’ (M-G) and ‘Keeping 
|Company’ (M-G) (2d run). Move- 
|over parlay looks for strong payoff 
|at $7,500. Last week, ‘Love Neigh- 
(Par) and ‘Rangers Ride’ (Par) 
| (four days) (2d run), okay $4,200; 
‘Comrade X’ (M-G) and ‘Jennie’ 
(20th) (four days) (2d run), offish 
$3,000. 

Lafayette (Hayman) (3,300; 30-40) 
—Thing Called Love’ (Col) and 
‘Phantom Submarine’ (Col). Real 
barrier breaker will trap a wallop- 
ing $14,000. Last weak. ‘Arizona’ 
(Col) and ‘Anything But Love’ (Col) 
(2d wk) tapered, but fair enough at 
$6,000. 

20th Century (Dipson) (3,000; 30- 
|40)—‘Kitty Foyle’ (RKO) (2d wk). 
| Holdover pace good enough at $6,500. 
Last week, went into high for bullish 
$12,000. 


FLIGHT’ 14G, ‘HUDSON’ 














| bor’ 











Providence, Jan. 21. 
Though biz in some spots is very 
|good, others are complaining that 





is hurting. There is a considerable 
{amount of the sickness around, and 
it no doubt is keeping even the good 
spots from doing better than they 
jare. ‘Kitty Foyle’ at RKO Albee 
jseems to just keep rolling along. 
Picture has been held for slightly 
more than three weeks. ‘Flight Com- 
mand’ at Loew’s State and ‘Hudson’s 
Bay’ at Majestic are also in the high- 
er brackets. 
| Estimates for This Week 
Albee (RKO) (2,200: 
‘Kitty Foyle’ (RKO) and ‘Saint Palm 
Springs’ (RKO) (3d-wk). Still prom- 
ising a hefty $7,000. Last week, 
| grand $9,000 


50)\—‘Go West’ (M-G) and ‘Land Lib- 
erty’ (M-G) (2d run). Doing only | 
fairly well for $3,000. Last week, 
‘Santa Fe’ (WB) and ‘Where Get 


Girl’ (U) (2d run), good $3,200. 

Fay’s (Indie) (2,000; 15-29-39)— 
'‘Lone Star Raiders’ (Rep) and ‘Girl 
in News’ (GB). Good $3,200. Last 
| week, ‘Lucky Devils’ (U) and ‘Cow- 
'bov Joe’ (Rep) nice $3,500. 

Majestic (Fay) (2,200;28-39-50)— 
\‘Hudson’s Bay’ (20th) and ‘Madame 
| LaZonga’ (U). Pair doing snappy biz 
for swell $9.000. Last week. 
| Mothers’ (WB) and ‘Black Parrot’ 
| (WB). slipped for fair $6,000. 
| State (Loew) (3,200; 28-39-50)— 
| ‘Flight.Command’ (M-G) and ‘Keep- 
ing Company’ (M-G). Steady biz 
pacing house to nice $14,000. Last 
| week, ‘Go West’ (M-G) and ‘Land 
|Liberty’ (M-G), satisfactory $10,000. 
| Strand (Indie) (2,000: 28-40-50)— 
‘Cherokee’ (Par) and ‘Bowery Boy’ 
| (Rep). Opened Saturday (18) for 
| five-day stretch. with only so-so in- 
'terest. Looks like weak $4000. Last 
week. ‘Victory’ (Par) and ‘Dancing 


News’ (Rep). Acceptable $5,000. LastDime’ (Par), so-so $5,000. 


$9,000, PROV. $0-S0| 


what there is of the grippe epidemic 


28-39-50) — | 


Carlton (Fay-Loew) (1,400; 28-39- | 


‘Four | 


First Runs on Broadway 


(Subject to Change) 





Week of Jan. 23 

Astor—‘Great Dictator’ (UA) 
(15th wk). 

Broadway—‘Fantasia’ (Disney) 
(llth wk). 

Capitol—‘Gone with the Wind’ 
(M-G). 
(Reviewed in Varirry Dec. 20, 1939) 


Criterion—Night at Farl Car- 
roll’s’ (Par) (22). 

(Reviewed in Variety Nov. 20) 

Globe —‘Night Train’ (20th) 
(5th wk). 

Music Hall — ‘Philadelphia 
Story’ (M-G) (5th wk). 

Paramount — ‘Second Chorus’ 
(Par) (2d wk). 

Rialto—Pride of the Bowery’ 
(Mono). 

Rivoli— ‘Kitty Foyle’ 
(3d wk). 

Roxy—‘Tall, Dark and Hand- 
some’ (20th). 

(Reviewed tn Current Issue) 

Strand — ‘High Sierra’ (WB) 
(24). 

(Reviewed in Current Issue) 

Week of Jan. 30 

Astor—‘Great Dictator’ 
(16th wk). 

Broadway—‘Fantasia’ (Disney) 
(12th wk). 

Capitol—‘Gone with the Wind’ 
(M-G) (2d wk). 

Criterion— ‘Land of Liberty’ 
(M-G) (29). 

(Reviewed in Variety Jan. 15) 

Globe —- ‘Night Train’ (20th) 
(6th wk). 

Music Hall—‘Arizona’ (Col). 

(Reviewed in Variety Nov. 20) 

Paramount — ‘Second Chorus’ 
(Par) (3d wk). 

Rialto—‘Saint in Palm Springs’ 
(RKO). 

Rivoli — ‘Kitty Foyle’ 
(4th wk). 

Roxy—‘Tall, Dark and Hand- 
some’ (20th) (2d wk). 

Strand — ‘High Sierra’ 
(2d wk). 


Flight Garnering 


(RKO) 


(UA) 


(RKO) 


(WB) 











$10,000 In L'ville; 


| weak. 


Thvisible’ Okay 36 


Louisville, Jan. 21. 

New pics are headed by ‘Flight 
Command’ at Loew’s State, which 
looks plenty good to cop the best 
coin by far in town. ‘Invisible 
Woman’ dualed at the Strand and 
‘Honeymoon for Three’ at the Mary 
Anderson are the only other new 
entries, and garnering just fair biz. 
H.o. of ‘Kitty Foyle’ at the Rialto 
looks certain to reap an acceptable | 
figure, and moveover of ‘Go West’ at 
the Brown, coupled with ‘Land of 
Liberty’ is doing better than the 
usual moveover business. 








Town is experiencing a boom in|} 
spending, with payrolls from vari- | 
ous defense projects being put into] 
circulation. But most of the workers | 
are transients, and to date the only 
| beneficiaries are rooming houses, 
| restaurants, and the like. Pic houses 
are hoping for some of this biz, how- | 
| ever, when the defense projects be- 
|come more permanently established. 

Estimates for This Week 


| 

Brown (Loew’s-Fourth Avenue) 
| (1,400: 15-30-40)—‘Go West’ (M-G) 
land ‘Land Liberty’ (M-G). Racking | 
lup a better-than-expected figure on 
|moveover. Pointing to okay $2,300. 
Last week, ‘Comrade X’ (M-G) and 





\‘Sky Murder’ (Col), satisfactory 
| $2,000. 

Kentucky (Switow) (1,200; 22-30) 
|—‘North West Mounted’ (Par) and 
‘Christmas July’ (Par). Stepping 


along at a smart clip to grab nice 
$1,700. Last week, ‘Hired Wife’ (U) 
and ‘Dreaming Loud’ (RKO), held 
steady pace to register okay $1,600 
Loew's State (Loew’s) (3,100; 15- 
30-40 )—‘Flight Command’ (M-G) and 
‘Keeping Company’ (M-G). Cashing 
in on great advance bally, and timeli- 
iness of subject. Riding along to swell 
figure, probably $10,000. Last week. 
‘Go West’ (M-G) and ‘Land Liberty’ 
(M-G) came through in fine style to | 
grab dandy $8,500 and moveover. 


Mary Anderson (Libson) (1,000: 15- 
|30-40)—‘Honeymoon Three’ (WB). 
Nothing particularly potent on this 
single entry, but should manage fair 
$3.000. Last week, ‘Four Mothers’ 
(WB), just ordinary $2,800. 

Rialto (Fourth Avenue) (3.400; 15- 
30-40) — ‘Kitty Foyle’ (RKO) and) 
‘Saint Palm Springs’ (RKO). Second 
|week for this pair, and maintaining 
|healthy pace. probably $6,500. Last 
week, splendid $10,000. 

Strand (Fourth Avenue) (1,400; 15- 
| 30-40)—‘Invisible Woman’ (U) and 
'‘Get That Girl’ (U). Will manage 
‘all right $3.000. Last week, ‘Hudson’s 
Bay’ (20th) and ‘Shayne Detective’ 
' (20th), fine $4,500. 





H.0.s Dull Bway Take; Chorus’ Plus 
James Big $49,000, Hepburn 4th 856, 
Flight’ Mild 256, ‘Cristo’-Simon, 256 





(Best Exploitation: Paramount) 


The tone of business on Broadway 
is promising, with regent exams 
freeing a lot of kids from school, but 
the total take, partly due to a lot of 
holdovers, is not high. Rainstorm 
Thursday (16) from early morning 
through the night hurt considerably. 
A lot of grippe is also cutting in 
somewhat. 

‘Philadelphia Story,’ now in its 
fourth week and going a fifth, is on 
top of the parade with an indicated 
$85,000 or close, while vieing with it 
for the lion’s share of patronage is 
the new show at the Paramount. At 
latter, ‘Second Chorus’ and the Harry 
James band begin their second week 
today (Wed.) after coming through 
with a muscular $49,000 on the first 
seven days. Picture has been heavily 
exploited: for several months by Par, 
for its local engagement Jack 
McInerney at the theatre got behind 
it in every possible way. His ad cam- 
paign was particularly effective. 

‘Philly Story’ becomes nothing 
short of a phenomenon for this time 
of the year, when there usually is a 
post-holiday letdown, by going five 
weeks, starting tomorrow (Thurs.). 
Only two other pictures have gone 
beyond four here, ‘Snow White’ hav- 
ing stayed five and ‘Rebecca’ six. On 
the four weeks finishing tonight 
(Wed.), the Hepburn starrer is com- 
parable in gross with this twain. 

A new entry for the week is ‘Flight 
Command’ at the Capitol, but it isn't 
high above the ground at $25,000 
tops, though bringing some profit at 
that plane. House is bringing in 
‘Gone With Wind’ tomorrow (Thurs.) 
at a scale ranging from 40c to 75c 
weekdays, 40c to 85c Saturdays-Sun- 
days. Loge prices at $1.10 and $1.25 
remain the same. 

Second and final weeks are at hand 
for ‘Hudson’s Bay’ at the Roxy, and 
‘Four Mothers’ plus Sammy Kaye at 
the Strand, neither of which are ap- 
proaching the stretch with any kind 
of speed. ‘Bay’ is the better of the 
two at around $30,000. It will be 
supplanted tomorrow (Thurs.) by 
‘Tall, Dark and Handsome.’ ‘Mothers’ 
and Kaye look no more than $23,000, 
‘High Sierra,’ together with 
Henry Busse and Quentin Reynolds 
in person, open Friday (24). 

‘Night Train’ is rolling along at a 
swift pace at the small-seater Globe, 
and this week (4th) will snag about 
$9,000, close behind the prior week’s 
$9,500. English-made sticks a fifth 
week. 

‘Kitty Foyle,’ without benefit of 
stageshow support at the Rivoli, is 
drawing well for probable $25,000 on 
this, its second, stanza. It will go a 
third. 

At the second-run State, ‘Son of 
Monte Cristo’ and Simone Simon, 
plus Art Jarrett and others, are pro- 
viding much better than average pull, 


and 
cata 


| $25,000 or close. 


Estimates for This Week 

Astor (1,012: 75-85-$1.10-$1.65-$2.20) 
—Dictator’ (UA) (15th week). Last 
week (14th) $14,200, good. Not pull- 
ing stakes for a while yet, with UA 
planning to give it a fresh ad cam- 
paign in a week or two. 

Broadway (1,895; 55-75-$1.10-$1.65- 
$2.20) — ‘Fantasia’ (Disney) (11th 
week). A fair distance from capacity 
now, but still reaping a nice harvest 
in profits at $21,000 last week (10th). 
Walt Disney organization has the 
house for as long as it will pay the 
rent. 

Capitol (4,520; 35-55-85-$1.10-$1.25) 
—Flight Command’ (M-G) 
long to get in here. but it didn’t mat- 
ter so much that it has been stalled 


on a date: only $25,000 or less, not | 
(M-G) ovens a| 
pop-priced run tomorrow (Thurs.), | 


much profit. ‘Gone’ 
\ the morning price boosted to 
40c. Final eight days on third week 
for ‘Comrade X’ (M-G), $23,000, good 

Criterion (1,662: 28-44-55-65 )—‘Be- 
hind the News’ (Rep). 
also behind the eight-ball. only $5,000 
on the week ending last night (Tues. ). 


. 
with 


‘Nie++ at Earl Carroll’s (Par), long 
avai 2ble. opens today (Wed.). Last 
week. “Texas Rangers Ride Again’ 
(Par), $7,500, o.k. 

Globe (1.180: 28-35-55) — ‘Night | 
Train’ (20th) (4th week). Still go- | 


ing strong and $9,000 indicated this 
week (4th). Last week (3d), $9,500. 

Palace (1,700: 20-35-55)—‘Santa Fe 
Trail’ (WB) (2d run) and ‘Let’s Make 


| Music’ (RKO) (1st run), doubled; 


ovened today (Wed.) ‘Hanna’ (20th) 


, (2d run) and ‘Couldn’t Say No’ (WB) 


(Ist run), $5,000 on five days. Last 
week, ‘Nanette’ (RKO) (2d run) and 


‘Case of Black Parrot’ (WB) (list 
run), $8,009. 

Paramount (3,664: 35-55-85-99)— 
i‘Second Chorus’ (Par) and Harry 


James (2d-final week). Goes 6% days 


on a second week starting today 
(Wed.), with ‘Virginia’ (Par) on 
Tuesday evening (28) at 8:30 being 
given a special opening. ‘Chorus’ 
and James ended the initial week last 
night (Tes.) at a very substantial 


$49,000. The fourth week for ‘Love 


Waited | 


This one ‘is | 


Thy Neighbor’ (Par) and Tommy 
Dorsey was $30,000, good. 

Radio City Music Hall (5,960; 44- 
55-85-99-$1.65)—Philadelphia Story’ 
(M-G) and stage show (4th week). 
There’s no stopping this titan at the 
b.o.; this week (4th) $85,000 or near, 
socko, following a gross of $93,000 
last week (3d). Starts the fifth and 
final round tomorrow’ morning 
(Thurs.), third film to stay that long 
in the house's history. 

Rialto (750; 28-44-55) — ‘Convoy’ 
(RKO). Doing quite all right, $7,500 
seen. Last week, ‘Invisible Woman’ 
(U) went eight days to a nice $9,000. 
‘Pride of the Bowery’ (Mono) comes 
in tomorrow (Thurs.). 

Rivoli (2,092; 35-55-75-99) — ‘Kitty 
Foyle’ (RKO) (2d week). Holding 
up impressively for $25,000 on the 
holdover following a first seven days’ 
gate of $35,000 and begins the third 
week today (Wed.). 

Roxy (5,835; 35-55-65-75-85)—‘Hud- 
son’s Bay’ (20th) and stage show (2d- 
final week). Off more than was to 
.be expected at $30,000 or thereabouts, 
after slamming through to $44,000, 
excellent, the first week. ‘Tall, Dark 
and Handsome’ (20th) reaches the 
screen tomorrow (Thurs.). 

State (3,400; 28-44-55-75-90-$1.10)— 
‘Son of Monte Cristo’ (UA) (2d run) 
and Simone Simon, Art Jarrett, 
others, on stage. A good money- 
making show at $25,000, or not far 
from that. Last week, ‘Third Finger’ 
(M-G) (2d run) and Johnny ‘Scat’ 


Davis, Harriet Hoctor, Gus Van, 
$24,000. 
Strand (2,767; 35-55-75-85-99) — 


‘Four Mothers’ (WB) and Sammy 
Kaye (2d-final week). In the lower 
brackets at $23,000 or under, not 
good. First week was only $28,000, 
also weak. ‘High Sierra’ (WB) and 
the Henry Busse band, plus Quentin 
_— in person, opens Friday 


KYSER 926 WITH 
‘VIGILANTES, 
DETROIT 


Detroit, Jan, 21. 
(Best Exploitation: Fox) 


Plenty of biz drifting downtown 
this week, but when the tally is final 
it is going to look pretty lop-sided. 
However, despite the terrific biz the 
Fox is doing, rest of the first-run 
houses will be running well above 
average. 

Fox is reaching for the moon this 
week with Kay Kyser’s band, which 
|holds the 5,000-seat house’s record 
| for attendance and gross for an or- 
| chestra. Film is ‘Trial of the Vigi- 
lantes.’ On this appearance the or- 
chestra is running ahead of its pre- 
| vious record ($49,000). 
| Michigan, which is offering the 
|only other new bill downtown, will 
| come out all right with its ‘Flight 
| Command’ and ‘Keeping Company’ 
las a duo. United Artists is following 
|up its big week with ‘Philadelphia 
| Story’ and ‘Maisie Was a Lady’ with 
| continued strength. 
| Fox didn’t depend on band to sell 
itself, but built it up nicely by con- 
ducting a poll of audiences for weeks 
in advance to determine what tunes 
Kyser should play, and using an- 
other contest tied up with this over 
two radio stations. It also made good 
newspaper plants. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40-55) 
|—‘Arizona’ (Col) and ‘Ellery Queen’ 
(Col). Former pic was taken over 
|after week at Fox. Bil! looks for a 
| choice $8,000. Last week ‘Hudson’s 
Bay’ (20th) and ‘Phantom Subma- 
rine’ (Col), got a bright $7,200 

Fox (Fox-Michigan) (5,000; 30-40- 
155)—Vigilantes’ (U) with Kay Kyser 
orchestra. Running ahead of its pre- 
vious record, and looks like a smash 
| $52,000. Last week ‘Arizona’ (Col) 
|and ‘Bank Dick’ (U), okay $16,000. 
Michigan (United Detroit) (4,000; 
| 30-40-55 )—‘Flight Command’ (M-G) 
land ‘Keeping Company’ (M-G), 
| Should emerge with a fair $15,000. 
|Last week ‘Santa Fe’ (WB) and 
‘Life with Henry’ (Par), nice $16,000, 

Palms-State (United Detroit) (3,- 
| 000; 30-40-55)—‘Sante Fe’ (WB) and 
| ‘East River’ (WB). Former was 
| moved after week at Michigan. Bill 
| is showing strength for a fine $9,000. 
| Last week ‘Second Chorus’ (Par) 
| and ‘Comrade X’ (M-G) (2d wk) got 
lan okay $8,500. 











United Artists (United Detroit) 
| (2,000; 30-40-55) —- ‘Philadelphia 
| Story’ (M-G) and ‘Maisie’ (M-G) (2d 
|wk). This pair is booming, and 
looks to add a big $13,000 to last 


} week’s huge $15,500. 
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Mpls. Soggy; ‘Nanette’-Calloway 


$13,000, ‘Romance’-Vaude Mild 96 


j 
lis having trouble getting a first 
look. 








Minneapolis, Jan. 21. 


There’s such an abundance of | Estimates for This Week 
choice entertainment edibles that; ,, aati Meiiadinh 
the town apparently can’t digest the | Colonial (Monroe-Noble-Frederer) 
feast properly. As a result, there | (750; 10-15) = mayene eggs A 
. ‘auc boxoffice headaches in | (Col) and ‘Ole Opry’ (Rep), split | 
nd a ReneS SeanIe | with ‘Almost Gentleman’ (RKO) and | 
An array that includes a legiti- Fs a agg Fay eight, 
mate standout, two big vaudfilm | . ~~ Hot? (Re | 
stage shows and a pair of outstand- | — A . — a ons 
- : ou ain | Split wi Streets New rk” | 
ing pictures seems too heavy a drain | ines, snd Surente Kid’ (Cold, 


on local pocketbooks, and adequate 


support, except in the case of the okay $900. | 


Lincoln (J. H. Cooper-Par) (1.503; 


legit Ofer eeu Night’ isn't | 10-25-40)—'Second Chorus’ (Par), 
forthcoming. Worthy attractions | Won't do more than $3,000, light. 


|Last week, ‘Flight Command’ (M-G), 


like the Cab Calloway and the A. B. nice enough $4,100. 


Marcus ‘Night at the Moulin Rouge’ | 


stage shows at the Orpheum and | (1256. 4020-25) —" “Night "Tropics" 
Minn esOcitty Foyle yd acon | (U) and ‘Lucky Devils’ (U). Doing 


} | very well, but no big figure avail- | 
lable at these prices. About $2,100. 
| Last week, ‘Mummy's Hand’ (U) and 
‘Sandy Man’ (U}, 


‘Tin Pan Alley.’ are suffering. Tota 
takings for the loop are climbing to 
respectable proportions — all things 





i " okay $2,000. 
eee eee Ss oer Stuart (J. H. Cooper-Par) (1.884; | 
V4 2 ‘Miss ishop’ iU | 
It all resolves itself into the prob- 10-25-40) — ‘Miss Bishop UA). 


Settled to regular run here after a | 
two-house opening at six-bits. 
Weather put crimp on it all the way, 
so won't pass $5,000, but that’s good. 
Last week, ‘Four Mothers’ (WB), 
gust $3.600, which meets the obliga- 
tions of the house. 


lem of the Minnesota theatre’s re- 
opening, adding 4.000 more seats 
and causing a boxoffice clash of ex- 
tra-strong entertainment fare down- 
town. Current results indicate that 
the population, transient trade and | 
buying power necessary to spell | 


normal grosses for five super shows | eR a nnettg oe hF Gien? 
simultaneously aren’t present here. | a ‘Ellery “ Queen’ (Col) Okay | 
Sub-zero weather over the week- | $1,900. "Tie week, Th Pareda’ 
end, when the showhouses get the (Rep) and ‘Behind News’ (Rep), 


major portion of their boxoffice play, |... a 
has stimulated the aspirin demand. beg ey (1,100: 10- 


Estimates for This Week '25-40) — ‘Thing Called Love’ (Col). | 
Aster (Par-Singer) (900; 15-28)— | From the opening (14), it has been 
‘Doomed Caravan’ (Par) and ‘Rem- | going swell, to finish with a cinch 
edy Riches’ (RKO), dual first-runs, | $3800, very good. Last week, ‘Kitty 
split with Dancing Dime’ (Par) and | Foyle’ (RKO), got $3,100 on the sec- 
‘Pier 13’ (20th), also dual first-runs. | ond stanza after $3,900 on the first 
Pretty good $1.800 indicated. Last | seven days. 
week, ‘Blondie Servant’ (Col) and 
‘Ellery Queen’ (Col), dual first-runs, 
split with ‘Phantom Submarine’ 
(Col) and ‘Couldn't Say No’ (WB), 
also dual first-runs, $2.000, okay. 

Century (Par-Singer) (1,600; 28- 
44)—Tin Pan Alley’ (20th) (2d 
wk). Comparatively, should do al- 
most as well as its first week when 
various circumstances held down 
takings to $9.500 after a start which 
augered much more. Looks like 
good $3,500 this time. 

Esquire (Berger) (290; 15-20) — 
‘Missing People’ and ‘Chamber Hor- 
rors’ (Mono) (2d wk). Good show- 
manship keeping this going at a sur- 
prising clip. House unable to ob- 
tain product and must depend on 
ingenious selling. Fair $600 in pros- 
pect. Last week. $800, okay. 

Gopher (Par-Singer) (998: 28)— 





Weather Freezing 
Indianapolis Coin; 


Flight’ OK $8,700 


Indianapolls, Jan. 21. 


When the mercury drops below 30 
degrees, coin in the downtown sec- 
tor freezes, too, and this week the 
‘Gallant Sons’ (M-G). Well-liked in | flow of mazuma is sluggish despite 
a house which caters to the younger |the strength of marquee names. 
element. Stretching toward okay | Loew's is out-in-front with ‘Flight 











{for $1,500, 


| sight. 





$2.200. Last week. ‘Earl Carroll’s’| Command’ and ‘Lone Wolf Keeps 
(Par), reached light $2,200 in six | Date,’ but the altitude is under ex- 


days. pectations. Indiana is —s ee 

; MT} .| with ‘Second Chorus’ and “Texas 
28.39) First Romance’ (Mono) and | Rangers Ride Again’ without the 
Marcus Show ‘Night at Moulin | Cash register hitting the anticipated | 
Rouge.’ Lots of show at these low 


fortissimo. 

| Circle is lonely dualing ‘Victory’ 

‘Life With Henry.’ Lyric, 

too, would welcome more visitors to 

see ‘Hudson’s Bay’ on the screen and 
; gets ‘ aot Ser ijacts assembled under the local tag, 

mild $9,000. Last week, ‘Margie’ (U) ‘Hit Parade’ The bogeyman is Old 


0 Tol] ww rue’ = 4g 
-— Sl ag Ar gg fag Bangs" |Man Winter who has been flirting 
Arline Judge on stage slumped | with zero and has the natives keep- 
badly after first three days hit ter- | '"8 — at ge wag oh 
rifig $7,900, and finished at $11,000. ee a eee 


admission prices (28c to 6 p.m. and | d 
39c thereafter). However, tough op- | an 
position, extreme cold and other fac- | 
tors making going tough. May reach 





f : i 9600: 25-30- 
Big, however, at low scale, for this PP tego we gar, eg cee 
town and considering weak screen | (p,,)_ Poor $5 400 Ta week 
. ¢ rere > =? < ° : ; . as : 
— and other adverse condi | ‘Bank Dick’ (U) and ‘Night Tropics’ | 
E . (U), weak $6,000. 
Orpheum (Par-Singer) (2,800: 28- 


(3.100; 25- 
(Par) and 
Poor $6,500. 


44-55)—‘Nanette’ (RKO) and Cab 


30-40) — ‘Second Chorus’ 
Calloway band on stage. Good $13,- 


| Indiana (Katz-Dolle) 
(Par). 


i*Texas Rangers’ 


000 Last week ‘Arizona’ (Col), | Last week, ‘Four Mothers’ (WB) and 

$7,000 in 10 days, mild. ‘Street Memories’ (WB), mild $7,000. 
State (Par-Singer) (2,300; 28-39-| Loew’s ‘(Loew’s) (2,400; 25-30-40) 

44)—‘Kitty Foyle’ (RKO). Matinee |—‘Flight Command’ (M-G) and | 


trade should help it to stretch to good | ‘Lone Wolf’ (Col). Okay $8,700. Last 

$10,500 after cold abates and word- | week, ‘Go West’ (M-G) and ‘Land 

of-mouth praise gets in its licks. Last | Liberty’ (M-G) weak $7,000. 

week, ‘Tin Pan Alley’ (20th), $9,500, Lyric (Lyric) (1,900; 25-30-40)— 

fine, but under expectations. ‘Hudson’s Bay’ (20th) and vaude. 
Uptown (Par) (1,200: 28-39) — Pic is getting blamed for not coming 

‘Zorro’ (20th). First neighborhood | through to bolster weak stage show, 


showing. Fair $2,400 indicated. Last 

week, ‘Arise Love’ (Par), first neigh- 

borhood showing, $2,800, good. 
World (Par-Singer-Steffes) (350: | 

28-39-44-55 )—‘Bagdad’ (UA). Finish- i iia iia 

ed run of three weeks and three | 

days Monday, ‘Queen Destiny’ ‘COMRADE’ 9G, MONTREAL 

(RKO) being scheduled to open ecatinat 

Tuesday. Okay $1,800 in prospect. 


‘BISHOP’ PREEM $5,000, 
LINCOLN; ‘THING’ $3,800 


Lincoln, Neb., Jan. 21. 


and Raymond Scott orchestra, 
$8,500. 


fair 


marine’ Acceptable $5,500 








Montreal, Jan. 21. 
‘Comrade X’ at Loew’s will pick up 
most of the coin on the main stem 
currently. 
|peating at fair grosses, with balance 
not above average. 
Estimates for This Week 








Palace (CT) (2,700; 25-45-55)— 

Rough weather during matinees | ‘Santa Fe’ (WB) (2d wk). Pointing 

kept ‘Cheers Miss Bishop’ which | to good $6,000 after fine $9,000 last 
was preemed here last Tuesday (14) | week. ; 

from getting outstanding money at Capitol (CT) (2,700; 25-45-55)— 


the Stuart. Film did, however, with 
the two-house kickoff at 75c per, get 
up to $5,000 on the week, not bad at | 
all, considering. 
Real money 
Thing Called 
eve at the Va 


‘Submarine Zone’ (Col) and ‘Glamour 
Sale’ (Col). Average $5,500 in sight. 
Last week. ‘Second Chorus’ (Par) 
and ‘Jennie’ (20th), 
has been ‘This ; $5.000. 

both mat. and! Loew’s (CT) . (2,800: 
‘Second Chorus’ ! ‘Comrade X’ (M-G), 





go 
Love,’ 
‘sity. 


| week, 


cutting down the take to poor $5,800. | 
Last week, ‘Private Detective’ (WB) | 


‘Santa Fe’ H. O. Fine $6,000—‘Sub- | 


‘Santa Fe’ and ‘Thief’ re- | 


$9,000. Last week, ‘Bitter Sweet’ 
(M-G) h.o., good $7,000. 
Princess (CT) (2,300; 25-34-50)— 


‘Earl Carroll's’ (Par) and ‘World in 
Flames’ (Par). Weak $3,000 likely. 
Last week, ‘Tugboat Annie’ (WB) 
and ‘Dr. X’ (WB), n.s.g. $3,000. 
Orpheum (Ind) (1,100; 25-40-50)— 
‘Bagdad’ (UA) (4th wk). Falling off 
to $3,000 after fair $4,000 last week. 
Cinema de Paris (France-Film) 
(600; 25-50) —‘L’Emigrante.’ Looking 
good. Third repeat of 


| ‘Brigade Sauvage’ last week faded to 


$700. 

St. Denis (France-Film) (2,300; 25- 
34)—‘Cafe de Paris’ and ‘Trois Artil- 
leurs a l'Opera.’ Average $4,500 in 
Last week, ‘Coups de Feu’ and 
‘Place de la Concorde,’ fair $4,300. 


GONE’ SOCK 336 
IN 2 HUB 
HOUSES 





Boston, Jan. 21. 
‘Gone with the Wind’ is back in 
town, whirling the wickets at the 
Orpheum and State at terrific speed 


with 44-55 scale. ‘Kitty Foyle’ is the | 
| stalwart of the new film crop here, | 


earning a third stanza at the Keith 
Memorial and making a fourth frame 
seem a possibility. ‘Chad Hanna’ is 
so-so at the Met. 

Flu-grippe epidemic has _ been 
widespread here for three weeks, but 
making no serious dents in trade 


| where powerful product is playing. 


However, the newspapers have re- 
frained from publicizing any sug- 
gestion to ‘stay away from crowded 
places.’ 

‘Fantasia’ opens at the Majestic, 
nominally a legit house, Jan. 28, with 
a benefit preem at $5 top. After that 
the $1.65 top will prevail. 

Estimates for This Week 

Boston (RKO) (3,200; 28-39-44-55) 
—‘Devil’s Pipeline’ (U) and ‘Doomed 
Caravan’ (Par), with stage show, 
four days, and ‘Vigilantes’ (U) and 
‘Melody Moonlight’ (Mono), three 
days. Headed for average $8,000. 
Last week, ‘Give Us Wings’ (U) and 
vaude topped by John Kirby and 
Maxine Sullivan, four days; and 
‘Bank Dick’ (U) and ‘Night Tropics’ 
(U) (both 2d run), three days, $9,500, 
okay. 

Fenway (M&P) (1,332: 28-39-44-55) 
—Santa Fe’ (WB) and ‘Earl Car- 
roll’s’ (Par) (both 2d run). Around 
$5,500, okay. Last week, ‘Four 
Mothers’ (WB) and ‘Texas Rangers’ 
(Par), $5,000. 

Keith Memorial (RKO) (2,907; 28- 
39-44-55)—‘Kitty Foyle’ (RKO) and 
‘Saint Palm Springs’ (RKO) (3d wk). 
Aiming at dandy $15,000. Second 
week, smash $19.000. 

Metropolitan (M&P) (4,367; 28-39- 
44-55)—‘Chad Hanna’ (20th) and 


| ‘Couldn’t Say No’ (WB). On the soft 


side. around $14.000 indicated. Last 
‘Second Chorus’ (Par) and 
‘Shayne Detective’ (20th). $15.000. 
Orpheum (Loew) (2,900; 44-55)— 
|‘Gone with Wind’ (M-G). 
| bullishly after flock of advance phone 
; calls prompted by full-vage splash 
|ad campaign here. Will soar to 
| around $32,000 for first week. Last 
| week, ‘Arizona’ (Col) and ‘Angels 
Broadway’ (Col). medium $16,000. 
| Paramount (M&P) (1.797: 28-39- 
| 44-55)-—‘Santa Fe’ (WB) and ‘Earl 
Carroll’s’ (Par) (both 2d run). Will 
take $7,500. okay. Last week, ‘Four 
| Mothers’ (WB) and ‘Texas Rangers’ 
| (Par). $7.000. 


—Four Mothers’ (WB) and ‘Here 
Comes Navv’ (WB) (both 2d run). 
About $4.000 exnected. Last week, 


‘Love Neighbor’ (Par) and ‘Red Hair’ | 
| (WR) (both continued run from Par | 


and Fenway). $4.700. 
State (Loew) (3.600: 44-55)—‘Gone 


with Wind’ (M-G). Whamming in 
socko $21.000 for initial week. Last 
week. ‘Arizona’ (Col) and ‘Angels 


Broadway’ (Col). $13.000. 


‘ARIZONA’ STURDY 86, 
OMAHA; ‘BISHOP’ FAIR 


——__—. 


| 
Omaha, January 21. 
(Best exploitation: Brandeis) 

| Defying rain, mist and a sudden 
| cold wave. ‘Arizona’ held them out 
in line before the Brandeis theatre 
| and the close to $8,000 week will be 
lone of the best the house has done 
in a long time. Louis Cotter, pub- 
licity chief tied up with stockyards, 
societies, etc., for good exploitation. 
With ‘Arizona’ is ‘Always a Bride.’ 

‘Cheers for Miss Bishop’ at the 
|Omaha ought to do better because 
of the big premiere in Lincoln and 
|Omaha and the nature of the film. 


| Co-feature with ‘Bishop’ is ‘Captain 


| Caution,’ but the program will gross 
no better than $8,000, nothing to 


|cheer about in this house. The Or- 
'pheum’s ‘Four Mothers’ was also hit 


by the sudden cold snap and with 


| ‘Hullabaloo’ won't give the biggest 


house in the Tristates setup more 


good enough | than $8.500; not hay, but not exactly 
|oats either. 

30-40-60 )— } 

Pacine for good ! 


Estimates for This Week 
Brandeis (Mort Singer). (1,500; 10- 


Opened | 


Scollay (M&P) (2.538: 28-39-44-50) | 


Philly Rained Out; 
2616, Neighbor 


— 


Story Great 
Poor $14,500 





25-35-40 )—‘Arizona’ 
| ways Bride’ (WB). 
|Last week, ‘Kitty Foyle’ (2d wk.) 
|and ‘Saint Palm Springs ‘'(RKO), 
$6,500, better than average. 

Omaha (Tristate) (2,000; 10-30-40) 
|—‘Cheers Bishop’ (UA) and ‘Captain 
| Caution’ (UA). Fair $8,000. Last 
week, ‘Go West’ (M-G) and ‘Gallant 
Sons’ (M-G), $8,300, not bad, not 
| good. 

Orpheum (Tristates) (3.000; 10-30- 
40)—'Four Mothers’ (WB) and 
‘Hullabaloo’ (M-G). Will wind up 
around $8,500, classing as a_ light 
week. Last week, ‘Second Chorus’ 
(Par) and ‘Murder New York’ 
(20th), pretty good $9,000. 

State (Goldberg) (900; 10-20-25)— 
‘Leopard Men’ (Select) and ‘Escape’ 
(M-G), split with ‘Brigham Young’ 
(20th), ‘Meet Wildcat’ (U) and ‘Pier 
13’ (20th). Fair $900. Last week, 
‘Foreign Correspondent’ (UA), ‘Find 
Out’ (RKO), split with ‘Public Deb’ 
(20th), “Young People’ (20th) and 
‘Lucky Devils’ (U), pretty fair $900. 

Town (Goldberg) (1,500; 10-20-25) 
—‘Texas Terrors’ (Rep), ‘Sky Mur- 
| der’ (M-G) and ‘Find Out’ (RKO), 
| split triple with ‘Meet Missus’ (Rep), 
Thaveune Rides’ (Rep) and ‘Thun- 
dering Frontier’ (Col), ‘Return 
Frank James’ (20th), ‘Chan Wax 
Museum’ (20th). Around $800. not 
bad. Last week, ‘Lone Star Raid- 
ers’ (Rep), ‘Kit Carson’ (UA), ‘Still 
Alive’ (RKO), split three ways with 
‘Code West’ (Cap), ‘Crowded Hours’ 
(RKO) and ‘Another Thin Man’ 
(M-G), ‘Too Many Girls’ (RKO), 
‘Million B. C.’ (UA), okay $900. 

Avenue - Military - Dundee (Gold- 
berg) (950; 300; 600; 25)—‘Escape’ 
(M-G), ‘Leopard Men’ (Select), 
‘Spitfire’ (RKO), split with ‘Sky 
Murder’ (M-G) ‘Meet Wildcat’ (U). 
Average $1,000. Last week, ‘Kit Car- 
son’ (UA), ‘Find Out’.(RKO), split 
with ‘Public Deb’ (20th), “Young 
People’ (20th), good $1,100. 


Victory $5,000, 
Cristo’ 5446, Con 
In Memph Scarce 


Memphis, Jan. 21. 
Town is in for something of a let- 
down after couple of good weeks, 
keen competition from Katharine 
Hepburn’s p.a. in ‘Philadelphia Story’ 


(Col) and ‘Ai- 
Near $8,000, big. 














ing chief obstacles to film traffic. 


the circuit’s local house and ‘Son of 
Monte Cristo’ at Loew’s State 
both doing somewhat better than ex- 
|} pected, however. The New Malco’s 
‘Victory’ is definitely so-so. ‘No, No, 
| Nanette’ fails to show strength. 
Estimates for This Week 
Loew’s State (Loew) (2,600; 10-33- 
44)—‘Son Cristo’ (UA). Good re- 
|views and fair $5,500. Last week, 
|‘Hudson’s Bay’ (20th), $3,900, bad. 





—Honeymoon Three’ (WB). 
get as far as $5,500. not bad. 
| week, ‘Santa Fe’ (WB) (2d 
| $3,000, okay. 
New Malco (Lightman) (2.800: 10- 
| 33-44)—‘Victory’ (Par). Will be lucky 
|to draw $5,000 even with rave 
| notices. 
(Par), $5,000. all right. 

Loew’s Palace (Loew) (2,200: 10- 
| 33-44) — ‘Nanette’ (RKO). Having 
| hard time hanging on for a full week: 
looks like $2.500. Last week, ‘Flight 
Command’ (M-G), $7,500. fine. 

Strand (Lightman) (1,000: 10-22- 
| 33)—Doomed Caravan’ (Par), three 
|days; ‘Lucky Devils’ (U), two days; 


Might 


wk), 


|and ‘Ellery Queen’ (Col), two days. | 


Total will range around $1.600. about 
as usual. Last week. ‘Wildcat Tucson’ 
(Col), with Bill Elliott in person, 
three days: ‘Lone Wolf Date’ (Col). 
two days; and ‘Plane Robbery’ (Col), 
two days, $2,000, big. 


Bak Bi ik 
15G, ‘Arizona’-Vaude 
14G, ‘Neighbor’ 136 


Baltimore, Jan. 21. 
Continued improvement all around 
|here with strong product lineup 
| helping matters. Extra steady coings 
| being chalked up by ‘Flight Com- 
mand,’ at Loew’s, which in spite of 
extra long running time is indicating 








Neighbor,’ at the Stanley, and ‘Ari- 
zona’ at the combo Hipp, both seem- 
ingly set for h.o.s, 
Considerable improvement 
noted here in night-time 
mounting herdoche previously 


being 
biz, a 





and Jeanette MacDonald concert be-| 
Warner’s ‘Honeymoon for Three’ at | 


are | 


Warner (Warner) (2.300: 10-33-44) | 


Last | 


Last wtek, ‘Second Chorus’ | 


| 15-28-39-44-55-66) — ‘Arizona’ 


| 44)—‘Tall, 
}some daytime response from house's 
| regular femme following and inching 


| Bay’ 





a rosy gross. Close behind and main- | 
taining strong pace are ‘Love Thy | re 





Philadelphia, Jan. 21 

Two days of near-zero weather. 
topped by snow, sleet and rain. js 
hurting b.o, grosses this sesh after 
a steady run of good biz the pact 
three semesters. iday and Satur- 
day, which usually bring out the 
heaviest crop of film-goers, virtually 
drew blanks because of sloppy 
weather. Good biz on Sunday and 
Monday unable to recoup the loss. 

Only one picture is defying the 
elements. ‘Philadelphia Story’ mak- 
ing a belated opening here after 
showing in dozens of other towns 
looks like one of the most profit- 
able pictures to bow here in a long 
time. First week's biz looks heade 
for a powerful $26,500. 

Among the other newcomers ‘Love 
Thy Neighbor’ is doing a fair bi: 
with ‘Texas Rangers Ride Again 
running under par. Holdovers ‘Com- 
rade X’ and ‘Son of Monte Cristo’ 
showing the effects of poor weather 
conditions. 

Estimates for This Week 

Aldine (WB) (1,303; 35-46-57-68) 
—‘Son Cristo’ (UA) (2d wk). Strik- 
ing toboggan with sour $6.100 after 
fair opener last week to $9,200. 

Arcadia (Sablosky) (600: 35-46-57) 
—North West Mounted’ (Par) (3d 
run). Still showing plenty of punch 
with zippy $4,000. Last week’s split 
of ‘Christmas July’ (Par) and ‘Ki)- 
dare’s Crisis’ (M-G) a fair $3.600 
for eight days. Both films second 
runs. 

Boyd (WB) (2,560; 35-46-57-68 )— 
‘Philadelphia Story’ (M-G). Word- 
of-mouth plus kudos from crix is 
skyrocketing this one to bullish 
$26,500. Last week, ‘Kitty Fovle’ 
(RKO) (3d wk), a bright $9,900 for 
six days. 

Earle (WB) (2,758; 35-46-57-68 )— 
‘Invisible Woman’ 


(U) with stage 
show headed by Ted Weems orches- 
tra. Standing up. against bad 


weather competish with fair $18,200, 
Last week, ‘Maisie Lady’ (M-G) and 


Phil Spitalny orchestra, slightly 
higher $19.000. 

Fox (WB) (2,423: 35-46-57-68) — 
‘Love Neighbor’ (Par). Bucking 


sour weather too much for Benhy- 
Allen epic, netting not-too-hoet 
$14,500. Last week, ‘Santa Fe’ (WB) 
snagged a satisfactory $12,100 forits 
second round. 

Karlton (WB) (1,066; 35-46-57-68) 
—‘Santa Fe’ (WB) (2d run). Third 
week’s try downtown = garnering 
$3,500, okay considering conditions. 
|Last week, ‘Find Out’ (RKO) 
| scraped bottom with a sad $1,800 for 
| Second run try. 

Keith’s (WB) (1,970: 35-46-57-68) 
|—‘Kitty Foyle’ (M-G) (2d run), 
| Profitable $4,800. Laps ahead of last 
| week’s $2,900 for second run trip for 
| ‘Bagdad’ (UA). 

Stanley (WB) (2.916: 35-46-57-68) 
—‘Comrade X’ (M-G) (2d wk). 
|} Socked around by bad weather but 
standing up with fair $12.000 after 
bright $20,000 for opener last week. 





| 


| Stanton (WB) (1,457; 35-46-57) — 
| ‘Texas Rangers’ (Par). Poor $3.900. 
|Last week, ‘Blackout’ (UA) just a 


shade better with an even $4.000. 


day, also, gaining in importance, 
often topping traditional Saturday's 
big take—this in spite of 2 p.m. open- 
|ing hour set by law when age-old 
blue laws were repealed here some 
} years ago. 
Estimates for This Week 

Century (Loew’s-UA) (3,000: 15- 
28-44)—‘Flight Command’ (M-G) 
Leading town In rosy fashion with 
big $15,000 indicated. Last week, ‘Go 


West’ (M-G) held up nicely ast 
$10.600. 
Hippodrome (Rappaport) (2.205: 


(Col) 
plus vaude, headed by Dixie Dunbar 
Building very strongly to $14.006 
with h.o. indicated. Last week. ‘Kitty 
Foyle’ (RKO) and vaude, completed 
16 days through New Year’s holiday 
with extra-good total of $31,400 for 
the run. 

Keith’s (Schanberger) (2.406: 15-28- 
33-39-44 )—‘Honeymoon Three’ (WB). 
Attracting fair response to possible 
$5,000. Last week, ‘Victory’ (Par) 
drew critical raves and mildly steady 
biz ,at $7.700. 

New (Mechanic) 
Dark’ 


(1.581: 
(20th). 


15-28-35- 
Getting 


out for possible $4.500. Last week, 
second of brace of weeks for ‘Hudson 
(20th), added mild action to 
reach total of $10,800. 

Stanley (WB) (3,280: 15-28-39-44- 
55)—‘Love Neighbor’ (Par). Off to 
extra strong opening and pointing to 
solid $13.000 and a h.o. session. Last 
week, ‘North West Mounted’ (Par) 
completed smash 18-day run to big 


| total of $35.900, which included rec- 


ord-making opening round to $21,000. 


BUELL’S ‘LANDING’ 
Hollywood, Jan. 21. 


Jed Buell takes the production 
ins on ‘Emergency Landing.’ slated 


ito go before the cameras Feb. 3 for 
; Producers Releasing Corp. 


Picture is based on a story by 


| Martin Mooney, who is also working 
Sun-'on the s¢tript. 
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VARIETY 


PICTURE GROSSES 





Play Girl-Vanities 236, Frisco: 


Thing - Ellery’ 


San Francisco, Jan. 21. 

Biz pretty good, although holdovers 
slow the overall take somewhat. 
Golden Gate getting a terrific play 
with Earl Carroll’s ‘Vanities’ at no 
increase in prices, touching $3,600 on 
opening day. Second week of ‘This 
Thing Called Love’ clicking like a | 
house afire at the Orpheum. Only | 
new film of importance this week is | 
‘Victory’ at the Warfield, just doing | 
a the districts, Larkin — theatre | 
went first-run for ‘Mannerheim Line’ 
(Artkino), 400-seater drawing mob of 
2.000 on opening night. Many turned 
away despite extra late show. At the 
Clay, ‘Here Is Ireland’ on 16 mm. 
grinding into its fifth week of near- 
capacity, which is amazing. 

Estimates for This Week 

Fox (F-WC) (5,000; 35-40-50)— 
‘Comrade X’ (M-G) and ‘Rio Grande’ 
(20th) (2d wk). Tapering off, but | 
will get $11.500. okav. First stanza | 
wound up with $20,000. | 

Golden Gate (RKO) (2,850; 59-44- | 
55)—‘Play Girl’ (RKO) and Earl Car- | 
roll Vanities. Pop price break-in | 
getting a capacity play, giving house 
a $23,000 week, terrific. Last week, 
‘Let’s Make Music’ (RKO) and Bob 
Crosby orchestra, $14.000, with stage 
show getting full credit. 

Orpheum (F&M) (2,440; 35-40-50) 
—Thing Called Love’ (Col) and 
‘Ellery Queen’ (Col) (2d wk). Wore- 
of-mouth has brought holdouts in the 
second week. phenomenal. 
hit $14,500. First week $16.000, swell. 

Paramount (F-WC) (2.470: 35-40- 
50) —‘Love Neighbor’ (Par) and 
‘Murder New York’ (20th) (3d wk). 
This one has nosedived ard won't do 
better than $7,000. Last (97) stanza, 
under expectations at $9,000. 

St. Francis (F-WC) (1,475: 35-40- 
50)—‘Santa Fe’ (WB) and ‘Marines 
March On’ (Rep) (moveover) (2d 
wk). Probably $4,000. First move- 
over week got $7,000. 

United Artists (Cohen) (1.00: 30- 
40-50) —‘Bagdad’ (UA) (4th wk). 
Nudged along by efforts of Charlie 
Schlaifer, should finish around $5.000, 
okay. Last (3d) week did all right 
at $6,500. 

Warfield (F-WC) (2.680; 35-40-50) 
—Victory’ (Par) and ‘Black Parrot’ 
(WB). Rather mild, not over $10.000. 
Last (2d) week, ‘Hudson’s Roy’ (20th) 
and ‘Shayne Detective’ (20th), n.s.g. 
$7,000. 


Philly’ 1036, Seattle; 
‘Invisible’-Vaude $6,000 


Seattle, Jan. 21. 

(Best Exploitation: Blue Mouse) 

Gloomy weather hit the burg this 
week but it didn’t stay the urge to 
see the good films, of which the town 
has a few currently. As ‘Love Thy 
a goes into second stanza at 

aramount, top rank goes to ‘Phila- 
delphia Story,’ hitting a hot pace at 
the Fifth. 

Exploitation does a nip-up at Blue 
Mouse where the indie pix, ‘White 
Zombie’ is getting the buildup with 
spookiness and the weird dominant. 
Eddie Rivers, H-E exploiteer had 
three fellows clad in skeleton suits 
walking the streets with 20,000 black 
ecard throwaways—‘dare you to come’ 
invites. A gal in a casket, ‘neither 
alive nor dead’ with white, greenish 
aspect and lights in same hue all 
about, ornates the theatre front. 
where records play weird stuff. That 
the horror folks fall for it is shown 
by indicated near double-up on 
gross. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 30)—‘White Zombie’ (Ind) and 
Phantom Clinatown’ (Mono) Ex- 
cellent $2,800. Last week, ‘Comrade 
X’ (M-G) and ‘Kildare Crisis’ (M-G) 
(4th wk), $2,500, good enough for 10 
days 

Coliseum (Ha mrick-Evergreen) 
(1,900; 13-32) ‘Westerner’ (UA) 
and ‘Bit of Heaven’ (U) (2d run) 
Good $3,100. Last week, ‘Bitte1 
Sweet’ (M-G) and ‘Seven Sinners’ 
(U) (2d run), $3,300, good 

Fifth Avenue (Hamrick-Ever- 
green ) (2,349: 30-40-50) — ‘Philadel- 

hia Story’ (M-G) and ‘Shayne De- 
€ctive’ (20th). Advertising blasts 
and stories helped in landing antici- 
pated $10,500, great. Last week, 
Nanette’ (RKO) and ‘Romance Rio 

rande’ (20th), emphatically ‘no, no’ 
With slow $3,900. 
ig Liberty (J-vH) (1,650; 30-40-50)— 
me Cristo’ (UA) and ‘Five Peppers’ 

01) (2d wk). Good $3,900. Last 
week, same films. big $6,100. 














usic Box (Hamrick-Evergreen) 
$450: 30-40-50) — ‘Flight Command’ 
-G) and ‘Keeping Company’ 


(M-G) (3d wk). Good $2,100. 
Week, same films, good $2,700. 
(2 orpheum (Hamrick - Evergreen ) 
5 00; 30-40-50) — ‘Second Chorus’ 
nn) and ‘Night Train’ (20th). Sat- 
F actory $5,500. Last week, ‘Santa 
10 (WB) and ‘Wildcat’ (U) (24 wk). 

days to bring about regular 
Change date, $5,400, good. 
wr Alomar (Sterling) (1,350: 20-50)— 
riendly Neighbors’ (Rep) and 
“lajor Bowes unit on stage. Riding 


Last 


H.0. Huge $14,500 


_also blowing overflows into every b.o. | 


Should | 





Key City Grosses 





Estimated Total Gross | 50) 


Last Week $1,664,300 

(Based on 25 cities, 171 thea- 
tres, cnlefly first runs, tnctuding 
a. 2e 


| 


‘THING’ $8,700, PORT. 


‘Vigilantes’-‘Tropics’ 





Good $4,600— 
‘Bagdad’ H.O. Forte 





Portland, Ore., Jan. 21. 


A little light hit the gloomy pic- 
| ture world in this town with ‘This 


Thing Called Love’ doing a wow biz 
at the Paramount. ‘Thief of Bagdad’ 
did a startling first week and makes 
a good h.o, at the Broadway. 
Estimates for This Week 

Broadway (Parker) (2,000; 35-40- 
‘Bagdad’ (UA) and ‘Captain 
Caution’ (UA). Second week holding 
up to high $6,000. First week went 


| way over the top for great $8,000. 


Total Gross Same Week | 


Last $1,592,900 
(Based on 24 cities, 162 theatres) 








‘GONE’ 256 BIG 
~ BOON TOPITT 


GROSSES 





Pittsburgh, Jan. 21. | 40-50)—‘Vigilantes’ 


| and ‘Wildcast’ (U). 


| ‘Nobody’s 








| 


Mayfair (Parker-Evergreen ) (1.500; 
35-40-50) — ‘Flight Command’ (M-G) 
Moveover from 
UA for second week to average $2,- 
800. Last week, ‘Letter’ 
Sweetheart’ 
than par, $3,200. e 

Orpheum (Hamrick-Evergreen) (1,- 
800; 35-40-50)—‘Nanette,” (RKO) and 
‘Street Memories’ (20th) with vaude. 
Looks like okay $4,000. Last week, 
‘Second Chorus’ (Par) with vaude, 
unexpectedly good $5,000. 

Paramount (Hamrick - Evergreen) 
(3,000, 35-40-50 )—Thing Called Love’ 
(Col) and ‘Ellery Queen’ (Col). Go- 
ing over to strong $8.700, and will 
hold. Last week, ‘Hudson’s Bay’ 
(20th) and ‘Blondie Cupid ’(Col), 
closed a second week to satisfactory 
$4,000. 

United Artists (Parker) (1,000; 35- 
(U) and ‘Night 


(U), better 


It's ‘Gone with the Wind’ across the | Tropics’ (U). In line for good $4,600. 
board this week at Penn. Not only is | Last week. ‘Flight Command’ (M-G) 
the smash, at popular prices, rolling] and ‘Wildcat’ (U), okay $4,200, and | 

| 


into a hurricane on its own but it’s 


in the downtown sector. At Penn, it’s | 
grossing more than normal capacity | 
of house can produce, which means | 
standees, plenty of ’em, for the full | 


length of the film. Stays for second | 


keep on going ad infinitum. 

Second best is ‘This Thing Called | 
Love’ at Senator, 
comedy by all three dailies, and best 
thing house has had since ‘Tin Pan 
Alley.’ It also holds. Fulton, closest 


| house to Penn, is getting a break on 


| like a dud at the start. 


the overflow for its ‘Invisible Woman’ 
and ‘Where Did You Get That Girl’ 
and will wind up all right. Pair of 
h.o.’s., 
and ‘Comrade X’ 


at Penn, likewise 


| week and then moves to Warner tof 


rated topnotch | 


| 
| 


showing considerable sticking power. | 


Only Stanley is proving disappoint- 


ing this week, combo of ‘You’H Find | 


Out’ and Singer’s Midgets revue go- 
ing nowhere. 
Estimates for This Week 
Fulton (Shea) (1,750; 25-40)—‘In- 
visible Woman’ (U) and ‘Get That 


Girl’ (U). Got away slow and looked |} 


Then ‘Gone’ 


|opened at Penn two days later and 


| ing in the cold there, they moved on | 


when the crowds got tired of stand- 


to Fulton. Resul 
$3,800. not bad. 


will be around 


\‘Hudson’s Bay’ (20th) around $3,800 


i 
| 
| 
| 


| ‘Gone’ 


lr ide xX’ 


after $8,000 holiday session opener. 
Penn (Loew’s-UA) (3,300; 40-55)— 
(M-G), Opening at 9 in the 
morning and running continuously 
for four shows (three on Sunday), 
there hasn’t been an empty seat at 
any time since the thing opened 
Should wind up first week close to 
$25.000. Lines at the b.o. all day long. 
Sticks here for another week at least 


and then moves to Warner. Last 
week, ‘Bagdad’ (UA) around $14,500 
Ritz (WB) (800: 25-35-50)—‘Com- 


rade X’ (M-G). Fourth week for this 
one downtown, following two at 
Penn and one at Warner. Has plenty 


of stuff left. and in smallest-seat first- 
runner in town will easily sock away 


$3,300, great Last week, ‘Flight 
Command’ (M-G), on moveover 
from Stanlev. good at $2,900 

Senator (Harris) (1,700; 25-35-50) 


‘Thing Called Love’ (Col). 
by press as sock comedy and doing 
sock biz, too. Should wind up pretty 
close to $9,500. fine, and house 


Hailed 


*e ton 
s top 


figure since ‘Tin Pan Alley.’ Stays 

for second week. Last week. ‘Chad 

H-nna’ (20th) only fair at $4.800 
Stanley (WB) (3.600: 25-40-60) 


‘You'll Find Out’ (RKO) and Singer’s 
Midgets. Will be lucky to get $14.000, 
ff but not a big loser because 
is inexpensive Last week, 
Weems stered ‘South Suez’ 
vwek $21.500 

Warner (WB) (2000: 25-35-50) 
‘Bagdad’ (UA). Br ht here fr 
Penn and should give this spot a very 
itisfacté@rv $5000. Last week, ‘C 
(M-G) on moveover 
Penn, excellent, 


show 
Ted 
bol (WB) 


ta « 


oug 


m- 
also 
fram 


$7.500 


bettering 


big $6,600 Last 
‘Invisible Woman’ (U) and ‘Black 
Diamonds’ (U), plus vaude, head- 
lining Berge, the draper, for great 
$6.000. This means real biz. 
Paramount (Hamrick-Evergreen) 
(3.039: 30-40-50) — ‘Love Neighbor’ 
(Par) and ‘Jennie’ (20th) (2d wk). 


along for 


Okay $4.900 in nine days. Last week, | 


same films, magnificent $11,300. 
Roosevelt (Sterling) (800: 16-32)— 
‘North West Mounted’ (Par) and 
‘Spitfire’ (RKO), latter replaced 
after four days by ‘Nobody’s Baby’ 


(U). Swell $2,500. Last week, 
‘Arise Love’ (Par) and ‘Angels 
Broadway’ (Col) (2d run), slow 
$1.800. 


Winter Garden (Sterling) (800: 16- 
30)—‘Spring Parade’ (U) and ‘How- 
ards’ (Col) (2d run), good $2,300 
Last week, ‘Strike Up Band’ (M-G) 
and ‘Mummy’s Hand’ (U) (2d run), 


Véast week, second of | 


week, 


$2,009, fair, ‘ 


| moved to Mayfair. 


WEATHER WEAKENS K.C.; 








(WB) and | 


} 


| 
! 


| 





|by exhibs on sweep of flu resulting | 
|from unseasonably warm weather. | Will do satisfactory $7,000 after ex- 


‘MOTHERS’ AVERAGE 66 





Kansas City, Jan. 21. 
The town has seen some unfavor- 
able weather this season, but first 
blast of wintry variety hit this week 
on Thursday and Friday at the pre- 


'cise time to interfere with openings. 


Cleared by weekend but the cold 


| parlors. 


‘Hudson Traps $22,000; ‘Bishop’ Not 


Cheery at $4900: 


‘Honeymoon’ Fair 


$13,500; L.A. Likes Duals and Doesn't 





Broadway Grosses 





Estimated Total Gross 


(Based on 13 theatres) 
Total Gross Same Week 
BD We eos saccvetees $350,200 
(Based on 12 theatres) 








BAGDAD’ OK 126 


IN FLU-SWEPT 
CINCY 


oo 


Cincinnati, Jan. 21. 
B.o. tumble this week is blamed 


Health officials reckoned that cold 
snap which set in over the week- 
end will fade the wave of sickness. 

‘Thief of Bagdad’ at the Albee 
has a slight edge over ‘Thing Called 
Love’ in the Palace for top biz 
honors currently. Their combined 
pull equals that of other major pic 
Only other fresh release is 
‘Hudson’s Bay’ which is fetching a 


:fair mark for the Grand. 


temperatures are remaining. Some of | 


the lethargic attendance can be 


‘Thief of Bagdad’ at Warner | charged to the atmosphere, but thea- 


tres are not offering vehicles of any 
particular strength, either. 

Still most prominent ‘Kitty 
Foyle’ at the Orpheum which closes 
a third week Monday and will play 


1S 


on into the fourth, probably giving 
way neer weekend for ‘Santa Fe 
Trail.” ‘Four Mothers’ at the New- 


man is in the front rank of the mild 
newcomers with ‘Invisible Woman’ at 
the Tower and Esquire getting a fair 
play. All houses except the Orpheum 
are back to regular opening days. 
Estimates for This Week 
Esquire and Uptown (Fox Mid- 


west) (820 and 2,043; 10-28-44)—‘In- 
visible Woman’ (U). Picking up a 
fair $5,500. Last week, ‘Li'l Abner’ 
(RKO) in both spots day and date 
topped $6,000 for six days, better 
than expected. 

Midland ‘Loew’s) (2,101; 10-28-44) 


‘Son Cristo’ (UA) and ‘Phantom 
Submarine’ (Col). Lightweight com- 
pared to recent films here, $7.500 
Last week. ‘Flight Command’ (M-G) 
and ‘Keeping Company’ (M-G), nice 
$10.000. 


Newman (Paramount) (1,900: 10- 
28-44)—‘Four Mothers’ (WB). Aver- 
ige $6.000. Last week. ‘Love Neigh- 
bor’ (Par) closed a three-week run 
and was good at $4,000 for five days. 

Orpheum (RKO) (1.500: 10-28-44) 

‘Kitty Foyle’ (RKO) and ‘Saint 
Palm Sowrings’ (RKO). Third week 
closed Monday with strong $6,000. 
ind film will run on at least part way 
into the fourth week. ‘Santa Fe’ 
(WB) next on the bill, probably 
Friday. 

Tower (Joffee) (2,110: 10-30)— 


‘Mummy’s Hand’ (U) with Nick Lucas 
heading the vaude bill. Average take 
around $6,000, good in face of wintry 
weather. Last week. ‘Shayne De- 
tective’ (20th) and vaude, a mild 
$5,500. 


‘Gone’ Lusty $29,000, Cleve. 


| cat’ 


Combo Shubert has a slow week 
with ‘Invisible Woman’ and a vaude 
layout co-headlined by Ken Murray 
and Gertrude Niesen. 


Estimates for This Week 


Albee (RKO) (3,300; 33-40-50) — 
‘Bagdad’ (UA). Dandy $12,000. 
Last week, ‘Kitty Foyle’ (RKO), 


great $15,000 in eight days. 

Capitol (RKO) (2,000; 50-55-65 )— 
‘Gone with Wind’ (M-G) (4th wk). 
Probable finale for 30-day run. Swell 


$7,500. Last week (3d), very good 
$10,000. 
Family (RKO) (1,000; 15-28) — 


‘Give Us Wings’ (U) and ‘Meet Wild- 


and ‘Out of Luck’ 
Normal $2,100. Last week, 
Robbery’ (Col) and ‘Misbehaving 
Husbands’ (Ind), divided with ‘Won't 
Talk’ (Col) and ‘Double Trouble’ 


(20th) (Mono). 


| (Mono), neat $2,200. 


Grand (RKO) (1,430; 33-40-50) — 
‘Hudson’s Bay’ (20th). Fair $4,500. 
Last week, ‘Comrade X’ (M-G) 
run), dull $3,500. 

Keith’s (Libson) (1,500; 33-40-50) 
—Kitty Foyle’ (RKO). Moveover 
from Albee for second week. Fair 
$4,000. Ditto last week on ‘Love 
Neighbor’ (Par) (2d run). 


Lyric (RKQ) (1,400; 33-40-50) — 
‘Flight Command’ (M-G).  Trans- 
ferred from Palace for second week. 
Sluggish $2,800. Last week, ‘Son 
Monte Cristo’ (UA) (2d run), sad 
$2,200. 

Palace (RKO) (2,600: 33-40-50)— 
‘Thing Called Love’ (Col). Swell 
$11,000. Last week, ‘Flight Com- 
mand’ (M-G), fairly good $9,000 


Shubert (RKO) (2,150; 33-44-60) 


‘Invisible Woman’ (U) and vaude 
with Ken Murray and Gertrude 
Niesen co-headlining. Poor $9,000 
Last week, ‘Keeping Company’ 
(M-G) and Sally Rand revue with 
Bobby May added, _ hotsy-totsy 


$16,000. 


‘Honeymoon’-Vaude 19G — ‘Arizona’ Galloping to 
Over $16,000—Biz Nice 


Jan. 21. 


Windy, cold weather here is made 


Cleveland, 


to order for ‘Gone with Wind,’ which 
is sweeping crowds into State like a 
hurricane. Initial day at pop prices 
was a sell-out and terrific weekend 
spells a gross around the $29,000 
mark. 


Although feeling the ‘Gone’ pres- 


sure, Palace next door is doing smart 
biz with ‘Honeymoon for Three’ and 
‘International Casino Revu e,’ while 
‘Arizona’ is walloping out a couple of 
runs for Hipp. Both ‘Flight Corn- 
mand’ and ‘Kitty Foyle’ on second 
shots at Stillman and Allen _ re- 


spectively also getting juicy helpings 
of gravy dispensed by town’s boom- 
ing war-industry plants. 

Estimates for This Week 


move from Hipp, garnered fair $5,500 

Hipp (Warner) (3,700; 30-35-42-55) 
—‘Arizona’ (Col). Galloping down 
the stretch for fine $16,000 and may- 
be more, with a h.o. possible. Last 
week, ‘Santa Fe’ (WB), on 11 days, 
more than satisfactory at $16,500. 

Palace (RKO) (3,200; 30-35-42-55- 
66)—‘Honeymoon Three’ (WB) with 
‘International Casino Revue’ on stage. 
Opened strong, and should come 
close to $19,000. Last week, ‘Nanette’ 
(RKO) plus George Raft on personal 
appearance, slipped a bit to $17,000, 
still okay. 

State (Loew’s) (3.450: 30-35-42-55) 
—Gone with Wind’ (M-G). Slam- 
bang figure, at least $29,000. Last 
week, ‘Flight Command’ {M-G) flew 


|} in with $12,500, good. 


Allen (RKO) (3,000; 30-35-42-55 )— | 


‘Kitty Foyle’ (RKO) (2d wk). Nice 
$4,500 for. shiftover Last. : week, 
‘Santa Fe’ (WB),' on 11 days ‘after 


| 4s 


Stillman (Loew’s) (1,972: 30-35-42- 


55)—‘Flight Command’ (M-G) (2d 
run). Better here on a transfer from 
State, $5,000. Last week, ‘Comrade 
v? 


(M-G), extra good $5,300. 


(U), split with ‘Charter Pilot’ | 


‘Plane | 


(2d } 


a 


Los Angeles, Jan. 21. 

That the local public still is strong 
for duals is indicated on current week 
with ‘Philadelphia Story’ bolstered 
by second picture on holdover at the 
Wilshire and United Artists, and 
‘Love Thy Neighbor’ extended for 
third week at the Paramount, with 
‘Texas Rangers Ride Again.’ On the 
other hand, patronage at the two 
| Warner houses, Downtown and Hol- 





lywood, is lower on the double bill 
policy of this week than it was past 
two weeks on single billing of ‘Santa 
Fe Trail.’ 

State and Chinese will likely pile 
up lucrative $22,000 on ‘Hudson's 
Bay,’ while holdover week of ‘Kitty 
Foyle’ with new second feature 
should head Pantages-RKO for an- 
other $21,500. 

Estimates for This Week 


Chinese (Grauman-F-WC) (2,034: 
30-44-55-75)—‘Hudson’s Bay’ (20th) 
and ‘Gallant Sons’ (M-G). Biz 


Slightly on the uptrend this week 
and okay $9,000 in sight. Last week 


‘Chad Hanna’ (20th) and ‘Rio 
Grande’ (20th), slim $7,800. 

| Downtown (WB) (1,800: 30-44-55) 
|—‘Honeymoon Three’ (WB) and 


‘Here Comes Navy’ (WB) (re-issue). 


| cellent $10,000 on jast nine days (2d 
| wk) of ‘Santa Fe’ (WB). 

Four Star (UA-F-WC) (900; 30-44- 
| 55 )—‘Cheers Bishop’ (UA). Did not 
| get away to strength anticipated, and 

fair $4,900 best in sight. Last week 

‘Flight Destiny’ (WB) (4th wk), gar- 
;nered so-so $1,650 on final eight 
| days. 
| Hollywood (WB) (2,756; 30-44-55) 
|—‘Honeymoon Three’ (WB) and 
‘Here Comes Navy’ (WB) (re-issue). 
| Nothing extra at $6,500. Last week 
| “Santa Fe’ (WB) on nine-day second 
| week, just fair $7,000. 

Orpheum (B’way) (2,100; 30-44-55) 
—Night Train’ (20th) and ‘Where 
|Get Girl’ (U)( plus vaude. Salici’s 
| ‘Puppets’ on stage responsible for 
most of draw, which will not be any- 
thing extraordinary at $7,200. Last 
week, second runs. 

Pantages (Pan) (2,812: 30-44-55)— 
‘Kitty ‘Foyle’ (RKO) (2d wk) and 
‘Ellery Queen’ (Col). Big $11,000 and 
holding two extra days for a total 
| of $13,000. First week very excel- 
| lent $14,900. 

Paramount (Par) (3,595: 30-44-55- 
75)—‘Love Neighbor’ (Par) (3d wk) 
| and “Texas Rangers’ (Par) plus stage 
show. Moving in a second feature 
for third week looks like good busi- 
| ness, and take should be around the 
$13,000 mark after second week solo 
ended with $14,000. 

RKO (RKO) (2,872; 
‘Kitty Foyle’ (RKO) 
‘Ellery Queen’ (Col). Should hit 
around $10,500 on holdover, after 
' first week brought $14,200. Holds 
for total of 16 days. 


30-44-55 )— 
(3d wk) and 


_State (Loew-F-WC) (2,404: 30-44- 
55-75)—‘Hudson’s Bay’ (20th) and 
‘Gallant Sons’ (M-G). Headed for 


neat $13,000. Last week ‘Chad Han- 
na’ (20th) and ‘Rio Grande’ (20th), 
disappointed with $10,800 

United Artists (UA-F-WC) (2,100: 
30-44-55)—‘Philadelphia Story’ (M- 
G) (2d wk) and ‘Chad Hanna’ (20th). 
Dualing ‘Story’ on second week help- 
ing for sweet $6,700, after ‘Story’ 
solo on first week of moveover 
brought satisfactory $5,800. 

Wilshire (F-WC) (2.296: 30-44-55) 

“Philadelphia Story’ (M-G) (2d 
wk) and ‘Chad Hanna’ (20th). Looks 
like $8,800. First week, $10,000. 


‘VICTORY’ 19G, B’KLYN 


‘Nellie’-‘Cristo’ H.O. Fine $15,000 — 
‘Invisible’ Weak 
Brooklyn, Jan. 21 

Top draw tl tanza is Fabian 
Paramount howling ‘Victory’ and 
Pastor Hall,’ Loew’s Metropolitan, 
runner-up with ‘Little Nellie Kelly’ 
and ‘Son of Monte Cristo’ in second 
week. Fabian Fox opened yesterday 
with ‘Here Comes Navy’ and ‘Danc- 
ing on Dime.’ 

Estimates for This Week 

Albee (RKO) (3,274: 25-35-50)—~— 
‘Invisible Woman’ (U) and ‘Little 
Men’ (RKO). Weak $11,000. Last 
week, ‘Chad Hanna’ (20th) and 


‘Romance Rio Grande’ (20th), satis- 
factory $15,500. 


Fox (Fabian) (4,098: 25-35-50) —~ 
‘Dancing Dime’ (Par) and ‘Here 
Comes Navy’ (WB) (re-issue ), 
Opened yesterday (20). Last week 


‘Santa Fe’ (WB) and ‘Always Bride 
(WB) (2d wk), good $13,000. 

Met (Loew’s) (3.618: 25-35-50) — 
‘Nellie Kelly’ (M-G) and ‘Son 
Cristo’ (UA) (2d wk). Nice $15,000, 
Last week, strong $20,000. 


Paramount (Fabian) (4,126: 25-35- 
50) — ‘Victory’ (Par) and ‘Pastor 
Hall’ (UA). Good $19,000. Last 
week, ‘Love Neighbor’ (Par) and 
‘South Suez’ (WB) (3d wk), nice 
$13.000. 

Strand (WB) (2,870; 25-35-40) — 


‘Devil’s Bat’ (PRC) and ‘Couldn't 
Say No’ (WB). Good $5,000. Last 
week, ‘Lone Wolf Date’ (Col) and 
‘Misbehaving Husbands’ (PRC), 
iquiet $4,000. 
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7 Film Cos. Gross 
In 39, Boost of 


_ ——_——_—_—___— 


Washington, Jan. 21. 
Seven picture companies for the 
fiscal year ending Dec. 51, 1939, did a 
combined volume of business of 
$411.000.000. This amounted to §$1,- 


000.000 increase in total business over | 


1938. Compilation was released (15) 


by the Securities and Exchange Com- | 


mission, predicated on corporation 
reports filed with the Government 
body. Companies listed in the report 
include Columbia Pictures, Loew’s 
Inc., Monogram, Paramount, 20th 
Century-Fox, Universal (consolidat- 
ed with Universal Pictures, Inc.) and 
Warner Bros. Majors not included 
are RKO and United Artists. 

A combined operating profit of 


$25.000,000, or 6.2% of sales, was re- | 


ported for all seven enterprises for 
1939, compared with $28,000,000, or 
6.7°> of sales for 1938. These results 
were after combined charges for de- 
preciation, depletions, ete, of $15,- 
000,000, or 3.6% of sales, for each 
year, Combined profits, after deduc- 
tions, including non-operating gains 
and josses, prior claims, interest and 
income taxes, totaled $20,000,000 for 
1939, compared with $21,000,000 for 
1938. 

In a table attached to the report, 
the commission lists remuneration 
data on officers and directors of the 
various companies for 1939. 
of individuals were omitted. 
totals are: Loew’s Inc., $2,106,856; 
Warner Bros., $1,016,073; 20th Cen- 
tury-Fox, $853,943; Paramount, $849.,- 
$98: Columbia, $524,048: Universal. 
$450.957, and Monogram, $77,694. 
Highest compensations paid to indi- 
viduals by the various companies 
were Loew's, $688,369; Warner Bros., 
$260,000: 20th Century-Fox, $255.000; 
Paramount, $250,000; Columbia, 
$206,250; Universal, $196,000, and 
Monogram, $25,000. 

Dividends paid out by the seven 
companies 1939 totaled $9.,- 
900.000, of which $3,700,000 were cur- 
rent cash dividends on preferred 
stock, and the balance on common 
stock. In the 1938 period, dividends 
paid out totaled $12,900,000. 

Combined balance sheet assets for 


rliyrrin< 
auring 


all seven companies totaled $531,000,- | 


000 in 1938, and declined slightly to 
$529.000,000 in 1939. During this 
period cash items rose from $32,000,- 
000 to $42,000,000. Current assets 
were $184.000,000, against $174,000.- 
000. Land, buildings and equipment 
at their book value were $276,000,- 
000, against $288,000.000. 

Long term debt in 1939 was $138.- 
000.000, against $146,000.000, and 
stockholders’ equity indicated by 
the total book value of capita] stock 
and surplus rose to $319,000,000 from 
$307,.000,000. 


$3,000,000 From Nat’! 
Theatres May Put 20th 


as 


In Profit Class for ’40 


With 20th-Fox expected to receive | 


nearly $3,000.000 as its share of Na- 
tional Theatres’ 1940 dividend dis- 
tribution, Wall Street financial cir- 


cles saw possibilities of the picture 
company overcoming the $1,075,611 
deficit shown in the first three quar- 
ters and concluding the past year 
with a profit. 

Actual net profit for 20th-Fox may 


hit $2,000,000 or exceed it, dependins 
I 


on the exact amount obtained fron 
National Theatres, in which it holds 
# minority interest, and whether 01 
not the special reserve writeoff of 
$2,200,000 for foreign account is again 
included. The picture company de- 
ducted this amount from its three- 
quarter earnings total, which pro- 
juced the surprise loss. Should part 


of this amount be adjusted as a re- 
sult of actual receipts obtained from 
the foreign market, this of course 
would materially increase the com- 
pany’s net. 


Holt’s New Cliffer 


Hollywood, Jan. 21. 
Larry Darmour signed Jack Holt 
-_ oD ‘ : . 
Yo star in a new cliffhanger for Co- 
lumbia release, starting in July. 
Siory will be selected from 
niuunerous serial properties held by 
Darmour. 


HIS SOFTER SIDE 
Hollywood, Jan. 21. 

Brian Donlevy, hitherto a rough- 
neck on the screen, goes romantic 
in ‘Pioneer Woman’ at Paramount. 
Barbara Stanwyck and Joel McCrea 
are co-starred. 

Filming starts Féb. 3. 





Names | 
The | 


the , 


ed $411,000,000 
$1,000,000 Over 38 





F-WC NET EARNINGS IN. sex. eins 


740 PASSES $2,000,000 


Los Angeles, Jan. 21. 


Fox-West Coast reports net earn- 
‘ings in excess of $2,000,000 for the 
calendar year of 1940, one of the best 
| in the history of the circuit. Western 
subsidiary of the National Theatres 
Corp. has paid a dividend of $1,500,- 
| 000 to the parent body and has re- 
| tired bonds amounting to $300,000. 

| From a financial standpoint, F-WC 
‘is reported in better shape than at 
any other time in its existerice. 





DISTRIBS FIGHT 
“OHIO 1% TAK 
ON RENTALS 


—_—_———— 


| 

| Distributors are prepared to put 
up a stiff fight against efforts of 
Ohio to impose a 1% sales tax on 
all film rentals in that state, based 
on a taxation measure that was 
placed into effect three years ago 
but never has been paid by the pic- 
ture companies. 


Decision to resist the collection of 
the sales tax on rentals from exhibi- 
tors in that state to the various com- 
panies was reached at.a meeting of 
attorneys for the major distribs at 
a meeting in the Hays’ office (Mo- 
Picture Producers & Distribu- 
New 


tion 
tors) in 
week. 

the fact 


| Because of that a 1% 


tax on all money taken out of Ohio | 


for the iicensing of pictures within 
its borders would run into hundreds 
of thousands of dollars and would 
no doubt be retroactive to the time, 
three years ago, when the sales tax 
was passed, every effort will be 
made to prove exemption, it is un- 
derstood. 


Several years ago, when New York 


City passed a sales tax, the film 
companies continued to sell film 
without collecting the levy. After 


a prolonged fight 
was ruled that the tax on film sold 
within the city limits of N.Y. would 
have to be paid, but not, as first de- 


in the courts, it 


manded, when the film was bought | 


In 


N.Y., but shipped for exhibition 


"to New Jersey, Westchester county | 
or other points out of N. Y. ex- 
'changes. In that case the matter 


was ultimately taken to the highest 
tribunal of the state, the Court of 
Apreals at Albany. Exhibs them- 
selves pay the tax, but distribs must 
collect it. 


| U Report Delayed 


Annual report of Universal for 
the fiscal year ending last October 
has been delayed and instead of 


coming out before 


be mailed 


Jan. 
to 


25 it now is 


due to stockholders 


early in February Delay in get- 
ting reports from the foreign field, 
and desire to include a summary 
of results accomplished with the 
tender plan for the first preferred 
tock, has held up the statement. 
Report will show around $2,000,000 
net profit, after all charges and de- 
ductions, the official estimate made 
early in December of a little more 
than that amount being = slightly 
changed by later writeoffs and in- 
come. 

Other than that a= satisfactory 


| number of tenders for the first pre- 
ferred had been received, Universal 


; has made no statement regarding 
the number of preference shares 
taken up by the company, or the 


number still outstanding. Company 


decided to summarize this situation | 


in the annual report. 


Landers Reins Autry 


Hollywood, Jan, 21. 
Lew Landers gets the pilot chore 
'on ‘Song at Twilight,’ the next Gene 
| Autry western musical at Republic. 
| Meanwhile the studio is preparing 
'‘Moon Over the Mountains’ as the 


j cow boy’s next starrer to follow the 


twilight song. 


York during the past | 


Blumenfeld Dickering 
For F&M Orpheum, S.F. 


San Francisco, Jan. 21. 
| Deal is underway here whereby 
| Blumenfeld circuit would take over 
Orpheum, 2,440-seat Market 
naw operated by 
Fanchon & Marcd. House plays 

| Universal and Columbia product. 
Blumenfeld chain recently took 
over another Market street subse- 

quent, the Esquire (nee Davies). 


SAMUELSON AGAIN G. M. 











Philadelphia, Jan. 21. 
Sidney E. Samuelson was re-elect- 
'ed business manager of the Allied 
|Independent Theatre Owners of 

Eastern Pennsylvania at a meeting 
of the board of governors on Friday 
(17). E. E. Gregory was re-elected 
| secretary, with Miss Sally Fisher 
|again named assistant secretary. Ben 
|Fertel was continued as treasurer. 
Joseph Conway was named a na- 
tional Allied director. Members of 
the finance committee chosen were 
Conway, Harry Chertcoff, David 
Milgram, Milton Rogasner’ and 
Charles Stiefel, with Gregory and 
Fertel, members ex-officio. 

At a meeting on Tuesday (14) the 
following members of the board of 
|governors were elected by the gen- 
eral membership: David E. Milgram, 
‘Thomas Lazarick and Columbus 
‘Stamper, all of Philly; George J. 
_Riester, Shamokin, and Henry Sork, 








|Allentown—all elected for three 
|years; chosen for one year were 
| David Brodstein, Reading; Melvin 


i Koff, Darby; William Siegel, Philly, 
‘and Harry Fried, Ardmore. 

| Abram F. Myers, general Allied 
!counsel and chairman of the board, 
was main speaker at the meeting, 
at which general problems confront- 
ing the industry this coming sea- 
son were discussed. 


WB’S $1,276,316 NET 
IN FIRST QUARTER 


Warner Bros. this week reported 





net profit of $1,276,316 for the first | 
quarter of the company’s fiscal .year | 
compared | 


ending last Nov. 
| with net profit of 
corresponding 
ous year. 
ended 
equal 


30, as 
only 
period of 

Warner's last 
Aug. 31, 1940. Profit is 
3le gn each of 3,701,090 
shares of common outstanding and 
$12.81 on each of 99,617 shares of 
preferred outstanding. Earnings are 
in line with the official forecast af 
the annual stockholder’s meeting 
last month. 

Company showed profit of $3,033,- 
014 before for amortization 
and properties and 

against 
conditions 


$642,129 in 
the previ- 
fiscal year 
on 
to 


charges 
depreciation of 
federal income tax, as 
343,637 under similar 
the 1939 first fiscal quarter. 
statement .showed gross income 
$24,934,448, or $183,282 greater 
in the 13 weeks ended Novy, 25, 1939. 
Company had $8,452,922 cash on 
hand at the end of the quarter, fin- 
ished Nov. 30 last, as compared to 
$7,709,982 Aug. 31, 1940. Earned 
surplus at the end of the quarter 
covered by the report was $5,733,289. 
Company 


WB 
of 
than 


reported dividends in ar- 
rears on the preferred stock totalled 
$33.68 per share on Dec. 1, 1940. 


OF EASTERN PA. ALLIED 


$2,- | 


in | 


Gov't Admish Tax Grab of $43,483,267 





PAR PARTNER ALSO 
RESISTING ‘GONE’ TERMS 


Minneapolis, Jan. 21. 
Following on footsteps of Twin 
City independent exhibitors who 


have launched an unofficial boycott 


against the 50% demand for the film, 
the Minnesota Amus. Co. (Paramount 
Northwest circuit) also is reported 
to be resisting the big split. 

President John J. Friedl of the 
chain hasn't made a deal for the pic- 
ture yet and is said to be holding 
out for 40% rental in place of 50%. 
He is not objecting to other terms, 
including increased admissions, pre- 
ferred playing time, reserved seat 
policy and elimination of children’s 
reduced admissions, which the inde- 
pendents are resisting. 


| Metro here says ‘Gone’ hasn't been 
offered to exhibitors yet. 





TAX BILL ON 
LUXURIES 


Lincoln, Jan. 21. 
Even though faced with extreme 
| coldness in the matter of new taxes 
|of any kind, Sen, E. M. Neubauer is 
|about to launch his ‘luxury’ tax bill 
|in the Nebraska unicameral, a move 
which will add le to the price of 
every film theatre ticket, every gal- 
|lon of gas, every pack of cigarettes 





j}and all cosmetics. Retiring Gover- 
nor R. L. Cochran and incoming 


Governor Dwight Griswold, in their 
|speeches before the body, asked 
that there be no new taxes and sub- 
mitted new budgets which cut cor- 


ners on Nebraska's already low 
rates. 

This is not Neubauer’s first stab 
at the industry, having been out 
| with a couple of strong bills two 
sessions ago, one on theatre di- 
vorcement and another on chain- 
owned enterprises. Both of those 


bills faded at hearing time. 

There is no out under this present 
Neubauer bill. It doesn’t matter 
whether the ticket is 


for 5c or for 
$1, the dig is still an extra penny. 
It will apply to all amusement 
tickets. 


| New Wichita House 
j Wichita, Kas 

New theatre to seat 1,200 to 
will be built on recently 
five and half acre tract in 
suburban Wichita, according  to| 
Howard E. Jameyson, v.p. and dis- 
trict manager of the Fox-Miller 
Amus. Co., Owner and operator of 
five other Fox theatres in Wichita. 

Land was bought from Schweiter 
Estate, which is opening large resi- 
dential addition in that 
city. 


1,500 
purchased 
southeast 


section of 





Warner Bros. Annual Earnings, 1930-40 





Net profit, except a 


Pe <i UgSirn cee eeedetetinwaces ceeace, tees $7.074,621 
193] * 7,918,605 
Es oe Cu TAROER ES Wish be kb keen cen eee aas . *14,095.054 
RE SE Lae ane 2) ee ee eet N . * 6,291,748 
RPRRST ONO 2 Mc tach oN. en ata teen .. * 2,530,514 | 
hh eie see sb hekeed eee Seka doudaeetowreeaa : 674,159 
0 eee rere Tee TO Ce eT TT eT re »» 3,177,313 | 
EE Soho ot one ks 44 ae eee iae a , pecans . 5,876,183 | 
Ee eT ee Mictv attests cas » 1,929,721 | 
Eeh ih teas al his £ 6h oaks ad ae be eke ethces . 1,740,908 
E54 gk Bice hyde 5 dads eee ds EERE SE CER ceeases arene 
( 1940 by Quarters) 
| First Second Third Fourth 
, Quarter Quarter Quarter Quarter 
| $642,129 $376,368 $932,216 $796,759 


1941—$1,276,316 (first 13 weeks 
began Sept. 1, 1940) 


} 
} 


| First Second 
Quarter Quarter 
| $1,276,316 eeeoeee 


s noted: (*) deficit 


of company’s fiscal year, which 


Third 
Quarter 


eeese0cea 


Fourth 
Quarter 


of ‘Gone With the Wind’ in protest | 


NEB. GETTING 1c 


> Jan. 21. } 


For 40 Doubles Any Previous Year's 





Washington, Jan. 21. 

Stiffer tax sckedule carried the 
Government grab from boxoffices to 
an unprecedented $43,483,267 in 
1940, though business tapered off 
toward the end of the year. Treas- 
ury’s grab was more than twice the 
sum ever collected in any prior 
calendar year, while the haul since 
| the starting point of the 10% levy 
was lowered in July was more than 
for any 12-month spell. 


From August, the first time the 
heavier load was reflected in Treas- 
| ury statements, through December 
| the Government snared $30,665,377. 
| Normally, only about $7,000,000 to 
$9,000,000 is raked in during this 
five-month period. 


As a result of the law changes, 
the aggregate collections from ad- 
missions was $23,537,060 fatter than 
for 1939 and roughly $22,500,000 bet. 
ter than any other previous year. 


Warning on Regulations 


Detailed warning about the admis- 
sions tax regulations—with a suge 
gestion that printers discourage ore 
ders for ducats on which the price 
is to be stamped later—was given 
last week in a Treasury Department 
memorandum reminding that the 
changed law, lowering the starting 
point to 21c, increases obligations on 
numerous theatres formerly exempt 
from certain provisions of the 
statute. 

The Internal Revenue Bureau em- 
phasized that the price must be ‘cons 
spicuously and indelibly printed, 
| stamped or written’ on every paste- 
| board, regardless of the boxoffice 
scale, while all taxable ducats must 
carry the name of the amusement 
place and either a date or serial 
number. Stock tickets are permis- 
sible only when over-stamped, the 
circular pointed out. 








Other salient reminders were: 
| Any circuit desiring to use tickets 
with the circuit name, rather than 
that of the particular theatre, must 
get written permission. 

All prirtters should notify revenue 
collectors of the name of customers, 
reporting the number of. tickets, 
serial numibers, etc. 


~ Special D-d Unit 


tt entinued from page 5—— 

















Its 


announcement 
department adds: 


to exhibitors, the 

‘While action under Section XI (5) 
of the decree is limited to acquisi- 
tions Which are a part of a general 
program of expansion, the 
|} ment is free to proceed under the act 
itself to enjoin or divest acquisitions 
which are attempted or made with 
the purpose and effect of suppressing 
or eliminating completion, whether 
made by the consenting defendants 
or others.’ 

New unit of the D. of J. promises 
to protect exhibs complaining to it 
direct against any reprisals, and 
promises that no complaint will be 
disclosed or referred to a distributor 
or others except if legal proceedings 
figure. The special bureau under 
Wright also will serve in rendering 
advice to exhibs where sought with 
respect to steps that they might take 
inder the decree. 
asked from the exhib 


depart- 


Cooperation is 
o that the unit 


UNTIL 


may serve him 

‘The unit will attempt to observe 
and evaluate the effect of the decree 
on the industry as a whole by a study 
of the following 


: bbs : 
to the fullest extent 


factors, among 

others; 
‘The extent to which arbitration 
under the decree succeeds in fairly 


adjusting the specific exhibitor com- 
plaints of which the department has 
knowledge; 


‘The general effect of the decree, 
and particularly the new method of 
selling, on competition between inde- 
pendent theatres, unaffiliated circuits 

| and affiliated circuits; 


‘The effect of the decree, and par- 
| ticularly the new method of selling, 
on competition in producing and dis- 
tributing films.’ 

At the end of the three-year trial 
period of the decree, the D. of J. unit 
| states it will attempt to answer 
|whether the decree has achieved 
| competition in the picture industry 
| without divorcement of major thea- 
| tres; whether it must be modified to 

create free competition and, if 80, 
what steps should be taken to achieve 


| 


eeoees } that end, 
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Argentina Veers From U.S. Legit 


y Growing Trend of Nationalism 


—_—_—o 


Buenos Aires, Jan. 21. 

Emphasis on nationalism—both in 
theme, production and artists-—is to 
be the chief feature of the 1941 
theatre season here. Seasons being 
the reverse of those in the States, 
shutters are usually officially opened 
in April, which makes this the lay- 
over and predicting period in show 

z. 
mo national trend has many 
U. S. observers worried, principally 
because in some South American 
countries national trends have often 
turned out to be 4nti-American trends. 
Unlike films, radio and concerts, 
which in the past few years have 
shown a decided shift toward the 
U.S., South American legit—and this 


is the only city on the continent with | 


a theatre comparable to one in New 
York—has stubbornly resisted much 
North American influence. 

Few from the U. 8S. 


Even in translated plays, which 
occupy about half of B.A.’s 30 or 
more legit houses, there have been 


few from the States, bulk being local 
or from Spain, with the rest of the 
European stuff following. There's 
been little effort from any source to 
get across good translations of Broad- 
way hits, and as a result the large 
playgoing public here has been get- 
ting everything but an U. S. angle in 
the theatre. 

Hollywood influence dominates 
Jocal films, because everybody has a 
chance to see the VU. S. product. 
Radio follows the U. S. pattern, discs 
are ditto and orchestral and concert 
fields get the bulk of their attractions 
from the States. But not one U. S. 
theatre star or director of note has 


done anything in the theatre here or | 


elsewhere on the continent, it’s point- 
ed out. 

Until the fall of France, French 
companies, among others from all 
parts of Europe, came here, did plays 
in their ogirinal tongue and made 
plenty of coin. Those who think the 
U. S. is missing a good bet in the 
theatre point out that, even ifa S. A. 
circuit is impractical, there’s no rea- 
son the Good Neighbor policy can’t 
be extended to get local productions 
of U. S. plays behind S. A. footlights. 

There’s been only the slightest in- 
dication that there’s any great chance 
of a change in this setup, however. 
Alfred Lunt and Lynn Fontanne 
were interested in a tour and had the 
U. S. Chamber of Commerce here do 
a lot of fact-digging. But now it’s 
feared there won’t be any. 

Sought Shakespeare Co. 

Ernest D'Quesada, ace S. A. im- 
p’v ario, was also interested in 
bringing a top-rank Shakespeare 
company of the calibre of Maurice 
Evans to this continent, but the dif- 
ferential between the peso and the 
dollar has made the margin-of-profit 
possibility too risky. Said he was 
most impressed with the way mo- 
nologist Ruth Draper, working in 
English exclusively, managed to pack 
in audiences, many of whom knew 
little Yanqui. 

Extension of cooperation between 
the theatre worlds of the Americas, 
possibly through some group like the 
Jock Whitney Committee to Coord 
nate Cultural Relations, would be 
highly desirable, official sources here 
have explained. While not as impor- 
tant in reaching the masses as films 
or radio, the theatre can be a big 
help in inter-American unity, they 
Bay. 





BLOCKS-OF-10 PLAN 
ADVANCED FOR CUBA 


Plan whereby U.S. pictures would 
be sold in blocks of 10, with the 
Cuban Department of Commerce 
handling the arbitration necessary in 
disputes between the exhibitor and 
distributor, has been advanced for 
Cuba in place of the pending anti- 
blockbooking decree, according to 
word brought to N.Y. last week by 
A. L. Pratchett, Paramount's Central 


American manager. Plan emerged 
from 


ment in Havana. 


Anti-blockbooking decree, now be- | 
ing held in abeyance for a period of | 


three months, issmuch more strict in 
its stipulation regarding the group- 


ing of pictures in blocks and was | 


described as vague and unsatisfac- 
tory both to many exhibitors and all 
distribs. Ten-picture proposition is 
understood to be workable and 
might be accepted by American dis- 
tributors as a compromise. 
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confabs between U.S. distrib | 
Tepresentatives and Cuban govern- | 


Prolong Successor To 


With W. S. Dawson, secretary of 
|RKO’s British company, and Ernest 
Simon, sales manager in Great 
Britain, carrying on operations on 
the British Isles for RKO, it now 
j}looks as though no new managing 
| director will be named for Britain 
|for the duration of the war. Ralph 
Hanbury, last manager of RKO’s 
British corporation, was killed by 
Nazi bombs last September. 

Reginald Armour, European sales 
chief who had been mentioned 
among others as possible successor, 
presently is on the Coast with no 
new assignment for him made thus 
far, 








Tax Increases 


A New Fear To 
Aussie Exhibs 


Sydney, Jan. 1. 

Taxation in 1941 has become a new 
headache to Aussie film exhibs. How 
|the new high in wartime taxation 
| will hit the pie biz, especially in the 
nabes, is best exampled by a man 
earning $20 weekly having to pay 
almost $2 weekly in Federal taxes as 
a wartime measure. This new gov- 
ernmental edict is in force as of to- 
day (1). It is from these lower- 
Salaried customers that the nabes 
draw their biggest biz. 

If the exhibs’ biz-drop forecast is 
correct, a try may be made to induce 
the Motion Pix Distribs Assn. to for- 
get its ruling of a 25c minimum ad- 
mission and permit nabe exhibs to 
run ‘family nights’ twice-weekly at 
12c. Here, however, distribs would 
have to lower their workers’ salaries 
to make the scheme workable, and 
this is doubted somewhat, owing to 
the bijterness existing presently be- 
tween the Exhibs’ Assn. and the U. S. 
distribs. There are ‘family nights’ in 
western Australia, and in New Zea- 
land admissions are scaled down to 
as low as 6c. The pix screened, how- 
ever, are old. 

The distribs, too, are {in a _ spot. 
That 50% coin freeze is no light load 
to carry, overhead is bounding, 
topped off by the bugaboo of 25% 
right of rejection. 
distribs ask, can there 
lowering in '41? 








be a rental 





Roberto Soto, hefty Mexican comic, 
back in Mexico City for a couple of 
weeks to recruit players for his Mex- 
ican revue in New York, said that he 
tgints upon taking back with him at 
least 62 entertainers, 





Mar Del Plata, Arg., Jan. 14. 


This No. 1 South American resort 
spot again reports booming biz fo1 
current season. All that talk about 
a war in Europe, no exports of 
| wheat or meat (which controls just 
about everything, especially the b.o., 
in Argentina), hard times, etc., 
doesn’t to exist here. And so 
nitery, theatre and amusement park 
operators say grosses are proportion- 
ately greater already than last year 
and show no sign of a downbeat. 

Center of all activity in the At- 
lantic seacoast resort, located 250 
miles from Buenos Aires, is the 
Casino, only spot in the country with 
legal gambling. Place has 56 roulette 
tables, more than Monte Carlo in its 
| heyday, and claims a greater take 
'than the European spin-the-ball 
gamblery even in the playboy age. 


seem 


| Not only the current turnover, but 
| the Casino structure itself, built en- 
tirely from profits, is an indication 
of Mar dei Plata’s biz. For many 
years the games were run in the old 
Hotel Bristol, run up in 1888 and 
keeping the place in a kind of gay 
90s groove until the end. Casino 
| construction started four years ago 


| 


| 
| 


Hanbury Till End of War 








Outnumbered 





Sydney, Jan, 1. 

‘Brigham Young’ (20th) gave 
Hoyts’ Century its lowest gross 
in three years, 

After floppo, exec said ‘Brig- 
ham Young, his 27 wives and 47 
kids outnumbere@ the audience 
every session by two to one.’ 








HITS MEXICAN 
AMUS. BIZ 


Mexico, City, Jan. 21. 

While amusement biz has felt but 
little, up to now, the effects of the 
strike that has stopped every tram 
in town, a movement that started 
Jan. 12 to enforce demands for 
higher pay, etc., there are fears that 
the walkout will soon hit amusement 
biz much harder than presently. 

The car strike has cost the biz 
about 10% of its trade, a consider- 
able nick in a dull month like this, 
for though private automobiles, 
hacks and buses bring many cus- 
tomers, not a few patrons depend 
upon the trams for their amusement 
shopping. 

Coupled with this strike is the 
wholesale cut-down on public illumi- 
nations and the enforced closing at 
7 p. m. of all stores, other than those 
that deal in foodstuffs and prime 
necessity articles. Even though time 
here has been advanced an hour, to 





help along juice conservation, the 
town is pretty obscure after 7 in the 


evening. Illuminating signs have to 
be doused at 10 p. m. sharp. 
then the town is very dark indeed. 


TRANSIT STRIKE 








Pushes Mex City Opera 


On Basis of ‘Flute’ Biz 


Mexico City, Jan. 21. 
Success of ‘The Enchanted Flute,’ 
current at the Palace of Fine Arts 
(National Theatre) at a $5 (Mex.) 
top, demonstrates that a season of 
Mexican grand opera can 
| tained annually, asserts Javier Icaza, 


tic’ educational department. 

Cricks have raved about presenta- 
tion of ‘Flute.’ El Nacional, local 
| daily, which is the official organ of 
ithe government, devoted four col- 
umns to recounting the story and 
history of the Mozart opera. 








| 


5 Held in Mex City 
For Disorders At 





Mexico City, Jan. 21. 





| The quintet 


After | 


All this results from the peril of run- | 


ning dry of the great dams at Nexa- 
ca near here, which for years have 
been the chief electricity generation 
source for this city. 

Thus far, the amusement biz has 
not been ordered to curtail its use 
of juice, excepting in the general ap- 
peal of the government to all indus- 
try to cooperate in the juice-thrift 


|program. This appeal, though, car- 


How, then, many | 


| Novelty in 


ries the warning that anybody caught 
consuming more current than the 
amount to which they are reasonably 
entitled will have their services sus- 
pended starting Feb. 1. 

The government has appointed the 
‘srand electric current conservation 
commission,’ which every day puts 
into effect new measures calculated 
to save juice. 

The Law Doubles 
Mexico City, Jan. 21. 
show and police biz 
doubling is being performed here by 
Manuel Roig, whose sister, Vicente, 
is a noted radio warbler. 

Roig works nights and Sunday 
mats as prompter at the Follies Ber- 
gere, local revue house. During the 
day he is a motorcycle cop. 





and one wing was opened last season 
I . 


Rest should be ready in two or three 
more. When finished, spot will be 
according to operators—the world’s 
greatest such layout. It’s ultra mod- 
ern, air conditioned and designed to 
make loss of your money as pai le 
as possible 
Four City Blocks 

Finished structure will run four 

fuli city biocks along the beach in 


back of a trick “bo lk” known 
as the Rambla. Will include a nitery 
with an elevatored ice rink, hotel, 
flock of restaurants and cafes, bath 
houses, underground garages, etc. 
Present wing contains, in addition to 
gambling rooms, a drink spot, offices, 
shops and even a place to park the 
kids while trying to run up a pile of 
chips. You can bet anything from a 
peso (two-bits U. S.) up, and while 
diligent looking failed to produce 
anything resembling the lush-spend- 
ing Latins found in New York after- 
darkers, there was plenty being 
wagered, 

In fact, thing that strikes a U. S. 
observer most is that majority of the 
crowd look just like folks in Miami. 
Sports outfits similar to those seen 
in the States are everywhere, 


Vagre 
iWa 


Definite curbing of Nazist rowdy- 
ism in local cinemas during exhibi- 
tions of anti-Hitler and anti-Fascist 
films has been attained, the police 
assert, with the arrest of five Mexi- 
cans, including Adolfo Leon Ossorio, 
notorious ‘anti-everything’ agitator. 
is in jail, bai] having 
been denied them, awaiting trial on 
various charges, among them being 
one of ‘disturbing public order.’ 

The arrests were made following a 
lull in Nazist activities during ex- 
hibitions of ‘The Great Dictator,’ 
current at the deluxe Cine Palacio 
Chino here. The police guard at this 
cinema, making a routine tour of the 
theatre during the first show, caught 
two men in the act of letting off a 
stench bomb. This pair described 
itself as Antonio Enrique Guerrero 
and Rafael Alcocer and accused 
Ossorio of hiring them for $5 (Mex.) 
a day each for the ‘easy work.’ 


Montevideo Opening 


Montevideo, Jan. 21. 

Stench bombs, threats of more se- 
rious explosives and cordons of po- 
lice marked the opening of Charles 
Chaplin’s ‘The Great. Dictator,’ here 
last Thursday (16) night. General 
tenseness that preceded the opening 
caused a last-minute switch In plans 
from a debut at two houses simulta- 
neously to just one house, the new 
Trocadero. Theatre and police offi- 
clals felt that more adequate protec- 
{ festivi- 


‘ted with the opening con- 


ion could be given were the 


LleS conne< 


centrated in a single spot instead of 
| being spread out, 
Precaution worked out well, for 


}to keep the 


only minor disturbances marked the 
unveiling. 


Argentine Casino Makes it Comfy 
To Lose (There’s Even a Nursery) 


M I on € manaveme T of tine 
Casino, gets a g ] ire of the ft é 
and lots of the coi 3 used for a 
martly-run publicity « paign fo 
he re rt Most wealthy Argentines 

e sv k ¢ let here it there 

Ee nie of t te ind lot f aft 

larK entert nent eeke . yp spot 


is the Nogarro. 
Other Spots 


Others getting 
crowds are the Normandie, Paris, 
Bristol, Hurlingham, Jockey Club, 
and Grande. Clubs, many of which 
do regular nitery shows with bands 
and talent shipped from town, also 
keep busy. Among them are the 
Puerreydon, Auto Club, Club Nautico 
and Hindu. Two theatres, Colon and 
Odeon, operate mid 
out-of-town companies, but neither 
has started yet. Film houses topped 
by the Atlantic, Belgrano, Ocean Rex, 
Palace, Regina and Royal, all have 
shorter shows and higher prices than 
in town. 

Fact that it’s so far from B. A. and 
that prices are way above those in 
the capital has helped, many believe, 
place rather exclusive, 


in eason with 


be sus- | 


director of the government’s ‘aesthe- | 


and 


Greater Union in Product Deal 


With Par, U; M-G, GB on Fire 


+ 


| 





Sydney, Jan. 21. 

Five-year contracts for product 
signed by Greater Union Theatres 
with Paramount and Universal, and 
the prospect of deals with Metro and 
Gaumont British for more product, 
are further steps taken by the 
Australian theatre circuit to empha- 
size more strongly that its oft- 
postpon :d booking arrangement with 
the Hoyts circuit has been perma- 
nently shelved. 

The Hoyts-Greater Union deal, 
which was last reported ready to be- 
come effective on Jan. 1, would have 


| provided for a joint booking of films 


through General Theatres, a booking 
combine that had been moribund for 
some years, but was to be resur- 
rected for the purpose of acting as a 
clearing house for both circuits. 

If the arrangements with Gaumont 
Metro are cleared, Greater 
Union will have access to ace prode 
uct from Paramount, Metro, Gau- 
mont, Columbia, Universal, Repub- 


| lic and Monogram, as compared with 
| Hoyts’ contract with Warners, 20th- 


Anti-Fascist Films 





|made film 


| wonder 


the entertainment 


| Camacho 


Fox, RKO, United Artists and lesser 
firms. Greater Union’s deal with 
Par also sets up a working arrange- 
ment with the Birch-Carroll Prince 
Edward theatre here, wherein the 
latter will receive certain Par re- 
leases. Dan Carroll is a director of 
Greater Union. 


‘Grapes’ No. 1 U.S. Pic, 
Say Buenos Aires Crix; 
Choice Stirs Much Talk 


Beunos Aires, Jan. 21. 

Film critics in this No, 1 
South America have chosen 
of Wrath’ 








of 
‘Grapes 
(20th) as the best U. S.- 
of the past season, and 
thereby set off considerable talk. 

Talk is centered in the industry, 
not the public, which, according to 
letters to eds and other such guides, 
approved the choice generally. 
What’s making the Hollywood reps 
is how the Steinbeck opus, 
purely North American in theme, 
managed to attract so much interest 
here. 

Pix not only got the critics’ ore 
chids, but contrary to general opin- 
ion has, according to local 20th-Fox 


city 


offices, been doing plenty all right 
at the boxoffice. In the rural sec- 
tions—they call them the camps in 
Argentina—‘Grapes’ has also re- 
versed the usual trend Uv. S&S. pix 
usually do better in the cities be- 
cause of a more literate audience, 


but this time the down-to-earth ap- 


peal has apparently drawn many a 
farm worker who ordinarily has no 
time or pesos for films in a foreign 
language 

Concensus is that most pix witha 


purely U. S. theme can't be expected 


to do as well in Argentina or S. A. 
as those whose sweep of action or 
interest is more international. 

Poll, conducted by Heraldo Cine- 
matografico, edited by radiofilm 
icommentator Chas de Cruz, also 
made these choices: 

Best local pic: Argentina Sono 
Film’s ‘Heroes sin Fama’ (‘Heroes 
Without Fame’), directed by Mario 
Stoffici with a story by Sixto Pone- 
lal Rio ind Carlos Olivari and 
principal roles by Angel Magana, 
Elisa Gaive and Jose Olarra. 

Best French film: ‘La Mujer del 
Panadero’ The Baker’s Wife’). 

Honorable mentions for U. S. pix: 
Ninotchka’ (M-G) and ‘Gone With 
the Wind’ (M-G). 


EXCLUSIVE SHOWING OF 
MEX PIX IN GOV'T HOUSE 


Mexico City, Jan. 21. 

As the government is obviously 
determined to keep the pre-election 
promise of President Manuel Avila 
to aid to the best of its 
ability the near-to-dying national pie 
industry, the administration has de- 
cided upon what it considers simple, 
yet practical way of doing so. 
to make 
of the Teatro Hidalgo, historic stage 


TT ; 1; ; } y 
This lift is the proposition 


house that has long been used for 
government-sponsored shows and 
propadanga pix, a cinema for the 


exclusive exhibition of Mexican films 
at pop prices. It is figured that this 
show windowing at the government- 
owned theatre will give all domestie 
pix a big break and stimulate their 
exhibit at home and abrgad. 
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SPECTACULAR 32-CITY “HOLLYWOOD" PREVIEW 
AS PRESS, TRADE AND PUBLIC GET ADVANCE 


LOOK AT ALFRED HITCHCOCK’S BIG COMEDY HIT! 





Another big show on the heels of sensational “Kitty Foyle,” 
heralded with pride by RKO RADIO and hailed with joy 
by all who see it!... The first picture for 1941 directed 
by the man honored for his direction of TWO of the TEN 
BEST PICTURES OF 1940 — “’Rebecca”’ (topping the list) 
and “Foreign Correspondent.” . . . Opening soon in key 
cities from Coast to Coast. 
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Come Live With Me 


Metro-Goldwyn-Mayer release of a Clar- 
ence Brown production. Stars James Stew- 


ar. and Hedy Lamarr:; features Ian Hunter, | 
Verree Teasdale and Donald Meek. Di- 

rected by Clarence Brown. Screnplay by 

Patterson McNutt. from an original story 

by Virginia Van Upp; camera, George Fol- ! 
sey; musical score by Herbert Stouthart; 

film editor, Frank F. Hull. Previewed in 

projection room, N. Y., Jan. 21, ‘41, Run- 

ning time: 85 MINS, 

ee. Pan kbbseawh os sedeess James Stewart 

ND Pr Cer e Hedy Lamarr 

RSC DEOMRPIOR  ccosecocevane«s lan Hunter 

Diana Kendrick...cccccccces Verree Teasdale 

SO <<. ciccouennsensekaees Donald Meek 

Barney Grogan...ccccccece: tarton MacLane 

Arnold Stafford...cccccecess Edward Ashley 

ces 554d sdb dabensienonal Ann Codee 
OTT eee. ltC 

Grandma.......-/ Adeline De Walt Reynolds 
Pi cacngbndedesek $6500 be¥esne Frank Orth 
DN ith sc s6bb uc dhenenacee os Frank Faylen 

SE DPOP. ccncseveces: Horace MacMahon 
PS ow dn érectebesdvcscaceses Greta Meyer 





Demands of the national defense 
program, that substitutes for the real 
thing be used as much as possible, 
shouldn’t be taken too literally by 
Hollywood picture makers. The syn- 


thetic character of ‘Come Live With | 


Me,’ in which James Stewart and 
Hedy Lamarr are co-starred, might 
be explained and forgiven as a case 
of too much patriotism. It’s a story 


s0 thin in spots as to be almost in- | 


visible. On the marquee the names 
of the stars, title and the supporting 
players—Ian Hunter, Verree Teas- 
dale, Donald Meek—will be attrac- 
tive. What audience will see on the 
screen inside is something else again. 

The Metro studio hasn’t missed the 


mark as far as this for a long, long | 


time. It is a silly piece, never be- 
lievable for a moment, and its ro- 
mantic and humorous shortcomings 
are the more conspicuous because of 
the apparent earnest effort to give 
the production good settings, fine 
technical. trimmings and _ polish. 
Clarence Brown, who is credited both 
as producer and director, does not 
freauently muff at the boxoffice. 

Story is an original by Virginia 
Van Upp and concerns itself with the 
ancient cliche about the beautiful 
oung woman who meets up sudden- 
y with the saddened young man and 
roposes a trick marriage in order 
hat she may escape deportation. For 
this convenience she agrees to pay 
the bridegroom $17.50 a week, which 
is enough to meet his hall bedroom 
overhead while he writes his first 
novel. Then Hedy disappears, ex- 
cept when she comes around to hand 
out the weekly stipend. She, mean- 
while, is living in a smart Park ave- 
nue apartment carrying on a flirta- 
tion with the brightest young pub- 
lisher in the big city. All of this 
happens in the first reel. The only 
suspense from this point on is how 
quickly the first novel, called ‘With- 
out Love,’ is going to be accepted by 
the publisher, the bridal cash ad- 
vance refunded and the characters 
transformed from puppets to people. 
It takes seven reels, which is too 
long. 


As the young novelist James Stew- | 


art tries his best to create some in- 


terest in the boy typist, but there are | 


several passages where even be seems 
on the verge of giving up. Miss La- 
marr is quite as unhappy in her role, 
despite fine photographic portraiture 
and a little pout or two. Ian Hunter 
is the publisher and Verree Teasdale 
is his knowing wife, who sees through 
it all, which puts her on the same 
basis as the audience. 

Patterson McNutt has written the 
gcreenscript, but where Miss Van 
Upp’ invention ends and his interpo- 
lations begin is impossible to say. 
Together they have contributed a 
picture which doesn’t move. Flin. 


HIGH SIERRA 


|new picture code on gangster films 
‘only in having him meet a rough 
| death at the hands of the law. But 
even this finale is portrayed as an 
‘escape’ for the gangster’s tortured 
soul. 

The screenplay by John Huston 
and W. R. Burnet brings in too 
many side issues that clutter up 
the picture. For instance, there’s no 
logical reason why the migrant fam- 
ily of Henry Travers and Elizabeth 
| Risdon, with granddaughter Joan 
Leslie, was included. Miss Leslie's 
over-acting makes it doubly ques- 
tionable, except as an effort to 
pad out the yarn in showing Bogart 
to be a nice guy at heart. He falls 
Velma (Miss Leslie), pays for a suc- 
cessful operation on her clubfoot and 
is properly broken up when she re- 
fuses to marry him. It is so unre- 
lated to the rest of the picture, this 
entire part of the story could be 
completely eliminated, not be missed 
and considerably quicken the gen- 
eral pace. 

If anything, ‘ze film now suffers 
from slowness, Raoul Walsh’s direc- 
tion evident!y being unable to over- 
come the screenpgay plotting. There 
are times when the drag is very 
noticeable, especially in that long- 
winded auto chase into the Sierra 
mountain peaks at the finish, where 
Bogart makes his last stand before 
the cops and dies. Incidentally, this 
is the sole reason for the film’s title, 
little else in the story tieing in the 
Sierra mountains. 

Story in itself is a simple one. 
| Bogart is pardoned out of a midwest 
| prison due to much exchange of coin 
| by a former gang associate, Donald 
| MacBride. He’s given instructions to 
| proceed to a California mountain 
/camp, where he meets two embryo 
| thugs, Alan Curtis and Arthur Ken- 
'nedy, and their gunmoll, Miss Lu- 
| pino. There Bogart is told that Mac- 
| Bride has plans for a holdup of a 
| desert resort hotel which Bogart is 
| to engineer with the inside help of 
|one of the hotel clerks, Cornel 
| Wilde. In between, there’s the road 
| meeting with the migrant family, the 
budding romance with Miss Leslie, 
| the subsequent romance with Miss 
| Lupino ‘and the bickering between 
| Curtis and Kennedy. When the hold- 
| up is finally pulled, Bogart kills a 
| watchman and, in the two-car geta- 
way, Curtis, Kennedy and Wilde 
crack up, with the first two being 
killed and the third squealing to 
| the cops. 

Bogart kills still another man, a 
henchman of MacBride’s, when he re- 
turns to the latter’s Los Angeles 
apartment only to find the latter 
| dead of a heart attack. Barton Mac- 
| Lane, playing a renegade copper, 
| tries to stick up Bogart for the big 
| jewel haul and Bogart kills him. 
| Then commences the chase into the 
| mountains. 

Miss Lupino does an excellent 
| trouping job as the dancehall kid 
who hooks up with the wrong guys 

| and eventually falls in love with the 
No. 1 wrongie of ’em all, Bogart. 
| She’s acting and looking at hervbest, 
| plus being given a highly dramatic 
sequence at the finish as she watches 
the cops knock off Bogart. A cute 
little mongrel pup ties up their ro- 
| mance. 
| As for Bogart, he’s tops as the 
graying gangster who fears only 
| prison. He’s properly silent and 
hard, with an underlying tenderness 
that’s incongruous with his ability 
|to kill. His genesis as a farm boy 
is nicely planted, but at no time 
does the film make clear why he 
turned to crime and this is missed. 

Besides the stars, Miss Leslie, 
Henry Travers, Henry Hull and 
Donald MacBride, few in the cast 


| 


Pegged Bros. production and release. | of excellent names have anything 
tars Ida Lupino and Humphrey Bogart; ; y 5 ; 
features Alan Curtis, Arthur Kennedy, but bit parts. Travers does his 
Joan Leslie, Henry Hull, Henry Travers. standard hesitant delivery as the mi- 
Directed by Raoul Walsh; screenplay by | grant farmer headed for lush Cali- 
John Huston and W. R .Burnet, from novel | fornia; Hull is somewhat wasted as 
by Burnet; camera, Tony Gaudio; editer, | 


Jack Killifer. Reviewed 
Room, N.Y., Jan. 17, °41. 


in 


100 MINS, | Hollywood, while MacBride, working 
Marie. .....cesvececccessecsesess Ida Lupino | strictly in bed, is good as the gang 
Reh or rnernensrtess Humphrey Bogart | chief afflicted with a bum ticker. 
ADS. cccrcecrcceessesesescsssesed Alan . 

thur Kenned, | Alan Curtis, Arthur Kennedy and | 
| ey ern ee Arthur Kennedy 4 - | 
MM Niisctcadnekehestwenee eens Joan Leslie | Cornel Wilde, like Miss Leslie, do | 
Doc Banton. ..+.seeseseeeeeessss Henry Hull | not distinguish themselves by their 
Pa hhweed ns cebebdousoeenes® Henry Travers acting in this film. 
BRODY occoccvscnccdsedsecesens Jerome Cowan " ; : s 
Mrs. Baughmam........... Minna Gombell Tony Gaudio, because of the moun- 


eee ee ee 


Jake Kranmer 
ree 


Projection 
Running. time, 


Barton MacLane 


the gang doctor who has set up a 
| phoney physical culture institute in 


tain exteriors, got the opportunity 


TT CTE TTT TTT Elizabeth Risdon 4 
See BOOMEROOR .0 0602060006 ...-Cornel Wilde for some excellent wie * 
i Os os 6t0ene eben eiees Donald MacBride | cho 
Mr. Baughmam..........:; Paul Harvey 
DONE 60640006 406b 4566600506 Isabel Jewell 
PEMOTRSR c cv osesccseoncsescereses Willie Best | MR AND MRS SMITH 
Diss O86 066000600 450406006 CREE See ” ” 
PAM. .cccccccsccecsccscecess George Meeker Hollywood. Jan. 16. 
Art.... ee erent eee Robert Strange RKO release of Harry E. Edington pro- 
Lon Preiser...+seeeseereseees John Eldredge duction. Stars Carole Lombard and Rob- 
Announcer. . soe ecceccesseeces -,.Sam Hayes ert Montgomery; features Gene Raymond 
Pard as portrayed by Zero | Directed by Alfred Hitchcock. Story and 


‘High Sierra’ is something of a 
throwback to the gangster pictures 
of the prohibition era; purely and 
simply an action story that’s parti- 
ally salvaged by the fine perform- 
ances of Humphrey Bogart and Ida 
Lupino. They are not only the stars, 
they actually carry a film that is 
weighted down by too much extran- 
eous story and production matter in 
an effort to raise it into the epic 
class. It should get nice business, 
but there’ll be no lyrical raves save 
for the stars’ performances. 

Throwback nature of the yarn is 


evident in the semi-glorification of , 


Bogart’s gangster character. Story 
depicts him as a country boy who 
went wrong with John Dillinger’s 
mob, but still retaining a soft spot 
for green fields and trees, a crippled 
girl and a stray dog. He’s a social 
misfit, but a good samaritan—and the 


screenplay bows to the edicts of the ‘and will hit profitable biz in the' 


screenplay by Norman Krasna; camera, 
' Harry Stradling; special photographic ef- 
fects, Vernon L. Walker; film editor, Wil- 
liam Hamilton. Previewed at Four Star, 
Jan. 16, '41. Running time, 90 MINS. 
ANN... cesecccveccecceses -Carole Lombard 
DAvid...cccccccccsccces Robert Montgomery 
JOT. occ ccbecesesesscessenes Gene Raymond 
CRUCK ...0. ceesccceceveseeseesesee Tack Carson 
MF. CUnte?. <ccccsecsecseeees Philip Merivale 
Bars, Custer. .s00ss606600se8e Lucile Wgtson 
SAMMY... ccccccceccccovceses William Tracy 
Mr. Deever...... 0908 0660060% Charles Halton 
Mra. Kraushneimer s occecscedcscs: Esther Dale 
PROPER. sconces euneee ee e+e--Emma Dunn 
re P. cccsecseaeoned eT errn Betty Compson 
Gi . ee .-«.- Patricia Farr 
Proprietor Lucy’S. cccecess William Edmunds 





Carole Lombard and Robert Mont- 
gomery are teamed successfully here 
iin a light and gay marital farce, with 
accent on the laugh side through 
| generation of continual bickering of 
the pair. It’s fluffy and breezy en- 
tertainment aimed at the adult trade 


| legal 


Miniature Reviews 


‘Come Live With Me’ (M-G). 
James Stewart and Hedy Lamarr 
co-starred in a synthetic yarn 
which will be an unwelcome 
visitor at many theatres. 

‘High Sierra’ (WB). Gangster 
film stars Ida Lupino and Hum- 
phrey Bogart; slowly paced, but 
should be okay bD.«. 

‘Mr. and Mrs. Smith’ (RKO). 
Carole Lombard and _ Robert 
Montgomery starred in gay mari- 
tal farce which should get profit- 
able biz. 

‘Tall, Dark and Handsome’ 
(20th). Gangster pictures taken 
for a laugh ride .in above-par 
programmer. 

‘Life With Henry’ (Par). Sec- 
ond of Aldrich Family series hits 
static yroove with opvious anu 
overplayed situations. 

‘She Couldn’t Say No’ (WB). 
Entertaining ‘B’ comedy basea 
on Broadway show of 15 years 


ago. 
‘Trail of the Silver Spur’ 
(Mono). Satisfactory addition to 


‘Range Busters’ western series. 
‘Seige of the Alcazar’ (Italian- 
Spanish-made). Fine yarn on the 
Spanish civil war, but restricted 
to totalitarian countries for b.o. 
‘The Devil Bat’ (PRC). Very 
poor. 








regular runs from keys through the 
subsequents—with co-starred duo 
providing sufficient marquee dress- 
ing for b.o. attraction. 

‘Mr. and Mrs. Smith’ is not in- 
tended to be taken seriously and 
definitely establishes this premise at 
the opening. It swings along a 
merry path, with only a smattering 
of dull episodes, providing many 
marital pyrotechnics and maneuvers 
familiar to most couples. Story, as 
is the case with most marital farces, 
is not too solidly set up, but its de- 
ficiencies in this regard will easily 
be overlooked in the general humor- 


| ous melee. 


The Smiths (Miss Lombard and 
Montgomery) are happily—though 
battlingly—married. A _ bantering 
question, ‘If you had to do it all over 
would you marry me’ and the ob- 
vious husbandly reply of ‘No,’ starts 
things going. Advised that the three- 
year old marriage is void because of 
technicalities, Mrs. 
tosses Mr. Smith out of the house. 
Then the yarn develops into a run- 
around—with Mr. making continual 
stabs to recapture his wife, while his 
law partner, Gene Raymond, is a 
ready victim of her advances aimed 
at inspiring jealousy in the former 
Mr. Trio finally wind up in a Lake 
Placid winter resort, where Mr. suc- 
cessfully bowls over both the opposi- 
tion and his gal friend for a happy 
conclusion. 

Alfred Hitchcock, previously iden- 
tified with dramas and mysteries, 





pilots the story in 4 straight farcical 
groove—with resort to slapstick in- 
terludes or overplaying by the char- 
iacters. Pacing his assignment at a 
steady gait, Hitchcock catches all of 
the laugh values from the above par 
script of Norman Krasna. 

Teaming of Miss Lombard and 
Montgomery for a whirl of marital 
misunderstandings provides a strong 
combo for the subject matter at 
|hand. Both carry their respective 
|assignments with zest and enthusi- 
asm, and in the best comedy vein. 
Brunetted Gene Raymond clicks as 
the suitor and demonstrates that his 
switch to dark and staycombed locks 
under the RKO banner is an im- 
portant factor in re-establishment of 
his standing. Jack C&rson catches 
attention in brief appearance as 
a steamroom acquaintance, while 
others in the cast include Philip 
Merivale, Lucile Watson, Emma 
Dunn, and Betty Compson. Walt. 


Tall, Dark and Handsom 
WITH SONGS) 


Hollywood, Jan. 17. 
Century-Fox release of Fred Kohl- 
production. Features Cesar Romero 








20th 
mar 


Virginia Gilmore, Charlotte Greenwood, | 
Milton Berie. Directed by H. Bruce Hum- 
berstone. Origimal screenplay by Karl Tun- 
berg and Darrell Ware; camera, Ernest 
Palmer; film editor, Allen McNeil; music 
and lyrics by Leo Robin and Ralph Rain- 
ger. Previewed in studio projection room, 
Jan. 16, ‘41 Running time, 77 MINS. 
Shep Morrison........ ; Cesar Romero 
Seer ye ee ... Virginia Gilmore 
WMI eos scevneseseses Charlotte Greenwood 
Be,» PPORPET ETS err errr ..Milton Berle 
POOCEN VTUIIOs cccescesasess Sheldon Leonard 
CT vibe bp 444600 s OS bCRS Stanley Clements 
Bs: SREPERETTRCELTOOT TTT TEs Frank Jenks 
UGRCIN. 200s0s0rceseceseries Rarnett Parker 
PL EEE eee TET Prete r Mare Lawrence 
Fe 66d 6 hss es eeeree bO0 Ces creres Paul Hurst 
§ Frank Bruno 
SURINON « 6 o'¥605.0000666608% UYAnthony Caruso 
Og OEE CTE ecocesee Marion Martin 
J Peer rrr eee re Leon Belasco 
District Attorney...cecece. Charles D. Brown 
Commandant. .cccecsesseced Addison Richards 
SOs 6.25. peeedeeesescses George Watts 
Policeman...cccccccssccees- Stanley Blystone 
PROTO b.6 5 Chee ORSON bbb) CENTS EES Mary Treen 
OAH Maia ca is tacks csceucevess Vicki Lester 


This is a switcheroo on the gang- 
ster dramatics ‘of both fiction and 
pictures for the past decade or so. 
Sketched in broad satirical style, 
with moderate dashes of the melo- 
dramatic for contrast, ‘Tall, Dark 
and Handsome’ is good general en- 


| tertainment that will fit neatly in | 


; the dual supporting spots. 


Cesar Romero is the Chicago 


South Side gang baron of 1928, going 
to extremes in outwardly impressing 
his killing instincts, but secretly 
against bumping off the triggermen 
of his adversaries. The basement of 
his palatial mansion is the jail for 
his supposed victims, and Romero’s 
reputation as a bad man is tops. 
Then he falls for Virginia Gilmore 
and engages her as companion to his 
children (which must be hurriedly 
acquired); a North Side gang leader 
muscles into his territory; a truce 
prevents a gang war, and evading 
a one-way ride, Romero plays dead 
to pin his murder on the tough 
racket baron. He finally skips to 
South America with Miss Gilmore 
for a new life. 

Story is not too strong a frame- 
work, but this is more than com- 
pensated by an entertaining script 
and slick direction. H. Bruce Hum- 
berstone misses no opportunities to 
hit the laugh side with the situations 
available. 

Romero hangs up hig Cisco Kid 
trappings here in favor of drawing- 
room clothes—a suave lady-killer 
who is a hero despite outward ap- 
pearances — and easily carries the 
burden of the title spot. Miss Gil- 
more adequately carries the femme 
lead, singing two songs en route: 
‘Hello Ma, I Done It Again,’ and 
‘Wishful Thinking.’ Charlotte Green- 
wood provides her usually effective 
comedy as night club m.c. and sings 
a tailor-made number, ‘I’m Alive 
and Kickin’, with accompanying 
demonstration as only she can pro- 
vide. Milton Berle is in to provide 
comedy as Romero's assistant. 

Young Stanley Clements, as the 
quickly acquired son of Romero, 
catches attention with a toughie char- 
acterization that ou‘does anything 
turned in by the Dead End Kids. 
Sheldon Leonard is the sinister—but 
rather philosophical opposition gang 


leader, with Frank Jenks, Marc 
Lawrence and Paul Hurst most 
prominent among the _ gangster 
group. Walt. 


LIFE WITH HENRY 


Hollywood, Jan. 14. 


Paramount release of Jay Theodore Reed 





| with Jackie Cooper. 


a ith | 


production. Features the Aldrich Family 
Directed by Jay Theo- 
Original screenplay by Clifford 
Goldsmith and Don Hartman. Camera, 
| Leo Tover; film editor, William Shea, Pre- 
"41. Running time, 80 MINS. 

viewed in studio projection room Jan. 13, 
OS 2 oar Jackie Cooper 


dore Reed, 





| Kathleen a Leila Ernst 
Dizzy Stevens......e. eeccces Eddie Bracken 
Ce ANNs 603055560 00000104078 Fred Niblo 
Lie, Aldrich. .ccccascesccces: Hedda Hopper 
De MIOR. cw ces casscdeseea Kay Stewart 


| Sylvanus Q. Moroni Olsen 





oe Bo eer re Rod Cameron 
b Mel. ARGSTHORs coccccccscceses Pierre Watkin 
ca EI os vedenadenss Lucien Littlefield 
POO: PEs <6 caoskeens cece Frank M. Thomas 
re er i eineebeean Etta McDaniel 
Theatre Manager.......... Hanley Stafford 
Anne, Swedish Maid........ Edith Evanson 
Be err ere re Rand Brooks 
| Mrs. ANGETBON, ..cccccccvccccece Doris Lloyd 
Mrs. Stevens....cece 6vnen oko Frances Carson 
Be, COO WI Os bande0ckss Charlotte Treadway 
Aunt Harriett..... eeecece Josephine Whittel 
Be” WOORTORE. 0 kéwacvieesce> Thurston Hal) 
MPG. WoOOUPINE, ocicccecscs Winifred Harris 
Mr. Rappaport. cccececs Theodore von Eltz 
Mrs. Rappaport......0........Mary Currier 
Girl on Stage....... $0060 680% Wanda McKay 
| This is the second of the Aldrich 





|Family series, which got away to a 


| good start with the first entry. ‘Life | happy. 


| With Henry’ strains too hard in obvi- 
| ous over-sketching of the adventures 
|of a high school youth who, despite 
| his most earnest intentions, generates 
| continual trouble for both himself 
and his family. It’s a dual supporter 
|that will slide through the subse- 
| quent .and family houses for minor 
attention. 

This episode of young Henry 
Aldrich’s adventures depicts the 
troubles that engulf him as a result 
| of his efforts to earn $100 for a trip 
|to Alaska as member of a philan- 
| thropist’s party of boys. Henry pro- 
iceeds to get tangled in the enter- 
| prise—upsetting his family and also 
| killing a new factory for the town— 
until he finally emerges at the finish 
with flying colors. 

Story drags as every conceivable 
|type of adolescent youth escapades 
| is brought in to force laughs. It suc- 
| ceeds in some spots, but on the whole 
ithe scripter’s efforts are so obvious 


e that even the audiences will ticket 


these shortcomings. Picture is also 
|handicapped by over-emphasized 
| direction in the characterizations dis- 
played. 

Jackie Cooper struggles to over- 
come script and directing handicaps 
in portraying Henry Aldrich, while 
Eddie Bracken contributes a good 
share of the comedy—much of it on 
the corny side. Kay Stewart, Hedda 


| Hopper and Fred Niblo are daugh- | 


| ter, mother and father of the Aldrich 
menage, while Leila Ernst is the 
girl friend. Walt. 


She Couldn't Sey No 








' cal, ‘She Couldn’t Say No’ adheres 


closely to the way the yarn was pre- 
sented on Broadway in 1926. It was 
a moderate hit on the boards; in 
film form it is an entertaining ‘B,’ 
full of laughs and hoked-up situa- 
tions. It should prove satisfactory 
for duals. 

Roger Pryor, Eve Arden and Cliff 
Edwards handle the top roles, the 
first two as lawyers and Edwards as 
a process server. Tale has Pryor 
and Miss Arden, latter acting as 
Pryor’s secretary because he dislikes 
having his future wife exercising her 
legal mind, starting out to buy a tract 
of land Pryor has been commissioned 
to secure by an airline. They run 
into a breach-of-promise suit 
brought against owner of the cov- 
eted land. He’s an oldster and so 
is the dame, who wants $100,000 for 
his refusal to marry her. 

Direction and screenplay are ex- 
pert in dovetailing the two issues, 
the land and the suit. It winds up 
by Pryor and his secretary opposing 
each other in a court room, the lat- 





ter representing the old guy and 
Pryor the spinster. Courtroom 
scene is packed with giggles, the 


lady lawyer and femme plaintiff 
both exercising feminine wiles to 
sway the jury and judge. 

Cliff (Ukelele Ike) Edwards does 
nicely as the assistant to the lawyer 
pair. He underplays his lines and 
gets ’em over easily. His one chance 
to do his stuff on a uke comes in a 
cocktail party scene cooked up by 
the scheming lady lawyer. 

Photography is okay. It isn’t 
called upon for much beside inter- 
iors. Sets are average. Wood 


Trail of the Silver Spurs 


(WITH SONGS) 

release of George W. Weeks 
production. Features Ray Corrigan, John 
King, Max Terhune. Directed by S. Roy 
Luby; original story, Elmer Clifton; screen 





Monogram 









adaptation. Earl Snell; editor, Roy Cline; 
camera, Robert Cline; musical direction, 
Frank Sanucei; songs by Lew _ Porter, 
Johnny Lange. At Central, N. Y., dual, 
week Jan. 16, ‘41. Running time: 58 
MINS. 
OT +6038 ecccccccccscosccee tay Corngan 
i! ee TITTTTILITT Titre John King 
“AIOE ecccdcetecee 606600008008 Max Terhune 
Jingler....... eccoscceoes.l. Stanford Jolley 
EROT . 0000 tes ...-Dorothy Short 
| Nordick..... . -Milburn Morante 
| Wilson......4. eeesceveses George Cheseboro 
| sn. 0.666 0:660560005045050 50586 Eddie Dean 
This latest mesa meller in the 


| 


‘Range Buster’ series is okay cowboy 
fare. Contains some first-rate war- 
bling by John King, minimum num- 
ber of implausible situations and de- 


| velopments, and above average thes- 


pian contributions by Ray Corrigan, 
Max Terhune and King as the trio 
of prairie musketeers. 

Director S. Roy Luby made plot 
developments easy. Picture starts 
out like a ghost yarn, but wisely 
shifts into quicker tempo in relating 
the fable of a ghost. town and the 
old prospector who hangs on to his 


|real estate because he’s certain the 


old place will stage a comeback. This 
it does, first via a fake gold lode dis- 


| covery and then the genuine thing. 


Mixed up with this final development 
is the customary hocus-pocus over 
making the old prospector the big 
winner and making his daughter 
Also the capture of the vil- 
lain; in this instance, Jingler. Plot 
reveals the three inquisitive cowboys 
eventually as Government men, 


| which is a bit hard to take, but in 


| the usual cactus opera tradition. 


| the best tune of three offered. 
| King, 


| cowboy 


‘Rainbow Is Riding the Range,’ by 
Lew Porter and Johnny Lange, is 
John 
who formerly was an an- 
nouncer and singer on radio, fits the 
character of Dusty. Ray 


|Corrigan is Crash, while Max Ter- 


{hune is Alibi. 





Latter tries his hand 
at ventriloquism with mild results. 
I. Stanford Jolley, as Jingler, and 
Miiburn Morante, as the old pros- 
pector, are best of the support. 

Roy Cline’s editing job is above 
average, while Robert Cline does 
satisfactorily with his camera. 
George W. Weeks has given it first- 
rate production for a western of this 
sort. Wear. 


Sin Novedad En 
El Alcazar 


(‘Siege of the Alcazar’) 
(ITALO-SPANISH-MADE) 
Madrid, Jan. 3. 


Ulargul release of Bassoli Ulargui pro- 
| duction. Features Fosco Glachetti, Mi- 
relli Balin, Maria Denis, Rafael Calvo, 
Directed by Augusto Genina. Scenario, 
Alessandro Stefani and Bassoli; music, An- 
tonio Verelli; assistant directors, Pietro 


Caporello and Fernando Fernandez de Cor- 
doba; military advisor, Lieut. Col. Care 
vajal. At the Avenida, Madrid. Running 
time, 105 MINS, 


This film narrative of the 70-day 
defense of the Alcazar at Toledo by 
the Nationalist forces under General 
Moscardo ranks as one of the best 
pix to come out of an Italian studio 
In some time. Although meant pri- 


marily for a Spanish market and 
done in the Spantsh language (an 


Italian version is showing in Italy), 
most of the talent plus directorial 
and technical skill is Italian. Some 
of the speaking parts are dubbed, but 
done skillfully and do not detract 
from the film’s quality. It should 
have a long run in Spanish deluxe 


| houses although its reception in nabe 


Warner Bros. release of William Jacobs | 
production. Features Roger Pryor, Eve 
Arden, Cliff Edwards. Directed by Wil- 
liam Clemens Screenplay, Earl Baldwin 
and Charlies Grayson, from play by Ben- 
jamin M, Kaye: camera, Ted McCord: edi- 
tor, Harold McLeron. At Palace, N. Y,, 
dual, week of Jan. 17, ’41. Running time, 
63 MINS. 

WAHACe SUPAOUL ccccceiaccred Roger Pryor 

Alice Hinsdale... ecee --Eve Arden 
Ranjo Page..... eececcses Cliff Edwards 
Be WOME: 24051 nbnbecsedeebees Clem Bevans 
FROSY FIAWRIOE, 664i000060%460%> Vera Lewis 
RO on se e000 eee ...Irving Bacon 
Hank Woo Spencer Charters 
SUGEO JONEING: is..cc0000 eecces Ferris Taylor 
CS ge ecccoeces.( hester Clute 
Henry Rockwell...ecsccenees Ceorge Irving | 
Ma Hawkins..... eccvevescee.-Leffie Tilbury | 
err eseccccccess-Cre0rge Guhl 


..-Frank Mayo 


showcases is uncertain. 

If the defense of the Alcazar could 
be isolated from the political per- 
sonalities and issues surrounding it 
and viewed objectively as another of 


| Except for a few minor changes | the epochal struggles that stud Span- 


in the script, to make it more topi- 


(Continued on page 24) 
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Spread the News Across America! # 


/ 
The results are in! ¥ 


Amazing news from the first 13 engagements! 
(Boston, 2 theatres—Buffalo, Cleveland, Bridgeport, New Haven, Pittsburgh, Washington, Worcester, Hartford, 
St. Louis, Tulsa, Oklahoma City) 


They ali played it previously! 
And they’re now doing 181% of normal biz! 
With only 3 performances daily! 
| And HOLDING OVER in the entire 13 spots! 
And in the first 10 small town situations! 
Each one has played it before! 
It’s topping the big towns, doing 220% of normal! 
That’s, positively sensational! 

As predicted in nationwide surveys! 
Thousands wait for it! Thousands will see it again! 
Put “Gone With The Wind” on your marquee! 

| It’s magic! 
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Advanee Production Chart 





Los Angeles, Jan, 21. 

With 41 pictures now before the camera, major lots 
have speeded up production and have only slightiy 
more than 200 more films to complete their 1940-41 
schedule. Greatest activity is on the Metro and War- 
ner lots, where seven pictures each are in work. Uni- 
versal is running a close second wtth six in production. 
Columbia, RKO and Republic have four each shooting, 





| 





FILM BOOKING CHART 


| (For information of theatre and film exchange bookers VArRiEty presents 


still two United Artists pictures in work and one at 
Monogram. 

Greatest headway on current season’s program is re- 
ported from 20th-Fox, where a total of 35 pictures has | 
been completed and enly seven more remain to go into 
production. Paramount has completed 33 of its prom- 


/a complete chart of feature releases of all the American distributing com- 
| panies for the current quarterly period. Date of reviews as given in 


VARIETY and the running time of prints are included.) 


COPYRIGHT, 


1940, BY VARIETY, 


INC. ALL RIGHTS RESERVED 


ised 44, Universal and RKO 31 each, and Warners 32. Key to Type Abbreviations: M—Melodrama; C—Comedy; CD—Comedy 
Drama; W—Western; D—Drama; RD—Romantic Drama; MU—Musical. 
Figures herewith indicates date of VARIETY’s review and running time. 


Total number of pictures ready for release or in cut- 
ting rooms at the weekend totaled 78, with Paramount 
having greatest number of undelivered prints. 








and Paramount and 20th-Fox three each. There are 
Columbia 

Prom- Com- Shoot- Now ToBe 

ised pleted ing Cutting Shot 
Features ...... 44 18 4 5 23 
Westerns ...... 16 7 0 0 7 
DEE. .sscosee © 3 0 0 1 
Tetele ..cces 28 4 5 $1 


Pictures in cutting rooms or awaiting release: 


PINTO KID, western with songs; prod., Leon Barsha; 
Gir.. Lambert Hillyer; orig. screen play, Fred Myton; 
camera, George Meehan. Cast: Charles Starrett, Lenore 
Currie, Sons of the Pioneers, Paul Sutton, Hank Bell, 
Jack Rockwell, Bob Nolan, Tim Spencer, Ben Taggart, 
Ernie Adams, Francis Walker, Dick Botiller. 


OUTLAWS OF THE PANHANDLE, formerly BLAZ- 
ING THE OKLAHOMA TRAIL, western; asso. prod., 
Jack Fier: dir.. Sam Nelson: orig. screenplay, Paul 
Franklin; camera, George Meehan. Cast: Charles Star- 
rett, Francis Robinson, Sons of the Pioneers, Stanley 
Brown, Richard Fiske, Bob Nolan, Tim Spencer. 


ACROSS THE SIERRAS, western: asso. prod., Leon 
Barsha; dir., D. Ross Lederman: orig., Paul Franklin; 
camera, George Meehan. Cast: Bill Elliott, Luana 
Walters, Richard Fiske, Dud Taylor, Dick Curtis, Le- 
Roy Mason. 


ADAM HAD FOUR SONS, formerly LEGACY, 
drama; asso. prod., Robert Sherwood; dir., Gregory 
Ratoff; original, Charles Bonner; screenplay, William 
Hurlburt and Michael Blankfort:; camera, Peverell 
Marley. Cast: Warner Baxter, Ingrid Bergman, Fay 
Wray, Clarence Muse, Susan Hayward, Johnny Downs, 
Helen Westley, Richard Denning, Robert Shaw. 

THE FACE BEHIND THE MASK, drama; asso. prod., 
Wallace MacDonald: dir., Robert Florey; screenplay, 
Allen Vincent and Paul Jarrico; story by Arthur Lev- 
inson: camera, Franz Planer. Cast: Peter Lorre, Evelyn 
Keyes, George E. Stone, John Tyrell, Don Beddoe, 
Stanley Brown, George McKay. 

BLONDIE GOES LATIN, ccmedy: asso. prod., Robert 
Sparks, dir., Frank Strayer; screenplay, Richard 
Flournoy and Karen DeWolf; camera, Henry Freulich. 
Cast: Penny Singleton, Arthur Lake, Larry Simms, Tito 
Guizar, Ruth Terry. 

THE DEVIL COMMANDS, meller: asso. prod., Walter 
MacDonald: dir., Edward Dmytryk;: story by William 
Sloane; screenplay, Robert D. Andrews and Milton 
Gunzburg: camera, Al Siegler. Cast: Boris Karloff, 
Amanda Duff, Richard Fiske, Ralph Penney, Anne 
Revere, Shirley Warde, Walter Baldwin, Dorothy 
Adams, Kenneth MacDonald. Erwin Kalser, Lester 
Alden, Jacques Vanaire, Eddie Kane, Wheaton 
Chambers. 

WHITE EAGLE, serial; prod., Larry Darmour; dir., 
James Horn; story, Fred Myton, screenplay, Arch 
Heath, Morgan B. Cox, John Cutting, Lawrence E. 
Taylor: camera, James Brown, Jr. Cast: Buck Jones, 
Dorothy Fay, Charles King, Bud Osborne, Kenneth 
Duncan, Jack Ingram, Harry Tembrook. 

RETURN OF BOSTON BLACKIE, drama; asso. prod., 
Ralph Cohn; dir., Robert Florey; story and screenplay 
by Jay Dratler, based on a character created by Jack 
Royle: camera, Franz Planer. Cast: Chester Morris, 
Rochelle Hudson, Constance Worth, Richard Lane, Jack 
O'Malley, Charles Wakenheim, George Magrill. 

Columbia Pix in Production 

PENNY SERENADE, drama: asso. prod.-dir., George 
Stevens: no writmg credits; camera, Franz Planer. 
Cast: Irene Dunne, Cary Grant, Edgar Buchanan, Ann 
Doran. 

THE LONE WOLF TAKES A CHANCE, meller; asso. 
prod., Ralph Cohn; der., Didney Salkow; no writing 
credits: camera. John Stumar. Cast: Warren William, 
June Storey, Walter Kingsford, Eric Blore, Lloyd 
Bridges, Thurston Hall, Fred Kelsey, Henry Wilcoxon. 

THEY DARE NOT LOVE, dram: asso. prod., Sam 
Bischoff: dir.. James Whale: no writing credits; camera, 
Franz Planer. Cast: George Brent, Martha Scott. 

UNTITLED ELLERY QUEEN, DETECTIVE, mystery 
drama: asso. prod., Larry Darmour; dir., James Hogan; 


no writing credits. Cast: Ralph Bellamy, Margaret 
Lindsay, Charles Grapewin. 
Metro 
Prom- Com- Shoot- Now ToBe 
ised pleted ing Cutting Shot 
Features ....50-52 23 7 6 23 
Totals ....50-52 23 7 6 23 


Pictures in cutting room or awaiting release: 

STARS LOOK DOWN, drama: produced in England; 
original by A. J. Cronin: director, Carroll Reed. Cast: 
Emlyn Williams, Margaret Lockwood, Michael Red- 
grave. 

WILD MAN OF BORNEO, comedy drama; asso. prod., 
Joseph L. Mankiewicz; dir., Robert Sinclair; based on 
play by Herman Mankiewicz and Mare Connelly; cam- 
era, Oliver Marsh. Cast: Frank Morgan, Billie Burke, 
Virginia Grey, Dan Daley, Jr. 

COME LIVE WITH ME, comedy; gen. office prod.; 
dir., Clarence Brown; orig., Virginia VanUpp and Pat- 
terson McNutt; screenplay, Dorothy Parker and Alan 
Campbell; camera, George Folsey. Cast: James Stew- 
art, Hedy Lamarr, Verree Teesdale, Donald Meek. 

MEN OF BOYS TOWN, drama: asso. prod., John W. 
Considine, Jr., dir.. Norman Taurog: orig. by James 
Kelvin McGuinness: camera, Hal Rosson. Cast. Spen- 
cer Tracy, Mickey Rooney. 

BAD MAN, western drama: assc. prod., J. Walter 
Ruben: dir., Richard Thorpe; orig. by Porter Emerson 
Browne; camera, Clyde DeVinna. Cast: Wallace Beery, 
Lionel Barrymore, Laraine Day, Ronald Reagan, Henry 
Travers; Chill Wills. 

BLONDE INSPIRATION, formerly FOOLS RUSH 
IN, formerly FOUR CENTS A WORD, comedy; asso. 


| camera, 
| Stone, Vera Hayden, Fay Holden, Cecelia Parker, Kath- 
arine Grayson, Ian Hunter. 





| era, 


prod. B. P. Fineman; dir., Busby Berkeley; orig. by | 


| 


Marion Parsonnet; camera. Oliver Marsh. Cast: John 
Shelton, Virginia Grey, Charles Butterworth, Albert 
Dekker, Marion Martin. 


Metro Pix Now in Production 


ZIEGFELD GIRL, musical; producer, Pandro S. Ber- 
man: dir., Robert Z. Leonard: orig. story, William An- 
thony Maguire; camera, Ray June. Cast: Judy Gar- 
land, James Stewart, Lana Turner, Hedy Lamarr, 
Jackie Cooper, Ian Hunter. 

RAGE IN HEAVEN, drama; asso. prod., Gottfried 
Reinhardt; dir., Robert Sinclair; orig. screenplay, James 
Hilton; camera, George Folsey. Cast: Robert Mont- 
gomery, Ingrid Bergman, George Sanders, Lucille | 
Watson. 

ANDY HARDY’S PRIVATE SECRETARY, comedy; 
gen. office prod.; dir., George Seitz: no writing credits; | 
Lester White. Cast: Mickey Rooney, Lewis 








BILLY THE KID, western: asso. prod., Irving Asher; 
dir., Frank Borzage: no writing credits: camera, Leon- 
ard Smith. Cast: Robert Taylor, Brian Donleavy, Mary 
Howard, Gene Lockhart. 


| 
| 


FREE AND EASY, comedy; asso. prod., Milton Bren; |! Texas Rangers Ride Again (Par) 


dir.. Edward Buzzell; based on stage play, “The Truth | 
Game’ by Ivor Novello; camera, George Folsey. Cast: 
Robert Cummings, Ruth Hussey, Reginald Owen, Judith 
Anderson. 

TRIAL OF MARY DUGAN, drama: asso. prod., Ed- 
win Knopf; dir., Norman McLeod; based on play by 
Bayard Veillar; camera, Charles Lawton. Cast: Robert 
Young, Lorraine Day, Henry O'Neill, Sara Haden. 

ROOSTY, drama; asso. prod., Jack Cherock; dir., 
Harold Bucquet; based on stage play by Martin Berke- 
ley, who also wrote original; camera, Clyde DeVinna. 
Cast: Lionel Barrymore, Edward Arnold. 


Monogram 


Prom- Com- Shoot- Now ToBe 

ised pleted ing Cutting Shot 
Features ...... 36 ll 0 0 25 
Westerns ..... 16 7 1 1 8 
, 52 18 1 1 33 


Pictures in the cutting room or awaiting release: 

THE KID’S LAST RIDE, formerly PRAIRIE 
SCHOOLDAYS, western; asso. prod., George Weeks; 
dir. Roy Luby; screenplay, Oliver Drake; camera, 
Edward Linton. Cast: Ray Corrigan, John King, Max | 
Terhune. 

RIDIN’ THE CHEROKEE TRAIL, western: asso. 
prod., Edward Finney; dir., Spencer Gordon Bennett; | 








screenplay, Edmund Kelso; camera, Marcel Le Picard. | 
Cast: Tex Ritter, Slim Andrews, Betty Miles, Fred | 
Burns, Hooper Atchley, Bruce Dolan, Gene Alsace, 
Tennessee Ramblers, Bob Card, Chick Hannon, Post 
Parks, Jack Smith, Duke Lee. 








Paramount 


Prom- Com- Shoot- Now ToBe 

ised pieted ing Cutting Shot 
Pee 24 3 12 ll 
H. Sherman.... 9 7 0 5 2 
| Morros-Stillman 2 1 0 0 1 
| G@ Markey..... 1 1 0 1 9 
Totals ...... 44 33 3 18 14 


| 


Pictures in cutting rooms or awaiting release: 


THE MAD DOCTOR, formerly A DATE WITH 
| DESTINY, formerly DESTINY, drama; _ producer, 
| George Arthur; director. Tim Whelan; screenplay, 
| Howard J. Green: camera, Ted Tetzlaff. Cast: 
Basil Rathbone, John Howard, Martin Kosleck, 
Ellen Drew, Barbara Jo Allen, Ralph Morgan, | 


Kitty Kelly, Hugh Sothern, Howard Mitchell, Charles 
McAvoy, Billy Benedict, Henry Victor, Douglas Ken- 
nedy, Frances Raymond, Harry Hayden, Harry Bailey, 
John Laird, James Seay, Ben Taggart, Ned Norton, | 
Max Wagner, Edward Earle, Hugh O’Connell. Jean 
Phillips, Kay Stewart, Wanda McKay, Betty McLaugh- 
lin, George Chandler, Norma Varden, Jacques Vanaire, 
Laura Treadwell, William J. Kline, Larry McGrath, | 
Billy Wayne, Johnnie Morris, George Walcott, Paul 
Kruger, Phillip Morris, Eddie Dunn, Dorothy Dayton. | 

VICTORY, drama; producer, Anthony Veiller: direc- | 
tor, John Cromwell: script John L. Balderston: based 
on novel by Joseph Conrad; camera, Leo Tover. Cast: 
Fredric March, Betty Field, Jerome Cowan, Margaret 
Wycherly, Sig Rumann, Fritz Feld, Rafaela Ottiano, 
Lionel Royce. William Stack, Sir Cedric Hardwicke, 
Tominyv Lee, Luke Chan, George Rosenor, Chester Gan, 
Jack Winn, Gus Reed, Alan Ladd, Sam Ash, Major | 
McBride. 

THE NEW YORKERS, comedy-drama; prod., Paul 
Jones; dir., Preston Sturges; script. Preston Sturges; | 
camera, Victor Milner. Cast: William Powell, Ellen 
Drew, Raymond Walburn, William Demarest, Alex- | 
ander Carr, Ernest Truex, Franklin Pangborn. 

THE HARD-BOILED CANARY, formerly THERE’S 
MAGIC IN MUSIC, musical drama; prod. dir., An-,| 
drew Stone; screenplay, Frederick Jackson, from story 
by Andrew R Stone and Robert Lively; camera, Theo- 
dor Sparkuhl. Cast: Allan Jones, Susanna Foster, | 
Grace Bradley, Irra Patina, Richard Bonelli, Margaret | 
Lindsay. Tandy Mackenzie, Lynne Overman, Fay | 
Helm. Hermo Haitto, Kaye Connor, William Chapman, | 
Dolly Loehr, Patricia Trevers, Baby Maxy Ruth, Astrid | 


Allwyn, Rosella Towne, Hobart Cavanaugh, Ruth, 
Rogers, Esther, Dale, Bert Roach. Emmett Vogan, 
Charles Bimbo, Sid D’Aibrook, Russ Coller, Jane | 
Keckley. 


VIRGINIA, drama, in Technicolor: prod.-dir.. Edwara 
H. Griffith; orig. story, Eaward H. Griffith; screenplay, | 
Virginia Upp; camera. Bert Glennon; Technicolor cam- 





William V. Skall. Cast: Madeleine Carroll. Fred 
MacMurray, Stirling Hayden, Paul Hurst, Tom Ruth- 
(Continued on page 20) | 











WEEK OF RELEASE—11/29/40 








Ellery Queen—Master Detective (Col) 12/25 D 


Dr. Kildare’s Crisis (M-G) 12/4 D 
Remedy for Riches (RKO) cD 
Meet the Missus (Rep) 12/18 Cc 
Tin Pan Alley (20th) 11/27 MU 
The Bank Dick (U) 12/4 Cc 
Blackout (UA) D 
Lady with the Red Hair (WB) 11/13 D 








Great Plane Robbery (Col) 


Thundering Frontier (Col) 9/18 
8 


Go West (M-G) 12/1 


| Chamber of Horrors (Mono) 
A Night at Earl Carroll’s (Par) 


Border Legion (Rep) 11/27 
The Fargo Kid (RKO) 
Charter Pilot (20th) 12/23 
Margie (U) 9/18 


She Couldn’t Say No (WB) 


66 
73 
67 
64 
9Z 
69 
87 
78 


R. Bellamy-M. Lindsay 
L. Barrymore-L. Ayres 

J. Hersholt-D. Lovett 

R. Karns-R. Donnelly 

A. Faye-J. Oakie 

W. C. Fields-F. Pangborn 
C, Veidt-V. Hobson 

M. Hopkins-C. Rains 





WEEK OF RELEASE—12/6/40 








11/20 M 
w 

Cc 

M 

11,20 MU 
w 

w 

CD 

Cc 

Cc 


55 
55 
78 


J. Holt-¥. Lester 

C. Starrett-I. Meredith 
Marx Bros.-J. Carroll 

. Malo-L. Banks 

. Murray-R. Hobart 
. Rogers-G. Hayes 
Holt-J. Drummond 
Bari-L. Nolan 
Brown-N. Grey 

. Pryor-E. Arden 


RH MAR RO 





WEEK OF RELEASE—12/13/40 








Pride of the Bowery (Mono) 
Comrade X (M-G) 12/11 


Mysterious Dr. Satan (Rep) 


Murder Over New York (20th) 


Trail of the Vigilantes (U) 





WEEK OF RELEASE—12/20/40 


D 

M 

11/6 WD 

11/20 M 
12/4 M 
12/11 w 


6U 
37 


65 
75 








L. Gorcey-B. Jordan 
C. Gable-H. Lamarr 
J. Howard-E. Drew 

E. Ciannelli-R. Wilcox 
S. Toler-M. Weaver 

F. Tone-B. Crawford 








Phantom Submarine (Col) M 
Her First Romance (Mono) D 
No, No, Nanette (RKO) 12 /25 MU 
Behind the News (Rep) 12/25 D 
Lone Star Raider (Rep) 12/18 w 
Jennie (20th) cD 
Gtve Us Wings (U) 11/13 M 


Here Comes Navy (WB) (reissue) 17/24/34 D 





WEEK OF RELEASE—12/27/40 


A. Louise-B. Brand 

E. Fellows-W. Evans 
A. Neagle-R. Carlson 
L. Nolan-D. Davenport 
B. Livingston-B. Steele 
V. Miller-D. Bowdon 
W. Ford-V. Jory 

J. Cagney-P. O’Brien 











The Wildcat of Tucson (Col) 


Keeping Company (M-G) 1/4 
Rolling Home to Texas (Mono) 
Love Thy Neighbor (Par) 12/25 


North West Mounted Police (Par) 10/23 


Kitty Foyle (RKO) 
Bowery Boy (Rep) 1/4 
Chad Hanna (20th) 12/18 
The Invisible Woman (U) 
Thief of Bagdad (UA) 
Santa Fe Trail (WB) 


12/18 


12/18 


North West Mounted Police (Par) 





1/4 
10/16 


Zevssvryresoe 


10 ‘23 


79 


81 
125 
86 
71 
86 
70 
105 
110 
125 


WEEK OF RELEASE—1/3/41 





Pinto Kid (Col) 
Maisie Was a Lady (M-G) 
Doomed Caravan (Par) 
Wyoming Wildcat (Rep) 
Little Men (RKO) 12/4 





| Boss of Bullion City (U) 


| Case of the Black Parrot (WB) 1/15 


WEEK OF RELEASE—1 


— 


This Thing Called Love (Col) 12/25 Cc 
Flight Command (M-G) 12/18 w 
You’re Out of Luck (Mono) D 
| Trail of the Silver Spurs (Mono) 1/22 W 
Second Chorus (Par) 12/4 MU 
Convoy (RKO) 6/26 M 
Hudson’s Bay (20th) 12/25 D 
| Lucky Devils (UU) M 
Where Did You Get That Girl? (U) Cc 
Son of Monte Cristo (UA) 12/4 D 
| Four Mothers (WB) 1/15 D 

WEEK OF RELEAS 


1 


M. Shayne, Private Detective (20th) 
San Francisco Docks (U) 1/4 


15 


12/25 


Ztvvodaes 


|The Face Behind the Mask (Col) D 


Philadelphia Story (M-G) 11/27 D 
Victory (Par) 12/18 D 
Let’s Make Music (RKO) 12/12 MU 


Robinhood of the Pecos (Rep) 
Romance of the Rie Grande (20th) 


1/15 w 
1/4 w 


Six Lessons from Madame LaZonga (U) Cc 


Honeymoon for Three (WB) 


92 
113 
62 
53 
84 
95 
v4 


64 
102 
87 


716 


84 
77 
65 


6U 


11) 
77 
R82 
59 


73 


7 


E—1 


WEEK OF RELEASE—1 


B. Elliott-E. Young 

A. Rutherford-J. Shelton 
T. Ritter 

J. Benny-M. Martin 

G. Cooper-M. Carroll 

G. T-ogers-D. Morgan 

D. O’Keefe-L. Campbell 
H. Fonda-L. Darnell 

J. Barrymore-J. Howard 
C. Veidt-J. Duprez 

E. Flynn-O. de Havilland 
G. Cooper-M. Carroll 








R. Russell-M. Douglas 
R. Taylor-R. Hussey 

F. Darro 

R. Corrigan-M. Terhune 
F. Astaire-P. Goddard 

C. Brook-J. Campbell 

P. Muni-G. Tierney 

R. Arlen-A. Devine 

H. Parrish-E. Quillan 

L. Havward-J. Bennett 
Lane Sisters-C. Rains 
‘10/41 





C. Starrett-L. Currie 
A. Sothern-L. Ayres 
W. Boyd-R. Hayden 

D. Barry-J. Duncan 

K, Francis-J. Oakie 

L. Nolan-M. Weaver 
B. Meredith-!I. Hervey 
J. Brown-F. Knight 

W. Lundigan-M. Wrixon 
17/41 

P. Lorre-E, Keyes 

K. Hepburn-C. Grant 
F. March-B. Field 

B. Crosby-E. Risdon 

R. Rogers-M. Reynolds 
C, Romero-P. Morison 
L. Velez-H. Parrish 

G. Brent-J. Wyman 


24/41 











The Wild Man of Borneo (M-G) 
Life With Henry (Par) 1/22 
The Saint in Palm Springs (RKO) 


Road Show (UA) 


Tall, Dark and Handsome (20th) 1/22 


Ridin’ on a Rainbow (Rep) 
High Sierra (WB) 1/22 





Adam Had Four Sons (Col) 
Come Live with Me (M-G) 
Mr. and Mrs. Smith (RKO) 
Arkansas Judge (Rep) 
Petticoat Politics (Rep) 

Girl in the News (20th) 1/4 
Buck Privates (U) 

Father’s Son (WB) 


| The Devil Commands (Col) 
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WEEK OF RELEASE—1, 


WEEX OF RELEASE—2 


F. Morgan-B. Burke 
J. Cooper-L. Ernst 

G. Sanders-W. Barrie 
C. Landis-A. Menjou 
C. Romero-M. Berle 
G. Autry-S. Burnett 
H. Bogart-I. Lupino 


31/41 t—«~™”W 





W. Baxter-I. Bergman 

J. Stewart-H. Lamarr 

C. Lombard-R. Montgomery 
Weaver Bros. & Elviry 

R. Karns-R. Donnellv 

M. Lockwood-E. Williams 
Andrews Sis-Abbott-Costelle 
J. Litel-F. Inescort 


6/41 





a ee 

















M B. Karloff-A. Duff 
Blonde Inspiration (M-G) D J. Shelton-V. Grey 
You’re the One (Par) Cc O. Tucker-B. Baker 
Along the Rio Grande (RKO) w T. Holt-B. Rhodes 
| Ride, Kelly, Ride (20th) y E. Pallette-R. Quigley 
Rock Street (U) D C. Boyer-M. Sullavan 
Flight From Destiny (WB) 1/4 D 13 T. Mitchell-J. Lynn 
WEEK OF RELEASE—2/13/41 

Across the Sierras (Col) Ww B. Elliott-L. Walters 
The Bad Man (M-G) w W. Beery-L. Barrymore 
Virginia (Par) 1/15 RD 107 M. Carroll-F. MacMurray 
A Girt, a Guy and a Gob (RhO) Cc G. Murphy-L. Ball 

Bad Man from Rio (Rep) Ww D. Barry-V. Carroll 
Golden Hoofs (20th) D J. Withers-C. Rogers 
Bury Me Not on the Lone Prairie (U) w J. Brown-F. Knight 
Meet the Chump (U) Cc H. Herbert-A. Nagel 
She Stayed Kissed (WB) c D. Morgan-S. Ross 

WEEK OF RELEASE—2/20/41 

Trial of Mary Dugan (M-G) D R. Young-L. Day 

The Mad Doctor (Par) D J. Howard-E. Drew 
Scattergood Baines (RKO) c G. Kibbee-E. Dunn 
Western Union (20th) Dd R. Young-R. Scott 

Nice Girl (U) Cc D. Durbin-F. Tone 
Strawberry Blonde (WB) tb O. DeHavilland-J. Cagney 
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MILLIONS OF ROOKIES HEADING FOR ARMY CAMP LIFE! 


UNIVERSAL’S SURPRISE COMEDY SMASH... 


With the new sensational 
comedians, Abbott & Costello 
... Boogie-Woogie Jamsters 
) ...Champion Jitter-Bugs and 
Hollywood’s most charmful 
armfuls 
as camp 
hostesses! 
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ny, ABBOTT g COSTELLO © 
* LEE BOWMAN ALAN CURTIS 


JANE FRAZEE + WAT PENDLETON - SAMUEL $. HINDS 


’ and 


The ANDREWS SISTERS 


With the world's champion jitter-bugs 


and a bevy of Hollywood's scintillating lovelies 


JEANNA KELLY « NELL O’DAY + NINA ORLA « KAY LESLIE 
DOROTHY DARRELL » MARIA MONTEZ + NELLA WALKER 


Directed by ARTHUR LUBIN 
Associate Producer, ALEX GOTTLIEB 








hit numbers? .... When you hear them sing 
“YOU'RE A LUCKY FELLOW, MR. SMITH!” —You’ll know 
you’re a lucky fellow, Mr. Exhibitor! : 


'- NATIONAL RELEASE JAN. 31 


eae OL EOD K AA ALERT 






















Abbott and Costello, sensational comics | 7 
known to millions of radio and stage fans! ° 
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(Continued from page 18) 
erford, Marie Wilson, Carolyn Lee, Louise Beavers, , Edington; dir., Alfred Hitchcock; screen play, Norman sizable chunk of coin by a relative ; Hampton, Iowa. Louis Bulgarelli re- 


Leigh Whipper, Darby Jones. 

THE ROUND UP, western; prod., Harry Sherman; 
dir., Leslie Selander; screen play Harold Shumate, 
based on story by Edmund Day; camera, Russell Har- 
lan. Cast: Richard Dix, Preston Foster, Patricia Mor- 
rison, Ruth Donnelly, Don Wilson, Douglas Dumbrille, 
Jerome Cowan, Betty Brewer, Dick Curtis. 

THE MOTHER AND THE GIRL, formerly D. O. A., 
melodrama; asso. prod., Jack Moss; dir., Stuart Heisler; 
orig. screenplay, Stuart Anthony; camera, Victor Milner. 
Cast: Ellen Drew, Rod Cameron, Phil Terry, Onslow 
Stevens, Paul Lukas, Frank Thomas, Sr., Minor Watson, 
Joseph Calleia, Robert Paige, George F. Meader, Marc 
Lawrence, Willard Robertson, Gerald Mohr, George 

ucco, Matty Fain, Tom Dugan, Corbett Morris, Cliff 
a Knox Manning, Sammy Blum. 

DOOMED CARAVAN, western: asso 


prod., Harry 






Sherman: dir.. Leslie Selander;: screenplay, Johnston 
McCulley and J Benton Cheney: camera, Russell Har- 
lan. Cast: William Boyd, Russell Hayden, Andy Clyde, 
Minna Gombell. Morris Ankrum, Georgia Hawkins, 
Trevor Bardette. Patrick O'Brien, Ray Bennett, Jose 


Portosa, Martin Garralaga. 

YOU'RE THE ONE, comedy: asso 
key; dir., Ralph Murphy: written by Gene Markey; 
camera, Ted Tetzlaff. Cast: Orrin Tucker, Bonnie 
Baker, Albert Dekker, Edward Everett Horton, Lillian 


prod., Gene Mar- 


Cornell, Renie Riano, Jerry Colonna, Teddy Hart, Marie .« 


Blake, June Gaude, Wanda McKay, Gerald Oliver 
Smith, Sammy Cohen, Eddie Conrad, Charles Williams. 


IN OLD COLORADO, formerly BULLETS AND 
BANDITS, western; Harry Sherman production; dir., 
Howard Bretherton; orig. by Russell Hayden and 
J. Benton Cheney; screenplay, J. Benton Cheney and 
N. S. Parker; camera, Russell Harlan. Cast: William 
Boyd, Russell Hayden, Andy Clyde, Dana Dale. 


SHEPHERD OF THE HILLS, drama; in Technicolor; 
asso. prod., Jack Moss; dir.. Henry Hathaway; orig., 
Harold Bell Wright; screen play, Grover Jones and 
Stuart Anthony; camera: Charles Lang, Duke Green. 
Cast: John Wayne, Betty Field, Harry Carey, James 
Barton, John Qualen, Billy Gilbert, Ward Bond, Beulah 
Bondi, Marjorie Main, Samuel S. Hinds, Tom Fadden, 
Dorothy Adams, John Harmon, Carl Knowles. 


REACHING FOR THE SUN, drama; asso. prod. and 
dir., William W. Wellman; screenplay, W. L. River, 
based on story by Wessel Smitter; camera, William 
Mellor. Cast: Joe] McCrea, Ellen Drew, Eddie Bracken, 
Albert Dekker, Billy Gilbert, George Chandler, James 
Burke, Warren Hymer, Regis Toomey. 


I WANTED WINGS, melodrama; asso prod., Arthur 
Hornblow; dir., Ted Reed; orig., Lieut. Beirne Lay, Jr.; 
screenplay, Lieut. Com. Frank Wead; camera, Leo 
Tover. Cast: Ray Milland, William Holden, Wayne 
Morris, Brian Donlevy, Veronica Lake, Constance 
Moore, Phil Brown, Harry Davenport, Richard Webb, 
Herbert Rawlinson, Hedda Hopper, Richard Lane, 
Charles D. Brown, Jack Chapin, Charles Drake, Alan 
Hale, Jr., Renny McEvoy, Harlan Warde. 


THE LADY EVE, drama: asso. prod., Paul Jones; dir., 
Preston Sturges; screenplay based on story by Moncton 
Hoff, writen by Preston Sturges; camera, Victor 
Milner. Cast: Henry Fonda, Barbara Stanwyck, Charles 
Coburn, Eugene Pallette, William Demarest, Eric Blore, 
Janet Beecher, Luis Alberni. Robert Creig, Martha 
O'Driscoll, Julius Tannen, Arthur Hoyt, Jimmy Conlin, 
Pat West. 


BORDER VIGILANTES, western; prof., Harry Sher- 
man; dir., Derwin Abrahams; orig. screenplay, J. Ben- 
ton Cheney: camera, Russell Harlan. Cast: William 
Boyd, Russell Hayden. Andy Clyde, Victor Jory, Morris 
Ankrum, Frances Gifford, Ethel Wales, Britt Wodd. 

ROAD TO ZANZIBAR, musical drama; asso. prod., 
Paul Jones; dir., Victor Schertzinger; screenplay, Frank 
Butler and Don Hartman; based on story by Don Hart- 
man and Sy Bartlett: camera, Ted Tetzlaff. Cast: 
Bing Crosby, Dorothy Lamour, Bob Hope, Joan Marsh, 
Eric Blore, Una Merkel. 

PIRATES ON HORSEBACK, western: Harry Sher- 
man prod.; dir., Leslie Selander; screenplay, Ethel La- 
Blanche and J. Bentan Cheney; camera, Russell Harlan. 
Cast: William Boyd, Russell Hayden, Andy Clyde, 
Eleanor Stewart, Morris Ankrum, 


NEW YORK TOWN, drama; asso. prod., Anthony 
Veiller: dir., Charles Vidor; screenplay, Jo Swerling 


and S. Lewis Meltzer, based on story by Jo Swerling: 
camera, Charles Schoenbaum. Cast: Fred MacMurray, 
Mary Martin. Robert Preston. Lynne Overman, Akim 
Tamiroff, Betty Brewer, Eric Blore, Grace Hayle. 


Paramount Pix Now in Production 


LAS VEGAS NIGHTS, musical: asso. prod., William 
LeBaron: dir., Ralph Murphy: orig. screenplay, Ernest 
Tagano and Harry Clork; camera, William Mellor. 
Cast: Phil Regan, Bert Wheeler. Tommy Dorsey and 
ork, Lillian Cornell, Constance Moore, Virginia Dale, 
Hank Ladd, Eddie Kane, Catharine Craig. 

ONE NIGHT IN LISBON, drama: asso. prod. and dir., 
Edward H. Griffith; screenplay, Virginia Van Upp, 
based on play by John Van Druten; camera, Bert 
Glennon. Cast: Madeleine Carroll, Fred MacMurray, 
John Loder, Patricia Morrison, Dame May Whittey. 

CAUGHT IN THE DRAFT, comedy: asso. prod., B. G. 
DeSylva; dir., David Butler: no writing credits: camera, 
Charles Schoenbaum. Cast: Bob Hope, Dorothy La- 
mour, Eddie Bracken, Lynne Overman, Clarence Kolb, 
Paul Hurst, Arthur Loft, Murray Alper. 


RKO-Radio 





Prom- Com- Shoot- Now To Be 
ised pleted ing Cutting Shot 
Studios ....... 37 25 3 -8 20 
Westerns ...... 6 3 0 1 3 
The Play’s the 
_ | 0 0 0 4 
Harold Lloyd... 1 1 0 1 e 
Stephens-Lang. 3 2 0 1 1 
Walt Disney... 1 0 1 0 0 
3. ee 52 31 4 11 28 


Pictures in cutting rooms or awaiting release: 


LET’S MAKE MUSIC, formerly LET’S FIND A 
SONG, formerly MALVINA SWINGS IT, musical; 
asso. prod., Howard Benedict; dir., Les Goodwins; 
screenplay, Nat West; camera, Jack McKenzie. Cast: 
Bob Crosby, Jean Rogers, Elisabeth Risdon, Joseph 
Buloff, Joyce Compton, Benny Bartlett, Louis Jean 
Heydt, Frank Orth, Grant Withers. 

CITIZEN KANE, drama, prod., dir., story, Orson 
Welles: camera, Gregg Toland. Cast: Orson Welles, 
Dorothy Comingore, Ruth Warrick, Joseph Cotten. 
Everett Sloane, Richard Baer. 


MR. AND MRS. SMITH, comedy; exec. prod., Harry 











Krasna. Cast: Carole Lombard, Robert Montgomery, 


Gene Raymond, Adele Pearce, William Tracy, Charles | 


Halton, Esther Dale. 

PLAY GIRL, formerly DEBUTANTE. INC., rom. 
drama; asso. prod., Cliff Reid; dir.. Frank Woodruff; 
screen play, Jerry Cady; camera, Nick Musuraca. 
Kay Francis, James Ellison, Mildred Coles, Nigel Bruce, 
Margaret Hamilton, George P. Huntley, Katherine 
Alexander, Charles Quigley, Georgia Carroll. 

A GIRL, A GUY AND A GOB, formerly THREE 
GIRLS AND A GOB, comedy; Harold Lloyd, prod.; dir., 


| Richard Wallace; adaptation, Grover Jones; camera, 


Merritt Gersted. Cast: George Murphy, Lucille Ball, 
Edmond O’Brien, George Cleveland, Kathleen Howard. 

THE SAINT AT PALM SPRINGS, formerly THE 
SAINT’S VACATION, drama: asso. prod., Howard 
Benedict: dir., Jack Hivelv: screenplay. Leslie Char- 
teris. Cast: George Sanders, Wendy Barrie, Paul 


| Guilfoyle, Jonathan Hale, Arthur Loft, Frank O’Connor, 


Linda Haves. 
ALONG THE RIO GRANDE, western: asso. prod., 


| Bert Gilroy: dir., Edward Killy; screenplay, Arthur V. 


Jones and Morton Grant, from story, ‘West of the Big 
Horn,’ by Stuart Anthony; camera, Frank Redman. 
Cast: Tim Holt, Betty Jean Rhodes, Ray Whitley, 
Emmet Lynn. 

PRODIGY (tent. title) drama: Stephens-Lang prod.; 
dir., Earle C. Kenton; orig., Lee Loeb; screenplay, 
Walter Terris; camera, John Alton. Cast: Jean Her- 
sholt, Fay Wray, Walter Woolf King, Maude Eburne, 
Schuyler Standish, Patsy Lee Parsons, Andrew Toombs. 

SCATTERGOOD BAINES (tent. title) comedy; asso. 
prod., Jerrold Brandt; dir., Christy Cabanne; screen- 
play, Michael Simmons and Edward T. Lowe, from 
original by Clarence Buddington Kelland. Cast: Guy 
Kibbe, Dink Trout, Emma Dunn, Carol Hughes. 


RKO Pix Now in Production 


THEY MET IN ARGENTINA, musical; asso. prod., 
Lou Brock; dir., Leslie Goodwin; screenplay, Jerry 
Cady; camera, Roy C. Hunt. Cast: James Ellison, 
Maureen O’Hara, Buddy Edsen, Alberta Vila, Joseph 
Buloff, Robert Barret, Diosa Costello, Victoria Cor- 
dova, Luis Alberni. 


THE DEVIL AND MISS JONES, comedy drama; 
asso. prod., Frank Ross; dir., Sam Wood; screenplay, 
Norman Krasna; camera, Harry Stradling. Cast: Jean 
Arthur, Charles Coburn, Soke Sakall, Edward Mc- 
Namara, Edwin Maxwell, Edward -Fielding, Walter 


Kingsford, Richard Carle. 
SHOW BUSINESS, comedy: 


asso. prod., Howard 


Benedict; dir., Irving Reis; orig., Bert Granet; adapta- | 


tion, E. McLellan Hunter and Bert Granet; camera, 
Robert DeGrasse. Cast: Alan Mowbray, Donald Mac- 
Bride, Elizabeth Risdon, Elyse Knox, Terry Belmont, 
Jane Patten. 


Republic 





Prom- Com- Skoot- Now ToBe 

ised pleted ing Cutting Shot 
Features ...... 26 13 1 2 14 
Westerns ..... 32 13 2 2 10 
DOCH cciccese © 2 1 0 1 
Fetale ...cice 62 28 4 a 25 


Pictures in cutting rooms or awaiting release: 


ROBINHOOD OF THE PECOS, western; asso. prod. 
and dir., Joseph Kane; orig. by Hal Long; screenplay, 
Olive Cooper; camera, Jack Marta. Cast: Roy Rogers, 


Marjorie Reynolds, George Hayes, Lee Whipper. Sally | 


Kayne, Ed Acuff, Robert Strange, Cy Kendall, William 
Haade. 


RIDIN’ ON A RAINBOW, western: asso. prod., Harry 
Grey; dir., Lew Landers; screenplay, Bradford Ropes 
and Doris Maloy; camera, Bill Nobles. Cast: Gene 
Autry, Smiley Burnett, Mary Lee, Carol Adams, Ferris 
Taylor, Georgia Caine, Byron Foulger, Jimmy Conlin, 
Rolf Harolde, Anthony Warde, Guy Usher, Burr 
Caruth. 

ARKANSAS JUDGE, formerly ARKANSAW JUDGE, 
rural comedy; asso. prod., Armand Schaefer: dir., Frank 
McDonald; screenplay, Dorrell and Stuart McGowan. 
based on novel ‘False Witness’ by Irving Stone: camera. 
Ernest Miller. Cast: Weaver Bros. and Elviry, Roy 
Rogers, Pauline Moore, Vida Ann Borg, Fraak Thomas. 
Spring Byington, Eily Malyon. 


PETTICOAT POLITICS, comedy: asso. prod., Robert 


North; dir., Earle Kenton; screenpla¥. Taylor Caven and | 


Ewart Adamson: addi. dialog, Val Burton: camera. Jack 
Marta. Cast: Roscoe Karns, Ruth Donnelly, Spnencer 


Charters, Lois Ranson, George Ernest, Polly Moran, | 


Alan Ladd. Pierre Watkins, Harry Wood, Paul Hurst, 


| Claire Carleton. 


Republic Pix Now in Production 


CURSE OF THE SCORPION (Adventures of Captain 
Marvel), serial; asso. prod.. H. S. Brown, Jr.: dir., Wil- 


liam Whitney and Jack English; no writing credits: 
camera, William Nobles. Cast: Tom Tyler, Frank 


Coughlan, Jr., Louise Currie, Robert Strange, George | 
John | 


Pembroke, Harry Worth, Peter George 


Lynn, 
Davidson, William Benedict, Reed Hadley. 


PRAIRIE PIONEERS, westen; asso. prod., Lou Gray; | 


dir.. Les Orlebeck: original, Kar] Brown: 
Barry Shipman; camera, Ernie Miller. Cast: Bob Steele. 
Bob Livingston, Rude Davis, Esther Estrella, Robert 
Kellerd, Davidson Clark, Guy D’Ennery. 

BAD FROM RIO, formerly TWO GUN SHERIFF, 
western; George Sherman production and direction: no 
writing credits; camera, Reggie Lanning. Cast: Donald 
‘Red’ Barry, Virginia Carroll, Milburn Stone, Rex Leafe, 
Neyle Marx, Nick Thompson, Charles Gamboa, Joe 
De La Cruze. Ernie Wilson, Vinegar Roam, Burr Car- 
ruth, Matty Roubert. 


CITADEL OF CRIME, drama: asso. prod.. Armand 





Schaefer; dir.. John H. Auer: no writing credits. Cast: 
John Wayne, Frances Dee, Edward Ellis. 

20th Century-Fox 

Prom- Com- Shoot- Now ToBe 

ised pleted ing Cutting Shot 
ci) rr 52 35 3 il 1 


Pictures in cutting rooms or awaiting release: 


FOR BEAUTY’S SAKE, comedy-drama: prod., Lucien 
Hubbard; dir., Shepard Traube; screen play, Wanda 
Tuchok, Ethel Hill, Walter Bullock; camera, Charles 
Clarke. Cast: Ted North, Marjorie Weaver, Richard 


(Continued on page 22) 


Cast: | 


screenplay, | 


and spending some of it on 10-week 
vacation at Fort Lauderdale, Fla. 
Exhibs tossed farewell party Monday 
(16) for Buck Stoner, leaving local 
M-G exchange to manage one in 
Pittsburgh. 





Philly Managerial Changes 


Philadelphia, Jan. 21. 

Harry Tarrante, manager of the 
S-W Aldine, has been shifted to the 
Boyd to replace Maurice Gable, 
upped to midtown zone manager vice 
‘Skip’ Weshner, who took a job as 
exploitation boss of United Artists. 
George Balkin, ex-assistant manager 
at the Fox, moved to the Aldine va- 
feancy. Hal Seidenberg. manager of 
the Fox, and Bill Israel, pilot of the 
Earle, swapped jobs. Neil Sheehan, 
formerly of the Astor, became assis- 
tant manager of the Fox. 

Members of the industry are up to 
|theiy ears working in four charity 
icampaigns simultaneously — the 
United Campaign, the Infantile 
Paralysis drive, the Salvation Arnry 
;and the National Defense movement. 

Opening of ‘Fantasia’ has been de- 
layed to Feb. 12 at the Aldine be- 
cause RCA engineers have been un- 
able to wire house during showing 
of currently booked films. Opening 
night has been scld out to the Junior 
League. 

Co-workers of ‘Skip’ 
threw him ae farewell party at 
Benny-the-Bum’s. Harry Biben has 
been named chairman of the enter- 
tainment committee of the Variety 
Club. Larry Mackey, Arcadia, man- 
ager, back on the job after painful 
strep illness. 

Philly exhibs meeting Jan. 28 at 
Broadwood hotel will be to set u 
a for local cooperation wit 
Motion Picture Committee Cooper- 
ating with National Defense. Speak- 
ers wil] be members of the national 
committee now making a tour of the 
|U. S. to line up exhibitor support. 
They are Harrv Brandt, R. B. Wiibv, 
Nathan Yamins and E. V. Richards. 
Chairman of the local group is Jay 
Emanuel. Other members are Ted 
Schlanger, Sidney Samuelson, John 
Nolan, William Wilson, William 
Goldman, Lewen Pizor, David Bar- 
rist and Samuel Varbalow. Delega- 
tions are expected from all parts of 
the state. 

The United Motion Picture Theatre 
Owners of Eastern Pennsylvania, 
Southern New Jersey and Delaware 
will hold the’ annual membership 
meeting latter part of month and 
elect new officers. 

The Showmen’s Club has set up a 
welfare fund committee to give aid 
to members of the film industry who 
are down on their luck and to serve 
as an employment agency. Myer Adel- 
man has been named chairman: 
Charles Stiefel, secretary, and David 
W. Yaffe, treasurer. Other members 
of the committee are: James P. 
Clark, Jack Beresin, Harry Weiner, 
Maurice H. Verbin, Sam _ Rosen, 
David Milgram, Leo Posel, Edgar 
Moss, A. B. Blofson, David Barrist, 
| Robert Lynch and Charles Goldfine. 
| The club will hold a dinner Feb. 17 
| in honor of Allen Lewis, outgoing 
| prexy. 
| Lou Formato, short subject booker 

at the Warner Bros. exchange, has 
resigned to take a job in New York. 

Joe Leon, Universal exchange man- 

ager, left for a Florida vacation. 

Eddie Connelly, Nanticoke (Pa.) ex- 
| hib, was host at a venison dinner at 
|the Hoffman House last Sunday to 
a large number of industryites. Con- 
nelly shot the deer on a recent hunt- 
ing trip. 

Postmaster - General Frank (C. 
| Walker, president of the Comerford 
| chain, will dedicate a new postoffice 
jin his hometown, Scranton, next 
| week. S. E. Applegate, of the Metro 
| exchange, joining the film colcny at 

Miami. Ditto Charles Segall, local 
indie exhib. Rose Fox, of the 20th- 
| Fox staff, has announced her en- 
gagement to Lew Nemeroff, local 
shoe distributor... Si Myers has pur- 
chased the Elm, Camden, from E. M. 
Lowe. 

The New Campus, Lewisburg, had 
| its unshuttering on Friday (17). It 
| is operated by the Stiefel interests. 





Weshner 








Some Des Moines Shifts 
Des Moines, Jan. 21. 
William Beckley, manager of the 
Strand here for Tri-States Theatres 


|for many years, has resigned to join | 


{the Harry Nace (Publix-Rickards) 
| houses at Phoenix, Ariz. He is leav- 
jing Des Moines because of Mrs. 
| Beckley’s health. Beckley’s place at 
the Strand will be taken by Tony 
Abronovitch, former manager of the 
Garden, while C. W. Smith, who was 
| assistant to Beckley, will now man- 
age the Garden. 

Dallas Day, short subject booker 
with the RKO exchange in Des 
Moines, is in St. Mary’s hospital, 
Rochester, Minn., where he may 
undergo surgery. Joe Beahan is in 
from the Minneapolis office to pinch- 
hit for Day. 

Pioneer circuit has reopened of- 
fices in Des Moines. When Frank 
Rubel went to California a year ago 
'the Pioneer office was transferred to 
| Minneapolis. Max Factor is in charge 
of offices now here. 

Harry Herman is again with War- 
ner Bros. as a salesman. He was 
formerly a theatre operator at New 








places William Kubitzki a. booker at 
Monogram. Frank Greenland has 
left National Screer Service here to 
become office manager for the same 
| firm in Chicago. He is succeeded in 
| Des Moines by Grace Simons. lone 
| Colvin of New Universal became a 
| bride on Jan. 11. She is now Mrs, 
Joe Brunk. 





Masters On UA Exchange Tour 

Haskell Masters, newly-appointed 
western division sales manager for 
United Artists, took off recently, 
after only four days at his new desk 
in New York, for a tour of the ex- 
changes in his territory. He's ex- 
pected to cover all of them, work- 
ing out from Chicago to the Coast, 
and returning to the home office 
around Feb. 1. 

Two further switches in the series 
being made in the UA sales setup 
were ordered by Arthur W. Kelly, 
v.p. in charge of domestic distribu- 
tion, last week, Ben Eisenberg, for- 
mer UA salesman in the Chicago ex- 
change, was promoted to branch 
manager in Chicago. He succeeds 
Irving Schlank, former Chi chief, 
who is now district manager of the 
Chi, Milwaukee and Minneapolis ter- 
ritory. 

Jack Armgardt, also of the Chi ex- 
change, was named Milwaukee 
branch manager. He succeeds J. S. 
Abrose, who was recently named 
manager of the district including 
Omaha, Denver and Salt Lake City, 





Republic Elevates Hanna 
Pittsburgh, Jan. 21. 

Louis E. Hanna, chief booker at 
Republic, elevated to sales post left 
vacant several months ago by death 
of George W. Collins. He'll cover 
the northern area. Joe Daugherty, 
head shinper, succeeds Hanna as 
booker and William Holienbaugh, 
night shipper, moves up into Daugh- 
erty’s spot. Buc Thomas is the new 
night shipper. 

Circuit of Archi: Fineman and 
Mike Shapiro is opening its own 
headquarters on Film Row, taking 
over offices of Don D'’Carlo, theatri- 
cal booker. It'll be chiefly a book- 





ing office and meeting place for vari- 
ous F-S managers. 


Tom Connors, Jr., son of the 


| Metro executive, has reported back 


at the company’s local exchange for 
duty. He was an exchange student 
in the Pittsburgh brancha year ago 
before being transferred to Denver. 

Briefies: Pittsburgher Joe Kauff- 
man, U manager in Cleveland, seri- 
ously ill of a strep infection...E. B. 
Morton, NTS manager here, ailing, 
and A. F. Baldwin, of the home of- 
fice, has been sent on to replace him 
temporarily...John Oilffee, who was 
sentenced to from 3 to 10 years in 
prison for setting fire to McClure 
theatre on Northside last October, 
was captured last week after es- 
caping from Rockview penitentiary. 

Catherine Lockhart, secretary to 
John J. Maloney, M-G district man- 
ager, was honored here last week 
by the Metro staff on the occasion 
of her 20th anniversary with the 
company. Metro Pep Club presented 
here with an honorary scroll and a 
cake with 20 candles. 

Ground was broken here a few 
days ago for the new WB exchange, 
Building will be a two-story brick 
affair and construction is expected 
to be completed by early spring. 

E. W. Smith, former manager of 
the Melrose theatre, has joined the 





| 
| 





Mervis Bros. circuit as manager of 
the Paramount. 

Bill Clark, shorts booker for WB 
circuit, was sufficiently recovered 
from Xmas day auto injuries to re- 
turn to his post over the weekend. 
Clark’s wife and nine-year-old son 
were also painfully hurt in the col- 
lision, Mrs. Clark being hospitalized 
with fractured skull and Bill, Jr., 
with cerebral concussion. 

Metro Pep Club presented Burt 
Bishop with clock as farewell gift. 


| Mother of Gertrude Hungerman, of 





U. 


died a few day ago. Spyros 
Skouras here on Greek War Relief 
seeking civilian aid. Jake Rich- 
mans have shoved off for Califore 


nia. Elizabeth Cunningham back on 
the job at Republic after convales- 
cing from an appendectomy Ex- 
hibitor Frank Panoplos is chairman 
of Clairton Greek War Relief and 
has already turned over more than 
$1.000 to the fund. 

Ted Tolley has been named presi- 
dent of the M-G Pep Club for 1941. 
Other officers elected at recent 
meeting were: Wahneta Gardiner, 
v.p., Gertrude Freed, sec., and Joe 
Stack, treasurer. 





U Pensions Joseph 


Forced to retire because of fll 
health, Morris Joseph, branch man- 
ager for Universal at New Haven for 
many years, has been given a pen- 
sion by U which he states in a letter 
to exhibitors in his territory ‘will 
enable me to live in comfort as long 
as I live.’ 

In receiving the pension, Joseph 
notes that ‘the executives of the new 
Universal are humanitarian to & 
marked degree.” It is rare that & 
film company pensions any of its em- 
ployees. 

John Pavone succeeds Joseph 
the New Haven VU branch. 


at 
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WESTERN UNION’S GREAT 
NATION- WIDE TIE-UP! 
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*The most comprehensive promotion ever made! 
UNPRECEDENTED PLAYDATE SUPPORT! 
* Building for months to a profit-climax for you! 
* EMBRACING EVERY ONE OF WESTERN 
UNION’S 45,000 EMPLOYEES! 

















ny When you play Zane Grey’s WESTERN UNION ... 20th Century-Fox : 
with the full co-operation of The Western Union Telegraph Company... 
offers you the greatest ready-to-work exploitation set-up you’ve ever had! 
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ar It’s a showman’s dream...and true! Thousands of Western Union 

windows from coast to coast flashing selling sock! One million two-color 
heralds distributed in one million social messages by Western Union 
throughout the country! Co-operation to the limit by Western Union's | 
thousands of branch offices and 45,000 employees! . 


—— See the big WESTERN UNION press- book for complete details on 
how your theatre... your playdate ...will get full advantage of cost- 
free colorful 20 x 24 posters, 11 x 14 sepia photos, book displays, jumbo 
telegrams and 2-color heralds! It’s the most complete tie-up ever made 
and it’s been building for months! Now it’s ready to help you grab 

_profits greater than ever before! 
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,.. BACKED BY 20Tt’s SUPER-SHOWMANSHIP! 
ZANE GREY'S 
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_\ ROBERT YOUNG - RANDOLPH SCOTT 
~_-\ DEAN JAGGER - VIRGINIA GILMORE 


and John Carradine - Slim Summerville - Chill 
Wills - Barton MacLane - Directed by Fritz Lang 


Associate Producer Harry Joe Browa + Screen Play by Robert Carson 
A TWENTIETH CENTURY-FOX PICTURE 


“All the vs is in addition to tremendous: network ballyhoo, nation-: 
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Book Displays 





wide book exploitation, 5000 library displays in 48 states, etc., etc., 
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Advance Production Chart 





(Continued from page 20) 


Lane, Lenita Lane, Ned Sparks, Joan Davis, Pierre 
Watkin. 

GOLDEN HOOFS, drama; asso. prod., R. Dietrich and 
Walter Morosco; dir., Lynn Shores; screenplay, Ben 
Gruman Kohn; camera, Lucien Andriot. Cast: Jane 
Withers, Charles Rogers, Katharine Aldridge, Robert 
Conway, Robert Shaw, Cliff Clark, Edward McWade, 
Philip Hurlich, Buddy Pepper. 

RIDE, KELLY, RIDE, formerly CORNCOB KELLY’S 
BENEFIT, comedy; asso. prod., Sol M. Wurtzel; dir., 
Norman Foster; screenplay, William Counselman, Jr., 
and Irving Cummings, Jr.; camera, Virgil Miller. Cast: 
Marvin Stephens, Rita Quigley, Eugene Pallette, Rich- 
ard Lane, Dorothy Peterson, Charles D. Brown, Frank 
Burke, Lee Murray. 

ZANE GREY’S WESTERN UNION, drama, in Tech- 
nicolor; asso. prod., Harry Joe Brown; dir., Fritz Lang; 
screenplay, Robert Carson; camera, Edward Cronjager 
and Allen Davey. Cast: Robert Young, Randolph Scott, 
Dean Jagger, Virginia Gilmore, John Carradine, Laird 
Cregar, Slim Summerville. 

MURDER AMONG FRIENDS, mystery: asso. prods., 
Walter Morosco and Ralph Dietrich; dir.. Ray Mc- 
Carey; screenplay, John Larkin; camera, Charles 
Clarke. Cast: John Hubbard, Marjorie Weaver, Mona 
Barrie, Douglas Dumbrille, Sidney Blackmer, Cobina 
Wright, Jr. 

TALL. DARK AND HANDSOME, mystery; asso. 
prod., Fred Kohlmar; dir., Bruce Humberstone; orig. 
scree. play, Kar! Tumberg and Darrel Ware; camera, 
Ernest Palmer. Cast: Cesar Romero, Virginia Gilmore, 
Milton Berle, Charlotte Greenwood, Mare Lawrence, 
Barnett Parker. 

SLEEPERS WEST, drama: prod, Sol Wurtzel; dir., 
Eugene Forde; screenplay. Lou Breslow and Stanley 
Rauh; camera, Perevelle Marley. Cast: Lloyd Nolan, 
Mary Beth Hughes, Lynn Bari. Edward Brophy, Louis 
Jean Heydt, Ben Carter, Don Douglas, Harry Hayden, 
Don Costello. 

SCOTLAND YARD, formerly UNCENSORED, drama; 
prod., Sol Wurtzel; dir.. Norman Foster; screenplay, 
Samuel G. Engel and John Balderston; camera, Virgil 
Miller. Cast: Nancy Kelly, Norma Vardon, Henry Wil- 
coxen, John Loder, Edmund Gwenn, Gilbert Emery, 
Leland Hodgson, Melville Cooper. 

ROAD TO RIO, musical, in Technicolor; asso. prod., 
Fred Kohlmar; dir., Irving Cummins; Screnneee. 
George Seaton, Bess Meredyth, Hal Long; ad. dial., 
Samuel Hoffenstein; camera. Leon Shamrov and Ray 
Rennahan. Cast: Alice Faye, Don Ameche, Carmen 
Miranda, J. Carroll Naish, Leonid Kinskey, Lillian 
Parker. 

TOBACCO ROAD, drama: asso. prod., Nunnaly John- 
son; dir., John Ford; screenplay, Nunnally Johnson; 
eamera, Arthur Miller. Cast: Gene Tierney, Charley 
Grapewin, Marjorie Rambeau, Slim Summerville, Wil- 
liam Tracy, Elizabeth Patterson, Zeffie Tilbury, Grant 
Mitchell, Ward Bond. 


20th-Fox Pix Now in Production 


RIDE ON VAQUERO, western; asso. prod., Sol Wurt- 
gel: dir., Herbert Leeds, no writing credits; camera, 
Lucien Andriot. Cast: Cesar Romero, Tris-tin Martin, 
Mary Beth Hughes, Lynne Roberts, Robert Lowery, 
Ben Carter, William Demarest, Paul Sutton. 

DEAD MEN TELL, formerly DEAD MEN TELL NO 
TALES, mystery; asso. prod., Walter Morosco and 
Ralph Dietrich; dir., Harry Lachman; orig. screenplay, 
John Larkin; camera, Charles Clarke. Cast: Sidney 
Toler, Sheila Ryan, Jean Rogers, Robert Weldon, 
George Reeves, Sen Yung. 

A VERY YOUNG LADY, comedy drama; asso. prod., 
Robert Kane; dir., Harold Schuster; no writing credits: 
camera, Edward Crojager. Cast: Jane Withers, Nancy 
Kelly, John Sutton, Richard Clayton, Janet Beecher, 
June Carlson, Charles Halton. 


United Artists 





Prom- Com- Shoot- Now ToBe 

ised pleted ing Cutting Shot 
Goldwyn ..... 1 1 0 0 0 
Selznick ...... 2 0 0 0 2 
MUMEGE si ncees 4 2 0 0 2 
Chaplin ..... ‘ | 1 0 0 0 
MOOG. siccoess @ 1 1 0 3 
OO 1 0 1 2 
Edw. Small.. 1 1 0 0 6 
Lesser-Lubitsch 2 1 0 1 1 
Loew-Lewin 2 1 0 1 1 
Bronson ...... 3 0 0 0 3 
R. Rowland.... 1 1 0 1 0 
Pascal oe ee 0 0 0 1 
J. Roosevelt... 1 0 1 0 0 
Totals 27 10 2 4 15 


Pictures in cutting rooms or awaiting release: 

SO ENDS OUR NIGHT, formerly FLOTSAM, drama 
(Loew-Lewin); dir.. John Cromwell: screenplay, Tal- 
bot Jennings; camera, William Daniels. Cast: Frederic 
March, Margaret Sullavan, Frances Dee, Glenn Ford, 
Anna Sten, Erich Von Strohcem. 


THE ENCHANTRESS, formerly LADY HAMILTON, 


historical drama; Alexander Korda production and 
direction; screenplay, R. C. Sheriff and Walter Reisch; 
camera, Rudy Mate. Cast: Vivien Leigh, Laurence 


Oliver, Alan Mowbray. Henry Wilcoxon, Sara Allgood, 
Gladys Cooper, Luis Alberni, Halliwell Hobbes, Ronald 
Sinclair, Olaf Hytten. Miles Mander, George Renavent, 
Paul Porcasi, Clair DeBrey. 


CHEERS FOR MISS BISHOP, drama; Richard Row- 
land, pro.; dir., Tay Garnett; screenplay, Sheridan Gib- 
ney and Theresa Heilburn; camera, Hal Hohr. Cast: 
Martha Scott, William Gargan, Edmund Gwenn, Sterl- 
ing Holloway, Donald Douglas, Mary Anderson, Marsha 
Hunt, Sidney Blackmer. 


THAT UNCERTAIN FEELING, drama: prods. Ernst 
Lubitsch and Sol Lesser; dir., Ernst Lubitsch; screen 
play, Donald Ogden Stewart: adaptation, Walter Reisch; 
camera, Merritt Gerstad. Cast: Merle Oberon, Melvyn 
Douglas, Burgess Meredith, Olive Blakeney, Eve Ar- 
den, Harry Davenport, Fritz Feld, Richard Carle. 


UA Pictures in Production . 


POT O’ GOLD, comedy with music; James Roosevelt 
prod.; dir., Georgs Marshall; story by Monte Brice and 
Andrew Bennison; screenplay, Walter De Leon; camera, 


Hal Mohr. Cast: James Stewart, Paulette Goddard, 
Horace Heidt and ork., Charles Winninger, Mary 
Gordon. 


BROADWAY LIMITED, drama: Hal Roach prod.; 
dir., Gordon Douglas; screenplay Rian James; camera, 
Norbert Brodine. Cast: Victor MacLaglen, Marjorie 


Woodworth, Dennis O'Keefe, Patsy Kelly, Za-Su Pitts, 
Leonard Leonid Kensky. George E. Stone. 


Universal 





Prom- Com- Shoot- Now ToBe 

ised pleted ing Cutting Shot 
Features ...... 40 20 6 4 9 

Arlen-Devine 

Actions ..... 7 3 0 0 3 
Westerns ..... 7 4 0 0 0 
Serials ....... 4 4 0 0 0 
Frank Lloyd... 3 0 0 0 3 
Totals . 61 31 6 4 15 


Pictures in cutting rooms or awaiting release: 


DARK STREETS OF CAIRO, meller; asso. prod., 
Joseph G. Stanford; dir., Leslie Kardos; orig. screen play, 
Alex Gottlieb: camera, Elwood Bredell. Cast: Sigrid 
Gurie, Barbara O'Neill, Ralph Byrd, Eddie Quillan, Red 
LaRoque. 


BURY ME NOT ON THE LONE PRAIRIE, western; 
asso. prod., Joseph G. Stanford: dir., Ray Taylor; orig. 
screenplay. Sherman Lowe; camera. Jerome Ash. Cast: 
Johnny Mack Brown, Fuzzy Night. Nell O’Day. 


A DANGEROUS GAME, formerly WHO KILLED 
DOC ROBIN?, mystery melo, associ, prod., Ben Pivar; 
dir.. John Rawlins; orig.. Larry Rhine, Ben Chapman; 
screen play, Larry Rhine, Ben Chapman, Maxwell 
Shane; camera, Stanley Cortez. Cast: Richard Arlen, 
Andy Devine, Jeanne Kelly. Edward Brophy, Vince 
Barnett, Richard Carle, Tom Dugan, Andrew Tombes. 


SAN FRANCISCO DOCKS, drama; asso. prod., Mar- 
shall Grant; dir., Arthur Lubin: orig. screenplay, Stan- 
ley Rubin and Edmund L. Hartman. Cast: Burgess 
Meredith, Irene Hervey, Barry Fitzgerald, Raymond 
Walburn, Robert Armstrong. 

RIDERS OF DEATH VALLEY, serial; asso, prod., 
Henry MacRae; dirs., Ford Beebe and Ray Taylor; 
screen play, Sherman Lowe, Basil Dickey, George H. 
Plympton, Jack O'Donnell; camera, Jerome Ash. Cast: 
Dick Foran. Charles Bickford. Leo Carrillo, Buck Jones, 
Jeanne Kelly, ‘Big Boy’ Williams, Noah Beery, Jr., 
Monte Blue, William Hall. 


MEET THE CHUMP, formerly WHO’S WACKY 
NOW? (tentative title). comedy: asso. prod., Ken Gold- 
smith; dir.. Edward F. Cline; screenplay. Alex Gottlieb; 
camera, E)wood Bredell. Cast: Hugh Herbert, Shemp 
Howard, Lewis Howard, Anne Nagel, Jeanne Kelly, 
Kathryn Adams, Ed Gargan, Richard Lane, Roy Harris, 
Charles Halton, Emmett Vogan, Edward Earle, Andrew 
Tombes. 


THE MYSTERIOUS DOCTOR R, drama; asso. prod., 
Jack Bernhard: dir.,George Wagner: screenplay, Joseph 
West; camera, Elwood Bredell. Cast: Lon Chaney, Jr., 
Frank Albertson, Anne Nagel. 


BACK STREET, drama, prod., Bruce Manning; dir.., 
Robert Stevenson; screenplay, Bruce Manning and 
Felix Jackson, based on novel by Fannie Hurst: cam- 
era, William Daniels. Cast: Charles Boyer. Margaret 
Sullavan, Richard Carlson. Frank Jenks, Frank Mc- 
Hugh, James McNamara, Al ‘Whitey’ Roberts. 


U Pictures in Production 


SKY RAIDERS, serial; asso. prod., Henry MacRae; 
dir. Edward Tyler and Theodore Joss; screenplay, 
Clarence Upson Young and Paul Huston; camera, 
Jerome Ash. Cast: Donald Woods, Billy Halop, Robert 
Armstrong, Kathryn Adams, Victor Jory. 

NICE GIRL, comedy with music; asso. prod., Joseph 
Pasternak; dir,, William A. Seiter; screenplay. Richard 
Connell, Gladys Lehman; camera. Joseph Valentine. 
Cast: Deanna Durbin, Franchot Tone, Robert Stack, 
Walter Brennan, Robert Benchley, Helen Broderick, 
Anne Gwynne, Ann Gillis, Nana Bryant, Elizabeth Ris- 
don, George Ernest, George Billings. 


Lubin; no writing credits; camera, Milton Krasner. 
Cast: Andrews Sisters, Bud Abbott and Lou Costello. 
Jane Frazee, Alan Curtis, Lee Bowman, Nat Pendleton. 

THE FLAME OF NEW ORLEANS, drama: 
prod., Joseph Pasternak; dir., Rene Clair: screenplay, 
Norman Krasna; camera, Rudolph Mate. Cast: Marlene 
Dietrich, Bruce Cabot, Roland Young, Mischa 


mond Walburn, Franklin Pangborn. Frank Jenks, Eddie 
Quillan, Ann Revere, Rex Evans, Clarence Muse. 
THE LADY FROM CHEYENNE, western drama: 
producer-director, Frank Lloyd; original by Jonathan 
Finn and Theresa Oaks; screenplay, Catherine Scola 
and Warren Duff; camera, Milton Krasner. Cast: 
Loretta Young, Robert Preston, Edward Arnold, Gladys 


George, Frank Craven, Jessie Ralph, Willie Best, 
Stanley Fields. 
MAN WHO LOST HIMSELF, drama: asso. prod., 


Lawrence Fox: dir.. Seward Webb: no writing credits: 


camera, Victor Milmor. Cast: Brian Aherne, Kay 
Francis, Henry Stephenson, S. Z. Sakall. 

MODEL WIFE, comedy-drama; prod.-dir., Leigh 
Lason; no writing credits; camera, Norbert Brodine. 


Cast: Joan Blondell, Dick Powell 


, Charlie Ruggles. 


Warners 


Prom- Com- Shoot- Now ToBe 
ised pleted ing Cutting Shot 
Studio cides 31 7 14 17 
Capra-Riskin .. 1 1 0 0 0 
Lasky ........ 1 0 0 0 1 
MOORES 6c cin 50 32 7 14 18 
Pictures in cutting rooms or awaiting release: 
HONEYMOON FOR THREE, comedy; asso. prod., 


Henry Blanke; dir., Lloyd Bacon; original, Allen Scott 
and George Haight; screen play, Ear] Baldwin and 
Phil Epstein; camera, Ernest Haller. Cast: George 
Brent. Osa Massen, Charles Ruggles, Jane Wyman. 

MEET JOHN DOE, drama; Frank Capra-Robert Ris- 
kin production; dir., Frank Capra; orig., Richard Con- 
nell; screen play, Robert Riskin, Frank Capra, Myles 
Connolly; camera, George Barnes. Cast: Gary Cooper, 
Barbara Stanwyck, Edward Arnold, Walter Brennan, 
James Gleason, Rod LaRocque, Granville Bates, Pierre 
Watkin, Henry O'Neill, Warren Hymer, Pat Flaherty, 
Ann Doran. 

HIGH SIERRA, drama; asso. prod., Mark Hellinger; 
dir., Raoul Walsh; story by W. R. Burnett: screen play, 
John Huston and W. R. Burnett; camera, Tony Gaudio. 
Cast: Humphrey Bogart, Ida Lupino, Joan Brooks, Alan 
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sonable period; machinery would be 
set up to arbitrate dispute , etc. 

In the meantime, the SWG has 
claimed jurisdiction over writers 
employed by cartoon producers. Al- 
though these men are classified by 
the Screen Cartoonists Guild as 
sketch artists, the SWG insists they 
properly belong in the writer classi- 
fication. A conference wil] be held 
this week at the National Labor Re- 
lations Board to try and settle the 
jurisdiction. 

Attention of the SWG, however, 
as well as all other film guilds and 
crafts is centered on a bill intro- 
duced in the State Assembly by Ern- 
est Voight of Los Angeles. This 
measure would require all film 
agents to pay a county license of 


$250, and as written might regulate | 


all. booking agents, as well as hiring 
halls operated by motion picture 
unions. It would strike directly at 
managerial contracts between a 
booker and a client for longer than 
the duration of each job secured. 

The Los Angeles Chapter of the 
American Guild of Varlety Artists 
has called a _ special membership 
meeting for Wednesday (29) to vote 
on a proposal to ban direct booking 
by performers. The request was 
made by Coast agents who repre- 
sent variety performers. The gen- 
eral sentiment is against the ban, 
and it is expected to be voted down 
by a big majority. 

Agents Called Chiselers 

Most AGVA members claim any 
wage chiseling currently being done 
is by the agents themselves, rather 
than by performers who handle their 
own booking. They claim an agent 





asso, 


Auer, | 
Andy Devine, Laura Hope Crews, Theresa Harris, Ray- | 


often receives a lump sum for a 
show or club dates, pays off the per- 
| formers and individuals at rock-bot- 


| tom minimum and pockets the big- | 


gest share of the amount paid by 
the employer. Members 
vote on a proposal to raise the mini- 
mum for club dates from $7.50 to $10. 

More than 10,000 actors, 
cians and other film industry work- 
ers will be fingerprinted this year by 





orders recently issued by the War 
|and Navy departments. The notices 
| to studios state that all persons em- 
| ployed on film locations in govern- 
; ment forests, parks, military reser- 
vations and other U.S. domain not 
| only must be fingerprinted, but must 
submit proof of American citizen- 
ship. 

In a notice to its membership, the 
|; Screen Actors Guild states: 
| ‘Last public domain of the United 
States, its forests 
| tifications, used to be easily invaded 
by motion picture companies. Last 
spring Secretary Ickes began charg- 
ing for location shots in national 


| parks; this winter the federal gov- | 
BUCK PRIVATES, comedy with music: dir., Arthur | 


ernment becomes even more strict. 


‘All workers in the motion pic- 
|ture industry who work with film 
| units invading U. S. domain must 


not only be fingerprinted by federal 
representatives, but also must show 
| that they are full-fledged American 
citizens. These new regulations 
|}came from the War and Navy de- 
partments, according to notices sent 
| to the studios. 

‘Since more than 75 features 
shorts requiring defense background 
are planned this year, it is estimated 
that at least 12,000 players, techni- 
cians and other workers will go 
through the fingerprint mill of the 
federal agencies.’ 

Plans to Trim Extras 

Tentative plans to eliminate’ sev- 
eral thousand film extras from the 
industry in order to provide more 
work for the regulars have been 
worked out by the Producer-Screen 
Actors Guild Standing Committee. 
First to go will be 2,900 atmosphere 
players who worked 10 days or less 
in 1939. The list will be expanded, 
however, to include extras who 
worked only the minimum period in 
1940. John Zinn, Paramount talent 
executive, is representing the pro- 
ducers, with Kenneth Thomson, SAG 
executive secretary, sitting in with 
the committee to represent the 
Guilders. 

The SAG has warned extras that 


of Centra] Castin; Corp. in accept- 
ing work calls, the calls will be can- 
celled and they will not be paid. It 





was pointed out that recently a! 


gtoup of extras ignored instructions 
to bring overcoats and a change of 
clothing. 

Lee Traver has been appointed a 
studio checker by the SAG. He re- 
cently returned to the Coast from 
the east. 

Fete Carothers’ 50 Years 

Frank Carothers, secretary of the 
Motion Picture International Unions 





Committee, last week was honored 


Soundmen’s Strike Threat | 


also will | 
techni- | 


the United States government, under | 


and military for- | 


and | 


unless they comply with instructions | 


| 
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|by both film executives and labor 
, tops for his 50 years’ service with 
the American Federation of Labor. 

Guest of honor at a luncheon here, 

Carothers was presented with a 
| wrist watch and a plaque, inscribed: 

‘For 50 years of loyal and intelligent 

leadership, from the workers of th 

Motion Picture Industry.’ Sidney 
Kent and Pat Casey headed the pro- 
| ducer delegation attending the 
|luncheon. More than 100 executives 
and union leaders were present, in- 
cluding Joseph Weber, former prexy 
of the American Federation of Mu- 
sions; C. J. Hagger, prexy of the Cal- 
ifornia State Federation of Labor; 
Kenneth Thomson, of the Screen Ac- 
tors Guild, and others. 

The affair was arranged by Aubrey 
Blair, AFL organizer here, L. C. 
Helm, business representative of 
Studio Utility Employes Local 724, 
and Joseph P. Touhy, business rep- 
resentative of Studio Transportation 
Drivers Local 399. Herbert Sorrell, 
| business representative of Moving 
| Picture Painters Local 644, and Nate 
| Saper, of the Studio Teamsters, were 
| delegated to greet visiting execu- 
| tives and labor leaders. 

















Fight Consent | 


Continued from page 5a 


|exhibitors, the exhbitors’ right to 
eliminate from their contracts any 
picture deemed offensive on moral, 
| religious or racial grounds, and the 
outlawing of forced buying of short 
subjects. 

Minnesota members of the organ. 
ization, attending the convention, 
plan to descend en masse on the 
Minnesota state legislature. now in 
session, to demand ‘relief’ from ‘op- 
pressive’ and ‘unjust’ § distributor 
|trade practices ‘pushing the small 
exhibitor into bankruptcy’ and to 
point out to the lawmakers that 
| various proposals before the body 
| would ruin the industry in the 
Northwest and defeat the desired 
ends. 


To Ask Otner Curbs 

They are to go from the conven- 
| tion session to the legislature cham- 
|bers to ask for passage of laws 
| which would curb 16 mm. film com- 
| petition in night clubs, taverns and 
| stores and would make new theatre 
|construction extremely — difficult. 
| They also are to ask the legislature 
|to defeat proposed state admission 
|taxes and a ban on theatre give- 
| aways. 

‘We are sure that we can kick 
the props clean from under the con- 


sent decree,’ declared Fred Strom, 
executive secretary. 

| The independents also were to 
devote themselves to consideration 
|; of steps to throttle tne ASCAP 
| theatre music tax and ‘excessive’ 
percentage demands, ‘such as the 


50% for ‘Gone With the Wind’ and 
others.’ 

However, one of the most import- 
ant of the convention’s mauers is a 
proposed campaign ‘to bring the 
public back to the movie theatres.’ 
Much discussion was to be given 
over to way and means to ‘revive’ 
the boxoffice. 

‘If the independent = exhibitor 
could only recapture his former pa- 
tronage, luring it away from such 
counter entertainment as bowling, 
various night sports, non-theatre at- 
tractions, bridge and the radio. most 
of his troubles probably would be 
| over,’ Strom pointed out. 

It is hoped to enlist distributors, 
affiliated circuits and all employes 
of the industry in the territory in 
a huge exploitation and advertising 
campaign, with house-to-house, di- 
rect selling of pictures to the public 
a possibility. 


TITLE CHANGES 


Hollywood, Jan. 21. 
‘The Kid’s Last Ride’ is release tag 
for Monogram’s ‘Prairie Schooldays.’ 
Warners knocked out a few bulbs 
and switched from ‘The Woman from 
lyr onaced to ‘Singapore Woman.’ 
| Universal's ‘Nice Girl,’ temporarily 
shifted to ‘Love at Last,’ is back to 
‘Nice Girl.’ 

‘Two-Gun Sheriff’ at Republic be- 
came ‘Bad Man from Rio.’ 

Columbia -switched from ‘This Too 
Shall Pass’ to ‘Gangsters in Uniform.’ 

‘Eagle Squadron’ at Warners be- 
came ‘The Flight Patrol.’ 

‘Shadows on the Stairs’ is the new 
tag for ‘Murder on the Second Floor’ 
at Warners, 

“Meet Boston Blackie’ goes on 
marquees instead of ‘The Return of 





Boston Blackie’ for Columbia. 
Metro switched from ‘The Trial of 
Mary Dugan’ to ‘The Crime of Mary 


|, Andrews.’ 
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The picture that puts 
them in top star ranks! 
IDA 


DS 
am 
? & 
} a 
| 
é 
| 
» ” 
? 


As Marie, the tax! dancer and 
killer's companion —deep down 
just another woman whose hun- 
gry heart yearned for one man. 


HUMPHREY 


BOGART 


As ‘Mad Dog’ Earle, enemy 
| of all that is decent and good, 
defiant of every law on earth 
+. except the High Sierras! 




































































wn ~ 
PPR tn a Se OTE. 8 on 














| is a Sc i z= ; Z 

i : . ; me ae &: Bie , ie be ie cote i Bai ei, ; 

Directed by RAQUL WALSH with Alan Curtis « Arthur Kennedy ¢ Joan Leslie * Henry Hull ¢ Henry Travers 
Screen Play by John Huston and W. R. Burnett * From a Novel by W. R. Burnett 
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NIX BUFF. INJ. 
ON ‘ECSTASY 


Temporary injunction to stop ex- 
hibition of ‘Ecstasy’ at the Mercury 
theatre, Buffalo, was denied last 
week, while a similar request to halt 
showing of the film at the Ambas- 
eador, N. Y., was argued without a 
decision as yet. 

Both injunction suits were brought 
by Max Weingarten, who claims 
ownership of the picture. In Buf- 
falo, target for the charges was D. 
M. Theatre Corp. (Daniel Michaels), 
operator of the Mercury. In New 
York it was Eureka Productions, 
Inc. (Sam Cummins), which op- 
erates the Ambassador and main- 
tains it owns the film. 

Weingarten, who is a nephew of 
Joseph Auerbach, Czechoslovakian 
producer of ‘Ecstasy,’ charged at the 
upstate hearing that Cummins’ five- 
year American distribution pact for 
the film had expired and he had 
acquired the rights. Cummins’ con- 
tract was signed Sept. 19, 1934. 

Cummins claimed that the effec- 
tive date was not when the agree- 
ment was signed, but when he got 
a print, June, 1936. Print had pre- 
viously been sent to this country, 
but was held by customs officials 
and finally burned on Aug. 16, 1935. 
Cummins also maintained that a 
clause gave him rights for five years 
from time film passed censors, which 
in New York was only last Novem- 
ber. Cummins also maintained that 
Auerbach’s right to transfer the 
contract to his nephew had lapsed by 
virtue of his fleeing Czechoslo- 
vakia and leaving his business when 
the Nazis came in. 

Weingarten attacked Cummins’ 
contract, claiming a page extending 
rights for five years had been in- 
serted and was not in the original. 
Court of Troy, to which Buffalo 
hearings had been transferred, de- 
nied the injunction with the ex- 
planation that there were too many 
factors which needed full thrashing 
out at a trial. 


Col’s Divvy 

Columbia Pictures maintained its 
regular $2.75 annual dividend rate 
last week by declaring the usual 
68%c per share on the convertible 
preferred stock. 

Divvy is payable Feb. 15 to stock 
on record Feb. 1. 
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RUDY VALLEE INVITES MOTION 
PICTURE EXECUTIVES AND EX- 
HIBITORS TO PREVIEW AT ASTOR 
Motion-picture executives and exhibitors are 
cordially invited to a preview of Vis-0- 











Par’s New Setup 
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probability as a southern division 
successor to Morgan, if there were to 
be any. Hugh Braly, southeastern div 


tioned. 

New districts, narrowing the terri- 
tories now covered, will also be cre- 
ated, with Earl Sweigert, Philadel- 
phia branch manager long with the 
company, reported to head one com- 
prising the territories of that ex- 
change, Washington and Pittsburgh. 
These branches are now in the large 
; eastern district headed by Milt Kus- 
| sell, who will remain in his district 

post out of New York. 


At the Chicago meeting the sales 
group is also discussing advertising 
|and publicity-exploitation, which as- 
sumes increased importance under 
| the consent decree. Among other 
i things, extensive sales and promo- 
| tional plans are being laid out to 
| cover two coming releases, ‘Virginia’ 
| and ‘Lady Eve.’ Bob Gillham, head 
| of the ad-publicity department; Alec 
| Moss, advertising manager; Al Wil- 
|kie, publicity manager, and George 





| Brown, studio publicity head, are at- | 


| tending the sessions. : 


In addition to Barney Balaban and 
Adolph Zukor, who are sitting in at 
most of the meetings over the three 
days, those in sales outside of Agnew 

| whe are present include Charles M. 
Reagan, J. J. Unger, Morgan, G. B. J. 
|Frawley, Herman Lorber, Arthur 
|Dunne, Monroe Goodman, Fred Le- 
‘roy, and Scollard, all from the h.o. 
| The nine district managers of the 
company and M. A. Milligan, in 
charge of Canadian sales, are also 
attending the meetings. 

It is probable that ‘I Wanted 
Wings’ will be merchandised under a 
| special sales policy similar to that of 

‘The Dictator’ at advanced percent- 
ages and theatre admissions. Picture 
is reported to have cost $1,500,000. It 
is now in 14.000 feet, but will cut to a 
likely 12,000 or thereabouts. 





LANGAN JOINS GANZ 


Tom Langan, screen and radio 
writer, has been named st@ry and 
script editor for William J. Ganz, 
New York producer of industrial and 
|educational shorts. 
| Besides authoring several original 
| film scripts, he formerly wrote for 
|the Texaco program and was a staff 
writer at NBC. 








THE FUN BEGINS 
Hollywood, Jan. 21. 


Republic’s high-budget comedy, 
| ‘Sis Hopkins,’ went into production 





district manager, was reported as a | 


manager at Dallas, was also men- | 


ST. PAUL INDIES VOTE 
TO CURB 





Minneapolis, Jan. 21. 
With double features spreading in 
‘the neighborhood sections, St. Paul 
independent exhibitors, at a meeting 
ilast week, agreed to eliminate the 
| Thursday and Friday night twin 
| bills, 
night dual features, and only carry 


GROWING DUAL 


| 
| 
| 





retaining only the Saturday | 


, the name of one picture in their ads. | 


|The excuse for the twin bills has 
| been ‘surprise midnight shows.’ It 
|had been feared that the policy 
| would supersede single features en- 
tirely if not curbed pronto. 

In some St. Paul neighborhoods 
the overseating situation is declared 
|to be acute. There are six houses 
| within a one-mile radius in one sec- 
tion. 


Liehm Gets Up New 








Arthur Ziehm, who has been 1n the 
New York distribution field for sev- 
|eral years, has organized a dis- 
tribution company with branches in 
many sections of the U. S. under the 


name of Arthur Ziehm, Inc. Branches 
already have been established in 
| N. Y., Chicago, Boston, Philadelphia, 
|Pittsburgh, Detroit, Cleveland, 
Kansas City, St. Louis, Salt Lake 
City, Denver, San Francisco, Los 
Angeles and Minneapolis, with plans 
for organizing in the south under- 
way. 

Herman Rosenfeld is sales manager 
of the new organization and had 
charge of establishing branches. 
John J. Rein, most recently with 
Producers Distributing Corp., is vice- 
president. 





Ready Chevalier’s ‘Trap’ 


Latest Maurice Chevalier starrer, 
‘The Trap,’ is being readied by Pax 
Films for distribution in the U. S. 
It is set to go into the Little Car- 
negie late this month. Erich von 
Stroheim plays opposite the French 
musical star. 





Herman G. Weinberg presently is | 


doing the English titles. 





Distribution Company 
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Sin Novedad En 
El Alcazar 





ish history, pic would be assured of 
a brilliant success as a b.o. draw 
everywhere. However, in South 
America, and especially the United 
States, where partisan spirit is what 
it is—and heightened by the cur- 
rent struggle—the pic would be 
doomed to failure from the very out- 


| set. 


The story is simply told and sticks 
surprisingly close to the facts. The 
Italians here had a subject warm to 
their hearts, and instead of running 


/rampant have practiced unusual re- 
straint, a quality strange to the Ital- 





ian temperament. The film runs 105 
minutes, but it is not overlong since 
the story is lengthy and interesting. 
Some of the incidentals might have 
been eliminated and others expanded. 

Picture relates how a group of of- 
ficers and soldiers of the Toledo gar- 
rison, hearing of the Nationalist out- 
break, decide to throw in their lot 
with their leader, General Moscardo, 
who is an unswerving Rightist. 
Preparations for the defense of Tol- 
edo are shown, followed by prelim- 
inary battles which oblige the Na- 
tionalists to seek safety in the 
fortress-like Alcazar. The greater 
part of the -eeling deals with the 
siege and defense against the con- 
tinuous and unrelenting ‘Red’ ar- 
tillery, aviation, snipers and mine 
layers. All this has been told else- 
where by war correspondents and 
does not bear repeating here. 

The inevitable love story is rather 
cleverly woven into the plot, but 
adds or detracts nothing from the 
main theme. Love story No. 1 brings 
together hard-boiled, superpatriotic 
officer Fosco Giachetti, as Capt. Da- 
vila, and the luxury-loving and 
pampered Mireille Ballin. 

The two climaxes of the film are 
the historic telephonic conversation 
between General Moscardo and his 
son Luis (Carlos Munoz), held as a 
hostage by the attacking forces (shot 
when the father would not sur- 
render), and the storming of the Al- 
cazar by the Republicans when an 
exploded mine rips away one of the 
walls. They rush in and plant the 
Madrid government flag on the top 
of the Alcazar only to have it ripped 
down a few minutes Jater by a group 
of the defenders. Both are dramatic 


| and filled with suspense. 


The pic has a weak ending, but 
this is the fault of the director, who 
completely muffed the opportunity of 
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ending on a rising, dramatic note, 
The Franco forces led by General 
Varela finally come to the relief of 
the exhapisted and weary Alcazar 
forces, and Generals Varela and Mos- 
cardo are shown embracing midst 
the general rejoicing of the reunited 
forces. Hollywood would have gone 
to town on this, but director Genina 
gives the impression that he’s glad 
it’s all over, and lets it go at that. 
Some factual errors have crept in, 
At the start of the picture, the of- 
ficers going to the defense of the 
Alcazar shout ‘Arriba Espana, Viva 
Franco.’ At that time Franco was 
one of three commanding officers, 
and the Nationalist rallying cry was 
not ‘Franco, Franco.’ The pic also 
tries to make this out as a Falangist 
movement when in truth the Falan- 
gist movement was only born later. 
Capt. Davila in real life was a married 
man (killed later on the Madrid 
front), so that the love tale is re- 
sented by many here. News that the 
Nationalist forces were coming to the 
aid of the Alcazar defenders was 
picked up from Radio Lisbon, yet the 
pic gives it as Radio Milan—just a 
bit of film license by the Italians. 
The acting is the film’s weakest 
link, with Giachetti and Rafael 
Calvo as General Moscardo best of 
cast. Photography and sets rate 
tops. Ravo. 


THE DEVIL BAT 


Producers Releasing Corp. release of Jack 
Gallagher production. Stars Bela Lugosi; 
features Suzanne Kaaren. Directed by Jean 
Yarborough. Original story, George Bricker; 
screenplay, John Thomas Neville; camera, 
Arthur Martinelli. Reviewed at Strand, 
Brooklyn, dual, Jan. 17, '41. Running time, 
68 MINS 


Dr. Paul Carruthers. cccccccccs: Bela Lugosi 
BOMGT BEOGUR, occcccocs eoee- SUzanne Kaaren 
SOUNEY LMTtOR. cccccccceseeses Dave O’Brien 
BEORTY MOrtod. .cccccoccecesceses Guy Usher 
DE cicneskeeseeeekeese Yolande Mallott 
‘One-Shot’ Maguire.......-+--: Donald Kerr 
POMECIM TEORER. « ccesccdeves Edward Mortimer 
Deon Morton. ..cccccce cose - Gene O'Donnell 
eee TORR. 6600000 eacens + Alan Baldwin 
MOY TEORIR. . ccccccoccsscecesecess John Ellis 
Joe McGinty Bryan 





. Arthur Q. 

Chief Wilkins, ..ccccccccccsss++-- Hal Price 
Prof. Raines. .ccccces ecocseces John Davidson 
Walter King Wally Rairdon 


settee tees eeree 





This is pretty terrible. 

With Bela Lugosi as the star, and 
the crazed scientist bent on aveng- 
ing what he believes has been an 
unjust deprivation of the weaith ac- 
cumulated by the cosmetic manu- 
facturers for whom he works, ‘The 
Devil Bat’ hardly can pass muster 
on even the most lowly dual situa- 
tions. 











Advance Production Chart 


Curtis, Arthur Kennedy, 
Travers, Henry Hull, Willie Best 


Anthony Quinn, 





(Continued from page 22) 
Henry | dir., Michael 


camera, Sol Polito. 


Acting, directing, photography—all 
poor. Naka. 
Curtiz; screenplay, Robert Rossen; 


Cast: Edward C. Robinson, John 


with Joseph Santley directing and | 











i as new coin-operated talking motion- 
eture machine—at the Hetel Astor, Suite 


168-170, Wednesday frem i! a.m. on and 
Thursday morning by appointment. W. H. 
(Bill) Kemble, Executive Vice-Pres., Vis-0- 


Graph Corporation of America. 











Judy Canova starred. 

Featured players are Bob Crosby, 
Susan Hayward, Jerry Colonna and 
Charles Butterworth. 








| PUSRROERNENTT TOE ROTEENS Or? 














New York Theatres | 











WALT DISNEY’S 


FANTASIA 


with STOKOWSKI conducting 
the miracle music of Fantasound < 


BRO ADWAY THEATRE * 53 St. & 


Bway - Ci 6-5353 






Starts Thursday 
Nothing Cut 
But the Price! 


Clark 
GABLE 


Broadway Siet Stree? 


Vivien 
LEIGH 
















B'WAY & 
47th St. 





RKO PALAC 


ERROL FLYNN 
Olivia DeHavilland 


“SANTA FE TRAIL” 
--and-- 

BOB CROSBY and BAND 

“LET’S MAKE MUSIC” 

with JEAN ROGERS 
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Held Over 
“SECOND HARRY 
CHORUS” JAMES Ore. 
with 





Frank Parker 


Nan Rae and 
Goddard Mrs. Waterfall 
Midnite Screen Shows 
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Fred Astaire 
and Paulette 
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HELD OVER 


GINGER ROGERS in 
“KITTY FOYLE” 


An RKO Picture 
UNITED 


artists RIVOLI 


Doors Open 9:30 A.M. 


Broadway 
at 48th St. 
MIDNITE SHOWS 








Starts Thur., Jan, 23 
Jack Fred 
BENNY @ ALLEN 
“LOVE THY 

NEIGHBOR” 


In Person 
Ray KINNEY 
Hal LeROY 
JARRETT | Adelaide MOFFETT 


Last Times Wed. 
“THE SON OF 
MONTE CRISTO” 


In Person 
Simone SIMON | 
Johnny DOWNS | 
Art 








RADIO 
CITY 


MUSIC HALL 


HELD OVER 


“PHILADELPHIA 
STORY" 


Spectacular Stage Productions 

















| THE CASE OF THE BLACK PARROT, mystery; 
| asso. prod., William Jacobs; dir., Noel Smith; screen- 
| play, Robert E. Kent from play by Eleanor Robeson 
Belmont and Harriet Ford; camera, Ted McCord. Cast: 
William Lundigan, Maris Wrixon, Luli Deste, Eddie 
Foy, Jr., Paul Cavanaugh, Emory Parnell, Joseph 
Crehan. 

THE WAGONS ROLL AT NIGHT, formerly CAR- 
NIVAL, drama; asso. prod., Harlan Thompson; dir., 
Ray Enright; screen play, Fred Niblo, Jr., and Barry 
Trivers; camera, Sid Hickox. Cast: Sylvia Sidney, 
Humphrey Bogart, Eddie Albert. 

FATHER’S SON, formerly FATHER AND SON, 
drama; asso. prod., William Jacobs; dir., D. Ross Leder- 
man; screenplay, Fred Niblo, Jr.; camera, Al Siegler. 
Cast: John Litell, Frieda Innescourt, Billy Dawson, 
Bernice Pilot, Christian Rub, Philip Hurlic, Sammy 
— Sonny Bupp, Myra Marsh, John Dilson, George 

oyd. 

FOOTSTEPS IN THE DARK, comedy drama: asso. 
prod., Robert Lord; dir.. Lloyd Bacon; screenplay, 
Lester Cole and John Wexley, from play by Lavlo 
Fodor, Bernard Merrivale, Jeffrey Dell: camera, Ernie 
Haller. Cast: Errol Flynn, Brenda Marshall, Ralph 
Bellamy, Alan Hale, Lee Patrick, Allen Jenkins, Lucille 
Watkins. 

STRAWBERRY BLONDE, comedy drama: asso. prod.. 
William Cagney; dir.. Raoul Walsh; screenplay, Julius 
J. and Philip G. Epstein, from play by James Hagen: 
camera, James Wong Howe. Cast: James Cagney, 
| Olivia DeHavilland, Rita Hayworth, George Tobias, 
' Jack Carson, Alan Hale. 

THE GREAT LIE, formerly FAR HORIZON, drama: 
asso. prod., Henry Blanke; dir.. Edmund Goulding; 
screenplay, Lenore Coffee, from play by Polan Banks; 
camera, Tony Gaudio. Cast: Bette Davis, George Brent, 
ort Astor, Hattie McDaniels, Sam McDaniel, Jerome 

owan., 


KNOCKOUT, drama; asso. prod., Edmund Grainger: 
dir., William Clemens; screenplay, M. Coates Webster: 
Cast: Wayne Morris, Olympe Bradna, Anthony Quinn, 
Virginia Field, Cornell Wilde, Cliff Edwards, DeWolf 
Hopper. 

THE BASHFUL HERO, formerly STUFF .OF 
HEROES, drama: asso. prod., William Jacobs: dir., Ben 

toloff; screenplay, Ben Marksen and Kenneth Gamet: 
story by Harold Titus; camera, Arthur Todd. Cast: 











OPENS FRIDAY, JAN. 24 


“HIGH SIERRA” 


STARRING 
Ida Lupino Humphrey Bogart 
A Warner Bros. Hit 
Directed by Raoul Walsh 
IN PERSON 


QUENTIN REYNOLDS 


also 


HENRY BUSSE and Orch. 
STRAND B’way & 47 St. 





_Eddie Alberts, Joan Leslie, Alan Hale, John Litel, 
William Lundigan. 

HERE COMES HAPPINESS, drama: asso. prod., 
William Jacobs; dir.. Noel Smith; screenplay, Charles 
Tedford from story by Harry Sauber; camera, James 
Van Trees. Cast: Edward Norris, Mildred Coles, 
ae Ainley, Marjorie Gateson, Russell Hicks, Marie 

ake. 

; MURDER ON THE SECOND FLOOR, mystery: asso. 
prod., William Jacobs; dir.. D Ross Lederman; screen- 
|play, Anthony Caldeway; camera, Al Seigler. Cast: 


Freida Inescourt, Heather Angel, Bruce Lester, Paul 
Cavanaugh. 


} 








THE SEA WOLF, drama; asso. prod., Henry Blanke; 





| 


Garfield, Ida Lupino, Alexander Knox, Francis McDon- 
ald, Gene Lockhart, Barry Fitzgerald, Stanley Ridges, 
Frank Lacketeen, Howard da Silva, Wilfred Lucas, 
Lewis Mason, David Bruce, Half Harolde. 


SHE STAYED KISSED, comedy; asso. prod., Harlan 
Thompson; dir., Ray Enright; screenplay, Kenneth 
Gamet, from play by Seymour Hicks; camera, Arthur 
Edeson. Cast: Dennis Morgan, Shirley ‘Ross. Jane 
Wyatt, Lee Patrick, Jerome Cowan, Una O’Connor, 
Romaine Callendar, Lydia Westman, Barnett Parker, 
Leon Belasco, Louise Beavers, Clarence Muse, Willie 
Best, Frank Orth. 


Warner Pictures in Production 
WINGED VICTORY, drama; asso. prod., Robert Lord; 
dir., Irving Rapper; screenplay, Howard Koch an 
Anne Froelich, from a play by A. J. Cronin: camera, 
James Wong Howe. Cast: James Stephenson, Geraldine 
Fitzgerald, Donald Crisp, Montagu Love, Richard Ains- 
ley, Barbara O’Neill, Bruce Lester, Frank Reicher. 


MISS WHEELWRIGHT DISCOVERS AMERICA, 
comedy drama; asso. prod., David Lewix: dir.. Curtis 
Bernhardt; screenplay, Jerry Wold and Richard Macaue- 
lay; camera, Charles Rosser. Cast: Priscilla Lane, 
Ronald Regan, Helen Westley, Clarence Kolb, John 
Qualen, Fay Helm, Lee Patrick, Chester Crute, May 
Robson, Jeffrey Lynn. 

30 DAYS HATH SEPTEMBER, comedy; asso. prod., 
Edmund Grainger; dir., Ray Enright; screenplay, 
Charles Grayson and Ben Marksen; camera, Sid 
Hickox. Cast: Eddie Albert, John Leslie, Alan Hale, 
William Orr, Anthony Quinn, Minng Gombel, Nana 
Bryant, Vaughan Glaser, John Litel. 

THE BRIDE CAME C.O.D., comedy; asso. prod. 
William Cagney; dir., William Keighley: screenplay, 
Julius and Philip Epstein: camera, Ernie Haller. Cast: 
James Cagney, Bette Davis, Stuart Erwin, William 
Frawley, George Tobias, Jack Carson, Harry Davenport. 


SINGAPORE WOMAN, formerly WOMAN FROM 
SINGAPORE, drama; asso. prod., Harlan Thompson; 
dir., Jean Negulesco; screenplay, M. Coates Webster 
and Allen Rivkin; camera, Ted McCord. Cast: Brenda 
Marshall, David Bruce, Virginia Field, Jerome Cowan, 
Rose Hobart, Connie Leon, Abner Biberman, Richard 
Ainley, Heather Angel, Dorothy Tree, Douglas Walton, 
Morton Lowry, Stanley Logan, Gilbert Emery. 

STRANGE ALIBI, drama: asso. prod., Bryan Foy and 
William Jacobs; dir., D. Ross Lederman; screenplay, 
Ken Gamet and Fred Niblo. Jr.; camera, A! Siegler. 
Cast: Arthur Kennedy, Joan Perry, Mina Watson, Wade 
Boteler, Cliff Clark, Stanley Andrews, Florence Bates, 
Paul Phillips, Ben Weldon, Joe Downing, Joe King, 
William Gould, Eddie Chandler, John Ridgely. Dudley 
Dickerson, Howard daSilva, Jack Cheatham, Dick Rich, 
Howard Hickman, Eddie Foster, Al Hill. 

AFFECTIONATELY YOURS, drama: asso. prod. 
Mark Hellinger; dir., Lloyd Bacon; orig. story, Laura 
Foss and Aleen Leslie; screenplay, Edward Kaufman; 
camera, Tony Gaudio. Cast: Merle Oberon, Dennis 
Morgan, Rita Hayworth, Ralph Bellamy, James Gleason, 
Hattie McDaniel, Carmen Morales, Jerome Cowan, 
George Meeker, Butterfly McQueen. 
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Paramount’s GREAT NEW LOVE TEAM 
SCORES SMASH HIT WITH THE CRITICS! 


“Received a fine reception from our patrons. Children ““Raggedy Ann’ delighted audiences at the State. 
fell in love with it... and it made a sincere im- A very entertaining cartoon subject with excellent j 
pression on the older folks. We have plenty of room color, animation and sound. It is an asset to any 4 
in our programs for units such as this!” film program!” i 


—ED REED, Strand Theatre, — CHARLES RAYMOND, 
Providence, R. I. Division Manager, Loew's 
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“This two-reel Fleischer - etm A delightfully entertaining 


cartoon is exception- novelty reel which will 


ally well done in all , find favor. The color, 


<« 
eR tees sas ra 


departments and should ® es AY > | musie and anima- 
make a distinctive uz . 7 Ae | —_ __\} tion are expertly 
i | handled!” 


—Box Office 


: addition to pro- 





grams everywhere. 4 


It takes a place # ‘Very good! This 





among the better ani- | 





mn —~ tara i» .» > two-reel Techni- 
mated cartoons!" (ig \@ a LS <" f, f- 


—M. P. Daily 


Se 


. . color cartoon is 


“This cartoon number a cute little 
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should appeal. It story!" 


is sentimental, — Showmen’s 


i i an 


5 and the story 
7 is nicely 





| worked 
| out!”’ 
: — Film Daily 
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and RAGGEDY ANDY” 


Adapted from the works written by Johnny Gruelle « Direction: Dave Fleischer 


A Max Fleischer Cartoon in TECHNICOLOR : 
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FIRST C.A.B. REPORT SINCE ASCAP EXIT 
STARTS SIDE-FIGHT AS TO SIGNIFICANCE 








Agency Research Men Detect Errors in N.A.B. 
Statement — Raise Question That C.A.B. Data 
Has Been Interpreted Loosely 


+ 


Don't tell me of facts, I never 
believe facts; you know Canning 
said nothing was so fallacious 
as facts, except figures.—Sydney 
Smith, 

The latest, and inevitable, phase | 
of the ASCAP-BMI was reached 
last week when the researchers 
were dragged in to prove, one way 
or another, what the radio listener 
at home is doing about the fracas. 
Here are the figures, cited chapter 
and verse, from leading research | 
authorities: | 

1. C. E. Hooper reported that be- | 
tween December and January, 





the | 
average rating of musical shows as- 
cended from 10.8 to 11.1, while va- | 
riety shows clambered up from 143 | 
to 15.1, drama from 11.7 to 12.4, and 
quizzes steadily sulked at the 10.1 
level. 

2. The NAB quoted specially pro- 
vided Cooperative Analysis. of 
Proadcasting material as finding 
that since* ASCAP music was with- 
drawn from the air Jan. 1, no drop 
from the seasonal peaks of Decem- 
ber in the average size of audience 
of 175 programs on the four major 
networks had occurred and again 
found substantial gains in average 
audience over the same month 
(January) a year ago. 


Inquiry among leading research 








figures employed by agencies and 
sponsors indicates 
statistics has left the agency-spon- 
sor fraternity in a state bordering 
on real confusion. Confronted 
with the mathematical hullabaloo, 
these figure-eaters have thumbed 
and re-thumbed all available data, 
and—strangely enough--have come 
to the conclusion that listening as a 
whole is declining. 

Variety herewith tabulates, as well 
as lack of shorthand will allow, 
some of the questions agency-spon- 
sor execs have posed: 

1. Was or was not the C.A.B. mis- 
quoted by the N.A.B.? The publi- 
city handout contained such a con- 
spicious error as claiming that the 
C.A.B. makes surveys on the ‘four 
major networks.’ The C.A.B., of 
course, does nothing of the kind. It 
surveys only three networks 
four Mutual programs. Furthermore, 
nowhere in its latest report does the 
C.A.B. say anything comparable to 
the quotation attributed to it. The 
C.A.B. has said nothing at all. Mean- 


time the quotation has fallen into 
another error: comparing figures 
made on two entirely’ different 


sample-sizes, 1940 against 1941, with- 
out weighting or adjusting for this 
difference. A true research man, 
gay agency-sponsor researchers will 
deprecate such procedure. 

2. What ado the Hooper figures 
mean in the absence of a footnote 
showing either normal or seasonal 
fluctuation, or both? Lacking this 
essential data, the agency boys claim 


they are completely in the dark over 


the Hooper findings. 
they need a key technically known 
as ‘variation’—before the figures 
mean much. 


They say that 


3. Since the prime requisite 1s a 
big enough sample, isn’t the current 
time limit too short to get a real pic- 
ture of the ratings? This question 
—posed most of all— a real 
scorcher. Other C.A.B. figures. not 
contained in the N.A.B. quotation. 
seem to bear out this question in the 


is 


that this blast of | 


Program Ups, Downs 





Performance of al] major net- 
work evening shows, when De-— 
cember and January are com- 
pared, shows the following: 








|| Music Casualties 





Continued from page 1 


shows went down, 35 moved up and 
four remained as is. 

(2) A check of music jobbers sug- 
gested that the bottom had dropped 
out of popular song sheet music 
sales, although standards and folios 
continued to sell well. The sharp 
decline in ASCAP sheet sales was 
only partly offset by the rising curve 
of radio-owned and radio-exploited 
BMI sheet music. 

A small side-war immediately de- 





Sunday 
Percent. 
Increased ratings......... 36 
Decreased ratings........ . 64 
Monday 
Increased ratings......... 54 
Decreased ratings......... 46 
Tuesday 
Increased ratings........ - 21% 
Decreased ratings......... 57 
UG GRORME, 6 cicdciensass oe 21% 
Wednesday 
Increased ratings........ . 2 
Decreased ratings......... 67 
errr Tse 8 
Thursday 
Increased ratings...... oo, ae 
Decreased ratings..... see) ae 
Friday 
Increased .ratings..... a. oe 
Decreased ratings..... ST 
Saturday 
Increased ratings........ - 50 
Decreased ratings...... os we 
All Days 
Increased ratings..... aia 
Decreased ratings......... 57 
0 CORR iis sive hctevcdes 4 








| time. 


and | 


or presented so as to mislead the 


|innocent why did the C.A.B. allow 
|this kind of thing? 


fuses to answer one way or ancther, 
on the grounds that it does not en- 
gage in private fights. The organi- 


|zation says that the figures, per se, 
; were correct; that they were sold in 


good faith; that the C.A.B. cannot 


supervise all personal interpretation | 
and | 


on legitimately acquired data; 
that everybody knows that the 
C.A.B. never draws any conclusion 
not warranted by any figures at any 
In short, the C.A.B. sticks to 
what it has officially printed, 
nothing else. The organization is 
firmly standing on 10 years of dig- 
nity and refuses to be budged from 
this pinnacle. 

This is the exact point at which 
the current statistical warfare has 
left the agency-sponsor boys, Sur- 
prisingly enough, the questions they 
bave asked are of such a technical— 
and cynical—nature, that the N.A.B. 
handout undoubtedly underrated the 
acumen of its readers. 


Meantime, however, the C.A.B. 
has re-tabulated a veritable gold 
mine of data anent the musical situ- 
ation. This may cast some light on 
the struggle, but the light is incon- 
clusive. It simply shows that not 
enough time nas elapsed to gauge 
what is going on. What the C.A.B. 
has done is this: 


It has taken all original program 
mentions back to December 1938 
and calculated them—ior the last 
seven -days in December and the 


first seven days in January—against 
a total base figure. Year by year 
such ratings were then broken into 
musical and non-musical shows, and 


stacked against each other as ratios. | 


In other words, the C.A.B. has com- 
puted the rating-ratio of musical to 
non-musical shows between Decem- 


The C.A.B. re- | 


and | 





- ber and January, (If this seems 
affirmative. complicated, just skip it). The 
4. Isn't it correct to assume that | ratios are: 
all network listening—no matter | 87 and 83 
why or where—is on the downgrade | 99 and 89 
as compared to other years? Here | 94 and 89 
is the hottest potato. The C.AB. | 


# Pes 2 One researcher has summed the 
will | : : 
il not commit itself publicly, but whole situation up thus: 


such figures as may be used with- ; , 

out violating copyrights do iittcae | 1, Too little time has elapsed to 
that this phenomenon is true. For | 8&t 4 clear view of anything. 

the past several years listening in | 2. Program ratings have dropped 
January has been higher than in De- | between December 
cember. This year what gains there | This is contrary to the experience 
have been have been so negligible | of the past several years when Jan- 
that a serious question as to the rea- |uary always out-ranked December. 
son therefore is arising. Some re- | Why? 

searcher’ point out that people have | 3. Broadcasters are weakening a 


and January. | 


veloped concerning the meaning or 
lack of meaning of the program 
popularity report. Special C.A.B. 
data was used- by the National As- 
sociation of Broadcasters in a pub- 
| hicity statement intended for news- 
|papers. This seemed to be directly 
iat variance with what non-statis- 
lticians took to be the clear sense 
and numbers of the popular C.A.B. 
report which is copyrighted and not 
available for publication. 

As regards the fall-off in song 
sheet sales this is the situation as 
far as now known: 

The popular music business in 1940 
accounted for a turnover of 16,000,- 
000 copies of sheet music, or around 
300,000 copies a week. From infor- 
mation obtained from  jobbing 
sources it can be estimated that the 
turnover last week figured far less 
than 100,000 copies. Jobbers who have 
a pretty good idea of what percentage 
of radio-controlled BMI’s music they 
handie estimate that BMI’s_ ship- 
ments of the past week fell between 
40,000 and 50.000 copies. The jobbers 





has cut deeply into their overturn 
they see no immediate need for re- 
adjusting their overhead. 

Have to Cut 


However, quite a number of the 
music publishers affiliated 
ASCAP have already run to cover 
|in their operations, despite the at- 
tempt of the industry’s leaders to 
| get everybody to maintain the status 
quo for the time being. Compara- 
tively few professional men have so 
far been let out, but the move to cut 
down the overhead until the fight 
| with*the networks is settled has hit 
ithe smaller-salaried element in a 
number of the publishing houses. 

Bookkeepers, typists and clerks 
have either been dropped tempor- 
arily or asked to take 25% to 50% 
cuts. Latter has occurred particu- 
|larly among firms whose standard 
catalogs are not strong enough to 
give them a steady revenue. In the 
|case of the larger houses with im- 
portant standard catalogs staffs are 
being kept intact even though sheet 
music orders have taken a tremen- 
dous drop. One top firm last week 
| received total orders on current 
| tunes of so paltry a number as 20 
|copies but it so far hasn’t let out 
a single person. 


Long View Fears 
Music publishers as a whole admit 
that their freezeout from network 
exploitation has raised 
| their sheet music income 
| they are most worried about is the 
possible lasting effect that the cur- 


rent situation may have on the con- | 


sumer. They feel that the class of 
material being turned out by BMI 
| may serve to destroy the urge to buy 
sheet music. The publishers 
fearful that if BMI maintains its ex- 
ploitation monopoly on the networks 
too long the relative importance of 
sheet music as a 
| may be seriously depressed and that 
it would take a long time to recover 
this market once the regular sources 
of sheet music get back on the air. 





Three-Year Contract 
With N. Y. Musicians 
Union Sought by Stations 


| For the first time the contract be- 
tween the New York musicians 
union and the network key stations 
in New York (WABC, WEAF, WJZ 








and WOR) will stipulate the mini- | 


mum number of men that they must 
‘employ throughout the term of the 


declare that although the radio war | 


with | 


havoc with | 
but what | 


are | 


household article | 


C.A.B. Warnings 


©.A.B. bas repeatedly warned 
the trade against making com- 
parisons of figures between 1941 
and 1940 periods because of the 
different basis for popularity 
ratings which prevailed most of 
last year. 

The new basis went into effect 
last October (1940). 


Zachary Heads 














George Zachary has been given 





| Ward, Wheelock agency, effective 
| Monday (20), succeeding Diana 
| Bourbon, who {is ill. Zachary was 
| called in late last week to direct 
| Friday night’s (17) ‘Campbell Play- 
_ house,’ with George Raft and Fran- 
ces Farmer. His exact status is un- 
derstood to be indefinite, but for the 
time being he will supervise the 
agency’s various programs in the 
east, including ‘Playhouse’ and 
‘Martha Webster’ for Campbell and 
‘Hilltop House’ for Palmolive. 
Wheelock was reported several 
weeks ago to be angling for some- 
one to take charge of radio pro- 
duction in the New York office, with 
Zachary said to be one of those ap- 
proached at that time. In addition 
to his duties with Wheelock, Zachary 
| will continue as director of the An- 
‘dre Kostelanetz-Albert Spalding pro- 
| gram for Coca-Cola. 


| 








American Tobacco Biz 
Goes to Lord & Thomas 


American Tobacco Co. business 
which Young & Rubican dropped 
last week has been split between 
Lord & Thomas and Ruthrauff & 


Ryan. L&T got the Half-and-Half 
|tobacco account and Pall Mall 
cigaret went to R&R. Lord & 
Thomas is also the agency on the 
Lucky Strike business. 

Y&R was gathering program ideas 
for submission to G. W. Hill within 
110 days of the account leaving the 
house, 


“VOX POP’ PROGRAM 
AWAY FROM R&R 


Ruthrauff & Ryan is releasing the 
| Penn sponsors of 
the ‘Vox Pop’ program. Decision 
| was reached Monday night at an 
|}agency conference. 

| R&R recently came into the Pall 
|Mall account from American 


| bacco after the latter left Young & 
| Rubicam. 











Tobacco account, 





UP Bears Down on News 


21. 


Atlanta, Jan. 
| 1 
which has just 


The United Press, 
inaugurated a new transcontinental 
fadio trunk line, is establishing in- 
tensified radio service from Atlanta 
in order to service eight southern 
states. Radio relay station here will 
open Jan. 27 under E. W. Lewis. 
| Increased personnel and a feed of 


| state and sectional news will be put 
| into effect. 








Beeman’s Gum’s Grauer 


American Chiclet Co. has con- 
| tracted for three quarter hours on 
| the NBC blue, starting Feb. 10. It’s 


Duffy's Tavern’ 
May Become 


Schick Program 


Schick razor has about closed ¢@ 
deal to sponsor ‘Duffy’s Tavern,’ 
comedy-variety show, in the 8:30- 
8:55 Saturday night spot on CBS it 
recentl; optioned. Program was 
tried out on Columbia’s ‘Forecast’ 
series last summer, being rated a 





Ward Wheelock's: 
Radio Programs 


charge of radio production of the | 


And Ruthrauff & Ryan 


To- } 


For 8 Southern States 


| 





likely bet for male listeners by Va- 
RIETY’s reviewer at that time. ‘Tav- 
ern’ is tentatively scheduled to start 
Feb, 22. 

Ed Gardner was producer, m.c., 
and actor on the stanza when it was 
first tested and apparently he is 
slated to take on the same assign- 
ment if and when the Schick deal 
' goes through. However, Gardner is 
| currently producer-director of the 
Rudy Vallee show for Sealtest on the 
Coast, so he would have to drop that 
| assignment. He is known to be anx- 
fous to do the ‘Duffy’ acting stint, 
so it’s figured may quit the Vallee 
series to accept it. However, Co- 
lumbia Artists, which is handling the 
deai, wants him to do both shows, 
which would mean _ originating 
‘Duffy’ on the Coast. 

Mathes agency has the Schick ao- 
count. 


GROUCHO MARX 
NOT OLD GOLD 


Hollywood, Jan. 21. 

Refusal of Groucho Marx to take 
a Coast tryout for a comedy formula 
not his own curdled the deal John 
U. Reber was working on for Old 
Gold. Marx balked on two points, 
insisting on a definite commitment 
of a transcontinental setup to fol- 
|low 13 weeks on the regional net 
and the use of his ‘Flotsam Famil 
as a comedy premise rather than 
one to be confected by J. Walter 
Thompson staff writers. Neither 
Marx nor Reber would yield so the 
bargaining went cold. 

Idea of a Coast trial in the sum- 
mer months is in line with the JWT 
policy, Reber, agency v.p. in charge 
of radio, let it be known when the 
negotiations were initialed. Main 
obstacle was the detour around 
‘Flotsam,’ the Marx camp (with 
Gummo as spokesman) contending 
their comedy idea is saleable and 
anyway they wouldn’t want to ex. 
periment with a comedy idea they 
know nothing about. They were 
| willing to experiment with a Coast 
|chain but wanted some assurance 
that they wouldn’t be left stranded 
on these placid shores. 

Every big show on the JWT ros- 
ter stemmed from humble begin- 
|nings, Reber explained. after the 
Marx washup. He recalled that Lux, 
Kraft, ‘One Man's Family,’ Chase & 
Sanborn and Gene Autry’s ‘Melody 
Ranch’ were struggling young in- 
| fants when he and his Coast lieu- 
tenant, Danny Danker, put them out 
‘to air. Inexpensive fledglings, they 
fought their way to the forefront by 











dint of sheer merit and careful 
nursing. Of the firm’s total billing, 
| Reber deduced, around 87% took 


| root in budgets under $100,000. With 
that kind of success radio actors can 
jafford to take a gamble with his 
way of operation, Reber believes. 

Reber said he had been finding it 
extremely difficult to sell comedy 
names in the five-figure class. Cli- 
ents are not so eager to pay the 
fancy prices of a few years ago, he 
deciared, and those who want that 
kind of money must play along on 
shorter coin until they’ve proved 
their merit and pulling power with 
purchasers. Collapse of the Marx 
deal, Reber said, means that the Old 
Gold show will come from New 
York. He declined to say where 
his choice would fall. 


WAYNE KING BACK 
FOR LUXOR (ARMOUR) 











Luxor cosmetics, a subsidiary of 
Armour & Co., is bringing Wayne 














more money to spend this year, and | strong and plausible case by ques- | agreement. Final touches were be-/| the 5:30-5:45 period, Monday, Wed- King back to the air. Deal was han- 











are absent from home to the extent |tionable use of data. 
that listening is suffering. Others 
say that the warm weather is to 
blame. Still others say the ‘flu’ is! 
responsible, | nected with researcher Paul Lazars- 

5. On the assumption that the/feld, mow research director of 
C.A.B. figures: were either misquoted'! WNEW, N.. Y. 





Sidney Fishman, formerly con- 


ing put to the new contract by the | nesday, Friday, with Ben Grauer 


|negotiators for the two camps yes- | doing an m.c. of ‘Drama Behind the 


terday afternoon (Tuesday). News.’ Beeman’s Gum will be the 
The broadcasters were asking the | product plugged and the hookup will 

un.on to make this covenant a-three- | consist of 49 stations. 

year one and the indications were | Badger, Browning & Hersey is the 

that the local: would consent: }agency, 


| 
} 


dled through Lord & Thomas. Con- 
tract is for 52 weeks and the only out 
is a war clause, 

He'll do 15 minutes from Monday 
through Friday and a half hour 
Saturday night on CBS. Buddy Clark 
will vocalize, 
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‘Home Town Program of WGN 
Glorifies Independent Merchants 


-s 


' Divorces Galesburg Exec 





Chicago, Jan. 21. 

On Sunday (19) a special audition 
of a new show tagged ‘Home Town’ 
was held for members of the Inde- 
pendent Food Distributors organiza- 
tion, at the WGN studios. Program, 
if and when, is slated to bring home 
to the American public the message 
of the independent merchant. 

Walter Huston, who is to be the | 
voice of ‘Home Town,’ was not at 
the audition but spoke to the as- 


semblage from California. Col. R. R. | POUNnCEr. 


McCormick, publisher of the Chicago 
Tribune and head of WGN, partici- 
pated also by long distance from 
Palm Beach. 

Directing the show was William 
Bacher, with Henry Weber conduct- 
ing the WGN orchestra. As set up. 
the show will run 45 minutes and 
will attempt to present the spirit of 
independent merchants down the 
years of American history and to 
emphasize to what degree this spirit 
has shaped the destiny of this nation. 

Particularly stressed was the 
showmanship of the presentation, 
with special invitations delivered to 
key distributors, a special printed | 
program given to each member o 
the audience and a ‘preview card’ 
for marking personal reaction to the 
show. 


Bishop Detours 
To Keep Faith 








With Radio Man 





| divorced from Howard Miller, presi- 
, dent and general manager of WGIL, 
| Galesburg 


| Brooklyn has been chartered to con- 





Omaha, Jan. 21. 

Because he promised WOW an- 
nouncer Lyle DeMoss he’d speak a 
few words into the mike at the con- 
clusion of the dedicatory services at 
the $250,000 Dowd Memorial chapel 
at Boys Town, Bishop James H. 
Ryan led an entire procession of 50 
church dignitaries roundabout route 
to get to the mike. Noting that De 
Moss was at the end of his line, the 
bishop dropped the carefully re- 
hearsed processional route and led 
his group past the mike where he 
stopped for the words he promised 
the station. 

Chapel, is gift of Miss Mary Dowd 
of New York City, who made the 
donation after seeing the film ‘Boys 
Town.’ 


Stockholder Action 
Against CBS Board; 
Ask February Trial 





Suit against Columbia Broad- 
casting System, Inc., by Henry G. 
Mason, a stockholder, acting for 
himself and others similarly  situ- 
ated, was revealed in the N. Y. su- 
preme court Friday (17) when a 


note of issue was filed by the plain- 
tiff seeking a February trial. Suit 
8eeks an accounting by the direc- 
tors for alleged malfeasance, mis- 
feasance and mismanagement. 

Defendants in the action are Dor- 
sey Richardson, William S. Paley, 
Isaac Levy, Leon Levy, Jacob Paley, 
Samuel Paley, J. A. W. Iglehart, | 
Paul W. Keston, Mefford R. Runyan, 
Herbert Bayard Swope, 
Levy, David Richard Levy, Anne 
Frances Levy, William A. Schnader, 
Edna Bortin, Stan Lee, Broza, John J. 
Burns, Prescott S. Bush, Ralph F. 
Colin and Edward Klauber. 

No complaint or answer has been 
Placed on filed record although both 
have been interchanged and attor- 
nheys for both sides refuse to di- 
vulge any further information. The 
suit is at least a year old and un- 
revealed up to this moment, 





Mutual’s 174th 
KWIL., Albany, Ore., joined the 
Mutual. network last week, 
Brings total affiliates to 174. 


| City, 


| pointed A. & S. Lyons as talent rep- 
| resentative. 


| 


Rita K. | 


v 








Chicago, Jan. 21. 
Mrs. Virginia Miller last week was 


(111.). 
$1,100 settlement. 


Mrs. Miller was formerly married 
Bob Elson, WGN sports an- 


She received a 


to 





Brooklyn Station Corp. 
Files; Kronsberg, Gellard, 


YEAR-END DATA 
OUTLINES BOTH 








Public Has Huge Cash In- | 
vestment in 50,000,000 
Sets— Plant Values of, 

Manufacturers, Dealers’ 

and Broadcasters Large | 

| 





PAYROLLS 





The American public has a $3,200,- | 
000,000 stake in the radio broadcast- 
ing industry jin the form of some 
50,000,000 receiving sets. Dealers and 





De Angelo as Directors 





| 
Albany, N. Y., Jan. 21. | 
Unified Broadcasting Corp. of | 


: ; - | 
duct a radio broadcasting business, | 


| with principal office in New York 


County. Capital stock consists of 
1,100 shares, 1,000 preferred at $100 


*| par value, and 100 common at no par 


value. Directors are: Aaron Krons- 
berg, head of WARD, Brooklyn: 
Samuel J. Gellard, chief of WLTH, | 
New York, and Salvatore De Angelo, 
managing director of WVFW, Brook- | 
lyn. 

The directors hold one share each, 
according to papers filed with the 





|of estimated capital in the 882 broad- 


distributors of sets have a plant and 
inventory investment in the business 
of $350,000,000. There is $80,000,000 


casting stations of the nation. 


These statistics and estimates are 
provided by Orestes H. Caldwell, 
publisher of Radio Today, trade paper 
of the manufacturing end of the in- 
dustry. Other data at the start of 
1941, the 2ist year of American | 
broadcasting: 


Gross | 
revenue in Number of 
millions. employees 
ree ee suo 150,000 
Manufacturers ..ee.. $300 75,000 
DEG. cchiucekuens $185 2.000 
Caldwell computes the annual 


radio bill of the U.S.A. for 1940 as 
follows: 


Secretary of State by Hays, St. John Sale of time by broadcasters.. $190,000,000 
Ab ym & Schulm: cart NE MONEE cs cin nos coir een 60.0000, 00 
Abramson Schulman, New York | piectricity. batteries. ete. to 
City. | operate 50,197,000 receivers 200.000.0900 
10,%10.000 radios in U.S. (re 
| Sie. WONG) bckccvcsaseas ° 345,900,000 
NEW KMBC TALENT REP | 1%", rviscement” tutes 
We BE iaictviass paseassabesnes $3,000,000 
aie: | Radio parts, supplies, etc..... ST 00, OO) 
| Servicing radio sets... 


Now Lyons Agency—Formerly With 
Columbia Artists 





Chicago, Jan. 21. 
Arthur Church of KMBC, Kansas | 
has realigned representation 
for the KMBC artists and has ap- 


This is for ali types of 
appearances, including radio, stage | 
and screen. For the past few years 
Columbia Artists handled the KMBC 
talent list. 

In Chicago and this territory, 
KMBC shows and talent will con- | 
tinue to be personally repped by Dr. 
George Halley. 


That Domestic Bogey, ‘kxclusivity, 


65,000,000 


U.S. public paid for radio In 
1940 4 $959,000, 900 


Over-all estimates for the current 


! © ° . 
| year paint the following dimensional 


picture of the total phenomenon of 
the 20th century of which entertain- 
ment-advertis:ng is the vital center. 
But broadcasting itself remains still 
but one part of a much larger finan- 


cial pie. As of Jan. 1, 1941: 
Manufacturers of radio receivers... 2 
|} Manufacturers of radio tubes...... 1” 
Manufacturers of radio parts...... TH0 
Manufacturers of test equipment 49 
Manufacturers of broadcast and 
amateur equipment.......... 5 
Manufacturers of sound equipment 198 
Radio-set and parts distributors 2,150 
* Manufacturers’ agent®............ 801 


Letouts in Newark Must 


|} and the actual transfer will be made 





BO 





AL AND LA 


Network Affiliation Changes 


Stren 





sthening Blue in Fall; CBS 


May Not Renew WEEI in Hub 





7% 
— 


ANNUAL PAYROLL 


Dealers ......cccceee $225,000,000 | 
Manufacturers ..... 80,000,000 | 
Broadcasters 50,000,000 


eereree 








| will 
'are Boston, 
| and Cleveland. 
| KOB, Albuqueryue, New Mexico, 
| will be made a must buy when it 
| goes to 50,000 watts. 


Be Made Up by WOR 


Is Dictum of Musicians 





Newark, N. J., Jan. 21. | 

All details for eliminating Newark 
as an originating point and doing all 
the airing from its New York studios 
have been completed by WOR. No- 
tices have been given the musicians 
employed in the station’s local studio, 


within the next week or two. Sta- | 
tion’s new contract with the New 
York musicians union will require 
the employment of a sufficient num- 
ber of extra staff men to cover the 
letouts in Newark. 


WOR will continue to include in 


| its announcements the slogan, Serv- 


ing New York and New Jersey. Re- 
cently L. Bamberger & Co., in whose 
store the WOR studios are located, 

sponsored programs on WNEW. | 





| WTAM, 


By the time it gets through mak- 
ing the manifold station switches 
which are slated for the coming 
summer and fall the NBC-blue fig- 


| ures that it not only will be able to 
| provide adequate metropolitan cov- 
| erage but make the network a much 
| 


Among the towns that 
new NBC-blue releases 
Pittsburgh, Baltimore 
In the southwest 


cheaper buy. 
have 


The change in the Cleveland area, 
although not completed, entails an 
exchange of affiliations between 
WTAM and WHK. The 50,000-watt 
has held the red franchise 
from the inception of the network. 


, WTAM is NBC-managed. The switch 
| will affect Mutual in that WHK will 
|have to switch that network's com- 
'mercials to WCLE, but not, accord- 
|ing to Mutual, until WCLE goes full 
| time. 


Situations for the blue in Boston 


|and Baltimore have not been settled. 
| In the former city it may be either 


WHDH or WEEI. CBS may not re- 
new its lease for WEEI but instead 


| resort to WLAW, Lawrence, a po- 
| tential 50,000-watter, with a studio 


being established by WLAW in Bos- 
ton. NBC has yet to receive a turn- 


|down in writing, in so far as switch- 


ing to the blue is concerned, from 
WFBR, Baltimore. 
Pittsburgh’s new blue outlet will 


| undoubtedly be WWSW, also a po- 












Retail outlets selling radiog....... 57,000 | 
Servicemen including dealers’ 
SOrVICOMEN ..cccccccsccsccccccece 25,000 | 
Radio amateurs...... eoeseseoceuce 57,000 
Broadcasting stations (Standard, | 
BEE sevens Kukibicwnbseencerscen 882 | 
Frequency-modulation stations aue | 
CaeiGOs 6 oc 0o00000heseeersesoted ‘ 25 
NPA" Red Network stations....... e 131 
NBC Blue Network stations......¢ 92 
CBS Network Stations.....cscecess 123 
MBS Network stations.......eceess 168 
International broadcasting statione 13 | 
Ye! sion tra uitters (experi- 
mental) ..... Ceccccecesenecsses® 23 
Police radio transmitters.....s.es- . 6,300 | 
Aviation radio transmitters... 2,000 | 
Forest-conservation stations 1,050 
Special emergency atations.....e.. e 450 
Commercial radio operators........ 40,000 
Total employes in radio manuface- 
CUE. os canes wkkbbietsednesanses 15,000 | 
Total employes in radio distribu- | 
Clim. GEORGE O68. 600cccdandesncrs 150,000 | 
Total employes tn broadcasting (ine 
cluding artists, part-time, etc.).. 45,000 | 


—| 


May Develop Pan-American Pangs 


Washington, Jan. 21. 


Intention of Columbia Broadcast- 
ing System to launch a hemispheric 
network, servicing numerous outlets 
in the Latin-American republics, 
presents the Federal Communica- 
tions Commission and State Depart- 
ment with a major policy problem. 
With dispute over exclusive outlets 
at home currently troubling the 
regulators, delicate question of al- 
lowing—if not actually encouraging 
a single network to tie up foreign 
outlets, and the relation between 
this practice and President Roose- 
velt’s ‘good neighbor’ theory, 
poised. 

Acknowledgment that the CBS. 
agreements negotiated recently by 
William S. Paley carry an exclusive 
provision are putting frowns on reg- 
ulators’ faces. Situation is much} 
more complicated than in connection 
with domestic affiliates, since the 
State Department is involved. Tra- 
ditional U. S. policy has been to 


, 
Ss 


is 


| avoid any exclusive traffic arrange- 


ments—as is shown by the 1932 con- 
sent decree in the Radio Corporation 
of America case, invalidating such 
contracts with European govern- 
ments—but in recent months, with 


| special regard to South America, the 


Federal agencies have been willing 
to wink at ties of this nature in 
some cases. For instance, Pan 
American Airways. 


Under the law, the FCC can super- 
| vise piping of programs to trans- 


j mitters over the U. S. borders. In 
| the past, though, concern related 
only to the broad question of public 
interest, not to the conditions and 
terms on which service was ren- 
dered. The FCC has not bothered 
about the business practices involved 
in relations with Canadian, Cuban, 
or Mexican plants, any more than it 
has—until the last months 
about relations between s and| 
transmitters both operating within 


the nation. 


lew 


chain 


Legal Problems 
Several 


ticklish legal problems are 
presented. The rules concerning in- 
ternational (short wave) Stations 


specify the amount and type of com- 
mercial programs which may be 
radiated but say nothing about al- 
lowing them to be picked up and re- 
broadcast. Regulations affecting 
standard domestic stations stipulate 
that no program can be retrans- 
mitted without permission of the 
Originator, but do not give the FCC 
unlimited veto power, 

Question that must be decided first 
is whether the Commish feels it has 
authority under the 1934 
pass judgment on the business prac- 
tices of the networks. If it holds 
that chains must get approval for 
the terms on which they serve do- 
mestic affiliates, then there is the re- 
lated matter of how far that author- 
ity extends. 


statute to 


Chairman James L. Fly never re- 
lated the nature of his recent con- 


versation with William S. Paley to 
his associates. As far as subordi-| 
notes and colleagues know, only the 
general idea of program -exchanges 
was taken up, with none of the de- 
tails of the service arrangement be- 
ing disgussed in advance. 


ARMY-MADE DISCS 
KSTP Equipment to Pacific—Discs 
Heard Later on Home Burg 

- - { 
Minneapolis, Jan. 2}. 


As a service for the folks ‘back 
home, KSTP is providing portable 
recording equipment for the 3,000 


Minnesota National Guardsmen who 


have been inducted into. service 
as they move to the west coast 
for maneuvers this month. Weekly 


transcribed stories of the work and 
‘personality stuff’ are being sent 
back to KSTP which is putting the 
platters on the air so that parents, 
relatives and friends may keep track 
of the boys 

The 10lst is providing engineers, 
script writers and technicians to han- 
jle all phases of the recordings, 
which are strictly army-made. 





Robert Stanton Visits Army 
Robert Stanton, NBC, New York, 
staff announcer, is on the road doing 


spiels on the weekly broadcasts of 
army camps throughout the nation. 
He is 1 the mobile unit. 

Local NBC stations cooperate. 


Veffects, 3 


tential 50,000-watter. WWSW as a 
50-kilowatter will, it has been indi- 
cated, be made available to network 
advertisers at a rate of $120 a night- 
time hour compared to KDKA’s $500 
rate, 





U.S. Tobacco 


Buys Col.'s 
‘Gay Nineties 


U. 8S. Tobacco has bought the ‘Gay 
Nineties’ show, now on CBS Satur- 
day nights, as a replacement for the 
Fields and Hall stanza, currently 
occupying the Monday 8:30-8 p.m. 
period on the same network. Price 
for ‘Nineties,’ including rebroadcast 
fees, is around $4,000. Show built up 
a high C.A.B. on sustaining. 


Switch of programs becomes 
effective Feb. 24. Kudner is the 
agency. 


| Tnvitation to Learning,” 


CBS’ Top - of - Pyramid 
Show, Becomes a Book 


Columbia’s gesture to the high- 
brow ‘Invitation to Learning’ to 
be published in book form by Ran- 
dom House, for release May 15. Vol- 
ume will have 27 chapters, including 
the discussion programs from late 
last summer through the fall and 
winter series. 

‘Invitation’ is an informal ad-lib 
round-table by various savants on 


literary classics. It’s heard Tuesday 
nights, with Huntington Cairns, 
Allen Tate and Mark Van Doren as 
regular participants Leon Levine, 
CBS assistant educational head, di- 
rects the series. 

According to the network, there 
have been many requests by educa- 
tors and ministers for transcripts of 
the broadcasts. 

‘Gang Busters’ celebrated the close 
of fifth year on the air, with Police 
Commissioner Louis Valentine of 
New York City giving a sweeping 
endorsement of program’s beneficial 
ung people included, 
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a — , — — CANADIANS 
BM ( NSE Lynchburg, Jan, 21. 
Story from Richmond _illus- 
trates to what lengths the BMI- 
ASCAP feud has gone. During 
a civie club convention last 
« e ° veek, WRVA was cutting a rec- 
2 ord of a speech on democracy. 
Suddenly, church chimes next Montreal, Jan. 21, 
. a k ? r began to play. Music was At opening session of the (Ca- 
a 0) Ch h Id door began play. - 
National Association of Broadcasters May Okay) ne Churchman s idea Seasn teks Ge Sosek and inte \nasdien MOUs Genebatinn wee 
: o ; ; we erday (Monday) the appointmen 
Agreement With Department of Justice—Avoid sesestinae the mike. ponday tienday) She sepeied rent of 
. y ‘ ‘ear 1e notes were a pak Si} Vas qiscussed, 
‘ ° Madison, Wis., Jan. 21. Fearing the — OAD war } nt 
Stigma of Suit Against Networks and N.A.B. w. Ss vh | ASCAP-banned, station deleted Radio-ASCAP war in the states also 
= = vane chose | ae mantiny 
rhe Re Y. A. . . wan \ ° 18 words of the speech, then put received mention. 
wry ee ee li in a hurry call for the speaker Lloyd Egner, nead of NBC's tran- 
me 2 zx: srvest ¢ audl- . ¢ : owis ley . > ate ha? } 
Washington, Jan. 21 | What Music Fight? has one of th baron ! - A to come to the studio. Had him script department, stated that the 
eae oe ee ee j mmec im 4 » ctatea } nye because 3 . lanetare . F me a ee 
; ; ences in tNe state is burning é . - the record broadcasters would try to get an 
vegotiations of a consent cecrec op ee eee repeat his lines for the rec ! y 
i — ge - ise th it Broadc so eau the ASCAP-BMI controversy makes After speech had been broad- equitable deal from ASCAP rather 
nvolving a promise tmMat eUGCICs , , ‘ ‘ } -} -the s{- “— . , , tas age o wvilificati a 
Susie. ll want abstain from any « Hollywood, Jan. 21. it impossible for him to alr pra aag ; cast. station found out the song than wage a vilification campaign. 
- ; See ee ge ae ‘ : ‘al portion of his service, but he has - Pg : enacted 
the practices for which the rac Local ASCAP gang has found | C4 porhoen 7 } ider wasn't prohibited after all. , 
ag -ocks for ve wav to amuse itself notified his flock that he considers a BMI announced yesterday ‘(Tues- 
stry has thrown rocks for } S new ay t amus itselt. aiar Re —— — : Pipe ; 
dustr i she ~~ - ; : 5 ae ita: it something of blessing. day) that it had been advised that 
ASCAP was unminent today i Lie Aimost a hour of the night “aie riled 2 : aries : 
sae A fe x dial a. certain mall The situation. he said in a mailec h f Hillbiili | the Canadian Association of Broad- 
ay) ceptan ac can dial tain smi A “es ‘ . A 
= ‘y agen 7 ‘ nmitted to non- notice, ‘may return men to the abor- ff us 0 idl 1eS n casters has passed a_ resolution 
ay f ifie n stat 1 commit 1 ‘ . ‘ . ac ] j , 
may ws hee pa Te eee ae ac ae usic : a hear one é iginals of 1920 when there was no . pledging their support of BMI ‘in 
s of the radio indust! t ASCAP music and hear one o : ‘ ; 
eu neo 2 . a c, 5 ditties sp radio broadeasting and when the Lieu of RMI Records its efforts to get a square deal for 
MISH ne « “1e1 S bbLAES Dh rr ° ‘ ‘ . _ A 
_ Ning : tie Dick ordinary citizen, if he wanted to be | broadcasters and the public in mu- 
oth sides cKec > € ‘ ste 4 ie - nraver : 1 sermon . . riot atters’ 
iwlifted by choir, prayer and sermon At WINS N y k C ty sical copyright matters. 
rir es ¢ ‘ st rep, is Uy , : DP) 
during aa ‘ “ale on Sunday morning, had actually to go ) ew or I = 
~ tre ¢ L 7 ~ ve alata ‘ 3 . ¢ 
by Ju - <-_ eae to chure So, Mahomet-wise, if the sletaciataoe 
i a : te «aw music will not come to Mr. Church- Smail stations not using live mu- IKE LEVY MAY MEET 
ssue . . wage eck ; ay . pa , : = ; ek inion : 8 
over ! : ToOme . esse when told that goer, Mr, Churchgoer must go to the ' <i and therefore dependent on ree- sas “4 
VC. Lis, \ . = . 
be! jl : = k's BMI g just cant be music ords and transcriptions are having CENE BUCK IN DEBATE 
board meeting Dearing the tentative ered by clearance. _— i. a hectic time getting along without a ¥ 
peace terms hich all factions fe Spinner evidently has a pash ASCAP musie. Reason is that the re. 
-onfident will stave t the threat- for ‘I'm Wild About Harry,’ as BOOMISH PHONOGRAPH supply of recorded BMI or public ee 
conncent sas accenciiion of ve pigs Wiesel gg a a in Me gry = Ete ke Levy, owner of WCAU, Phila- 
ened crimir prosecution of the net- it has been caught at least a | domain music is limited. lelphia, and stockholder in CBS ra 
. * e qaeipniay, « as N ‘ 
an th B. 1 BMI in Wisconsin duns Cine DISCS DUE TO ASCAP Indication of the spot such sta- alone c oc oa af 
Fig “ee AEE RS 2 ' ions find themselves in is offered roadcast Music, Inc., may oppose 
Nature < e prospective é € a tion inc 1em . : 
a. ee 6 eee. ae me | — by the case of WINS. New York, Gene Buck or John G. Paine, exec- 
ment still w as partially hidden. Som Historic Jeanne ae Ur able to ‘obtain enough recording utives of ASCAP, in talks before the 
= yx }y } not hmeen ft a ° j 7 . - - ie I ) c > 4 ine . - 
phraseology had not been fi ally San Francisco, Jan. 21. Milwaukee, Jan. 21. - he nga gg a gy Pit Philade!phia branch of a nationwide 
rked out. although there was sup- ; = ; eee of availé sic, sté a aecamtits ec eae ck 
ead med : te caiaitia of minds Trade getting a chuckle here | While the department stores and already added seven live musical “men's club. If the idea of having 
ee 2 ee ee es out of Jack Kirkwood’s ‘Break- ‘record shops do not make specific get a ist DOth sides of the radio-ASCAP ques- 
Just how long the Justice Depart- : } . ie shows and is hustling to get at lea Py : 7 ; + Ry..s000 
vd might be willing to allow for fast Club’ dig at BMI over mention in their advertising of the that many more. Now talent is con- tion presented to them goes through, 
} g! € 11Y U alow oO! : : ann 3 é - ¢ V ‘ ‘ ee a Veet ins ate 
oer of a affiliate contracts re KFRC ‘(BMI). Gag skit had ASCAP-BMI battle that is responsi- fined to cowboy and hillbilly acts the date will be marked down fot 
vision of web-é at uiracts re- , : ; ee ae ne 1 > nex > 
te } ei tic Ithoug n- crackpot inventor tuning in such ble for an unprecedented boom in and colored quartets some time next week. 
mained problematical, although in- | I les, Gi 1 Bros. | ~ ™ eS It all came about this way. ASCAP 
Justry people understood it would be past events as Nero fiddling at phonograph disc sales, Gimbel Bros. tii _ It all came abi s way. ASC: 
not op oe pes 90 days,’ but not Rome, a concert at the Czar’s ‘in a quarter-page ad in the radio has been seeking opporiunities to 

, la ) . " . * . ame i 2 “daw 
anti | x tin y oss expire nor palace, etc. ° section of the Sunday Milwaukee SONGWRITERS ON COAST address women’s clubs in order to 
nti S gag Nore . i ; - na . : _— "he 
oe “ aa In every instance, tune played Journal announces boldly and in MIE expound on its side of the contro 
ma v. ‘ rs rs . | rye ‘ vet ; te f + 
| Ch f points involve clearance and was ‘Jeannie With the Light large type: vers} oereeen it and radio. After 

niet ) ILS I aiadli « ° 9 ’ ‘ beine nyroac » t > j > 

re “a Itie The principles Brown Hair. ‘If you can’t hear these on your AID ASCAP T being approached on the idea the 

er-plece royal S. i Apis \ Tintenio ° Phill vomer cide < for 
a ceptable ‘wo BMI, although radio _—__«— radio, get them for your Victrola rniiiy omen decided to ask ne 
eople do not want to be committed Then it proceeds to list about a meone from radio to a agg bse 
yeopie G 1OL Wail t ! A san » ; ; ‘ ‘ +4 e « . Accordingly _— — 
Z verhaul their structure so quickly ° hundred ASCAP numbers’ whose Hollywood, Jan. 21 ee ‘ an Accor lingly, Ike i vy 
henge gaels ue neigh popularity has made them standard Advisory boards to cooperate wit a ked to oppose the ASCAP rep. 
that all related angles cannot be pOpurer it, SCAP ld } tlad t 
hier ae F jusie, but which have not been stations using ASCAP are being set H« i he would be glad to on the 
horoughly considered music, l bap 
thoroughly cons oes heard on the airlanes sinee Jan. 1 up. First groun to work with Harry | condition that his opponent be either 
Escape clause specifying that BMI ara } i airiand Siu ) ater sbestoes oe e . B e ; ‘iat ~ pe 
sca J } Maizlish. KFWB manager, in ar- Gene suck or John G. Paine 
is. now sewed up until and unless neces ranging musical programs and pro- : ace 
ASCAP either Otic _ similar T Farewell Qui ranging m ICé grams 8 “ : 
ASCAP either negotiates a similar | até 0 S he iP mer. /Viding guest talent from within the Face Paralysis Strikes 
arrangement or is forced by a Raymond Paige’s ‘Musical Ameri- | -ank< of the Society will be chair- Jn res 
irts hange its siness methoc i a , regarded as hav-|__.. : ie Tp . Die. . 
cou rt: to cI rte its —- acannon cana’ is commonly regarde d a ot manned by Sigmund Zomberg and VW BR r Announcet Biv ens 
—has been Nxed up. Cand arge ing been forced off the air by the comprises L. Wolfe Gilbert, Jimms = te NC ) 
1: : + % t ° . ¢ P ‘ 
Oe sulle ptrics at Seen | 0S usl ee AP-BMI fight. So for the con- \eHugh, Ralph Rainger and Hoag) sets AriOte N. C., Jan. 21, 

. g + + “ite 11¢— p . e*49 . . . , Ye 1} ? ne Ty - mnroar — 
making promises while Use rival out ing number on the last Thurs- Carmichael. B n va ns, W pet ertegere is in 
fit kept on with its traditional prac- at en night's (16) final program, Paige = Other groups will be assigned as @ /0°al or yr so 2 

, , } } { ‘ot ' ¥ , , ; parval pari SIs » face tna 9 
tices. offered a ballad by guest-soloist the occasion arises but will stand by”! “4 P Sed 1 of ' “ ’ ach yi t = 
Vhether 4 ac su- : } : ' , . f lar nas battled 1ocs -tOrs, sBIVeNS 
Whether the are . nap Hartford. Jan. 21. Richard Bonelli. to be available for any cail from ' ; bat : A : Poe a 
ment will wind up the till, even 1 > : : : It was ‘I Cannot Sing the Old | citec <CAPD’s music was stricken more than a week age 
30 : , . ‘ . Wi i on} 1 ites using ASCAT music. A Seta 
the BMI directorate rubber stamps ASCAP sent Connecticut radio eds eee? and to date has failed to respond to 
it ncertain Anti-trust division | COPY of letter to state’s new gov- | 9°N6S. treatment 
? eagpaly te vere 4 st |ernor, Robert A. Hurley, advising | : A ei A acieis "ae eee , 
staff men are satisfied it is the most . . asthe > [T ; ' ’ \Ie authorities fear that he 
I cticable olution but the terms him that ‘A Connecticut Yankee, Slight Paradox LOUIS K. SIDNEY S SHOW M ¢ ible to return to the all 
Jie s at Pak ‘ Aas . = ‘ , nm -? : oats F } . an oY ‘ ; 4 \ 4ihil i ah 
yet do not have the formal approval | ‘Boola_ Boola’ and ‘Connecticut | Indianapolis, Jan. 21. Greek Relief {0% at least six months. 
of Assistant Attorney General Thur- March’ had been banned by networks Strand. nabe house. has worked Metro Exec Produces Gree ene Lee Kirby. WBT sports announcer 
man Arnold. He has not been in on , and therefore deprive Connecticut of out an idea to provide ASCAP music Program in H'wood also is out, recovering from a 
the most recent parleys and, as far as | 800d will assets that ‘bring remi- for those who miss the dear old | ses There LJ rr tomach operation. The condition of 
radio group has heard, hasn’t made , niscent joy, comfort and Inspiration ‘tunes and can’t get them any more , — Hollywood, Jan. * Kirby, who has been out for nearly 
: ; ’ + » noativec > acetic) wher . 1 ~ . 4 Ol vy oO > agal tons 
any commitment. Reported . he to the natives of Connecticut when on the radio. House has a 15-minute ae K. ae wee eee three months, was thought to be 
waiting to see whether the BMI ga they are away from home. recording session each evening be inte Of a radio producer to t 1 for a time, but he rallied 
shifts any punctuation or substitute: Over signature of John G. Paine fore the first show when requests are ‘Sit at the controls of the Greek war nd appears to be mending slowly 

. . “<"% . oar 1; PL, a .} A} eee V} all \ A l i 4 Wi! 

new verbiage. ASCAP's g.m., letter gave society granted by wax over the p.a. s1 relief broadcast Feb. 8. Al ma sl He hopes to return to his announc- 
a side of fight and urged governor's tem Trouble is. most of the re- | Harry Maizl iS h serve as a os BC suns tie thin the next two weeks. 
ASCAP Stays Pat ‘interest in behalf of musical free- quests being received now are for _ mer head of WHN, New York. has wit ical 
an * a . * P ° > y nrod . ae | > >t} 
ASCAP spokesmen stated yester-| dom. | BMI tunes with ‘Frenesi’ topping the been producing pictures at Metro KCMO REPLACES WREN 
Gay (Tuesday) ‘at the deal be- Understood similar letters have jct Music will be directed by Mere 
a t pi nt of | gon her states lith Willson, Herbert on and —— 
1 n BMI and the Department of gone to ot states, es . : 
oan $ offer SCAP Georgie Stoll. with Max Terr direct- Becomes Kansas City Blue Outlet 
Justice would not affect ASCA —— Hubbard Sanguine iggy gga be ce ANS arte : : PCO fusal 
present policy in any way. ASCAP ing a mixed chorus of 35. Radio On FCC’s Final Refusa 
they said, was not inclined as re- ( TF ; BMI 5 Minneapolis, Jan. 21. and film stars will participate in a! — 7 
quired by a consent decree to admit 0 inge S Instead of losing listeners as a re- hour program from Chinese theatre KCMO is slated to replace WREN 
that it has been violating the law sult of the disappearance of ASCAP , NBC carries exclusively on the red as Kansas City release for the NBC- 
wesees . — - = rows 1 . x - 1 y Y WY . T} >f > , 1jo0} 
and to promise that it would here- iene Cin whe. send 1es*from the air, Stan Hubbard, | network. blue. WREN had repeatedly sought 
after abide bv the law a MUN, wn recently KSTP general manager, claims big- ae nents to et permission from the Fed- 
nae pat pene 4 transferred from RCA publicity to’ ger audiences and ‘better Lusic’ eral Communications Commission to 
ASCAP directors after a lengthy © mar : . city ger audi an better music’ | é ‘ ! 
session Monday (75) voted against  'e NBC press department in New than ever. He claims that, aside! - Fred Coll, Consultant move its transmitter away from 
the adoption of any licensing method YQ'k. pops out as a songwriter. He! from four telephone calls the first Fred Coll, ex-Philadelphian Lawrence, Kan., and hecome a Kan- 
+} not apply directly to , "4 five numbers with BMI. two days there have been no com-. now ‘consultant’ to WIBG. Philade]- Sas City station and when this sta- 
t! e ol e broadcasts It Four of them are set to poems by plalnt from listeners, while on the ) 1 programs, pecial event , ‘ently got its final turndown 
pointed out that ASCAP is « ( istophe Morley One, The | other hi: the statior recej ! iblicity NBC orked out a contract with 
tial! nolicin cveemientinn ond March of the Ph — ypets.” is en- |: ree amo t of mail praising the Coll calls } N. Y. fi \ ; KCMO 
that the only way that it can main ' : C ollins NuUsi In VO 1 icensed to operate at 
tain a close watch against infringe . - 000 watt days and 1,000 atts 
ment l by making the source of > e > ~ y . on 1450 k.c. Switchover de- 
; . } 4 pe as Oo! nov soon ] ] eme is 
the performance responsible for tak a eye / e ‘ch \ n a 
cerns * tadio Frogram Men, Fearing Los fan be ade with WREN. 
Counsel for the organization wa ; : 
vi the same time authorized to fil« Angell s KSTP Speech 
a batch of law suis against stations | OQ S, r il la On Ps r / ‘ang OCPVM Pil fs M “us J 9) 
inneapolis, J: 
thnt have been using ASCAP music A oitiiaeis a ede adi a sat eh 
, , warning tha adio mus 
without the required license. It was i th r 
- ht : - kept as free as the press if it is to 
intimated that there was no dis- pet «gyn eel ga 
position to bringing suits, at least Band leaders with network com-' cial arrangements and subsequent! that such-and-such Passage sounds sae ay yee we Ny perky Le s 
. . P . . P ars in the of liberty wa 
for the present, against the networ! mercials have in several instances | headaches. familiar, and when they ask familiar sounded by eg Rowland An- 
and others in connection with in developed a sfrong phobia for web The peeved maestros declare that | to what, they are told it makes NO | sel] of NBC at the KSTP_ educa- 
g similarity of melodies. The ‘ , s bad enoug “os difference at signated passage | °. . , 
leged § tee a production men since the split be- | tS bad enough to be deprived of the and the designated passage tional conference here. He also 
Society’s strategists are holding’ to convenience 


the viewpoint that the fight with the 
networks could not be settled on this 
score because of the lengthy court 
procedure that such cases entail. 
and that ASCAP must either survive 
or fall on the value of its material 
to radio. 





Raymond Paige, whose ‘Musical 
Americana’ went off the air last 
week, left with his wife yesterday | 


(Tuesday ) 
vacation. 


by motor for a Florida | 


tween ASCAP and the major part of 


the radio industry. The leaders 
charge that these production men 


have become so scary about possible 
infringements that they slash a spe- 


‘cial arangement to the point where 
it is hardly recognizable from the | 


original. If, say the bandmen, 


well stick to ..ock arrangernents and 


save themselves the expen? * spe- 


| procedure keeps up, they might as | 


of an unlimited cata- 
log without being continually haras- 
sed by a production man who is in- 
tent upon saving his job, regardless 
of what damage he may be doing toa 
band’s individuality. The 
say that they know the production 


; men have been warned that they will 


| 


this | 


lose their iobs if any 
slip through; but that, 


infringements 
the maestros 


| argue, does not justify the mayhem 


these employees persist in perform- 
ing on their special arrangements, 
The leaders ‘state that they are told 


| is that 


leaders | 


must come out. 

What some of these leaders fear 
if this sort of procedure con- 
tinues much longer a leve , roc- 


ess will set in and their music will | 


sound like that of any ordixary ag- 
gregation. They contend that once 
their music begins to show an appre- 
ciable decline in individual‘y they 
will mean no more in air rating or 


theatre and one-nighter boxoffice | 


| than any one of the untold third and 


fourth-rate dance units that ibound 
in the business, 


j St. 


warned radio interests against self- 
ish exploitation. 

‘A government controlled and op- 
erated radio, such as that in Eu- 
rope, is entirely alien to American 


| culture and way of life and the pub- 
| lic never would countenance it,’ 


as- 


serted Angell. ‘A free radio is an 


, instrument of men of vision and pa- 


triotic devotion.’ 

Among those in attendance at the 
conference were Gov. H. B. Stassen 
and the mayors of Minneapolis and 
Paul. 
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DON SHAW KEPT 
AS WMICA CHIEF 


Edward J. Noble, head of the 
group which bought WMCA, N-.Y., 
from Donald Flamm, is retaining 
Donald S. Shaw as presidet.t and | 
general manager of the station. 
Brought in, and back, is Leslie Evan 
Roberts, program director, who with 
Shaw were largely instrumental in 
bringing Noble into the WMCA pic- 
ture. 

Roberts will, with John F. Curtiss, 
a newcomer to the station, act as 
personal ar tistants to Shaw. In the 
announcement sent out by the sta- | 
tion Monday (20) Curtiss was de- | 
scribed as having many years of ad- 
vertising, promotion and radio ex- 
perience. Neither Roberts nor Cur- 
tiss now has specific titles. 

Flamm reluctantly withdrew as 
operator of the station last Thurs- 
day (16). After the transfer had | 
been approved by the Federal Com- | 
munications Commission, Flamm 
tried to withdraw his application, 
but the commish announced that its 
action would have to stand as is. 


HUBBARD BULLISH ON 
YANKEE TELEVISION 


Minneapolis, Jan. 21. 

KSTP has completed a coaxial 
cable line to Stevens Point, Wis., 
half-way between the Twin Cities 
and Chicago, for television, bringing 
its investment in television equip- 
ment to $50,000, according to Stan 
Hubbard. KSTP is ready to go ahead 
with television as soon as the radio 
commission gives the word for com- 
mercial television, he says. 

Hubbard anticipates that television | 
will blossom out in the United States 
within a year. 

















Monogram Pix Seeks 
Slim Bryant of KDKA 


Pittsburgh, Jan. 21. 

Slim Bryant and his Georgia Wild- 
eats, KDKA hill-billy act, being 
paged by Monogram pictures for a 
spot in a new musical western, 
Bryant and his boys, however, are 
asking studio to hold off until July 
because of their heavy schedule of 
engagements, both personals and on 
the air, in Pittsburgh area until then. 

If surnmer deal is okay, they’ll pull 
out for coast end of June. If not, 
they will wait for another offer. 


Met Opera on WINS 


Metropolitan ence pel formance 
of ‘Daughter of the Regiment,’ with 
Lily Pons, this Saturday night (25) 
will be broadcast by WINS, New 
York, as a Milk Fund benefit. Hearst | 
station obtained permission from 
Texaco and NBC, which have the 
exclusive rights for the operatic 
broadcasts. Texaco airs the Satur- 
day afternoon performances. 

WINS is trying to obtain a sponsor 
for the program, either Texaco or 
one of two other companies, and if 
successful will donate the proceeds 
to the fund. Similar arrangement 
Was made on a previous occasion 

with Adam hats and NBC for a prize 
fight from Madison Square Garden, 
ee A 





Bu Jan. 2! 
lary was boomi sh r Idli 
local talent on WBEN. 

P. Lorillard Co., through Lennen 
& Mitchell, ticketed daily ‘inquiring 
Teporter’ shot miked by Jim Wells 
Platters are waxed at meetings, 
street corners, etc., and run off eve- 
Mings at 6:30 p.m. 

W. T. Grant stores b uught Sunday 
quarter-hour with Vera Holly and 
Tiny Schwarz, singers, and studio 
eombo. 

Sold Edith Ballachey, singer, and 
instrumental trio for similar Sunday 
15 minutes to Johnson Orange Cars. 


Helen Schreiber on KSO 
Des Moines, Jan. 21. 

Mrs. Helen Watts Schreiber, who 
was ‘Prudence Penny’ with the New 
York American, has returned to her 
home in Des Moines, and will begin 
a new series of home making broad- 
Casts over KSO. 

For several years Mrs. Schreiber 
Was head of the extension depart- 
ment of the Kroger Food Foundation 
and in that connection aired regu- 
larly over such stations as WINS, 
WNEW, WOR and WMCA. i 
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Networks Accounts of 1940} 








. Macfadden Publications............. 


199,094 


Sponsor CBS NBC MBS Total 
we ee eee eae $2,239 964 $8,759,452 eee $10,999,416 
B. Beers PORBOts. 2. sce ccviccecss Tee 874,146 5,001,680 $99,173 5,974,999 
ie os un ped gin ble W000 60.0-5:5% 4,092,519 1,794,830 Bas Oeosta 5,887,349 
4. Colgate-Palmolive-Peet ............+++.. 3,368,708 965,516 re 4,334,222 
errr rere ire 4,044,389  ........ , 4,044,389 
ee Oe a bo 6.65 0:05:56 08 06005005. 1,424,327 re 060t«sC ww 3,356,713 
De Oe MOUs 5 45 05-6 4042s Pode TOO OH REO KE ss 3,056,922 114,152 Se Sete 3,171,074 
BR. Gemeral BIMIE. .cccccvccccsccceesceesescs 643,917 2,495,735 et 3,139,652 
9. Brown & Williamson........ peti erewe's 1,158,722 1,814,033 tee tnd 2,972,755 
10. American Home Products.............. 912,622 1,909,117 ere te 2,821,739 

11. American TobaccO.........ccceeeseeeees 1,074,751 1,144,570 50,892 2,270,213 
ee oo en ea Ree de dies 1,084,619 1,042,990 rea 2,127,609 
23. Philip Merris...... pawer es Se Sebb bes ees 855,148 704,868 48,195 1,608,211 
14. Standard Brands. ......sseee cetcarseess Joe 1,504,199 ae 1,504,199 
BS. BElles LADOTAPOTIOS. ...ccccsessccercsesee = ecivscees 13038.282 ($= = ccceccus 1,393,382 
16. William Wrigley, Jr.....cccccsccssevess c-Si  eee hh G2 1,368,224 
BT. WMSIOMAE TRIP y POGGOS. .nccccsccecsciese  cevevepe Lae: —-. Brana 1,339,299 
BB, WRPISGOI REV OPS 2 cccccc css veeecsess eect’ palace ; 1,077,176 1,077,176 
BE, PPO BOURNE: 6 ccccscicaeesgeneseweonss§  cvensnsis 1,033,807 ...cecee 1,033,807 
EM rie ee Ke pK S ede pe SHE OSS HOE 911,471 ae 20s eee hes 1,029,709 
21. Chrysler ae ee 986,049 ee 986,049 
22. Lewis-Howe ..........; teeecenteiadeeete teierreos Sy 1 re 957,354 
BS. GHRRNOE DO. c i cesses ccs cesegececeses _ tants 955.756 cececcee 955.756 
24. Ford Motors.......... pacdianb eae a 944,638 a MF 944.638 
25. Continental Baking............+..+++-- 908,404 Pie a 908,404 
26. Prudential Imsurance............+++-+--: cs lh <<. eee 724,655 
ee BP EE. NN e665. 65 0084 60s Ke OE ESS ji) ae 713.883 
ee kh CSEMSORE ER RS 6 6g eR EE 611,904 99,852 711,756 
ee Pes SE EEA arse ROO ME EERO SS OR eS 676.712 seth WET 676,712 
30. S. C. Johnson... .. cese7s —Beeauen 3 Ses =i‘ oe elew ee 633,512 
Oe I WOE, 6 0:0'0-0.6o4 04.4 :aleie's wr 95 bees, Enetlicd tet eee 626,104 
ce heekeapeadenerdes  % wgreginas G26910 §$é= = éb0neee0 624,910 
eR EE ee Tee eee eee Pee So = ees a é 618,964 
34. Geo. A. Hormel...... 1.25.5. sseevecoess 305,640 260,880 : ve 566,520 
35. Corn Products Refining..............--- 566,121 ere i alec 566,121 
BE. Edy BOO i oie ck ciscssvices ccteseges 517,795 37.104 Aye ee 554,899 
See er ee re eee Rye Hees 28.260 526,026 554,286 
i Ae rere eee eee 19,008 526.730 ree 545,738 
eS Ere er eee eee ee niga Sack 544,714 cnaah wad 544,714 
40. General Electric..... Ee eT TT ee fae Be AS 525,796 ae , 525,796 
oe Ee eee eee ee FP k ho ean eee 515,393 
42. Bayuk Cigars..... ree ‘ of. jj.  §§§ j.tiNaanire 510,949 510.949 
43. Westinghouse ....ccerceeceeecrseresees eee. es | ne 503,592 
44, Pivrestaeme Tire. .cccccscccccvcscsvecees. eae 492.842 = = cucecece 492.842 
45. American Oil..... i eRe ee male kaw ee 469,393 3.320 ST 472,713 
46. Cudahy Packing...........---+++++: tee @8=——s the wad 95,740 463,939 
OE EE. no awh eEED Ges 40408 O48 6 ORY 459,113 er 5 sale 459,113 
48. Gillette F Pidwae he keene RES 264,294 47,850 116,731 428,875 
49. Chesebrough Mfg. teed Se20e + éq§<*@esese0e j.  meevudtes 415,345 
50. Penn Tobacco.......... 408,237 eens teebass 408,237 
51. Bell Telephone.......... jaaen nds . 406.308 = ceceeeee 406,308 
52. Gospel Broadcasting...........---+-> oath awn cud . 402,232 402.232 
BS. UW. SB. TODRCCE., 2... .ccccvvccevces 400,103 , gd ihe. 400,103 
54. Dichtieba ee steadied ee ee 201,137 197,388 398,525 
55. Lambert Pharmaceutic al. ere re 383,463 a ee eee 383,463 
56. Campana Sales.......++--+-+++:+: 371,042 ae ; Meet 371,042 
oo. &. & SS . SAP Te eee ee cee o 370.524 fa 370,524 
ly ie os las hameawe eee: 98,024 259,67 Sacaenae 357,703 
59. California Fruit Growers........ 348,363 Pe rr eee 348,363 
es ee eiasits ee er "343, 681 343,681 
5 eran aa ee =i (ttstét dR RPGS Sasreae 334,836 
ee TTT CTE ECE ERE RT S2SGk 8 8=—is i wORvare@ 328,861 
REG ORES HESS Cee ets ek 8 8 8=©|— ea wR EES ao. 8=6© 2 20—ti(isé‘ t= 319,004 
Re a ne, er er ri SIG006 2 2 2s HOS CESS 318,096 
65. Canada Dry Ginger Ale...........--+-+++ ee eens oes 8=——(éité ww RS DS 310,933 
66. International Silver............ eee C—“i‘(C Ke UUCC(ittC a SS 302,000 
C7. High GARROTING. 6 occ cscceeses ; 262,590 ig oh ‘Sneeswea 262,590 
68. Sherwin-Williams <¢remewrestghens “*baadts ete 8 2=———s Wh wee eae 250,376 
69. Welch Grape Juice.............-. e672) @=— we ee 246,721 
70. Eversharp err 231,403 cies '  -#@nadwed 231,403 
V1. Pillsbury Flour..... aac @8=——s a et eae 230,424 
72. Lehn & Fink SUI ARG amdienad .weésa#es 221.424 
73. Adam Hat Stores..... e ait @8=—S— heecerdawe 217,772 
74, Hecker Pred@ucté. ..cccccccccsccceses os 216,754 “ 216,754 
15. Commercial Credit............- 200 GGi 86 teawawes jj —-wemeaede 209,067 
76, Wi, Bi. Ware? .ocscccccccecee ‘ 209.034 i Ei 209.034 
‘ 


oo 


. Grove Laboratories. .....cccccscccscees 


79. Sinclair Refining. .......0scccceses 


- ie Een dee Tae a 
Ve Woes S YS 


~ 


88. 
89. 
90. 
91. 


99 


94, 
95. 


96. 


97. 


98. 


99. 


100. 


101. 


102. 


103. 
104. 
. Fels & Co. peeban 
3. Canadian Railway Association. ee 
YT. WORE BARRE . icc cccccccesccrscesevccoes 
SS Re re re re ee eee 
Air Conditioning Training Corp......... 
American Economic Association........ 
. Richardson & Robbins. ....cccccccesess ' 
© PF ie Ws COGS, 6a cc ccce c0ew es , 
3. Modern Food Process......ee+++::> 

. Illinois Meat. 

. Standard Oil of c california. . ne 
(arene eee err eee ee ee 
. ll) Pere ee 
"eee oer 
. Chamberlain Labs..... 

. Stephano Bros.. 


5. Sealtest ...... 
86. 
. Mennen Co....... 


. General Baking.... 

. Nash-Kelvinator i 

©. Greyhound LIMES. ....ccccccccesese 

. Pepsi-Cola ...... fads tats ce org qiae fod 


American Safety R: ee 


Thomas J. Lipton..... 


Hawaiian Pineapple eee eet 
Bowey’s, Inc ; 
Bom WEOTTEN.......ccoccvsccescses 
Florida Citrus Comm acd 
Lutheran Laymen’s League 


3. Wheeling Steel 


Best Foods 
Manhattan Soap : 
Libbey-Owens-Ford Glass. 
Emerson Drug 
Musterole Co 
Los Angeles Soap.......scececes 
White Laboratories : 
Food & Beverage Broadcasters 
~eo OS ere er ee Cee 
Gordom Baking. ......cccccsessvvesess 


Better Speech Institute...........-- wieie ts 


C. H. Gulden. 


158,340 
150,149 
106,010 
136,495 
135,567 
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69,887 


68.580 
63,328 
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61,212 
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52,720 
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72,415 
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188,280 
185,864 
184,221 
169,628 
168,028 
165,212 
158,857 
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150,149 
146,354 
136,495 
35,567 
35,018 
32,153 
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19.9023 
114,680 
111,050 
104,982 
102.600 

99.849 

94,265 

92,566 
89.985 
82,084 
22.046 
79,575 
79,368 
76,244 
75,048 
74,416 
72,415 
70,560 
70,347 
69,887 
68,940 
68.580 
63,328 
61,425 
61,212 
61,120 
55,857 
52,720 


RICHARDS WILL 
UNLOAD KMPC 


Hollywood, Jan. 21. 

KMPC, one of the three stations 
owned by G. A. ‘Dick’ Richards, is 
expected to be put on the market be- 
fore month’s end. Leo Fitzpatrick, 
WJR, Detroit, headman, and John 
Patt, WGAR, Cleveland, boss, are 
here to look after the details. Rich- 
ards, seriously ill for the past week 
at his Palm Springs estate, has been 





| ordered by his physician to forego 
anv business meetings until his con- 


dition improves. Meanwhile, Fitz- 


| patrick and Patt are drafting the 


| for $125,000, 


} its purchase, 


| Richards’ 


preliminaries for sale of the tran- 
smitter. 

Richards bought KMPC five years 
ago from the S. A. Scherer estate 
reportedly against the 
advice of Fitzpatrick and Patt. The 
station has not shown a profit since 
which together with 
neart ailment, is prompt- 
ing th ce sale. 

Purchaser will be forced to move 
the studio as the Kerr family, of the 
Mason jar fortune and owners of the 


| site, are anxious to close out the 


lease for a new building project. 
Location on Wilshire boulevard is 


| highly desirable for business. 


Although Richards has as partners 
in KMPC Paul Whiteman, Amos 'n’ 
Andy, Bing Crosby and Harold 


| Lloyd, their holdings are said to be 
| of such minor consequence as to have 


little influence on its sale. Their 
interest was inspired largely as a 
publicity stunt since the station’s 


| slogan is ‘Station of the Stars.’ 


|make another connection. 


Leo Tyson, for the past four years 
manager of the station, has tendered 
his resignation and will go east to 
Bob Rey- 


| nolds, onetime Stanford All-Ameri- 


can footballer and now on the sales 
staff, takes over. 


‘EVACUEE’ KIDS AS 


AMERICAN AMATEURS 


Buffalo, Jan. 21. 
Hour-long version of ‘Goodbye 
Mr. Chips’ aired by WKBW for 
Bundles for Britain included in cast 
three young British refugees now 
living here. 
Cast as English school children. 





Marvin (Esty), Parsons 
Talk on Lifebuoy Deal 


Richard Marvin, radio head of the 





Esty agency, has gone to Hollywood 


to parley with Louella Parsons on a 
deal for a program for Lifebuoy 
soap, to supplement the company’s 
‘Mr. Meek’ series. 

Show would follow the pattern of 
Miss Parsons’ onetime ‘Hollywood 
Hotel,” with stars doing ex ‘erpts 
from their releases, It 
would be a half-hour stanza. 


current 


Niles Trammell Fetes 
Ireene Wicker’s 10th Anni 
Niles Trammell feted Ireene Wick- 
er at the Hotel St. Regis Monday 
(20) to observe ‘The Singing Lady’s’ 


10th anniversary in radio. Brought 
ioet 


: rdor } + en as 
er of radio tation WNOF 
eeding Raymond Huft, who was 

led by the United States Ar 
nto active service. Huft was a lieu. 
tenant in the reserve officers 
Gordon takes over as manager co- 
incident with WNOE’s joining as 
New Orleans outlet for Mutual. Gor- 
don at one time was connected with 
WDSU, the NBC station here, and 

with WLW, C-SI, 

In other change: s Bennett Cain was 
named assis manager. Hubert 
Grant remains as program manager, 


corps, 


Buddy to Coast on Visio 

Lewis E. Buddy, formerly Pare 
amount newsreel representatives in 
Europe, is leaving this week for the 
Coast in his new official capacity as 


| television rep. 


| 
| 
4 


Buddy will handle television inter- 
ests of Par in Hollywood. 


at NR te cts conn 08 NRT 
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NO MONOPOLY 


SETTLEMENT 
AS YET 


Washington, Feb. 21. 
Possibility that the Federal Com- 
munications Commission will put an 





end to radio’s edge-of-the-chair wor- 
ries by the end of this month by | 


making known the decision on issues 


in the chain-monopoly report faded , 


rapidly last week, despite chairman 
James L. Fly’s optimism that the 
argument will be ended that soon. 
Among rumors that Mufual is try- 
ing to get the Justice Department 
to crack down on its rivals under 
the anti-trust statutes, Commish 
sources doubted that the findings 
will be ready for several more 
weeks. Fly told mewspaper_ in- 
quirers last week that he was op- 
timistic about early action and said 
he sees no likelihood of a ‘substan- 
tial delay’ but also held out hope 
to critical members of the House 


Appropriations Commission that 
everything would be washed up by 
February. 


Although final briefs were filed 
more than a fortnight ago, there 
had been no attempt up to this week 
to debate the conflicting arguments 
of CBS, NBC, and IRNA, who are 
vigorously opposed to Commish 
rules dealing with network-affiliate 
relations, and Mutual, which takes 
the view that, besides having the 
power, the regulators are obligated 
in protecting ‘public interest’ to ex- 
ercise jurisdiction over these mat- 
ters. One of the most important 
issues to be threshed out is how fr 
the Commission’s power goes. 

Growing doubt that the Commish 
will tackle head-on the allegations 
of unfair competition—through op- 
tion-time and exclusivity clauses— 
increased following leaks from Capi- 
tol Hill. When asked why the regu- 
lators haven’t yanked back licenses 
granted m. and o. stations of CBS 
and NBC, if the accusations and 
criticisms of the chain-monopoly in- 
vestigators are justified, Fly is re- 
ported to have said that such mat- 
ters involve trade practices over 
which the Commish has no jurisdic- 
tion. Reputedly passed the buck to 
the Justice Department, explaining 
that the Federal judiciary, not the 
FCC has the only power to say when 
monopoly exists. 


WHOLE STAFF 
~ VOLUNTEERS 


Regina, Sask., Jan. 21. 
Proud of itself these days is CHAB, 








153. Wilmington Transportation 











122. 


139. 
140. 
141. 
142. 
143. 
144. 
145. 
146. 
147. 
148. 
149. 
150. 
151. 
152. 


154. 
155. 
156. 
157. 
158. 
159. 
160. 
161, 
| 162. 
| 163. 
164, 
| 165. 
| 166, 
| 167. 
168. 
169. 
170. 
1 172, 
172. 
173. 
| 174. 
| 175. 
| 176. 
1177. 
| 178. 
| 179. 
| 180. 
181. 
182, 
183. 
184. 
185. 


186. 
187. 
188. 
| 189. 


| 190. 
191. 

192. 
| 193. 
| 194. 


Moose Jaw, Sask., whose whole male | 


staff volunteered its services to the 
King’s Own Rifles of Canada, 
machine gun battalion. Only two, 


announcers Earl Cameron and Joe | 


Lawlor, 
grounds. 

H. Carson Buchanan, station man- 
ager, is a captain and is on the 
reserve officers’ list; sales manager 
Louis Bourgeois and his assistant, 
Gordon Waiker, are second lieu- 
tenants; Sid Boyling, program man- 


were rejected on medical | j 





ager; Charles Witney, engineer; 
Mervin Pickford, engineer; Louis | 
Lewry, news edifor, and 


Glen | 


Turner, announcer, are all privates, | 
while Robert McLean, announcer, is | 


a corporal. 


The gang has all put In its two| 


wéeks at camp. 


Old Gold’s Coast Test 


Old Gold will probably test out a 
program, starting early February, on 
a westcoast regional. If the show 
clicks it will be put on a cross- 
country hookup. Okay on this 








presentation will come through the | 


latter of this week. J. 
Thompson is the agency. 

Account will also go in for much 
additional spot broadcasting. 

Arch Robb’s Promotion 
Miami, Jan. 16. 

Arch Robb is new station manager 
of WIOD under D. J. Mahoney, 
president of station. Robb, upped 
from program director, came to 
WIOD in September from production 
post at WHIO, Dayton, Ohio. 

Was formerly with WHBF, Rock 
Island. 





Walter | 
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. C. F. Mueller... 
. Coca-Cola 
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Beneficia] Management 
Union Oil 
Bathasweet ........ 
Young People’s Church of the Air 
American Bird Products...............0. e 


oo re ee 

Hartz Mountain Products................ ° 
CO Es ee ee 
Tillamook County Creamery............. 
Williamson Candy 
Lance Packing 
Consolidated Royal Chemical 
Philco Radio & Television 
Moody Bible Institute 
Albers Bros. Millimg.......ccccss:: 
WOPMMIGURS TPIGUUP IB. 66 ccc ciccscceascadees 
PURPIRNG TEOUNUIINE ok hv oe cc cbs vec casaccas 13,784 
Paul F. Beich 
Detrola Corp 
Planters Nut & Chocolate 
Fidelio Brewery..... 
Illinoi Central R. R 
John B. Canepa * Bee ete i'l ts 
Great Atlantic & Pacific Tea Co 

Gemeral Petroleum. ......cccccccsccecsss 
SE a ee 
Knox Gelatine 
Larus Bro.. TARGRaeEeteces << Sebeoaead 
EE oS Se sien Jina 
NN os ctcb cs ccdessesbdecedies 
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essere eeeese 
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Chemicals, Inc.......... 
National .Conference .of 

Evangelism 
D. Ghiradelli Co 
Luden’s 


.Prayer .and 


@eeresee 


Chocolate Products...... Pepeea ee carla rac wii 
RMON Oe Mette NINE. icc sci vewsacess aces 
|e ee ree 
NoOxzema Chemical 
Maltex 
El Paso County Board of Development.,, 
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MBS 
51,395 


27,858 
42,150 
40,644 
40,291 


eeree 


eeeeee 


escecce 


410,688 


Total 
51,395 
49,506 
48,924 


8,802 
7,566 
6,864 
6,791 
6,026 
5,454 
5,061 
4,890 
4,440 
4,424 
4,104 


3,987 
3,912 
3,749 
3,510 
3,278 
2,576 
2,208 
1,704 
1,346 
1,086 
1,638,910 ) 
410,688 ( 





— — 


Three Year 


— 


———— 


Comparative Standin 








Sponsor 1940 
1. Precter & Gamble. ......cccccscccccce $10,999,416 
FR a 5,974,999 
I og Cie. awcheueee-ce as 5,887,349 
4. Colgate-Palmolive-Peet .............. 4,334,222 
5. Campbell Soup...........e.....-.- 4,044,389 
6. Liggett & Myers............. 3,356,713 
ee 3,171,074 
Me MOE TREBEBs boc cce. (ececcnceer 3,139,652 





9. Brown & Williamson................. 2,972,755 
10. American Home Products....... 2,821,739 
11. American Tobacco............ 2,270,213 
12. R. J. Reynolds....... wc: 2,127,609 
13. Philip Morris......... ee Cetee hace ees 1,608,211 
ee er ee eee 1,504,199 
Ets BOMOS. EMPOTACOPTIOCS. .icccccccccsscces 1,393,382 
PEs SUUs PPERNION ss BE. Sikes eeeeeyscicececs 1,368,224 
17. National Dairy Products.............. 1,339,299 
Bs BPMOOUT MET ONE 66 shes cde bese e ee ec ceas 1,077,176 
BOs MROTOW SOPRONE. 6c vcccsccccssscscceve 1,033,807 
20. Texas Co........ rere ee trae eee 1,029,709 
ee CN NUOD CONG s chide 65i0.5 sc ten scsesne 986,049 
ere are errs 957,354 
te EN ID 64 gic 0 bir tps vs'ns nse bosaee 955,756 
oS SL Sarre ere re ee 944,638 
25. Continental Baking. ........ccccsscees 908,404 

$66,206,338 
Portion of total network gross receipts 68.6% 





* Not among 25 first spenders. 
t Including Lady Esther, Kellogg, P. Lorillard. 
tIncluding Lady Esther, RCA, Kellogg, P. Lorillard, 


1939 
(1) $8,769,135 
(3) 3,755,811 
(2) 5,269,567 
(6) 2,749,733 
(7) 2,704,331 
(12) =: 1,937,652 
( 4) 3,392,672 
(10) 2,411,288 
(11) 2,047,536 
(8) 2,529,553 
(9) 2,506,141 
(13) 1,723,574 
(16) 1,217,166 
(5) 2,898,521 
(15) =: 1,236,254 
(14) =: 1,304,391 
(18) =1,164,930 
(19) 1,141,548 
eer rn 
(23) 875,418 
(20) 950,146 
Tose ees 
(17) 1,200,947 
(21) 949,297 

. 

+$55,292,645 
66.5% 


— 


— 





1938 
(1) $6,170,862 
(3) 2,948,430 
(2) 5,239,606 
(9) 1,898,015 
(8) 2,279,425 
(11) =‘: 1,689,370 
(4) 2,790,141 
(10): 1,895,413 
(25) 704,956 
(7) 2,577,973 
(6) 2,653,576 
(18) 1,000,184 
(15) 1,068,354 
(5) 2,870,467 
(13) 1,387,906 
(14) = 1,241,705 
(12) =: 1,466,957 
(19) 942,930 
Rivets 
(17) =: 1,003,612 
Ws sik et 
(20) 878,068 
(16) 1,052,895 
$$46,630,857 
65.1% 


| be effective. 











‘COOL WEATHER’ 
~ CONVENTION 
FOR NAB. 


Washington, Jan. 21. 

Annual get-together of the radio 
industry will be several weeks ear- 
lier than usual this year, with the 
1941 NAB convention carded for St. 
Louis from May 12 to 15. Recently 
the fiesta has been a hot-weather 
event, with last year’s occurring in 
mid-July. 

Instead of trekking to a watering- 
place, the industry will engage in 
the usual speech-making and resolu- 
tioning at the New Jefferson Hotel 
in what the special committee rec- 
ommended as a central spot. Choice 
was made by group comprising 
Howard Lane, KFBK, Sacramento; 
Clifford Chaffey, WEEU, Reading, and 
Frank M. Russell, NBC, Washing- 
ton. Directorate agreed at the last 
meeting a few days ago. 








Jones Hustles.Into Action 
St. Louis, Jan. 21. 

With the N. A. B. convention set 
for May 12-17 here, Merle S. Jones, 
gen. mgr. of KMOX, local CBS out- 
let, has called a meeting of execs 
of all St. Louis stations to make ar- 
rangements for the business meet- 
ings, entertainment, etc, for the 
delegates who are expected to be 
between 600 and 800. 

The Hotel Jefferson, downtown, 
will be the headquarters of the cen- 
vention and its Gold Room, with a 
seating capacity of 1,200, will be the 
convention hall. 


IRON OUT PACT 
FOR MARCH 29 


Washington, Jan. 21. 

Ironing out of a few conflicts in 
assignments was undertaken last 
week by engineers of the four na- 
tions adhering to the North Amere 
ican Regional Broadcasting Agree- 
ment in anticipation of the con- 
tinental reshuffling now scheduled 
for March 29. Doubt whether the 
pact can go into effect on that date 
remained, with all of the technicians 
hopeful the kinks can be straight- 
ened out so a postponement will be 
unnecessary. 

A few shifts of United States 
transmitters may result in attempts 
to solve intricate problems, but no 
very sensational consequences are 
expected since FCC has formulated 
elaborate plans for clearing the 
channels being surrendered and put- 
ting into effect the new classifica- 
tions. Principal trouble is between 
Mexico, Cuba and Canada. 








Differences which cropped up 
through comparison of the four 
countries’ notifications have to be 


reconciled before the agreement can 
Some overlapping has 
been discovered, with improper 
separation the chief worry. In order 
to conform with the power and 
mileage yardsticks, the engineers 
must juggle certain allocations. 

In event any American plants have 
to go to frequencies other than those 
tentatively listed several months 
ago, it is expected the FCC will 
allow a limited period in which pro- 
tests can be made and applications 
filed for some other berth. But 
there will be no long continuances 
for hesitant operators, and it is not 
expected the pact will be deferred 
for any substantial period because 
of the possible dissatisfaction with 
new assignments. 

The only likelihood the effective 
date will be pushed back arises from 
apprehension about the ability of 
station managers to get new crystals. 
While previously officials were in- 
clined to minimize the possibility 
that the supply would be insufficient, 
the picture has been changed by the 
war. With military and naval forces 
greatly expanding their radio estab- 
lishments, there is a run on the mar- 
ket which may subject less fore- 
sighted licensees to considerable 
grief. Possibility is seen, though, 
that the National Defense Advisory 
Commission which has general su- 
pervision over Army and Navy pro- 
curement will intercede so the do- 
mestic industry can get preference. 
Another idea, which has rigid limita- 
tions, is that some system can be 
worked out for trading or swapping 
crystals, move which would be feasi- 
ble only when stations are fairly 
close together and probably when 
there is a spare kicking around. 
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CROSLEY’S HISPANIC SURVEY 





Mexico Clouded By Politics In 1940 





But Outlook for Broadcasting Excellent—CBS Move 


A Strong Omen of Future 





Mexico City, Jan. 21. 
A large part of 1940 was over- 
shadowed by the political uncertain- 
ties. This may have held back Mex- 
ican radio although XEW had a 
waiting list of clients and any spon- 


sor was free to cancel on hardly more 


than a ‘courtesy notice’ basis (week 
or two to set a substitute). In stu- 
dios, equipment, and especially in the 
admitted inferiority of the transmis- 
sion telephone lines, Mexican radio 
is behind America, especially in the 
smaller towns. In Mexico City sev- 
eral stations display considerable 
modernity. 

Very soon now the Emilio Azcar- 
raga syndicate will probably com- 
plete blueprints for a new ‘radio city’ 
development to house XEW and 
XEQ, together with the shortwave 
companion of each. 


While the United States has been 
celebrating 20 years of broadcasting 
it would be fair to say that Mexican 
radio, commercially speaking, is just 
half that age. The pioneer, again, 
was XEW. The government’s own 
stations have been operated perhaps 
15 years, but not always aggressively 
as one aspect of a campaign against 
peon illiteracy. In Mexico City to- 
day there are 31 stations, in the re- 
public at large 95. Changes are an- 
ticipated, notably with regard to the 


much-coveted border franchises with | 


their opportunity to exploit English- 
language programs beamed at the 
southern part of thé U.S. A. 
Mexican business men are 
much more radio-minded. Agents or 
representatives of Yankee houses 
were among the earliest sponsors. 
(General Electric was the ice-breaker 
10 years ago). The recent activities 
of Herbert V. Akerberg, vice-presi- 
dent of the Columbia Broadcasting 


System of the United States, in sign- | 


ing Mexican station to commercial 
contracts dated Sept. 1, 1941, 
for itself as an omen of the new rate 
of change and progress in radio here. 

Meantime, XEW, Mexico City, of 
which Othon Velez 
ager, became the first radio station 
outside the southern borders of the 
United States to receive a VARIETY 
showmanagement plaque. 

American radio men who visited 
Mexico during 1940 included Frank 


Mullen, Lloyd Egner, John Royal, 
Herbert Akerberg, Alan Josephy, 
C. W. Horn, Tom Lewis, Ben Grauer, 
Lawrence Lowman, William S. Paley, | 
Robert J. Landry, Joseph H. Mc- 
Gillora 





‘TRUE OR FALSE’ RECORD 
IN CANADA FOR CJOR 


Montreal, Jan. 21 
‘True or False’ has been recorded 


for first time in Canada, with 13 
half-hour platters scheduled to be 
aired over CJOR, Vancouve: 

Deal was made by J. Walter 
ieee al agency. 


anil in D. C. 


Washington, Jan. 21. 


Eric Sevareid, former Paris repre- 
sentative for CBS, arrived last week 
at WJSV to be a Washington cor- 


respondent. 

Sevareid will join up with Al 
Warner—CBS regular spieler, who 
used to head the New York Herald 
Tribune’s Washington bureau—as 
news commentator. He will handle 
the early trick, with Warner taking 
Over in the late hours. 





WTAQ Man to Hawaii 


Green Bay, Wis., Jan. 21. 
Allen Franklin, WTAQ's sports and 
news announcer, has left for a 


four-week tour of Hawaii, where 
he will record a series of 15-minute 
episodes for airing over the station 
in the spring. The series will be 
tagged ‘Vagabond Reporter,’ and will 
consist of interviews with unusual 
people in out-of-the-way places. 

Car] Clark is subbing on Frank- 
lin’s WTAQ commercials, 


+ 


now 


speaks | 


is general man- | 





KGEI HAS TO MOVE 


Government Takes Over Frisco’s 
Treasure Island For Military 


San Francisco, Jan. 21. 

KGEI, General Electric’s trans- 
pacific voice, will be booted off 
Treasure Island next month, site 
|having been taken over by the 
government for military use, 

Studios now being constructed in 
ithe Fairmount hotel in 





Frisco while transmitter itself goes | 


ito Belmont, G-E 
| miles south which 
| NBC red outlet. 


radio centre 25 
includes KPO, 





Japs Jamming 
Forces Shanghai 





Shanghal, Dec. 21. 


To conciliate the Japanese military, 
who had been jamming them from 
the Astor House (British) in Hong- 
kew, because their censors could not 
prevent unwelcome news _ being 
broadcast to various parts of China, 
foreign stations in the International 
Settlement, still under foreign con- 
trol, have materially reduced their 
power output. Those, operating on 
long wave, now are barely able to 
reach the city’s environs, unless re- 
ceivers remove ground connections. 

The Japanese began their jamming 
early last summer, working from 
one station to another. Nippon ef- 
forts were not too effective. XMHD, 
American-owned missionary, but 
| which broadcast North-China Daily 





report to the Shanghai 
Consulate-General, 
to no avail, no word be- 


S. State De- 


a complete 
American 
apparently 
ing at hand that the U. 
partment took or would or 


take any measures. Originally pow- 
ered at 1 kw. and heard in New} 
Zealat wattage has been reduced | 
to a fee! ble 200. 

XMHA, whose vituperative news- 


delighted in 
has modified 
but on short- 
with it. The Eve- 
Mercury (American- 
took up the 


caster, Carroll Alcott, 
sassing the Nipponese, 
its longwave power, 
wave, gets by 
ning Post and 
owned) also 
officially. 

The official German station, 
an Axis partner, has had no trouble. 
France’s FFZ, most powerful in port 


with its 5 kw., at the moment is| 
being jammed, but yntinues un- 
daunted, 


atters perfectly clear, 


To make m I 
se never 





the Japane have approached | 
these foreign companies officially, 
yut let it be known that if they com- 
p 1 with the wishes, curbing of 
power, the Ja VOU be removed 
Owing to the fact that, with few 
exceptions, all American and British 


businessmen and missionaries have 
left the interior, tl blackmail ha 
iad no great consequence othe! 
1an loss of face for the foreign 


t 
powers. 





J.H. McGillvra, XEW Sales 
Rep, Back From Mex. City 


Joseph Hershey McGillvra, the sta- 


tion sales representative, has _ re- 
}turned to New York from Mexico 
City where he spent nine days with 
his partner-wife for the purpose of 
themselves with Mexi- 
McGillvras now reps 
XEW, Mexico City, of the Az- 
carraga syndicate properties. 

Also visited Havana while away. 


familiarizing 
can radio. 
one 





Bulova radio account for Canada 
has been turned over to MacLaren 
, Advertising Agency, Toronto, 


downtown | 


Power Cures «: 


News (British) news bulletins, made} 


but | 


could | 


matter | 


being | 


* 
vr —___. 


SHOUSE, BRANCH. 
VILLABA OFF 


Cincinnati Shortwave Ad- 





Tour A Ia Bill Paley 





MEXICO FIRST 





Jan. 21. 
Establishment of working relations 
between WLWO, Crosley’s interna- 
tional short-waver, and a number of 
Central and South American stations 
is the principal object of a three 
months’ trip on which Gerald E. 
Branch and Antonio Rojas Villalba 
will embark from here 
(23). Branch is technical assistant 
to James D. Shouse, who will go 
along for the first two weeks, or as 
\far as Guatemala. Villaba, a Vene- 
|zuelan and newcomer to WLWO, is 
| the station’s international network 
| coordinator. The two emissaries 
were feted ana gifted with luggage 
execs and members of the 
| WLWO, WLW and WSAL staffs Fri- 
day (17) in the Netherland Plaza. 
Traveling chiefly by plane, they 
will step first in Mexico City, then 
visit Guatemala, San _ Salvador, 
Honduras, Nicaragua, Costa Rica, 


Cincinnati, 
' 





dor, Peru, Chile, 
guay, Brazil, Puerto 
can Republic, Haiti, 
turn via Miami. 

The venture, according to Shouse, 


Argentina, Uru- 
Rico, Domini- 


independent international _ station. 


Says Shouse: 

‘An attempt also will be made 
to obtain as much information as 
possible along the lines of pro- 


gramming, listener preferences, 
technical facilities, short wave 
receivers, commodity _ studies, 


methods of selling the medium, 
and other pertinent data which 
will lead to the establishing of 
stations in South America on a 
basis similiar to those found in 
this county. 

‘As the information is compiled, 





it will be sent back by airmail 
| - : 

i to Wilfred Guenther, manager 
of WLWO, who, along with his 
staff, will use it to guide them in 

i establishing strong links in 
South America and making any 
improvements deemed advise- 


able for WLWO. 

It is our intention 
possible for a South American 
listener to hear a program either 
from his own local station in the 
| standard broadcast band, or 
| listen directly to our powerful 
75,000 watt shortwave WLWO 
from Cincinnati.’ 


to make it 


| 





| So. America Hears Cugat 


Camel is broadcasting the Xavier 


Cugat program, heard over the NBC- 
red Thursday nights, to South 
Ay ( i it a different e the 
ame night 

NBC’s_ shortwave WR¢ and 


WNBI, are being used 


Mazzini Society Series 
New patriotic 
sponsored by the 
started last Friday on WHOM, Jer- 
sey City, with broadcasts scheduled 
for Monday, Wednesday and Friday 

nights. 
Dr. Alfrede Segre, director of the 


series in Italian, 
Mazzini Society, 


Italian News Service, spoke on the 
initial program, ‘Blessings of Amer- 
ica’ being topic. 


Ken Sobel New Product 
Mont Jan. 21 

Ken Sobel’s An -hour 
program sponsored by 
nadian Tobacco, now 
product — breakfast 
Good Humour. 

Sobel show is -d over Canadian 
Marconi station | C CFCF and network 
j of 10 or 12 stations, 


real, 
iateurs, half 
Royal Ca- 
new 
called 


gging 


plug 
cereal 


+ 
» 





junct to WLW Sends Two 
Execs on Fact- Finding) 


Thursday | 


| radio, 
| can’t seem 


Panama, Columbia, Venezuela, Ecua- | 


Cuba, and re-| 
|of Americans 


wiil score an important ‘first’ for an | 





The Only British News Commentator 


On an American Station Sounds Off 


By SYDNEY A. MOSELEY 


(This is the curious story of the 
former London radio editor and 
English television pioneer who 
has been commenting on the news 
of the day and having odd experi- 
ences in the United States in the 
past year. Now a retired journal- 
ist-entrepreneur, Moseley has 
lived all over the world.—Ed.) 





I am told I am the only British 
subject now commenting upon the 
international situation over an 
American radio station. I have been 
doing so daily for some eight months 
over WMCA, New York. 

Do I get abusive mail? Three post 
cards scribbled in semi-illiterate pen- 
cillings. 

Am I accused of being a British 
agent? With sly winks my American 


friends say ‘Oh, come off now, why 
are you in the United States?’ 

Well, have it your own way. 

I’ve been here a dozen times. And 


I happen to be here again. I suppose 
any Englishman is a British agent 
but I have no news service but com- 
mon sense, no orders but my own. 
I am what you would probably call 
‘a gabby guy.’ I like to talk on the 
Always did. In fact they 
to keep me off. I just 
naturally seem to find microphones 
everywhere I go. 

At WMCA we seem to enjoy our- 
selves. I love the frish, the Italians 
and the Germans...but not the Nazis 
or the Fascists. Thank Heaven, 99% 
feel the same way. 
Anyhow that’s my experience. 

Nevertheless, there was great tim- 
idity a year or so ago to let me risk 
my precious neck in the cause of 
Free Speech. Much better now! 

Pickets at the very least were what 
they told me to watch out for, after 


| I said in one of my broadcasts ‘that 


|it used to take less than an 


!a million 


aerial 
interest an Irishman in a 
fight.” I mentioned the old Irish 
salutation, ‘Is this a private brawl, 
or can anybody get in on it?’ 

A Briton talking in New York—to 
the Irish. 

But there wasn’t any mass meeting. 
There wasn’t anything much. It 
made me self-conscious. After all it 
might suggest nobody was listening. 
Oh, dear! what an idea...Some- 
thing had to be done about it. 


bomb to 


Send Boxtops, Please 
A test of course. Very American 
Towards the end of my broadcast I 
offered a booklet on the subject of 
my talk. Immediate result...1,017 
replies...Well what did it mean? 
Much or Little?...I didn’t know—I'm 
a stranger in these parts...Radio ex- 
perts differed. Some said that a 
thousand letters representated a hun- 
dred thousand listeners; others said 
listeners. You Americans 
use such big numbers. What greater 

compensation could one ask? 


Station announcers off duty tell 
me they listen to my talks Re- 
markable. In London the last per 
sons to listen to broadcasts are ex- 
ecutives . Don Shaw listened, too, and 

nag d my ‘best war story of the year’ 

hich I told dramatically Be 
lin bombed. Since then I am 
Bomb-Berlin Sydney’ to Dor 

Of course you’ve guessed it, I am 
writing a book—my 32nd on my ad 
An eI! A Actually I 10 
a Dd i t ready a couple rf 
yeal go. Meant ‘originally for n 
own country recalling my warning 


from 1929 onwards and reproducing 
documentary evidence of mistakes 
made by eminent but. dangerous 
patriots responsible for Britain's des- 
tiny. And how on arriving over here 
I found to my amazement that you 
were all going through the same 
business, the same mistake .pat- 
terned in the same way—almost in 
the same words. Here was the chance, 
after all, for the book 3ut Ameri 


can friends in New York, Bostor 
Washington, Florida and California 
said in a whisper ‘Excellent! But 
don’t mention America.’ 
You Americans—you are so won- 
derful!...but how the dickens can 
one _write about the lessons of the 
world cri without mentioning Ser 
tor “Wheel ler? And so the first hand 


dramatie story—too late for Britain, 
became too late for America. 

I say that today more than ever 
this frank exchange of viewpoinis is 
vital. I take my radio work seri- 
ously and I declined a thoughtful 
WMCA offer to take Christmas and 
New Year’s days off...In fact I put 
over one of my best efforts on 
Christmas day...and feasted after 
my usual one o'clock broadcast in- 
dulging in turkey and cranberry 
sauce like any good Yank—at the 
Lounge room of the Central Park 
Zoo Cafeteria. A delightful place. 
You just pick up a tray, you know 
ind the fresh air is free. 

In my talks I run the gamut from 
diplomatie secrets and battleships to 


the traffic on 3roadway—which 
nearly caused me te miss a broad- 
cast. Why is the infiltrating traffic 


permitted to 
without stopping to let 
pass as they're 
green light? 


like mad 
pedestrians 
entitled to, on the 


cut around 


Turkeys and Dollars 
Speaking of turkeys I went to the 


cinema and came away with a 20- 
pound turkey...It seems that there 
Was a sort of competition on. I car- 


ried the bird triumphantly through 


the streets over my left shoulder. 

Very stimulating, being a ‘British 
agent’ in America. 

Well, I could go on...but these 
VaARIETy editors are ruthless about 
space, I hear...You know a chap 
who is dreaming up his 32nd book is 
what I said before—gabby. I sup- 
pose that’s how I got on the Vox 
Pop show one night. The Overseas 
Press Club did that to me. I dis- 
covered too late to run away that 
it was a quiz. Wally Butterworth 
discovered too late I was a nitwit. 


I was prodded with questions that 
were simple and I’m sure on purpose. 
Then kind folks provided me with 
not very subtle hints. Every time I 
made one of these slightly phoney 
scores they stuffed dollar bills in my 
hands. 

Oh, you Americans. 


US. Can't Tax 





Mexican Air d 


Ads From Here’ 


Washington, Jan. 21. 

Over-the-border broadcasters re- 
ceived an advantage over their U. S. 
competitors last week when the 
Board of Tax Appeals ruled that in- 
come of foreign stations received 
from American sources is not sub- 
ject to taxation here. Ruling was by 
a 10 to 6 split. 

Decision was handed down in a@ 
case involving XEPN, Piedras 
Bill: for $90,036 was 


Alo 
IN@- 


ras, Mexico 


1 uncollectible, exempting Piedras 

ras Broadcasting Co..from both 

necome and excess profits taxes for 

1936 and 1937 traced to earnings 
from American spon: 

Income of the Mexican plant does 

hinge entirely on transmission 

f snals which can be picked up 


this country, the majority held. 
Capital and labor, or both, played a 
part in making the money, and both 
of these reside south of the boundary 
between the two cou 

Decision said the cannot 
‘discern’ that either capital or labor 
was employed in the United States, 
although the programs may have 
been received here. 


Principle would apply 


ntries. 


atarity 
majoriry 


lant ch a Vy O , 

( carry adv f >» 
yor I as well to Me an 
order plant 


‘Message of Israel,” NBC blue sus- 
discontinued here at the time 
of the Palestine controversy, was re- 

!ted over Canadian Marconi sta- 
tion CFCF, Mont 


taine 
tainer, 


real. 





POCA LP NN A GT PIE AITO IE A l= 





(a arenes 
poriete 











» 


82 VARIETY Wednesday, January 22, 1941 


Again in 1940 | 
all other } 
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/t7i¢-—\N THE 33 CAB CITIES! le 


An analysis of CAB ratings for all sponsored network programs for the entire 
year of 1940 shows that the average audience to NBC Red programs, both day 
and night, exceeded that of any other network every month throughout the year. 


DAY— During the important daytime hours 
(from 9:00 A.M. to 6:00 P.M.) NBC Red 
topped all other networks in average pro- 
gram ratings every month of 1940. In an- 
nual average program rating, NBC Red 2 
won a decisive victory with a 19.6% ad- 





vantage: over its nearest competitor. 





These charts show the average CAB ratings, per quarter hour | 
unit, of all sponsored programs on the two leading networks. 





NIGHT—During the highly competitive 
evening hours (6:00 P.M. to 12:00 M) NBC 
Red again topped all other networks in 
average program ratings every month of 
1940. Again in annual average program 
rating, NBC Red had an 18.2% lead over 


Network number two. 
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NBC Red leads 


Networks! 


4 CONSECUTIVE YEAR 














Vid \N THE NATION! 


But NBC Red’s leadership among networks is not = through the NBC All-County Census of Network 


limited to the one-third of the nation’s radio audi- _ Listening Habits. 

ence measured by the CAB. Here is a complete national comparison of net- ; 
In 1940, advertisers and agencies, for the first | works—based not alone on evaluation of program 

time in radio history, were able to evaluate net- —_ popularity—but on clarity and dependability of re- 





work listening audiences on a nation-wide basis ception and geographical coverage as well. 


Consider These Facts: 


Based on the voluntary votes of 166,000 radio families, in every U. S. County—one out of every 168 
3 radio families in the United States— 


DURING THE DAY—36.9% more families“Listen AT NIGHT—41.7% more families “Listen Most” to 
Most” to the NBC Red than to any other network. | the NBC Red than to any other network. 


)  . . NBC RED 


« Sevd(— IN DAYTIME AUDIENCE 

e SH7dC. IN NIGHT-TIME. AUDIENCE 

‘St7I¢— 1N TOP-RATED PROGRAMS : / 
Sri. IN LISTENERS’ VOTES : 

¢ SiC. IN LEADING ADVERTISERS’ DOLLARS : 





THE NETWORK MOST PEOPLE LISTEN TO MOST 


NATIONAL BROADCASTING COMPANY 


A Radio Corporation of America Service 
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Disagrees With Julian But Thinks Actor 
Has Stimulated Healthy Trade Discussion 


A leading radio actor and director, who has also 
appeared on the stage and films, was inclined to pooh- 
pooh Julian's views in Variety, but preferred not to 
have his name used, as he doesn’t ‘want to engage ina 
dispute with Julian, who's a friend of mine.’ In general, 
his attitude was expressed in the statement that ‘what 


Julian says is true enough, but what of it?—he ap- 
parently forgets that as a radio actor he's really just 


selling soap. All that stuff about artistic integrity is 
the bunk.’ 

‘In the first place,’ he continues, ‘Julian sounds much 
too self-conscious. He’s being juvenile about radio as 
an art form. He misses the whole point. Nobody seri- 
ously supposes that radio acting is great dramatic art. 
It's merely a means of livelihood. There’s no material 
there for the actor to create a full characterization. 


‘He sounds as if he’s trying to apply the Stanislavsky 


method to radio, which would be absurd. If he really 
believes seriously what he says in that article he must 


summer theatres? In the course of a year a busy radio 
actor may play several hundred parts. Maybe he won't 
play any of them enough to get a full-rounded char- 
acterization. But it will give him variation, constant 
work and much bigger parts than he would get in 20 
years on the stage. It isn’t necessary to theorize. There 
are any number of actors who have been made by radio 
and accepted as such on the stage. Arnold Moss was 
tremendously improved by radio work. So were Arlene 
Francis, Betty Garde, Paul Stewart, Helen Claire and— 
go ahead and name as long a list as you want. 

‘Julian is also wrong in saying that radio is a direc- 
tor’s, not an actor’s, medium. It’s true that a few direc- 
tors do have a deciding hand in what's heard over the 
air. In most cases, however, particularly in daytime 
shows, the actors know their business so well that 
there’s little for the director to do. A few of them, 
anxious not to be thought useless, give a few inconse- 
quential directions, but generally they just hold the 
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be guilty of outrageous overacting on the air. 
I know Joe Julian. 


don't believe that’s so. 
actor. 


‘When he says that most actors w 


doing 


stock no longer in existence, where 


training nowadays except in radio and the fly-by-night 


DIRECTOR AND 
ACTRESS-WIFE 
COMMENT 


George Zachary, director of the 
Andre Kostelanetz-Coca-Cola _ pro- 
gram and the ‘Campbell Playhouse,’ 
generally agrees with Julian’s ob- 
servations—with several  reserva- 
tions. ‘He’s right on most points— 
as far as he goes,’ Zachary remarked, 
but he doesn’t reach any conclusions. 
It isn’t enough to say that radio act- 
ing lacks the depth and dimension 
of stage acting. Everyone concedes 
that. The point is that they’re dif- 
ferent. Each has its own function 
and limitations. 


‘It’s perfectly true that the radio 
actor lacks the opportunity for de- 
velopment of characterization he 
would have in the theatre. But his 
whole performance has a different 
purpose and perspective. There is 
no continuity to a radio perform- 
ance. It is rehearsed briefly and 
then broadcast, and that’s the end 
of it. The actor must therefore give 
a quick, vital impression of the part. 

‘I know of no radio actors whose 
performances improve 
with rehearsal. Talk to a radio 
actor about his part five minutes 
after he’s off the air and he probably 
won't even remember the lines. Or 
take it another way. If an actor 








(and by all this I mean a regular | 


radio actor) doesn’t get a characteri- 
zation right with the first reading 
there’s no use trying to change him. 
You can alter cues, bits of business 
or the exteriors of the performance, 
but the characterization will remain 
the same. 

‘If I get a bad first reading from 
even the best radio actors I know 
I’m in a hole for the actual broad- 
cast—because he won't be able to 
improve it or change it. But ] gen- 


erally expect a bad first reading 
from a stage actor, and it doesn’t 
worry me. I know he has to de- 


velop the part and grow in it, and 
that whatever I get in rehearsal I'll 
get much better in actual perform- 
ance. 

‘Radio Actors Superior’ 


‘But radio actors are vastly super- 
jor to stage actors in radio acting 
technique The director doesn’t 


have to coach them in all the funda- 


mentals. He can give them a script 
and get a characterization, or what 
passes for a_ characterization § in 


radio, the first time. Radio has de- 
veloped the most versatile group of 


actors ever known to the entertain- | 


ment field. Your capable radio 
actor can play an _ extraordinary | 
number of characterizations at a 


moment's notice. 
full dimension, but that isn’t neces- 
sary on the air. 


‘I disagree with Julian that radio 


is a writer’s or director’s medium, | 


rather than an actor's. The writer 
or director is just as limited in scope 
as is the actor—and if Joe were to 
try to write or direct he would soon 
learn that fact. Radio is one-dimen- 
sional for everyone, not just for the 


actor. You could just say radio is 
one-dimensional. You have only 
sound to work with. 


such as music, 


radio work than after, he’s absolutely 
Radio has been the making of dozens of actors. 


And I 


He’s a g00d and his article as 


and much of it may have some helpful effect. 
tainly it won't hurt Julian in the radio industry. No 
one can resent what he says, and it does show that he’s 
an intelligent, sincere and thoughtful actor. 


ere better before 
wrong. 

With 
can an actor get to 


fer the radio 


but it is still the only one dimension. 
Usually, the ear hears only a single 
sound, anyway. On the c-tage or 
| screen there can be all sorts of effects 
or bits of business to fill in a per- 
formance, but on the air there is 
|only sound. So the sound must be 
| without a break. That limits every- 
| one concerned. But it also adds to 
ithe fascination, in a way. 

Mood Transitions 

‘Julian speaks of the impossibility 
of an actor making mood transitions 
in a few seconds. I think he’s wrong 
there. Joe himself does make those 
very transitions he speaks of, but 
both Joe and the listener need help 
to do it. That's where music can be 
all-important. A few notes of the 
proper atmospheric music will bring 
both the actor and the listener into 
a totally different mood in two or 
three seconds—and do it with com- 
plete effectiveness. In some ways 
that can give added emphasis to a 
scene. In general, I think Julian’s 
opinions are thoughtful and sound.’ 

Marian Shockley (Mrs. Zachary), 
a radio, stage and formerly a film 





| actress, agrees with many of Julian’s 


views, but disagrees sharply with 
others. She argues that radio has 





perceptibly | 


Maybe they havn’t 


| demonstration; some actors prefer it 
| 


You may be | strictures, 
able to use occasional background, ! only accepts, 


been an invaluable help to many 
actors. The opportunity to play so 
many and such varied parts broad- 
ens the actor’s scope, she thinks 


while the need for giving an instan- 


taneous characterization is tremen- 
dously helpful in the theatre or 
films. 

She believes that many actors 
have been able to obtain parts on the 
stage not only for the obvious rea- 
son that they can give vivid first 
| readings, but because radio experi- 
|ence has given them deeper concep- 
tion and increased confidence. Ac- 
cording to Miss Shockley, the com- 
mon belief that a stage actor gives a 
| fuller-dimensioned performance 


1S 


there’s more to w 


watch and let it run. 
‘Yet some of the things Julian says are true enough 


a whole is thoughtful, if too academic, 
Cer- 


Do I pre- 
Don’t be silly. Maybe 


the stage? 
hat Joe says than I thought. 
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THRIVE ON 


RADIO'S BAD 
CONDITIONS 


By BING CROSBY 
Hollywood, Jan. 21. 
We have been running the Kraft 
| Music Hall for five years under the 
radio principles outlined by Mr. 
| Julian, to wit, quick reading, short 
|rehearsals and sketchy suggestions 





to say, Julian, old man, that we 
| haven't lost an actor yet through 
| Stagnation. 
| To get back to the sublime, how- 
| ever, I hardly feel qualified to give 
)an opinion on radio drama, which I 
|believe is the subject Mr. Julian 
|had under discussion. I can speak 
| with authority only where a variety 
show like ours is concerned. We 
| prefer working under the conditions 
| to which Mr. Julian objects because 
they are the factors that make for 
|}spontaneity and informality when 
|the show goes on the air. We want 
| our characters to be bad, otherwise 
they wouldn’t be funny. We don’t 
even worry about the actor pulling 
|boners. In fact, we pay him a 
| premium for pulling them. 


fallacious. It may seem that way 
| because the radio actor improves 
little upon his first reading, but that 
first reading may still be better than 
| the stage actor’s ultimate perform- 
‘ance, she claims. 


| No Need For Actor ‘Frustration’ 
| 


By ERIK 


Dear Joe Julian: 

The frustration of most 
radio actors I wouldn’t want to deny, 
but I feel you’re wrong to blame it 
on your medium. 


artistic 


You bewail the ‘cold unresponsive 


microphone.” Does a _ novelist 


peeved at his for not 


It just hap- 


typewriter 


chuckling at his jokes? 


pens that novelists and radio actors 
don’t have the privilege of witness- 
ing the artistic experience: they 
provide their audiences. This is part 
of the nature of these and many 
other arts, and simply offers an extra 
challenge to the imagination. In 


these fields the artist has 
not less, of an artist. 
You feel frustrated because you 
|} can’t do gestures and ‘bits of busi- 
ness.” You feel this makes radio act- 
|ing ‘incomplete.’ But one of the 
| most gratifying of arts, cartooning, is 
| exciting precisely because of its in- 
completeness. Tne less it tells and 
shows, the more it merely suggests, 
the better we like it. A window- 
|dummy is more ‘complete,’ but 
hardly provides artist or audience 
| with more gratification. Radio act- 
ing also works in suggestion, not 


to be more, 


for this. 

You bemoan having to act by the 
clock. Every art has mechanical 
and the real artist not 
but often weicomes 


for specific effects,' them. For centuries poets have kept 


get | 


BARNOUW 


} busy at sonnets, with just 14 lines 
|and a torturing rhyme-scheme, when 
| they could just as well write loose 
odes. Working withm imposed limits 


is part of the gratification of any art. | 


What’s wrong with 14 minutes? 
You feel it’s 
imagination clear in the presence of 


mikes, scripts, clocks and directors 
| behind aquarium windows. Is a 
painter distracted by his easels and | 
his bettles? You seem to miss real 


A 
tables, chairs, doors and other literal 


paraphernalia. Does a poet have to 
sit in the woods to write about birds? 
It isn’t just high-hat to compare | 
radio acting with painting, poetry, 
novel - writing. These all bank 


heavily on the imagination of both 
artist and audience, and are chal- 
lenging and_ gratifying for that 
reason. 

Tnen why do radio actors feel 
frustrated? Because, as you say, 
writers give you chiefly drivel to 
act—which they do because pro- 
ducers buy chiefly drivel—which 
they do because audiences seem to 
cling to drivel—which they do be- 
cause they’ve been conditioned, by 
| film, magazines and radio, to drivel. 
That vicious circle, in spite of occa- 
sional exciting flurries of better writ- 
ing, makes for progressive deteriora- 
tion. In a time of precarious profits, 
that’s also true of shoes, and shirts 
and mayonnaise. That’s what frus- 
trates you, not your medium. Inci- 
dentally, I often hear your excellent 
acting. 











(In last week’s Variety New York radio actor Joseph Julian 
frankly set down in print some observations of his own on 


radio as a medium. 


The statements provoked by his article, 
‘An Actor ANALYzES Rapro AcTING,’ follow. They range from 


|psychoanalysis of Julian himself to tangents not directly 
bearing upon the issue but brought forth by the raising of the 


whole subject of radio acting. 
| ‘a director’s medium,’ made the 
nt that the actor on the stage can build and enrich a part, 
his teeth into it, and derive artistic satisfactions that radio 


Julian, in crediting radio as 


| por 
get 


| with its stop-watch, its hurry-up, its art-for-soap’s-sake moti- 
vation cannot provide. Julian esteemed radio as a business- 


MILDLY THUNDERSTRUCK 


Actress Expresses Surprise at Julian 
Holding Such Views 


By CATHERINE McCUNE 
Editor, VARIETY: 
I'm a little weary of the asparagus 
that is being cast at radio actors and 
radio acting by our less generous 














|soap opera! 
| your local newspaper!) Answer: 
| pulse-emotion. Then why is an actor 
|of characters, and I'm awfully sorry | 


brothers, the films and theatre sym- 
pathizers. I refer specifically to your 
Variety article by Joseph Julian, 
'actor and artist par excellence. Beifg 
somewhat familiar with Mr. Julian’s 
splendid radio work, I am, to say 
the least, mildly thunder-struck by 
his contentions. 

Comes the question of Interpreta- 
tion and Artistry. Mr. Julian be- 
lieves that radio induces artistic 
stagnation in its actors. How? Why? 
If the radio actor must have his emo- 
tions at his fingertips, if he must 
make lightning changes in mood— 
then how can he be emotionally lazy 
and stagnant? 

Emotions in real every-day people 
are turbulent things—else why, for 
instance, does a man steal a fortune 
from his best friend and escape with 
it successfully, only to return of his 





'own volition to confess his crime? 


(This situation is not stolen from a 
It happens. Consult 
im- 


of the theatre finer than an actor 
in radio? I can’t believe that he is. 
The theatre man must study his 
character, build it, and then, at a 
certain point in its emotional devel- 
opment, freeze it. It mustn’t go be- 
yond that point because he has to 
play the part three months—six 
months—a year-—maybe five. He’s 
constantly polishing—-yes; but that 
is technique, craftsmanship, nothing 





hard,to keep your 


| more. If his characterization con- 
|tinued to grow (on the basis of 
| EMOTION, mind you) it wouldn't 
ibe long before a row of footlights 
|and a back drop couldn’t hold him. 
| He would need all the state of Texas 
in which to do his ranting. 

Now, what of the radio actor? He 
has a microphone before him and a 
number of printed pages in his hand, 
(they are his footlights and 
ence). But he is emotionally facile 
beyond question. He's learned to 
read accurately and to characterize 
quickly, and when the ‘mike’ light 
| goes on indicating air time, it is as 
challenging as any first night cur- 
tain. And here is where, like the tor- 
toise, he is a little ahead of the 
jhare at the finish line. The radio 
|actor hasn’t rehearsed for weeks on 
;}end like his brother of the theatre. 
| His viewpoint is fresh and vital, his 
| characterization is spontaneous; he’s 
| delivering more from the heart than 
|the head. Emotion! That is the stuff 
| of which real every day people are 
| made, 


| 





| WHAT PRICE ‘THEAT-AHH’ 


| Chicago Actor Sarcastic—Scents Fur 
Collar Shakespearian Talk 


By JOHN DALY 
Chicago, Jan. 21. 
| Editor, VARIETY: 

Well, wax my moustache, and 
crack my whip, if I haven’t just read 
an article from the very, very, old 
school, I had, until this very mo- 
ment, been under the 
wrong impression that those among 
our profession who ‘LIVE THE THE- 
ATAHHW’ were becoming extinct like 
fur-collared coats for actors. 

I apologize abjectly. As one for- 
mer spear-carrier to another, I apo- 
logize, Mr. Julian, for my opinions. 
Surely I have been a traitor to the 
THEATAHH, to assume that such a 
vulgar thing as making money could 
|be as important as one’s art. And to 
ithink that I have actually tried at 
|times, mind you, to get additional 
|; work, when had I but read your 
larticle, Mr. Julian, I would surely 
have realized that I could not ‘really 
‘live more than one character at a 
time.’ 

Funny, the ideas I did have. 

(Continued cn page 36) 





I had 


audi- | 


obviously | 


| like, well-organized source of employment. He did not argue 
| with the economics of radio. He simply said a good stage role 
| was usually a lot more fun—Ed.) 





JOE JULIAN’S 
‘DARING’ IS 
SURPRISE 


One established Broadway actress 
who has done some radio work ex- 
pressed almost complete agreement 
with Joseph Julian’s views in 
Variety, although she was surprised 
at what she regards as his daring 
in risking the resentment of agency 
executives and directors by openly 
stating his criticisms. Explaining 
that she is anxious to get firmly into 


radio, she asked that her name be 
withheld. 


‘Of course he’s right that all an 
actor can do in radio is to give a 
| surface impression of a part, rather 
than the full-dimensional character- 
ization possible on the stage,’ she 
said. ‘However, I didn’t realize the 
successful radio actors felt that way 
about it. I just thought I wasn’t 
very good at radio, that my inability 
to give an immediate performance 
was limiting my viewpoint. It’s com- 
forting to know that one of the best 
radio actors is dissatisfied with the 
medium. 


‘How can anyone really believe 
that radio acting is as satisfying as 
stage acting? Acting without audi- 
ence response isn’t really acting at 
all, regardiess of how many dimen- 
sions the medium has, It’s just the 
same as writing that’s never read. 
It’s the response or the reaction of 
the audience that gives life to any 
|} art. And it’s only by long rehearsals 
and continued performance in a part 
that an actor achieves understanding 
of and unity with the character he’s 
trying to portray. 

‘Naturally, I’m trying to get into 
radio, That doesn’t mean I prefer it 
to the stage. It’s simply that I know 
it’s almost the only field that offers 
a certain living to an actor. By 
working in radio I hope to be able 
to afford to stay in the theatre. Radio 
is a job to me—a well-paying job for 
which I'd be grateful—while the 
| stage is the thing I love. I think al- 
most all actors really feel that way 
about it.’ 


GET THE SCRIPT AHEAD 
OF TIME AND STUDY 


By IRENE RICH 


Hollywood, Jan. 21. 
| When Mr. Julian said radio drama 
|may lead the actor to artistic stag- 
|nation he obviously spoke without 
knowledge of his subject or the ex- 
perience to back up what he said. 
The actor who faces the danger of 
stagnation in radio is only that actor 
| who lacks the imagination to create 
his own chacters. A director, a good 














director, is absolutely essential to 
the actor in any dramatic field, but 
in no field can or should the direc- 
tor create the character for the actor. 

Radio should not stifle the good 
|actor. It should give him an even 


greater stimulus to development of 
his creative faculties. Because in 
radio we actors must not only cre- 
ate the character but we must stick 
to that characterization and main- 
tain it throughout the entire play 
with no other instrument than the 
voice. And that, believe me, is 8 
real test of an actor’s imagination 
and creative powers. 

I also take issue with Mr. Julian 
on what he terms quick reading and 
short rehearsals. .-The actor who 
hasn’t the foresight to obtain his 
script in advance, study it as he 
would a play script or a scenario, 
and see himself in relation to the 
| other characters, is not in danger of 

Stagnation, He is already stagnated 
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Radio Acting Versus All Acting 


Some Reactions to Joseph Julian’s Previous Article 














A Radio Performance Requires 


Intellectual Totalitarianism — Caster 


By ALBERT N. WILLIAMS 
Casting Director, NBC, New York 


_— 











Yes, Joe Julian is right when he 
states that radio is the director’s 
medium rather than the actor's. He 
is as right in his statement as a mu- 
sician might be in proposing that 
symphonica is a conductor’s medium 
rather than an instrumentalist’s. To 
most radio actors, and the following 
remark holds true for radio writers, 
directors, in fact, most people con- 
nected with the industry, radio still 
appears to be merely a_ broadcast 
version of theater. 

Radio is no more theater than 
theater is Greek Festive dance—they 
are successive derivatives of each 
other. While it can never be denied 
that the ideal training ground for 
an actor is the legitimate stage, the 
actor, once trained, must, like the 
novice pilot, resort to different 
manoeuvres when on the air. Act- 
ing, in the accepted definition, indi- 
cates a three dimensional simulation 
of personality—height, coloring, 
mannerism, gesture, costume, physi- 
cal appearance. Perhaps those addi- 
tional accoutrements are bad train- 
ing, actually, in that they lead actors 
to expect fuller personal validity 


when they are before the micro-| oqi9 faults. 





phone. 

Radio, in itself, is not an art. The 
sound of voice is not an art. The | 
sound of music is not an art. The | 


sound of a street-car is not an art. 
Radio is only an electrical means 
of transmission of sound from a 
studio into the homes of the listen- 
ers. The art lics in the nearness to 
reality of the total sound, as mixed 
inside a control room. Most artistic 
effort is based on the assumption 
that all mental instruments can act 
simultaneously toward a perception 
of truth. 
ments is employed in listening to 
radio—-the ear. Therefore all adven- 
tures before the microphone must 
be submissive to the entire. 

Radio, more than any other of the 
arts, requires of its citizens an in- 
tellectual totalitarianism. *Any col- 
laboration requires that one factor 
serve as a north star for the others. 
In the theater it is the simulation of 
living people. In films it is the God- 
sense of being able to oversee 
In radio, since sound can 


atrical performances as to those who 
do. The shutin, the invalid, the iso- 
lated person wants human communi- 
cation rather than the thrilling dis- 
sonance of pent-up artistic ecstasies. 
For actors to resent radio is unneces- 
sary, and creates a temperamental 
disaffection which has unfortunate 
result. They will not resent it when 
they understand more clearly the 
nature of their medium. 


JULIAN TELLS STORY 
THAT IS OLD STUFF 


- By H. LESTER TREMAYNE 
Editor, VARIETY: 


Mr. Julian's article is not new, un- 
usual nor different. It sums up 
rather disconnectedly the constant 
griping which I have heard every 
day of my life in radio for the last 
ten years. For every fault relative 
to radio acting there is a comparable 
fault in stage or picture work. There 
is also an opposite or constructive 
angle to each of Mr. Julian’s list of 





Radio is a new medium which has 
its own peculiarities and technique. 
Any actor who goes into radio seri- 


|}ously should expect to make the ad- 


justments necessary to a_ business 
which in its very mechanics is com- 


pletely different from any acting 
form heretofore. If he is not able 
to make these adjustments, if he 
feels his artistic integrity will be 


jeopardized, he should certainly take 
his integrity, which no doubt is of 


ithe hot house variety, where condi- 


Qnly one of these instru- | 


tions will promote its growth. 
As for radio 


|medium, radio is in its infancy, the 
| director is in the department of ex- 


all. | 
only be | 


real in so far as it has meaning, the | 


the 
be 


than 
will 


words themselves rather 
vibrancy of their delivery 
Valid, 
Artistic Unhappiness 

It is that nature of radio which 
must be understood, and which un- 
derstanding will do awav with much 
artistic unhappiness. When actors 
understand the microphone, they 
will no longer resent it, and it will 
not appear brutal to them. True, 


|formances which 


perimentation, the actor follows the 
director, but in the final analysis the 
actor gets the bouquets or brick- 
bats. 


JULIAN’S ATTITUDE 
SEEN AS DEFEATISM 


By KATHARINE SEYMOUR 
Editor, VARIETY: 

As a writer who to radio 
drama professionally and critically, 
I can say in all honesty that I am 
constantly amazed at the excellent 
performances of radio actors—per- 
rarely betray the 
brief rehearsal periods of which Mr. 
Julian complains. Perhaps he is 


listens 


| overly self-critical and modest. After 


sound is one dimensional, but good | 


performances can also be one dimen- 
sional. 

Radio is the art form of intimacy. 
Into people’s homes, not into a thea- 
ter is the ultimate direction 
show. Would one increase credibility 
ina living room with gestures, stage 
waits, smiles, handkerchief gymnas- 
tics? Knowing the average Ameri- 
can, it would seem unlikely. 

As for the émotional jerkiness re- 
sulting from radio's rapid scene 
changes, we sometimes expect our 
musicians to dive from a ponderous 
largo into a delicate scherzo in the 
course of one beat. Keener atten- 
tion to acting in the future will 
probably demand the same mental 
agility from actors as it does from 
musicians, sound men, engineers, and 
directors. And radio will always 
demand a sacrifice of truth for ef- 
fect. Effect is the basis of all emo- 
tional and intellectual impact, and 
only by proving that it exerts those 
impacts does radio justify itself as a 
cultural factor to modern life. 

It all boils down to the fact that 
while radio is a challenge for actors, 
radio actually demands very little 
acting in the Broadway sense of the 
word. It demands careful and 
Studied interpretation on the words 
of the script in order that the mean- 
ing of the words may be etched on 
the listener’s mind. It demands per- 
sonality rather than physical vir- 
tuosity, for radio belongs as much to 
the people who do not care for the- 


of a} 


| always 


all, capable artists of integrity in any 
field are rarely satisfied with their 
own performances. 

Asa general criticism, it seem to me 
that the tone of Mr. Julian’s article is 
strictly defeatist, and it is this very 
attitude which has helped retard the 
growth of radio as an entertainment 
form. Writers, like actors, are irked 
at times by the limitations of the 
medium. We, too, would like to in- 


dicate significant bits of business in- 


stead of depending entirely upon 
dialog or sound effects. But most of 
us feel that it’s futile to brood ove: 
radio’s limitations. Instead, we face 
the challenge of the medium and find 
satisfaction when we_ succeed in 
creating a mood through the only 
props at our disposal, sound effect 


and music. 

And I don't agree with Mr. Julian 
that radio is a director’s medium ex- 
clusively. His principle complaint is 
the breathtaking pace of radio, but 
surely the director has no more time 
to mull over and perfect his produc- 
tion than the actor. Doubtless a tal- 
ented and conscientious director, in 
a mood of dejection, would insist 
that radio is an actor’s medium! I've 
believed that expert and 
radio drama demands the 

best efforts of director, 


effective 
combined 


| writer and actor, and in my opinion 


radio drama will reach maturity only 
when we all learn to make the best 
of our medium, when we concentrate 
wholly on its potentialities, and not 
lament its limitations and disadvan- 
tages, 








LONG LEGIT RUNS 





‘Indie Stations Need Actors 


They Stagnate the Actor as Much as | 


Does Radio 





By BETTY WINKLER 


Chicago, Jan. 21. 
Editor, VARIETY: 

I am sure that Mr. Julian is sincere 
in his convictions, but I am équally 
certain that the majority of radio 
actors and actresses will disagree 
with him. It seems to me that the 
statement that radio is not an actor’s 
medium is best refuted by the fact 
that top-flight names of stage and 
screen are, more and more each year, 
going into broadcast drama. 


It cannot be denied that in radio 
work—with only the voice as a 


medium of expression—there are 
artistic limitations. However, the 
stage, too, offers limitations. In the 


case of a long-run stage play, actors 


are faced with the dull monotony of | 


constant repetition that presents an 
equal danger of artistic stagnation. 


The ‘cold brutality’ of the micro- 
phone offers a direct and forceful 
challenge to an actor—a challenge 
that drives them on to achieve per- 
fection in their efforts to translate 
human emotions into sound alone. 
Their efforts are rewarded by the 
ever-increasing popularity of radio 
drama, 


RADIO TOUGH 





ON NEWCOMERS 





San Francisco, Jan. 21. 
Joseph Julian’s dictum, as ex- 


pressed in last week’s VaRIETY, that | 
| the 


nature of radio leads actors 


| down the road to artistic stagnation 


being a director's | 


draws a divvy here. Some agree with 


the New Yorker’s contention while | 


| others concede the point that ether 


| dio, stage, screen): 


drama is largely a director’s medium. 
Representative comments follow: 


Phil Stearns (17 years’ experience 
as actor, director, producer on ra- 
‘Julian is about 
half right, although actually the 
medium hasn't even been scratched 
as yet. I don’t agree with him on 
characterization-—a good actor can 


take a good script and build a char- | 
| acter 
| Orson 


remembered. 
proven that. 


will be 
has 


which 
Welles 


| Trouble is that radio is handicapped 


| by what has gone before. 


Simpli- 
city was the order of the day and 
even the Columbia Workshop never 
succeeded in entirely breaking away 
from established methods. A _ beau- 
tifully written or adapted script in 
the hands of an intelligent director 


who can pick good actors, then let | 


them develop their parts within the 
limits of the characterizations, will 
produce radio theatre 


production. Julian is right when 
he says radio actors tend to drift 
into artistic stagnation, but it is not 


the fault of radio acting. A micro- 
phone performer who takes his 
work seriously can make _ himself 


stand out on the air just as in the 
theatre.’ 
Tol Ware (freelance; stage experi- 


ence): ‘Artistically speaking, the 
strip show grind may lead to stag- 
nation, but it needn’t. In fact, some 
of the finest characters ever heard 
have been developed on such strip- 
pers as ‘Scattergood Baines’ and 
‘The Goldbergs.’ It’s true they are 

a groove, yet they certainly are 
memorable characterizations Take 
‘Mother Sherwood’ of NBC’s Haw- 


thorne House (Pearl Kins Tanner). 
When she appeared at the Fair 
was idolized as Mother Sherwood, 
so real is her character, despite the 
fact the fans know it is only a ra- 
dio part.’ 

Helen Morgan talso stage, radio- 
writing background) ‘Julian is 
partly right; not only in acting but 
in writing and producing, radio is 
always under the gun, which ac- 
counts for a lot of the sloppy drama 


she 


on the air. But that isn’t the fault 
or radio, but rather the system. 
When it becomes financially pos- 


sible to give players sufficient re- 


hearsal time, radio acting will im- 
prove. That, however, is only part 
of it. Someday there must be more 


(Continued on page 36) 


comparable, | 
in its medium, to a first-class stage 


With Zip: 


Many Legits Are Slow, Poor Readers 


By ROBERT L. COTTON 


I won’t comment directly 


| Production Manager and Director, WINS, New York 


on | ‘the same man) has to worry about 


| Joseph Julian’s article in last week’s | from a half dozen to ten shows. Re- 
|VaRIETY but it does remind me of|hearsal, script and sound for each 


|our independent station peeve-in- 
chief. I often wonder where the 
/major network producers get their 
|opinions with regard to the caliber 
| of artists used on the local inde- 
| pendent stations. For, in my many 
| years of directing dramatic programs 
|for Station WINS of the hundreds 
| of dramatic actors and actresses who 
have found their way to my office 
looking for a job, 50% of their in- 
| troductory stories start with: ‘I have 
| been sent to you by ‘Mr. So and So’ 
of this or that network who said I 
| should get my experience with your 
station before he can possibly give 
me a break.’ 

To ‘Mr. So and So’ of this or that 
network I would like to point out 
that although we do not pay as much 
for our dramatic talent as the net- 
works, an _ inexperienced _ actor 
is of less value to us than he may be 
to the webs. I must secure topnotch 
performers because they are required 
to do much more for me than they 
are required to do for the networks 
and at less pay. In the first place, 
they have much less rehearsal time 
allotted to them. This is because we 
lack the studio space for rehearsal. 
We lack an extensive staff for sound 
effects and also lack an extensive 
array of sound effect equipment. 
Most important of all, we haven’t the 
producing and directing staff that 
the network has. Here in our small 
station, one producer and director 








RADIO IS BRUTAL 
BUT A CHALLENGE 


By JANET LOGAN 
Chicago, Jan. 21. 





Editor, VARIETY: 
| So radio ruins actors—well, per- 
| haps it does, some of them...But 


| 


| 





one of these shows must be sched- 
uled on a tight basis to allow ample 
opportunity for all to get in shapé 
before they go on the air. Another 
point is that the artists are required 
to do much more ‘doubling’ and be- 
cause of that must be topnotch ac- 
tors, 


So, ‘Mr. So and So’ of this and that 
network, it is apparent that we need 
a better caliber of dramatic talent 
than you. What with all the 
‘doubling’ that has to be done, the 
limited rehearsal time, together with 
the limited facilities, it takes a thor- 
oughly experienced and quick-witted 
artist to swing into the grind. 

Poor Readers 

Regarding the old-time stage per- 
formers who wonder why the young, 
inexperienced actor or actress does 
much more radio work than them- 
selves and who are disgruntled be- 
cause they do not seem to get ahead 
in radio acting, I have noticed that 
in spite of the fact that these actors 
were quite successful on the stage, a 
good portion of them miss on the 
most important point in radio acting 
and that is the ability to read 
smoothly. Back in the days of their 
own stage experience, they were 
given a part to take home and study 
and once they had it down pat, they 
were excellent in putting over their 
performance. However, if the same 
part was given to the same actor to 


be read on the air within an hour o?*®>, 


two after he first sees it, the amount 
of stumbling he would do on the air 
is appalling whereas the radio actor 
who is trained to read a piece of 
copy practically cold, can with sur- 
prisingly little direction do a very 
commendable job on the air. 

I must bring out at this point, how- 
ever, that the ideal combination a 
director looks for in his artist is the 


| experienced actor who can combine 


|radio gives opportunities and offers | 


can question. 

If it is true that the greatest actor 
is the one who can work without 
make-up; if it is true that such a 
}man does not require’ elaborate 
scenery to make his work live; then 
the challenge of radio to create a 
character with only the voice de- 
mands all the heart and brain and 
technical skill on actor can muster. 

The very limitations. of radio pro- 
vides a test. Without make-up— 
without scenery—without the inspi- 
ration of a visible audience, the 
player must develop a living, breath- 
ing human being. 

Dials can be twisted so easily that 
the drama wherein the acting con- 
sists of a few ‘mike tricks’ would 
soon be in Limbo. The public’s not 
stupid nor too easily fooled. 


|tor feel 


The mike is brutal, yes. But that | 
same demanding brutality is a chal- 
lenge. 

Many times the radio actor {is 
called in to audition a part. He must 
create, develop and bring to life a 
completely new character. No time 


to work out a background in ad- 
vance! No time to decide a method 
of attack! A script is stuck in his 
hand, and Bang! There’s the ‘mike’ 
in front of him. Either the charac- 
ter rings true and the actor develop: 
versatility, or it doesn’t. And, 
sooner or later, after a_ certain 


amount of ‘doesn'ts,’ he’s out. 
The Leader 

True, a good author is vitally nec- 
essary. And true, the director is the 
dominant figure. But in what busi- 
ness is a leader not required? How- 
ever, the best of authors and the 
greatest of directors cannot produce 
a first-rate show without competent 
actors, 

Yes, radio is tough. It doesn’t have 
traveling mikes and mood music any 
more than the theatre in 
peare’s time had scenery. Radio 
actors are forced to depend almost 


Shakes- | 


entirely upon the one thing that has | 


kept the drama living and will con- 
tinue to keep it living throughout the 
ages—they are forcec to depend upon 
imagination! 


| 


with the 
to read 


his wealth of knowledge 
aforementioned ability 


challenges which no sincere actor | smoothly and almost at sight. 


I have come to realize from a 
direction standpoint that a good ac- 
tor is an intelligent actor and an 
intelligent actor when once he is told 
the character he is to portray does 
that character with very little coach- 


ing on lines, The old idea of the 
director correcting each line and 


sometimes each word makes the ac- 
very uncomfortable in the 
him in doing his 


part and hinders 


best work, 


IT'S STOCK COMPANY 
IDEA SET TO RADIO 


By CARLETON E. MORSE 


Hollywood, Jan. 21. 

Because of short rehearsal period 
there is naturally a tendency on 
the part of directors to ‘type cast’. 
There is also a desire on the part 
of the producer to build a group of 
actors about him whom he can de- 
pend on, whose work he has tested 
and found satisfactory. This results 
in a of stock company set-up, 
with producer the center of 
such a company. Of course they are 
recognized such, actually, and 
often there is a lapning-over; that is 
one actor may be in several groups. 
Nevertheless you will find certain 
actors loyal to certain directors and 
the other way around. 

As for the radio situation being 





sort 


each 


as 


bad for actors, I think not. It makes 
for versatility and quick study. 
After all there are limitations in 


the very best actors from any field, 
on the radio. They may do other 
characterizations than those best 
suited to their types of voice, but 
when they do, their reviews are in- 
variably, ‘not his or her best work’, 
Artistic stagnation depends on the 
individual actor. His director wil} 
give him as wide a variety of char- 
acterizations as he is able to play. 
I believe the radio director is much 
broader minded in his tendency to 
‘type cast’ than the motion picture 
casting director . 
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COLLEGE BOY FUN STATIONS ACTUALLY 


DRAW NATIONAL ADVERTISER ATTENTION 


— + 


Esso, Beechnut, Stanford Ink, Biltmore Hotel, N. Y., 
on Williams College Campus ‘Wired Radio’ Out- 
let—Collegians Make a ‘Survey’ of Audience 


(Variety sent a staff reporter to 
Williams College to investigate the 
new phenomenon of ‘campus radio’ 
which has come to the fore in recent 
months. Reporter spent two days 
looking the situation over. His story 
follows—Ed.) 





: By HERB GOLDEN 
Williamstown, Mass., Jan. 21. 
National advertisers are displaying 
tentative commercial interest in the 
college boy fun stations now operat- 
ing on some 10 American campuses. 
Marshalk & Pratt agency on behalf 
of Esso news programs (strictly col- 
lege news in this case) is most prom- 
inent interested party. Here at Wil- 
liams College ‘commercials’ have in- 
cluded a spot campaign for Beechnut 
or chewing gum and packaged candy 
and for the Sanford Ink Co. of Chi- 
cago. For two weeks before the 
Christmas vacation the Hotel Bilt- 
more of N. Y., put on an extensive 
plug campaign for its Bowman Room 
nitery. Purely local accounts in- 
clude Ski House (hotel and bar an- 
nex to the Williamstown Inn), which 
sponsors the daily airings of ski con- 


ditions with 15 minutes of record- 
ings; flock of local restaurants, 
couple garages, men’s wear shops. 


film theatres in Williamstown and all 
the neighboring towns and the 
record shops. 

National rate for spot announce- 
ments is the only one officially 
quoted. It’s $2 for either 100 words 
or one minute, grading down on a 
frequency basis to $1.60 per plug if 
140 (one a night for the entire school 
year) are contracted for. Rates 


eeeotherwise are pretty much catch as 


catch can. 


2 No License Needed 

Requiring no license from the Fed- 
eral Communications Commission 
the college boy radio stations (by 
wire) are spreading. They now exist 
at Brown, Harvard, Wesleyan, Cor- 
nell, Penn State, Princeton, Pem- 
broke (for femmes only), University 
of Connecticut, Rhode Island State 
and Williams. Dartmouth had one 
and is now making plans to resusci- 
tate it. 

Stations vary from the ordinary 
commercial outfit in that they are 
actually a series of transmitter units 
wired together. FCC rules’ require 
licenseless transmitters to keep be- 
low strength of 15 microvolts per 
meter which—translated into’ Eng- 
lish—means they shouldn't be heard 
beyond about 260 feet. It’s thus 
necessary, because of this. short 
range, to have more than one trans- 
mitter ta cover an entire campus. 

Detailed view of the setup at Wil- 
liams College here as visited by this 
New York staff reporter of VARIETY 
gives a pretty good idea of the uni- 
versity units in general, although it’s 
‘probably better run than most. Head 
man and one of the founders is 
George Goldberg, 20-year-old senior 
and son of cartoonist Rube Goldberg 
Altogether, 64 of the 
students take one form or another of 
active part in operation of the ether- 


college’s 800 


izer. 

Co-founders of the station last 
spring with Goldberg, who take the 
production manager title were Al 
Eu h, technical direct vho ft 
a vear off between high school and 
college to make a trip around the 
world as radio operator with Capt 
Bob Bartlett, and Paul Rishelle, the 
business manager. Eurich is 20 and 


a sophomore; Rishelle the same age 
and a junior. 


| —<She Bankroli 


- 





Finging the college dubious and 
unwilling to give any financial sup- 
port to their idea, the trio lined up 
21 fellow-students who emptied 
pockets and drew on allowances to 
provide a total capital of $280. Big- 
gest single loan was $50. None of the 
coin has been paid back yet, but with 
the station making a comparative 
hand-over-fist profit, all of the pro- 
ceeds not going into additional 


equipment are put in a sinking fund. | 
begin | 


Pay-off, plus interest, will 
shortly. 

The $280 worth of equipment of 
last April has now grown to $400 
worth. Staiion started with three 
transmitter units—dormitory § and 

») fraternity houses—wired to its 


central studio. It now has the dor- 
mitory and six fraternities. Number 
of the other 16 fraternity houses on 
the campus are close enough to the 
transmitters to get reception. 

Eurich designed and built most of 
the equipment. Then he crawled, 
much of the way on his belly, 
through the college heating conduit 
stringing his wires. Three of the 
recently-added fraternities are a 
mile or more from the studio and 
are connected by leased telephone 
wire. Station provides transmitting 
eauipment free, but the fraternities 
pay about $4 a month each for the 
lines. 

Each of the units, which are tuned 
in by the students on ordinary 
radios, has a power output of be- 
tween one-half and three-quarters of 
a kilowatt. Eurich {s proud of their 
reliability—the station has only lost 
15 minutes of time, and that sus- 
taining, since last September. 

First thing that Eurich had to de- 
cide on was a wave-length. Fid- 
dling around with a powerful re- 
ceiver quickly revealed that the 
space between 600 and 650 kilo- 
cycles was the best clear channel! in 
Williamstown, and 615 ke. was 
adopted. Just as it assigns no wave- 
lengths to the baby outfits, the FCC 
assigns no call letters. College news- 
papers quickly took care of that de- 
tail, however, by dubbing it WMS. 
(Mackay Radio has a commercial 
station beaming to Buenos Aires with 
the same call letters, but there 
to have been no complaints of inter- 
ference from the Argentine yet.) 


seem 


Eurich’s' central control panel 
gives him a microphone channel, a 
remote channel, two turntables and 
a channel for rebroadcasting from a 
built-in short wave receiver. Central 
transmitter gontrol, record library, 
machine to cut discs and the studio 
are all located in a single room 
about 10 feet square donated by the 
college above a four-story squash- 
court building. 


1 


Regular Schedule 


Station is on the air five days a 
week from 5:15 until 11 p.m., an- 
nouncers and engineers taking regu- 
lar shifts. Program is printed in 
the twice-a-week college paper, de- 
spite its squawks that the station is 
stealing its advertisers away. Gold- 


berg and Rishelle, knowing that the | 


well-entrenched paper would have 
the college authorities on its side in 
a battle over ads, neatly ripped any 
germ of trouble in the bud—they 
made the editor an executive of their 
Station, 

Program listing, incidentally, now 
carries this note: ‘Attention—For the 
very best in fine musie you should 
tune to WMS. This station is happy 
and thankful to announce that it is 
not embroiled in the ASCAP-BMI 
controversy.’ 

Among WMS’ special events have 
been a play-by-play broadcast from 
the quad of the annual frosh-soph 
fight, which includes much 


pants 





Point of the Wil- 
football game. a by- 
summary of the Williams- 


tion from West 
liams-Army 


ne od 


Amherst game, and a remote on the 

Will Bradley oreh from the nio1 

prom, plus Interviews fr the 
floor of the femme guests. 
Intra-Frat Quiz 

Regular weekly program is ‘What 

Do You Know,’ patterned after ‘In- 

formation Please,’ but wit! four 


members 


their 


of each fraternity taking 
turn as the experts. There 
finally will be eliminations to chovuse 
the best-informed stude. There are 
also such things as an interview with 
labor professor Robert Brooke on 
his return from the CIO convention. 
interviews with the various coaches 
on coming games; regular reports on 
skiing conditions (sponsored) and 
‘The Williamstown Hit Parade,’ on 
which the 10 most popular waxings 


are played following a weekly sur- | 


vey of local jukebox operators and 
the record shops. 

Strictly Campus News is handled 
nightly on the Esso Reporter show. 


There are also sports news airings 


regularly. In addition, of course, 
with the time of the radio execs to 
whip up programs limited by a stiff 
school curriculum, there are plenty 





of straight recorded shows, most of 
©“m sponsored. 

“any of the discs are lent by 
ie record shops for a mention on 
the air, although both local stores 
also sponsor programs which they 
pay for partly in coin and partly in 
wax. One of the shows recently 
was made up of an expensive album 
of classical music. As soon as it 
was over, a student appeared at 
the store of the sponsor, said he had 
just heard the program and wanted 
to buy the album. 
had thought of his advertising pretty 
much as a good will proposition re- 
covered his breath quickly and 
rushed to the broadcasting studio to 
retrieve his album (the only one he 
had) for the waiting customer. 


Survey? Sure! 

While in New York, Rishelle was 
asked by several of the agencies: 
‘How do we know anyone listens to 
your station? Don’t you have any 
surveys?’ Not to be stopped by 
technicalities, Rishelle quickly in- 
vented a survey and presented the 
results—all arrived at mentally— 
to the agencies. 

As soon as he got back, however, 
he devised a real survey, sent the 
entire personnel of the station on a 
tour of the fraternities and dormi- 
tory getting answers. Results showed 
262 students had radios in their rooms, 
17 did not. Everyone with a radio 
listened to WMS at least 
week, Thirty liked their radios on 
while studying, 101 did not, 136 
‘sometimes.’ Recorded show with 
spot announcements of what was 
playing at the film houses was most 
popular, Esso Reporter next and the 
‘What Do You Know’ third. 

Funny angle in the battle for ad- 
vertising with the college newspaper 
is the pride of the local merchants 
—particularly a couple of Greek res- 
taurateurs—in their shows. They 
seem to get a lot more kick out of 


hearing their than 





names on air 
seeing them in a printed ad. They 
never fail to tune in for their plugs, 
beaming to bust their buttons when 
they hear their names. Which is 
giving the newspaper boys plenty 
of headache. 


COIN ASKED FOR 








Washington, Jan. 21. 
Nearly 200 additional jobs will be 
available after July 1 


grants the Federal Communications 


Commission the $4,259,729 requested | 


last week by President Roosevelt. 
Budget for the next fiscal year 
shows considerable expansion antici- 
pated on account of the defense pro- 
gram, chiefly in connection with 
ring and inspection work. 

Net increase of $283,389 over the 
total for this year is provided in 
the President’s appropriation re- 
Allotment for regular ac- 
tivities is up $138,889, with the emer- 


monitt 


quests, 


gency fund $320,000 bigger. Cut of 
$175,000 is made by eliminating last 
year’s special appropriation for re- 


Ocating monitor tatione 
Catling monitoring stations. 


Most of the added help will be 


ré e att ( pecto1 ‘ } 
r Re ‘ { e 
nprise 539 W ington a 239 
the fiel p 32, with 663 ps s 
a gain of 158, « e defense pay- 
l] One n e head engineer, two 
associate engineers, and one as 
attorney are to be added to the per- 


Orange Plugs Cue Nix By 
Sunkist of Hopper Trip 


Hollywood, Jan. -21. 

Sunkist, which sponsors Hedda 
Hopper, has nixed her 
trip to Florida to the premiere of 
‘Back Street.’ 

The junket would necessitate plug- 
ging oranges from the show’s tempo- 
rary origination there. 





WEMP PAYS A BONUS 
Milwaukee, Jan. 21. 
Some 35 employees of WEMP were 
| beneficiaries ii. the station’s New 
Year’s distribution of bonuses. 
At least an extra week’s salary 
went to all employees, 


Shopkeeper, who 


once a 


200 FCC JOBS 


if Congress | 


projected | 











Radio Tough | 


en continued from page 35 ee 





of a closed-door in radio acting. 
Today anybody who can read writ- 
ing is considered capable of acting 
on the air—it’s still too much like 
a great big amateur show. When 
they start 
people with real microphone ability, 
things will improve, Radio has been 
made too easy. As for the charac- 
terizations developed in strip shows, 
that's like a stock company; playing 
the same character daily is equiva- 
lent to a long rehearsal so naturally 
it can be good. Radio acting is de- 
veloping a character with each new 
assignment. It can be done now by 
hard work but it isn’t easy while 
working under the gun.’ 

Paul Speegle (stage, newspaper 
background): ‘You can't build much 
character when you have to shove 
all your emotions into a tin box. 
The whole thing is too mechanical. 
Take an actor who has been reared 
on a mike, and put him on the stage 
and he'd be scared to death.’ 

(Dr. Kate’ serial): 
‘It's a matter of becoming a_ top- 
flight reader more than anything 
The script writer has the best 
chance. A radio actor hasn’t much 

chance to do anything but do a 
good job of reading at sight.’ 
| Jeanne Bate (NBC actress): ‘In 
most radio shows today you're not 
acting—you're helping to sell a 
product. Furthermore, in daytime 
shows you're playing to people who 
are doing something else while 
they're listening and wouldn't know 
a characterization if they heard it 
because they aren't paying enough 
attention. That is reserved for the 
big programs at night.’ Pp 

Ben Harkins, KFRC producer-ac- 
tor (15 years stage, vaude): ‘Cer- 
tainly it’s possible to build character 
on the -air. The best example I 
know is Jack Kirkwood. Three 
years ago he was unknown on the 
air here; as a result of his work on 
the ‘Breakfast Club’ he has devel- 
oped not only one but several dis- 
tinct characters and is in demand by 
all stations. Nothing but hard work 
and experience did that.’ 

Jack Kirkwood (with a lifetime in 
the theatre behine nim): ‘Yeah— 
hard work and experience—IN THE 
THEATRE. This bird Joseph Jul- 
ian knows what he is talking about. 
Radio hasn’t developed 10 real ac- 
tors in its history—all the good ones 
| came from the stage. Radio is worse 
than the picture business for new 
actors; all a guy can do is just what 
the director tells him. That's been 
my squawk for years. There isn’t a 
chance for a newcomer to start in 
radio and get anywhere. Joseph 
knows his oats.’ 


Zella Layne 


else, 


‘SYMPATHIZES, BUT 
PICTURE T00 BLACK 


By HUGH STUDEBAKER 
Chicago, Jan. 21. 


Editor, VARIETY: 

While I’m inclined to sympathize 
with Julian’s viewpoint, I can not 
agree that the picture is quite s0 
black as he’s painted it. This is due 
perhaps to the mellowness—or 
resignation, if you like—induced by 
14 years spent in our puzzling and 
catch-as-catch-can art form. Those 
14 years had their blithe beginnings 
on the corn belt stations, when my 
partner and I jangled a chain into 


a microphone, which sometimes 

worked, and laughed fit to kill at the 

ot of stations banding together 
what they called a network. 

We've gone a gow since, won- 
dering, developing that little bag of 
tricks which are so necessary, and 
trying to bring to life several char- 
acters daily, including Sundays and 
holidays. Sq now we have come to 
the days of the Corwins and the 


Obolers. And we find, strangely 
enough, that out of the ruck some- 
thing good has been emerging which 
I sincerely believe will ultimately 
bring satisfaction to the groping 
heart of the actor. Considering the 


extent to which experimentation in | 


the baby field of radio acting has 
been limited by the necessary prior- 
ity of the commercial, I can’t help 
| thinking that a great deal has been 
achieved. Whether we shall ever 
capture the high moments of elation 
for which we love the theatre, so 
long as it remains necessary to watch 
the director, listen for sound, and 
| hope to God our pages aren’t mixed, 
1 don’t profess to know. At least it’s 
a challenge! So we'll go on, trying 
sincerely to turn in a good perform- 
ance, hoping the Crossley will go up 
-+.-and all the while enjoying a very 
j decent living, 





limiting radio drama to | 


NAME ACTORS RITZ THE 
RADIO AS A MEDIUM 


By JEANNE JUVELIER 


Chicago, Jan. 21, 


Editor, VARIETY: 

I find that I have a different view 
on the subject raised on Varirry’s 
article by Joseph Julian. It seems 
|to me that a versatile actor should 
have the ability to create his moods, 
and so a lot of the mechanics of the 
'legitimate stage become less vital. 
On the stage the mechanics such as 
scenery, clothes and make-up help 
the actor, but a good actor can cre- 
ate an illusion by voice, and Radio's 
medium is voice. Tricking a voice 
or having a bagful of voice tricks 
helps in Radio—but if the actor feels 
his character, his voice gives charac- 
terization with the help of pacing 
and timing. 


It is true that off-times-the ‘mike’ 
becomes brutal. It seems to glare 
at you in its steely coldness and 
says, ‘be honest because I won't be 
fooled.’ 

The only dissatisfaction an actor 
feels after a radio broadcast is the 
silence—no human response, no ap- 
plause. But a fault that I find in 
so-called ‘name actors’ is that they 
haven't as yet taken radio seri- 
ously. They accept radio jobs as an 
increase to their incomes or as an 
interlude between stage plays. 

There are a great many competent 
|stage actors who have left the thea- 
‘ter and are giving their undivided 
|attention solely to radio. 
| It is true that radio is an entirely 
| different medium than the theatre, 
But a great fallacy lies with di- 
rectors in typing an actor. A ver- 
gatile actor can do many types of 
parts although he may especially ex- 
cel in only one. 
| A good script can be badly handled 
by a mediocre actor, but a poorly 
written script has often been helped 
by a good actor. We actors must be 
quick on the ‘up-take,’ but without 
actors where would the stage, films 
and radio be. 








John Daly 











——_— _— Continued from page 34 





imagined radio acting as a pretty 
important, and more than that, a 
damn lucrative field of work. I have 
| tried, in various assignments, to in- 
iterpret the characters honestly, and 
without too much overacting. I had 
a vague idea, that inasmuch as the 
audience couldn’t see the actors, that 
possibly, just possibly, mind you, the 
voice might be realized. I confess 
that I hadn’t given a thought to how 
my artistic ability was being 
cramped. I guess I just thought my- 
self lucky to have the assignment. 

And that horrid thing, the Micro- 
phone. What a perfectly ducky idea 
to have a microphone to follow you 
around. Just imagine being able to 
snort and bellow from a squatting 
position, or better still, to make love 
with benefit of davenport. Certainly 
it would be much more realistic. I 
}shudder to think of how I 
played an old prospector, without 
first finding myself a cave to live in, 
and then having the mike installed 
there. 

Then too, Mr. Julian. I owe you an 
apology for thinking that sound ef- 
fects were really adequate for help- 
ing to create a situation. And I fur- 
ther want you to know that I shall 
do something about it. Every now 
and then I do a few lines as an old 
sea captain, who is in command of 
an old scow, used as the rendezvous 


once 


for a group of spies. Silly, isn’t it? 
Anyway, heretofore, the sound man 
has taken care of the waves, ana 
the ship’s chains I want you to 
know that henceforth, I shall insist 
on a real boat, and ocean to be set up 
in the studio, and ‘blow me down, 
1811 really be able to ‘get the mood’ 
then. 


You see, I get the idea quit 
ly. When I think how I've let them 
‘Stagnate my Art’ for.the sake of a 
few bucks, I get mad. Who do they 
think they. are? Who knows but 
what the soul of a Booth, or Barry- 
more lies beneath this rugged chest 
of mine. And to think I have been 
sacrificing this great talent to satisfy 
a lot of vultures who thought they 
could buy me with filthy money. 

I apologize, Mr. Julian, I apologize. 





Gardner’s Stag Beer 


St. Louis, Jan. 21. 

Gardner Advertising Co., here, has 
been retained by the Griesedieck 
| Western Brewery Co., Belleville, Il. 
|to handle the advertising for Stag 
beer. Radio billboard and news- 
papers will be used. 
| <A. W. Neally, v. p. of the agency, 
j will handle the account. 








| 
| 
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AN ANNUAL REPORT TO ADVERTISERS FROM THE COLUMBIA BROADCASTING SYSTEM 








Advertisers invested 
more money for CBS 
facilities in 1940 than 
for any other network 
... More than Was 
ever before vested 


in any network! 





And in 1940, more of the 100 
largest U.S. advertisers chose 


CBS than any other network 1] MM F302 Se Sie seeees 


... for the 7th consecutive year! 
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From the Production Centres 


PHSFEFFESHESHF FSS HESHIS SHH ESFFHFHEFEFOEFHE HFEF OFOEOEOS 
IN NEW YORK CITY... 

Arlene Francis written out of ‘Betty and Bob’ for two weeks while sh¢« 
makes a business trip to the Coast .Four actors in Blackett-Sample- 
Hummert programs are doubling in Broadway shows: Arnold Moss (Our 
Gal Sunday’ and ‘Flight to the West’), Grace Valentine (‘Stella Dallas’ 
and ‘George Washington Slept Here’), William Post, Jr. (John’s Other 
Wife’ and ‘Lady in the Dark’), Macdonald Carey (‘Young Widder Brown’ 
and ‘Lady in the Dark’)....Tom Powers recuperating from appendectomy 
in Roosevelt hospital....Philadelphia orchestra broadcasts Friday after- 
noons over WOR-Mutual extended indefinitely....Lois Hall added to 
Helen Menken’s ‘Second Husband’ cast....Ed McBride started ‘Happy 
Ranger’ song series over WINS this week....Daniel Saidenberg succeeded 
Ray Noble as batoner of the Alec Templeton series....Pick and Pat will 
guest on ‘Show of the Week’ next Sunday (26). 


Jo Ranson and Al Simon will include inspection visits to NBC studios 
at Radio City, a transmitter, the Long Lines department of Bell Telephone 
and a chance to participate in an actual] broadcast in their course in radio, 
vat Long Island University starting next month....Leola Buelow, writer 
at World Broadcasting, is author of a play about astrology, ‘Thank Your 
Stars,’ being tried out this week at the Pasadena playhouse....George 
Raft planed in from the Coast last week to guest on ‘Campbell Playhouse’ 
....also took in the Zivic fight and flew back again Monday (20).... 
Edith Mesier Centuried to the Coast last Saturday (18)....Don Cope is 
now directing ‘Lincoln Highway’ ...Ann Seymour, Les Damon, Frank 
Lovejoy, Jean Alien, Carl Eastman and Frances Oliver in the cast of ‘Till 
We Meet Again’ (formerly ‘One Way Passage’) being recorded this week | 
for ‘Wheatena Playhouse’....Betty Randall replaced Kenny Gardner as | 
vocalist on ‘Easy Does It’, 

Roger DeKoven replaced DeWitt McBride as narrator of ‘Famous O. | 
Henry Jury Trials’....Ford Bond, ‘Stella Dallas’ announcer, has turned 
over his 60-foot cruiser to the Government for patrol use....Raymond 
Edward Johnson is m.c. of ‘Inner Sanctum Mystery’....Course in radio 
scripting being offered this year at the Writers School, of the League of 
American Writers....Helen Bergovoy, formerly associated with CBS and 
the Federal Theatre radio project, is in charge....Jerry Macy and Helen 
Warren joined ‘Man I Married.’ 


Florence Malone and Wilda Hinkle joined ‘Valiant Lady’ troupe.... 
Alfred Dixon has started an ‘Experimental Playhouse of the Air’ series 
Saturday nights on WOV, using scripts by tyros and recruit actors from 
various Occupations....WOV is one of the few local outlets not having a 
contract with AFRA....Helen Shields, of ‘Amanda of Honeymoon Hill’ 
cast, collaborating with John Boruff on a legit play, ‘Bright Boy’....Helen 
Walpole expects to have her new untitled play completed by the end of 
next month....her first play, dealing with the life of Huey Long, was 
held by John Golden for a while....she already has a third drama in 
mind....James Fleming. announcer on ‘Mr. Keen’ series, now writing 
scripts and doing occasional directing job in his off hours....Richard 
Keith, of the ‘Orphans of Divorce’ cast, holds a Boxing Commission li- 
cense as a second. 

Ashley Miller, Sonia Yarr, Ruth Wallace, Nikita Saunders 2nd Betty 





Lomax were professionals on the Scophony television demonstration last | 
vyaveek....Miss Wallace provided amusement with her lampooning song on 
the ASCAP-BMI fight....press agent Irving Mansfield handled the affair | 


and says he only made 40c on hat tips....the press is like that....Frank 
Smith of Transamerican theatre partied Jim Moore, brother of operatic 


Grace....Smiths, who were in trade, and Moores, who were entrepre- 
neurs, were nextdoor neighbors years back in Jelico, Mississippi....Paul 


Kapp has his singing boy, Bob Hanon, on WJZ Tuesday at 10:15 p.m..... 
Lillian Okun is back from Hollywood where she visited with Blanche 
Yurka and took in Don Lee television....after a measles siege at the 
home of NBC’s Bill Kostka, the heir is now down with scarlet fever. 

Maurice Hart, formerly announcer-record player at WMCA, is m.c. of 
the Beechnut show at WNEW....Peggy Gould did a one-timer on Alex- 
ander Leftwich’s ‘Musical Mysteries’ over WINS....Dave Apollon and 
Jane Pickens guest on Ted Cott’s ‘So You Think You Know Music’ (WEAF) 
...-Don Sullivan has started an ‘Oklahoma Cowboy’ song series on WINS 
»...-Richard Waring, of ‘The Corn Is Green cast, guest-interviewee on 
Martin Weldon’s WINS program... Jerry Lawrence, WOR announcer and 
poetry spieler, is looking for an unidentified chap who’s been imperson- 
ating him to crash local studios to present program ‘ideas’. Situation has 
caused embarrassment to Lawrence. 

Jean Muir had to bow off tonight’s (Wednesday) ‘Cavalcade of America’ 
because of an attack of grippe Paul Stewart in cast of ‘Crime Doctor’ 
....Peg La Centra, vocalist on the Gulden’s series, nixed a bid for a return 
date at Spivy’s roof....Ralph Edwards took his ‘Truth and Consequences’ 
show to the Winter Garden last Saturday night (18) as the main entertain- 
ment for the ‘Hellzapoppin’ 1,000th performance party. 

AFRA’s second annual ball will be held May 9, at the Waldorf-Astoria 
hotel, N. Y...Betty Garde is chairman of the committee...Peter 
Steeden bought a 17-acre farm at New Canaan, Conn., and Ken Daigneau 
has purchased a place at Stamford...Leston Huntley to remain in New 
York about a month reshuffling ‘This Small Town’ show, then returns to 
Chicago...Wythe Williams, in Philly last night (Tuesday) for a Merchants 
Assn, banquet, originated his broadcast from WIP there...Jerry Danzig to 
Trenton for the New Jersey gubernatorial inaugural. 


IN HOLLYWOOD ... 


Charlie Vanda having the sawbones at Johns Hopkins look him over 
before he goes into New York for chinning with W. B. Lewis....Murry 
Brophy, late Coast head of Columbia Management, passing another month 
in convalescence on the before making a new agency affiliation 
here....Noted in Tom McAvity’s baggage as he headed east to be Lord 
& Thomas radio biggie was a bag Of golf clubs....averaging under 80.... 
friendly warning to N. Y Hal Bock called into New York press dept. 
for confab with his boss, Bill Kostka....Pete Barnum hiked back to New 
York with a brief case bulging with scripts and recorded shows for a 
Ruthrauff & Ryan client believed to be Dodge motors. He kept the 
sponsor under the rose but admitted he had $7,500 to spend for a half hour 
program....Fred Wile in from New York to punch the bag with the 
Young & Rubicam home guard....Bill Hatch, did his first transcontinental 
piano recital when Fletcher Wiley became ill five minutes before air time 
....-That Lum and Abner deal is hot again, with Ralph Wonders of the 
Tommy Rockwell forces moving stealthily toward a dotted line ceremony. 
It would be a half hour show built around the rustics with a singer, band 
and choral group....Plane schedules being what they are, Eddie Cantor 
didn’t want to take any chances on missing a broadcast so he passed up 
the inaugural in Washington....Harrison Holliway had to postpone 16th 
district meeting of N.A.B. because Carl Haverlin of BMI couldn't get off 
the ground in New York....C. E. Arney, Neville Miller lieutenant, in 
town....Tracy Moore booked him for an Ad Club talk, 


IN SAN FRANCISCO . . . 


Jack McDermott, NBC page boy, has had his original play, ‘In the 
Spring,’ accepted for Blue network dramatization on ‘Dress Rehearsal’.... 
Henry Christal of Ed Petry here recently....Ernie Smith, KYA sports- | 
caster, vacationing in Mexico City....Eric Boden, KYA producer, seriously | 
{ll with pneumonia, while station’s keyboarder Lee S. Roberts smashed 
a finger in an auto accident....The Five Edwards on the KGO-Blue have 
been shifted from 10 p.m. to an earlier 7:15 spot....Line Dellar distributed 


desert 


Van | 


Competitive Inspiration 


Philadelphia, Jan, 21. 

Upping of the power of KYW 
from 10,000 to 50,000 watts 
necessitated the changing of 
WCAU’s slogan which had read: 
‘WCAU — Philadelphia’s only 
50,000 watt station. WCAU'’s 
legend now reads: ‘Philadelphia's 
most powerful voice — 50,000 
watts in all directions.’ 

(WCAU _ engineers 
that KYW’s power extends in 
only two directions with ‘blind 
spots’ in areas in which WCAU 
is heard with clarity). KYW is 
outlet for NBC-Red; WCAU is 
local CBS station. 


12 STUDES WIN 


contend 








KFRO PRIZES 


—_——— 


Longview, Tex., Jan. 21. 


A dozen local public school stu- 
dents were given cash awards in the 
recent essay contest conducted here 
by station KFRO. Subject was 
‘Radio Riches’ based upon the bulle- 
tin of the same name published by 
the National Association of Broad- 
casters. Awards were given to the 
students in a special air presentation 
in which the local school superin- 
tendent made the awards. 

School authorities were so pleased 
over the contest conducted by the 
station that they have already asked 
the management of KFRO to con- 
|duct a similar contest next year in 
| the local schools. 








‘KMOX Man Handles Biz 
Detail of St. Loo Opera 


St. Louis, Jan. 21. 

James C. Douglas, production 
manager for KMOX has been named 
to the newly created post of business 
manager of the St. Louis 
Opera Association which is readying 
for a Spring season of five operas: 
‘LaTraviata, ‘Don Giovanni,’ Mig- 
non,’ and the double attraction of 
‘Pagliacci’ and ‘Cavelleria Rusticana’. 
| The tentative date, the last two 
weeks of April, is dependent on the 
availability of obtaining outstanding 
New York talent. Laszlo Halasz, ar- 
tistic director, does the casting. 





| 


Schubert Incorporates 


Albany, N. Y., Jan. 21. 

Bernard L. Schubert, Inc., has 
been chartered to conduct a business 
in radio and television programs, 
with principal office in Manhattan. 
Capital stock is 200 shares, no par 
value. Directors, each of whom 
holds one share, are: Bernard L. 
Schubert, attorney Bernard B. Smith 
and Harold Gilbert, New York City 

Schubert ‘How Did You 
Meet?’ to Woodbury Soap. He re- 
cently left Phillips H. Lord program 
office. 


sold 


Bob Horn’s Assignment 
Philadelphia, Jan. 21. 


Bob Horn, WIP director of pub- 
licity, has been named to* succeed 
Art Douglas as announcer on the 
‘C’Mon ’N Dance’ program, bank- 


rolled by Adams Clothing stores. 

Douglas has left WIP to devote his 
full time program director of 
WIBG, Glenside, Pa. 


as 


Grand | 
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| Boston—When Georgia Mae, yodeling cowgirl, was presented with a gift 
| horse during a broadcast via WBZ recently horse wouldn't give a neigh 
| about the whole proceedings when brought to the mike. A contest will 
be conducted later to name the horse. 


St. Louis.—Charley Stookey, CBS farm reporter originating most of his 
programs from KMOX, has started a move for dialers to raise cotton in 
window sill boxes and in backyards throughout the nation. After a re- 
cent broadcast Stookey received approximately 10,000 letters from every 
state in the union except Delaware asking for more info and the new acid 
delinted seed. Stookey claims the new seed will hasten germination. 
Bizarre slant on the mail received is the number of letters from New 
York—874. 


New York—Included in the publicity blurbs from WOR, New York, re- 
cently was the following gem, under the heading of Poet's Corner: 
*‘WOR’s signal is broadcast properly 
Because of chief engineer J. R. Poppele.’ 





Milwaukee—A young bridegroom who had just purchased a three-room 
furniture layout for $149 in a local outfitting establishment remarked to 
the salesman as he handed over the down payment: 

‘This certainly is a great town to buy furniture in. Why, on the radio 
last night I heard of a place that gives you a set of car license plates free 
with every sale over a certain amount.’ 

‘This is the store and here are your license plates,’ said the salesman as 
he reached under the counter and handed over a package. *You must have 
been listening to our Home Harmonizers’ program on WTMJ.’ 





Detroit—Radios don't have to be fixed up by repairmen so you can get 
Hitler. That was the ruling here of Judge John D. Watts in the damage 
| suit brought by Leonard Schwartz against H. H. Richardson, a radio re- 
pair mechanic. Schwartz sued for damages contending that he had paid 
Richardson ‘so I can set up my radio to hear broadcasts direct from Ger- 
many and hear Hitler speak.’ It still doesn’t work. 

‘There are enough good programs in this country for any man’s set 
Judge Watts ruled. ‘I find no cause for action.’ 

Salt Lake City—KDYL special events staff under Emerson Smith dis- 
| heartened these days. Nothing special ever happens except airplane crashes 
' and snow slide catastrophes, all at elevations nearing 10,000 feet and at 
| temperatures definitely sub zero. And usually in the middle of the night. 
| Troy, N. ¥.—‘Bundles From Heaven’ is a new 15-minute, thrice-weekly 
| program presented over WTRY, Troy, by Cloverleaf Dairy. New babies, 

whose names, addresses and dates of birth are listed, receive a salute. 

Philadelphia.—With half of its staff out with grippe, WCAU cancelled 
'two 15-minute programs on Friday night (18) and substituted a half hour 

discussion by leading medicos on cause and cure of the malady. 








BLOCK FETE ON. 
HIS SIXTH ANNI 
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| They’re Near the Air 


San Antonio, Jan. 21. 

Local broadcasters figure they’re 
the most aviation-minded lot in the 
country. Reason is that this city is 
in the midst of four major air fields. 
When the local mike artists aren't 
(on the air they’re in it or talking 
| about it. 

Ted Brown, organist of WOAT and 
KONO, has his own plane. Frank 
Kasala has a pilot’s license and 
enough flying hours for a commer- 
cial license, but can’t get the latter 
until he’s 21. Doug Romine, an an- 


Martin Block will celebrate the 
sixth anniversary of his Make-Be- 
lieve-Ballroom record program on 
WNEW, New York, with a big shin- 
dig at the Ambassador hotel, N. Y., 
|Feb. 23. It will be broadcast in his 
regular evening 5:30-7 p.m. slot in- 





nouncer, needs only one more hour | stead of the usual records. 

to get a solo permit, while numerous Spieler did the same thing last 
staff members have as many as eight | year, but in a smaller room. Nine- 
hours aloft. Femme contingent is| teen forty-one’s party will be con- 


{ducted in the Garden 


a b 


J1gger. 


just as wing-crazy as the men. 


Room, much 


As 50,000-Watter WK BW 
Is CBS Outlet Alone 


New York.—Ted Schneider ap- 
pointed night manager of WHN, suc- 
ceeding Russ Clancy, who resigned 
to join Associated Press. Howard 
LaNoce continues as assistant night 


manager. Robert Kornheiser, of the Buffalo, Jan, 21. 
program department, takes over Buffalo Broadcasting Corp., which 
Schneider's marmer duties as assist- | aiternates CBS and Mutual programs 
ant day operations maneger and ; ; nets RA ete 
Louis Cucol, of the music depart- | 0 its stations WGR and WKBW, will 


| assign one chain to each station after 


ment, succeeds Kornheiser. ; . ; 
July 1, when WKBW’s new 50 k.w. 


Wolfgang Grube added to the *" ; 
WHN transcription department as transmitter is to go into operation. 
special cutting engineer to handle |. WKBW will be CBS outlet with 
Mutual going out over WGR, with 


recordings exclusively. : - 
: one exception. Sundays from 7 to 10 
p. m. CBS will be carried on WGR, 


checks equivalent to a week’s pay to KSFO staffers as a New Year’s| since sister-station’s time is then al- 
bonus. lotted to Churchill Tabernacle under 
KROW and and KGO aren't particularly pally, being bitter rivals in| a 1937 settlement which ended a long 


the Oakland market, 
Oakland ad club didn’t keep KROW 
ular man-in-street interviews. 
KPO praiser, who didn’t 


mike was within range 


mention 


started 
continuous 


busses 


longest 


Greyhound 
it the 


on its 


without a break. 
since inception. 


Dick Holman of 


Francisco Symphony, Harry Carlisle 


of Paris,’ self-styled ‘lousiest nite club’. 


darkroom work for the U. S. Forest 


IN CHICAGO ... 





Ar: Peterson, radio strip actor and Radio Theatre director, in the hosp 


but the fact th: 
’s Scott Weakley from doing his reg- | -- 
Grabbed, of all people, Milt Samuel, KGO- 

KGO 
Occasion was KGO’s 17th birthday. 

Commander Scott’s ‘Romance of the Highways’ on Don Lee for Pacific 
fourth 
transportation 
Actuaily, it’s five years old, having started on NBC, shifting to Don Lee 


Show carries on for another year. 

A mixed musical group is the sleepy bunch batoned by Cy Trobbe on 
KFRC’s eatly morning Breakfast Club....Boys all have other jobs in 
| widely varying fields....F. Claudio 


it it happened to be KGO day at the} court f 


ight. 


more than 14 times while the 


Kesten’s November Trade 


year Over the 
commercial 


web, 
on 


making 
the air. 


Washington, Jan. 21. 

Sizeable chunk of Columbia 
Broadcasting System $2.50 per Class 
A common stock was dropped in 
November by Paul W. Kesten, net- 
work vee-pee, and Keewaydin Corp. 
CBS holding company. 

According to the Security & Ex- 


Beaumont & Hohman has produced 


and Herman Reinberg are with San 


blows sax until 3 a. m. in the ‘Streets | change Commission’s summary of 
...Elmer James, bass player, does | transactions for the month, Kesten 
Service. | sold 700 shares of the papers on 


Nov. 6, and 57 additional shares two 

| days later. Keewaydin dropped 200 
shares on Nov. 1, and 100 shares on 
Nov. 7. 











for tonsil-yanking....Charles Penman back to work after siege of flu.... | 
Fritz Blocki, who has been press agent for the Orientai theatre, is giving 


up all press agenting and will devote himself to radio direction 
exclusively, and is now producing the ‘Your Dream Has Come True’ show 
for Quaker Oats-Ruthrauff & Ryan... .Buckingham Gunn, J. 
Thompson radio chief in Chi, due for leave of absence due to illness.... 
Hal Tate back from Baltimore where he married Nicki 


; ether 
scripter, 


Kaye, 


Walter | 


Kesten held 744 shares of the stock 
at the end of the month, plus 800 
shares of $2.50 par Class B common. 
; The corporation was listed for 4,109 


shares Class A, while H. Bayard 
Swope, New York director, was 
shown to hold 1,100 shares of the 


; same class papers, 
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CBS consistently has 
poms t11C strongest , 
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a consistently stron ger schedule than any other 


network in all of 1940. The Columbia Network, 


4, ae 
44 firsts ’ = ; 
NETWORK 2 against all competition, delivered the largest audi- 
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nee ences to its clients, for more program-periods in 
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ae STOR De the exzire broadcasting day than amy other net- 





work. Counting every regularly rated sponsored 
8 tolO p.m. E.S.T. 
(SEVEN DAY TOTAL 


3, ae averaged 161 “firsts” each week against all com- 
- : ; © 


quarter-hour on all networks, in all of 1940, CBS 


petition; the next best network had 154; the third 


oP AT network, only 18 “firsts”. 
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tensely competitive evening hours. Whether you 
8 io 10-p:m. E'S.7. 


(FIVE DAY TOTAL take the entire evening (6:00 p.m. to 12:00 m.) or 
just the heart of the evening (8:00 to 10:00 p.m.), 


CBS wins morefirsts” than the second and 







, third networks combined. The exact eve- 
33 ‘Firsts 


22 ‘Firsts 


NETWORK 2 


ning score is shown in the charts, for 
vg 4 FIRSTS . 





| niemmemeian all of 1940. 

| These charts are based on CAB rated sponsored programs in 1940, . 
| and show the average number of quarter hours, each week in 1940, . . — i 
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G. E BUILDING 
LAVISH TELE 
LAYOUT 


Schenectady, N. Y., Jan. 21. 

The most completely equipped 
television unit in the United States 
is what General Electric Company 
officials claim the old Edison Club 
hall, Schenectady, will be when 
work of converting it is finished and 
the station is placed in operation, 
probably late spring, for W2XB. 
John Gilmour, former producer of 
GE industrial films, has charge of 
television. Devoted exclusively to 
telecasting, remodeled structure will 
embody features not found in any 
building now used for this purpose, 
GE men say. A 125-foot antenna, 
at southwest corner of the prop- 
erty, for relaying programs to main 
transmitter in Helderberg Moun- 
tains, will be electrically heated in 
winter. This is to preveni ice for- 
mations which might interfere with 
perfect operation. 

The entire building will be air 
conditioned. Main studio will be 72 
feet long, 45 feet wide and 18 feet 
high. All its windows will be 
blocked off; illumination for the 
room being provided by three-phase, 
water-cooled mercury lights. The 
latter will use the midget cigaret 
type of lamp recently developed by 
GE. They will furnish 1,000-foot 
candle of illumination at any point 





within the room when televising is | 


under way. This intensity is com- 
pared with the 300 to 400 foot of 
candles used for modern motion pic- 
tures and the 60 in a well-lighted 
office. A small addition, two stories 
high, on the west side will house the 
projection and control room. Ground 
floor will be for staff offices, scen- 
ery shop, etc. A large rehearsal 
room and ample dressing facilities, 
for both sexes, will be available. 


Y. & R.’s Frisco Office 


San Francisco, Jan. 21. 

Young & Rubicam, Which once got 
as far as taking out a telephone num- 
ber toward opening an office here, 
suddenly moved into the Russ build- 
ing last week, with William Thomas 
of the New York and Jack Sayers of 
the Hollywood offices spreading the 
news. 

Desked in the new office here are 
Robbins Milbank, late of McCann- 
Erickson, and H. W. von Morpurgo, 
recently director of public relations 
for the Paraffin Companies, Inc. 











Greenwood Acts on ‘CP’ 
Greenwood, S. C., Jan. 21. 
Construction starts in 60 days on 
new station here. Grenco, Inc., 
granted FCC permit and spring 
opening planned. Call letters yet 
to be asigned. 





—_— 


<r 


| 


Spots Before Your Ears 


—_ — 








Or How to Runa Radio Blurb Factory in the 
Manner of Alan Kent and Ginger Johnson | 


Revealed By Their Colleague 
EDDIE BIRNBRYER 








The Kent-Johnson assembly line of radio one-minute 
announcements (with music, drama and sock) forms, 
historically, at the Famous Door, which is on West 52d 
street, New York City. Austen Johnson of NBC. you 
know, and before that BBC—Broadcasting House. Alan 
Bradley Kent, then also of NBC. That large building. 

Of course you've heard: 

Pepsi-Cola hits the spot. 

Twelve full ounces, that’s a lot. 
Twice as much for a nickel, too, 
Pepsi-Cola is the drink for you. 

That’s what we mean. 

Johnson was, believe it or not, actually attempting 
to put some personality and verve into remote broad- 
casts from the various clubs about town. He it was 
who first gave the air to ‘The Music Goes Round and 
Round’ because of which Brothers Riley and Farley 
are still wandering around in a daze asking perfect 
strangers, ‘What happened?’ Kent was also, at that 
time, yeah-man in an announcerial capacity. Mister 
Kent, you will recall, used to kill the people with his 
perfectly devastating ad lib from the Savoy Baliroom, 
those golden Saturday afternoons with the late great 
Chick Webb and his band. He was, and still is, one of 
the most hep of all the cats and was known in Harlem, 
at that time, as the Hot Doctor Livingston. 

Well, anyhow, Johnson was producing and Kent was 
announcing. They were about to do their first show 
together. Johnson didn’t like the way Kent was pre- 
paring to do the show. Kent equally disliked the John- 
son method of handling matters. An argument, quite 
cold and polite in the NBC manner, ensued. By then 
it was air-time, and, well, they teil us that the show 
was very good, Kent and Johnson each going about 
things in their own sweet and hot way. It was, they 
still tell us, a perfect wedding of minds and manners, 
with the combination making for a super-show of 
sorts. 

They shook hands after the broadcast, proceeded to 
a table for a straight seltzer water, a little Scotch on 
the side, please, and proceeded to talk. By the way, 
talking is one of their brightest talents, each being 
vocally equal to most any occasion. The talk turned 
round to spot broadcasting. In this they agreed that 
spots, as they were presented then, left much to be 
desired from the standpoint of real entertainment. 
True, there was only a minute, and any enterprising 
sponsor likes to hear his product regaled as much as 
60 seconds’ll comfortably allow. But, darn it, why did 
| the things have to be so unimaginative. In this they 
agreed. But what to do about it? 

Well, one seltzer water led to another, and that last 
one—isn’t it always the case?—led to a firm, staunch 
partnership. Abercrombie & Fitch, Hammacher & 
Schlemmer, Lea & Perrin...Kent & Johnson! I have 
a private hunch they flipped a coin for top billing. 
Each denies this. @ waiter from whom they bor- 
rowed the coin affirms, however. The main thing, 
though, is that here they were, partners, about to 
descend in a pair upon the unsuspecting one-minute 
spot business. P.S.—It worked. 

Of course, that all happened about five years ago. 
And it only occurred to them about a year and a half 
| ago that maybe they had something there. Since that 
| time they've incorporated and have sold such outstand- 
| ing accounts as Pepsi-Cola, Ford Used Cars, Ford New 
| Cars, Armour & Co. (nine different products, nine), 
La Palina Cigars, Fuller Paints, Flit, NBC Bread, Bond 
Bread, My-T-Fine Puddings, General Electric, Esso, 














| 





Sohio, Beechnut, and, within just the past week, Val- 
spar and O'Sullivan. Oh yes, also that catchy WNEW 
statign-break jingle. So, you see, the partnership was 
hardly a flop. It worked. 

And they've worked, too...hard. Using the Kent 
apartment as their business headquarters, they stage 
what they call a ‘blitzkrieg.’ The word ‘blitzkrieg’ is 
about the only taint of unoriginality about them, hav- 
ing stemmed from another source. Anyhow, these 
blitzkriegs consist of getting down to real grim, un- 
conditional business, knocking out some 50, or maybe 
100, spots...checking them, rewriting, doing the music 
...throwing some away because they’re not up to 
standard, Kent screaming at Johnson, Johnson scream- 
ing at Kent, both screaming at Regina, the corporate 
hand-maiden. While all this is going on, your humble 
one with his name at the top of this page, assists, one 
might even say, insists, on adding to the general din. 
This he does in view of the fact that he collaborates 
with Kent and Johnson, both in the dreaming and the 
screaming. When the stint is finished, come along 
about three or four in the morning, then it is, if any- 
one can raise a hand, they have a seltzer water... 
double Scotch on the side, please. 

Wacky and Impertinent 

But it’s fun—good fun. Why wouldn’t it be fun, the 
things they do? Refreshing, smart, a different approach 
on everything they attempt—an unlooked-for twist in 
spots that has a nation humming and inadvertently 
singing the praises of practically every product they’ve 
undertaken to put to music and words. Some are 
wacky, others mock serious. Some are downright im- 
pertinent...almost all of them have the touch of de- 
lightful whimsy about them, putting them way out of 
this world. Like those delicious Armour spots regard- 
ing the sagas of one Peter Pig who can’t figure out 
ways to help people until he hears a tenor singing 
‘Armour, Toujours Armour’...the answer is obvious. 
He becomes active vice-president in charge of the ex- 
cellent Armour & Co. production 

Of course, Kent-Johnson, Inc., hasn’t sold everything 
they’ve auditioned, but the percentage is high. Don’t 
forget, while the boys dip into the realm of comedy, 
whimsy, and what-not, they still pack plenty of good, 
solid sell into everything they do. Their commercials 
intelligently condense the product’s story in a way 
that’s not only in good taste and completely palatable, 
but listenable and powerful, without being super- 
punchy. Perhaps this is their secret, if they have a 
secret—the combination of fun and darned good busi- 
nessmanship—all in one-minute’s time. Mention of 
course should be made of the admirable services of 
Andrew Jackson Love the third. Oddly enough, his 
nickname is Andy, and he is laughingly called by his 
friends, Andy. Mr. Love with this group, the Tune 
Twisters, and various argumentations thereof, sing 
most of the music at written by the Corporate ‘Body.’ 

So there you have the story of a partnership that has 
the radio rogues talking amongst themselves, agency 
for agency. Kent and Johnson do not claim to have 
originated the musical spot; but, brother, they swung 
it...they put modern clothes on the kid and made peo- 
ple sit up and listen. Meanwhile, they’re at work, 
writing FDR and Congress regarding a scheme of 
theirs to add another five seconds to the minute— 
making 65 in all. Believe me, they could do a half-hour 
show in that five seconds! Until then, some straight 
seltzer water, please...and you might take this bottle 
out and have it filled, too. 
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TELEVISION 
SCHOOL IS 
RAPPED 


Washington, Jan. 21. 

Another mail-order college, spe- 
cializing in ‘television, radio and 
motion picture sound equipment 
maintenance and manufacture,’ was 
doghoused recently by the Federal 
Trade Commission. Respondent— 
DeForest’s Training, Inc., of Chicago 
—has been making ‘exaggerated, 
false and deceptive’ representations, 
Commish complained, and gradu- 
ates of the school do not possess 
‘sufficient practical experience to 
qualify as skille® employees or 
craftsmen in the radio and television 
industry.’ 

Promises of ‘world-wide oppor- 
tunities’ in the electronic field are 
just a come-on, the FTC pointed 
out. Frowned on claims of the cor- 
respondence school that ‘scores of 
men’ obtain employment through 
their so-called employment service, 
or that ‘because we train our men 
well, manufacturers, dealers, and 
distributors are glad to consider our 
advanced students and graduates.’ 

Outfit was given 20 days in which 
to answer the complaint, before a 
cease and desist order is issued 
against them. 


Liner on Reef—Rush WJNO 


West Palm Beach, Jan. 21. 

WJNO took the occasion of the 
grounding of the liner Manhattan, 
five miles north of the Palm Beaches, 
to put on several special events 
broadcasts. The station’s first move 
was to charter a boat Sunday night 
(12) and air an eyewitness descrip- 
tion of the big ship’s plight. WJNO 
personnel stayed on the job through- 
out the night cutting shortwave 
descriptions of the salvage work be- 
ing done and these were cleared 
quarter-hour broadcast 
the following morning. 

Three additional broadcasts on the 
event were carried Jan. 13. One 
broadcast described the first ef- 
forts to release the grounded ship 











|and final broadcast told of passengers 


being taken off by Coast Guard life 
boats. Latter included greetings and 


;comment from some of the passen- 


gers. One of these was Mrs. Thomas 
Meighan anxious to contact her sis- 
ter, Blanche Ring. 








NEW BRIDGEPORT STATION 
Bridgeport, Jan, 21. 
Harold Thomas and brother Le Von 
have bought midtown building to 
house WNAB, Bridgeport’s new inde- 


|pendent station due to start puffing 


in spring. 

Having sold his WBRK, Pittsfield, 
Mass., Harold Thomas will concen- 
trate on WATR, his Shepard affiliate 








Power 250 watts, 1,420 k.c. 
a Ae i 


cm aceeemeutians 


in Waterbury, and WNAB. 
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Miami, Jan. 21. 

Dedication of WIOD’s new 5,000- 
watt transmitter on Feb. 1 will 
include a special edition of the 
Miami Daily News, salutes by tran- 
scription made in score of south 
Florida communities, celebrity pro- 
gram, newspaper ads, spot announce- 
ments, trade paper layouts and mail- 
ings to advertisers and agencies. 

Entire program, under supervision 
of Frank Jaffe, WIOD promotion 
manager, will culminate with a spe- 
cial dedication ceremony at the 
transmitter site, on an island in Bis- 








\ ta you sELu livestock or laundry-soap, it’s 
important to base your marketing decisions on up-to- 
the-minute information. We consider it our respon- 


sibility to see that agencies and advertisers are supplied 


cayne Bay. 





CHRONICLE EVENS POST 


Both Houston Papers Get Boosts for 
Their Stations 








Houston, Jan. 21. 


WWJ leads all Detroit radio stations 
in listener interest, places your sales 
message in more homes and gives 
to your campaign the prestige which 
this station has gained through 20 
years of continuous broadcasting in 
this great market! 


with the facts that enable them to use spot radio most 


effectively in any of our markets. 
JOHN BLAIR & COMPANY 
National Representatives of Radio Stations 


New Yorx = Ciicaco « Derrorr « Sr. Louis « Los ANcetes « San Francisco 





KTRH, owned by The Houston | 
Chronicle, has been granted a permit | 
by the Federal @ommunciations | 


Commission to install directional an- | 
tenna for night use and to increase | 
night power from 1,000 watts to | 
5,000 watts, on the same wav-~ band, 
1290 kilocycles. Construction of a 
new tower at Deepwater is to be 
started next week. 








recently was _ranted the same in- 


KPRC, owned by the Houston Post, | 
crease in power. 















Netionel Represeniatives 
George P. Hollingbery Company 


New York Chicage +i Atlesta 
San Trencisce «i+ Leos Angeles 
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Race Hatred-Stirring as Misdemeanor Ever-Longer | Brief Line 
Under Proposed New York State Bill 





+ 
ba 





Albany, N. Y., Jan. 21. 

An anti-discrimination bill spon- 
sored by Senator Phelps Phelps, 
Manhattan Democrat, who has done 
regular stints as a news commenta- 
tor over WMCA, includes a section 
making it a misdemeanor to broad- 
cast from any station in New York 
State or through any transmission 
mechanism, in any language, state- 
ments promoting or advocating ha- 
tred, violence or hustility against any 
group or groups of persons because 
of their race, color or religion. The 
measure, which also applies to the 
press, magazines, publications, 
printed matter, etc., declares the 
proadcusting of race-religion -incit- 
ing material to be a misdemeanor on 
the part of station or transmitter 
owners who ‘knowingly permit the 
same,’ as well as on the part of 


Can’t Top Radio 





San Antonio, Jan. 21. 
Weinrich Motor Sales, local 
firm, is bringing Maurice J. 
Francill, engineer and inventor, 
here for a series of three 30- 
minute programs to be aired 
over KABC. Stanzas will be re- 
moted from the show windows 
of the sponsor's establishment. 
During the broadcasts Francill 
will operate three stock-model 
Studebakers by radio remote 
control, will ‘freeze’ a man alive 
in 2,800 pounds of ice, milk a 
cow by radio control, operate a 
miniature magnetic battleship 
and create cold light by a chemi- 
cal process. 








those miking it. 

Senator Phelps’ is one of several 
anti-discrimination bills introduced 
on the heels of Governor Lehman’s 
recommendation to the Legislature 
that it prohibit discrimination in em- 
ployment on account of race, color 
or creed ‘in all business affected with 
a public interest.’ Last year, the law- 
makers passed an act banning dis- 
crimination by labor unions and la- 
bor organizations. Others on the 
statute books forbid discrimination in 
civil service, in the public education 
system and by public utilities. 


Seaks Is Aide to Fly 


Washington, Jan. 21. 

Appointment of Robert G. Seaks 
of Harrisburg, Pa., as assistant to 
Federal Communications Commis- 
sion Chairman James Lawrence Fly 
was announced last Wednesday (15). 
Was a member of the legal staff of 
the Tennessee Valley Authority since 
1934—except for a period in 1936 
and 1937 when he did graduate work 
at Yale Law School. 

Seaks, who assumed his new duties 
last week, filled a vacancy left by 
the appointment of Nathan H. David 
to the FCC’s legal staff. 











Public Schools Tie-In 
With WAKR Kid Quiz 


Akron, O., Jan. 21. 

The quiz kids influence has 
reached Akron. WAKR, NBC blue 
Outlet, cooperating with public 
schools, launched a ‘School Kids 
Quiz’ program here tonight, with one 
of its choice spots given to the ef- 
fort. 

Common Pleas Judge Oscar Hun- 
sicker lined up as master of cere- 
monies. Four teams of two students 
each from four schools to make up 
contestants, with winners entering 
next week’s quiz. Cash prices of $25 
each week go to teams with $100 
grand prize. Money goes to home 
and school leagues of winning teams. 

Youngsters will wear caps and 
gowns, 





Flu Hits WKBN, Youngstown 
Youngstown, O., Jan. 21. 

Severely crippled by the flu has 
been WKBN where announcer Will 
Douglas is the latest victim to return 
to work. 

Still ailing are Prez Warren P. 
Williamson, Jr., station manager J. 
Lothaire Bowden and hostess Theresa 


| Pryor. 


Washington, Jan. 21. 

Still more radio attorneys were 
admitted to practice before the Fed- 
;}eral Communications Commission 
recently. 
former assistant general counsel of 
the Commish, heading the list, six 
barristers were approved by the Fed- 
eral agency. Porter is going into pri- 
vate practice with Andrew G. Haley, 
who formerly held the same position 
Porter is leaving. 

The other five lawyers are: 


Corwin R. Lockwood, Washington; 
Lawrence S. Coe, Rice Lake, Wis.; 
Saul A. Dumey, Brooklyn; Lawrence 
A. Miner, Salt Lake City, and John 
A. Stobbe, Union, N. J. 


WSB FARMER 
SCHOLARSHIPS 


Atlanta, Jan. 21. 


Some 20 scholarships to the col- 
lege of agriculture at the Univer- 
sity of Georgia will be given to 
young farmers of the state under a 
plan worked out by radio station 
WSB in cooperation with the 
Georgia Bankers Association. Two 
scholarships will be awarded to 
youthful farmers in each of the 
state’s 10 congressional districts 
who are unable to finance their way 
through the specialized ‘short’ course 
at the college. Scholarships cover 
a short farm course in livestock and 
poultry raising, 

Bill Prance, WSB farm director, is 
in charge of the awards. 











WDBJ’ s New Tower 


Lynchburg, Jan. 21. 

Twin transmitting tower to cost 
$18,000 will be built by WDBJ, Roa- 
noke, Va., as result of night power 
| boost to 5 kw. Mast will stand be- 
|side one already in use at Colonial 
| Heights, a suburb. 

Station is owned and operated by 
Times-World. 








With George B. Porter, | 





Shepard Promises to End Editorials 


On Partisan Politics Over WAAB 





Embarrassing 





Milwaukee, Jan. 21, 

Although The Milwaukee 
Journal has criticized President 
Roosevelt for his ‘on order’ ex- 
planation as to why national de- 
fense measures were lagging, 
the newspaper has been forced 
to offer the same explanation in 
{ts own behalf as to why its 
commercial FM operations did 
not start on Jan. 1 as scheduled. 

The Journal explains. that 
transmitter, towers and other 
equipment have been ordered, 
but that it will be several months 
before its new plant can be com- 
pleted. Until that time, the 
Federal Communications Com- 
mission has given permission for 
the continuance of the present 
experimental FM station W9XAO. 











Druggists Hoof Under 
Balloons of WLW-WSAI 


Cincinnati, Jan. 21. 

WLW-WSAI entertainers and sales 
promotion men whooped things up 
at the annual dinner-dance of the 
Ohio Valley Druggists’ Association, 
Jan. 14 in the Netherland Plaza, at- 
tended by more than 400 persons. 
Greetings of the stations were 
printed on inflated balloons, ranging 
from 10 inches to five feet in 
diameter, and on novelty hats. Four 
Crosley radios were prizes for a 
‘find your double’ contest. 

Radio portion of the program was 
directed by Dick Ruppert, WSAI 
promotion manager, 





Sponsors Margaret Lenhart 
Spokane, Jan. 21. 
Two new programs, locally spon- 
sored by Franklin’s (apparel) and by 
the Peerless Dentists, released five 





times weekly on station KHQ, uses 
Margaret Lenhart. 
She’s a recent addition to the KHQ 


Washington, Jan. 21. 


Definite policy that radio stations 
may not editorialize or support the 
partisan beliefs of licensees was laid 
down Friday (17) by the Federal 
Communications Commission. Come 
mish renewed the license of WAAB, 
Yankee Network transmitter at Bos- 
ton, with a reprimand for political 
shindigs in which the station en- 
gaged in 1937 and 1938. Action on 
the important two-year-old case 
came after John Shepard, 3rd, web’s 
prexy, promised never again to 
‘color or editorialize the news re- 
ceived.’ 


Although WAAB is assured of con- 
tinued operation for the time being, 
an important hurdle remains before 
the transmitter can be certain that 
its privileges will not be yanked 
permanently. Commish was careful 
to point out that last week’s grant 
was made without consideration of 
the question of dual ownership. Fact 
that Yankee Network, Inc., owns 
two regional stations in Boston 
(WAAB and WNAC) raises a serious 
and troublesome question of policy 
to which the Commission has given 
considerable attention and which is 
presently under’ consideration in 
connection with the Commission’s 
investigation into chain broadcast- 
ing,’ it was pointed out. Decision 
on the point of dual ownership will 
be reserved by the FCC ‘until such 
time as it is prepared to consider a 
more general policy for application 
on a country-wide basis.’ 





WEBR’s Jaeger Lectures 
Buffalo, Jan. 21. 
WEBR’s Ellsworth Jaeger going on 
five-city Canadian lecture’ tour 
Feb. 3. 
Proceeds will go to Canadian Red 
Cross. ‘ 





Dorothy Gardner, formerly em- 
ployed by WBBM, Chicago, and 
KMOX, St. Louis, as a press agent, 
is now in New York. Has been in 


| vocal staff. Once with Eddy Duchin. | Mexico for past year. 
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*& The Piedmont Plateau is an unusual table- 
land comprising 65 of the richest North 
and South Carolina counties. Here is 
concentrated Carolina's greatest buying 
power, finest farms, 5,500 busy mills... 
including some of the world’s largest... 
Paying out upwards of $250,000,000 
annually in wages...nearly perfect bal- 
ance between industry and agriculture. 
Key City: Charlotte, located dead-center 
of the Piedmont Plateau. Key Radio Sta- 
tion: 50,000 wart WBT. 
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BI sells from the heart 
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The very heart of the two Carolinas is the extraordinarily fertile, 


populated,afnd factoried PIEDMONT PLATEAU*. And the heart 


for sfling on this rich 65-county tableland, in turn, is 
pf CHARLOTTE — the home of WBT. 


# Only from Charlotte can you profitably reach and sell this 


? great market of such diversified industry and agriculture that 


Fa it is named the South's “best balanced” market. Only with W BT, 
in Charlotte, can you score your best sales results in the Pied- 
mont Plateau. For, right smack in the middle of the Piedmont, 
or 20 years WBT has been building and maintaining listening 
nw judiences with programs that have twice won Variety Showman- 
pe ship Awards. 
Dy As key outlet of CBS in the Carolinas, powered by 50,000 
watts, WBT’s selling record is so high that 74.5% of its con- 
tracts are renewals—signed by spot advertisers who have found 
that no other single station or group of stations can give thern 
“W BT-coverage-from-within” so necessary to sell the most prof- 
itable Carolina market —The Piedmont Plateau. 


WBT 50,000 WATTS * CHARLOTTE, PIEDMONT PLATEAU 


Owned and operated by the Columbia Broadcasting System. 


Represented by Radio Sales, with offices in New York, 


Chicago, Detroit, St. Louis, Los Angeles, San Francisco 
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Wichita, Kan.—Robert Sullivan, 
formerly control operator for radio 
station KFBI, now radio engineer 
with Continental Airways. Bill Rait, 
formerly with St. Joseph, Mo., Ga- 
zette, has joined continuity staff of 
KFBI, 


CJGX, Yorkton. Bruce Oglivie, 
CJGX, has gone to Montreal. 

Bob Smith, CKCK salesman, has 
taken over. similar duties with 
CKWX, Vancouver. Norman Bot- 
terill, assistant manager, CJCA, Ed- 
monton, Alta. has also gone to 
CKWX. 





Portland, Ore.—W. Carey Jennings, 
manager of radio stations KGW-| 
KEX, put through following changes: 

Paul Connet, formerly sales man- 
ager, becomes national sales man- 
ager. 

Chester Blomsness, salesman, be- 
comes local sales manager in charge 
of promoting and servicing local| right at the station to supervise 
sales. All local salesmen are under | clearance under BMI setup. Eileen 
his supervision. | Wilhelm and Verna Hassett added to 

H. Q. Cox, production manager, Office staff. 
will supervise the script writers, 
special events and music. 

Homer Welch, producer, becomes 
program director. 

Ralph Rogers, announcer, becomes 
chief announcer. 


Philadelphia.—E milie Ruppel, 
named secretary to Ruth Lafferty, 
WCAU assistant manager, replacing 
Eileen Corr, who moved to Omaha, 
Neb. Peggy Lowrey, secretary to 
WCAU program director Stan Lee 





Des Moines.._Ray Stauffer of the 
engineering staff of WHO for 10 
years, goes to Wright field, Dayton, 
Ohio, as 
| equipment, 








Saskatoon, Sask.—A. Holmes has | 
taken over publicity for CFQC, 
Saskatoon, 


New York.—F. Willard Butler, for- 
merly head of local sales traffic for 
|NBC, appointed salesman in the spot 
;and local sales department. 








Marion, O.—Edgar Smith, Upper 


Sandusky, O., has become radio engi-| Peoria, Ul—Jack Kretsinger, for- 


neer at WMRN, new Marion, O.,| merly with KGKB, Tyler, Texas, has | 


station. |joined the announcing staff of 


WMBD, Peoria, IIl. 








Chicago—George Roesler has joined 
the Chicago office of the Foreman St. Louis KMOX has completed 
station rep organization. Roesler has |@ number of personnel shifts. John 
been in the national station rep field | Harvey of the sales staff appointed 
in Chi for the past seven years. | St. Louis rep for Radio Sales, Inc., 

|replacing the late John Bohn. 





Pittsburgh — Ray Spencer, 
WADC in Akron, O., is the latest ad- | duction dept. has been shifted to 
dition to WCAE’s announcing staff. | the sales force, filling the vacancy 
He replaces Bob Webster, who re- | made when Eddie Goldsmith left. 
signed to become manager of WCED, ! Williams is 
a new radio station in DuBois, Pa. | Douglass. J. S. Johnson, promotional 
| direction, has been upped to saies 

Youngstown, O.—Annie Lee Stagg | service manager, 
has joined WFMJ, Jacksonville, Fla., | 
as director of women’s activities. 
She was formerly with WJAX and 








New Orleans—Walter 
news analyst and commentator, left 








WMBR. | WDSU to join staff of WSMB in 
| similar capacity. 
New York—Evelyn Lyman, for- | 
merly with World Broadcasting Sys-| Spartanburg, 8. C.—Thad Horton 
tem, is now business manager of | named WORD-WSPA publicity di- 
Sherman & Marquette’s radio de- | rector. 


Detroit—William T. Mishler, who 
Salt Lake City—Switches in KSL | has been with WWJ, Detroit, for the 
personnel during past week or so) past 13 years, first as an engineer and 
find Earl J. Glade, Jr., former News, later as an announcer, has resigned 
editor, now taking over responsibili-| to become the owner of a drug store 
ties of chief of the continuity depart- | in Miami Beach. 
ment, and Ted Kimball, former con- 
tinuity head, assuming newly cre- | 
ated post of ‘night supervisor.’ 
Annabell Lee recently returned to Staples. 
KSL staff to handle traffic depart- | 
ment, and Ruth Clarke is a newly | 
appointed receptionist. 


partment. 














Detroit—J. Nelson Stuart has been 
| added to CBS’ network sales staff, in 
| this city. 
Ft. Wayne—Vivian Hitchcock has | 
joined WOWO-WGL staff as assistant Birmingham — Latest addition to 
to Jane Weston, head of WOWO WAPI engineering staff is Dan 
Modérn Home Forum. | Hassler, former WPFM, city police 
— |radio operator. . . . Bob McRaney, 
Regina, Sask.—R. H. Freeland, | program director of WSGN, has re- 
Winnipeg, has joined the staff of'signed to take over station man- 





























THE RADIO WORKSHOP 


Offers a 15 Week Evening Program of 
PROFESSIONAL TRAINING FOR 


RADIO. 


REGISTRATIONS NOW BEING ACCEPTED 
Classes Begin Week of February 3rd 


Professional Working Sections: Radio Writing ... Radio 
Production ... Radio Music... Television Programming... 
The Business Side of Radio. Fee: $30 each class. 


The Radio Players: An active production group that affords 
rehearsal time for radio ideas developed by students, leading to 
recordings or air time. Fee: $30. Robert S. Emerson, Dir. 


University Broadcasting Studio offers professional control- 
room practice in direction, use of sound effects, making record- 
ings, etc. 

Instructors: EARLE McGILL, Casting Director, CBS... 
THOMAS H. HUTCHINSON, Television Program Manager, 
NBC ...STUART AYERS, staff writer, CBS ...C. E. 
MIDGLEY, BBD&O. ...H. PHILIP MINIS, YOUNG & 
RUBICAM ... RUDOLF SCHRAMM, BMI. 


Bulletin WV gives full description of above courses. Bulletin 8 describes 6 
weeks Intensive Session of 1941 Summer Radlo Workshop, July 1—Aug. 8 


| Division of General Education 


NEW YORK UNIVERSITY 


20 Washington Square North New York, N. Y. 
SPring 7-2000, Extension 292 






































Broza, appointed director of copy- | 


inspector of signal corps | 


from Rollie Williams, chief of the pro- | 


succeeded by James | 


Williams, | 


Regina, Sask.—New addition to the | 
|sales staff of CKCK, Regina, is Vic 








| 
} 


| + ; 
'They were recently married, 


agerial duties at WCBI, Columbus, 
Miss. Bill Terry moves up to pro- 
gram director and Eugene Plumstead, 
formerly with WCOV, Montgomery, 
Ala., joins staff as spieler. 





Minneapolis.—Brad Robinson, for 
the past two years Knox-Reeves’ 
N. Y. manager, has become commer- 


cial production manager for spot 
broadcasting in the agency's local 


office. 
duction 
grams. 


Russ Neff takes over as pro- 
manager for network pro- 





Dallas—Norvell Slater, former ra- 
dio spieler with KVOO, Tulsa, and 
WHB, Kansas City, has joined the 
announcing staff of WFAA-KGKO, 
Dallas. 





| Akron--William Egan, former re- 
write man for old Akron Times- 
Press, has joined staff of WAKR, 
Akron, 





| Buffalo—‘Chet’ Daly has joined 
| WBEN sales staff. Was with Buf- 
falo Evening News, station's owner, 
|in sales for 15 years. 





| Longview, Texas—Ted E. Ryan, 
| Jr., has been added to announcing 
| staff of KFRO. He comes from 
KTEM, Temple. 

Paul Long goes from KFRO to 
KELD, El Dorado, Ark. 





Boston.—Maury Tompkins, WEEI 
account executive, resigned to join 
26th Division of Mass. 
Guard stationed at Ft. 
‘Cape Cod, and is now Sergeant 
; Tompkins, 





Kansas City.—New announcer at 
KCKN, on the Kansas side, is Glenn 
Brown. He replaces Robert Sight 
| who resigned to attend the merchan- 
'dising school of General Motors at 
| Detroit. 

Tom Morris to the sales staff at 





|KMBC. He’s from KGKO, Fort 
Worth, Texas, and KTUL, Tulsa, 
| Oklahoma. 





Boston.—J, Bain Thompson leaves 


WEEI as director of food merchan- | 


dising to become president of Honor 
|Group, Inc., new firm, which will 


|furnish group of wholesale grocers | 


with a coordinated advertising and 
merchandising program on nationally 
| known brands of foods. 
| Margaret Kiley, Thompson’s for- 
mer assistant, succeeds. 





Littie Rock.—G. W. Upchurch, en- 
gineer at KARK, Little Rock, joins 
WKPT, Kingsport, Tenn., as chief 
| engineer. 





Spartanburg, S. C.—J. W. Kirk- 
patrick, formerly general manager, 
| WGTC, Greenville, N. C., has joined 
WORD here as commercial manager. 





Louisville-—Bob Lehigh and Roy 
Vogelman, WGRC announcers, have 
left the station, Lehigh returning to 
his former position at 
Charleston, S. C. and 
joining KMBC, Kansas City. 


Jack Harrington WHAS announcer, 
the station for a job in| 


who left 


Philadelphia, has returned and 


| joined the WGRC announcing corps. | 


Lou Reker, for five years salesman 
|}at WAVE, has left. Kenneth Meeker 
|takes over job vacated by Harring- 
| ton. 





Pittsburgh.—James B. Rock has re- 
| placed John A. Holman as manager 
of KDKA, due to the latter’s induc- 
tion into the U. S. Army, where he 
holds a majorship. Rock was for- 
merly in charge of technical opera- 
| tions for Westinghouse stations, 





Buffalo.— Dave Gettman exited 
WBNY spieling staff for publicity 
job with State Labor Dept. 

Boston—Harrison Richmond and 
Dana Baird have left the WORL sales 
force to join WLAW, Lawrence, 
Mass., and are succeeded by Oscar 
Rutsten, formerly with David Malkiel 
Advertising Agency and previously 
| with Boston American, 
| New York.—Helen Cleaver added 
| to the publicity department of WOR, 
|New York. Formerly with Mac- 
| fadctn. 








| Saskatoon, Sask.—New members of 
| the CFQC, Saskatoon, staff are 
| Leonard Smith and Del Hansen, an- 
nouncers and operators. Smith has 
been a producer at CBL, Toronto, 
and has toured with a Major Bowes 


| unit in California. 





Toledo, O.—Al Ruhfel, assistant 


script for Jean Bargy’s program. 


National | 
Edwards, | 


WCSC, | 
Vogelman 


continuity writer at WSPD, Toledo, | 
lis now producing and writing the | 


——s 


Inside Stuff—Radio 


American Federation of Radio Artists has just inaugurated a co-opera- 
tive plan for optical services, similar to the dental plan the union has had 
in effect for some time. Paid-up members obtaining registration cards at 
a cost of 50c may use the service, which involves free optical examination 
and drastically reduced prices for glasses. 

Dental plan established by AFRA some months ago has already been 
used by several hundred of the union’s members. Although no statistics 
have been compiled as to the exact number using the service, the amounts 
paid, etc., there have been numerous instances of members being charged 
amounts under $20 for extensive dental work, in some cases complicated 
treatments. Union has also been operating for some months a plan giving 
its members discounts up to 40% on purchases of many standard articles 
of merchandise. ' 











Morris Gilbert, of the N. Y. World-Telegram, has resigned to do re. 
search for Raymond Gram Swing. He starts his new assignment Mon. 
day (27). Stint will not involve any scripting or broadcasting, but be 
limited entirely to background work. Gilbert is a former foreign 
correspondent, 

Swng, who is currently readying scripts on the commentary for a 
series of historical shorts of the current world war for Columbia release, 
recently did the sound track spiel for a Pathe film review of 1940. Broad- 
caster has also taken on the assignment of U. S. correspondent for the 
London Sunday Express and has given up his unsponsored Thursday night 
WOR-Mutual broadcasts to write the weekly cable. 


} 





The National Association of Broadcasters was included by Harriett 
Elliott, head of the consumer division of the National Defense Advisory 
, Commission, among several groups which have cooperated with the divi- 
sion and ‘have been effective in discouraging scare advertising,’ the kind 
‘designed to encourage consumers’ to make unnecessary or unnecessarily 
heavy purchases. Dean Elliott made this acknowledgement during a broad- 
cast over CBS from a New Yerk hotel where the 4lst annual convention of 
the Consumers’ League was being held. 





John Reber, while in Hollywood, put a fast quietus on reports that all is 
not well on the Kraft show. He's here on his first call in two years ostene 
sibly to chin with Danny Danker on a new show for Old Gold. What 
made it look suspicious to the Music Hall prowlers was the convergence 
of J. Walter Thompson tinhats here simultaneously, which Reber explained 
could be ‘accidental.’ Bing Crosby polished off the rumor by saying that 
he’s as happy on the show as one could be without ASCAP music. 








Practically all the theme songs used on daytime commercial serials are 
in the control of Broadcast Music, Inc. Ad agencies in making cases 
, called in the indie producers of such serials and advised them that they 
would not be permitted to make use of original theme music for their 
shows unless the copyrights were assigned to BMI. Agencies’ explana- 
tion was that so long as BMI controlled the copyright it would assume all 
obligations in the event of an infringement suit, 





Jack Garrison, who has been on the staff of WJR, Detroit, for many years, 
goes to KMOX, St. Louis, Feb. 1 as the reward for a newscast on which 
he spent more than 100 hours’ research. A pinch-hitter among the newse« 
casters at WJR for some time, Garrison got his big break when he went 
| on the air here Christmastime with ‘Words of Wars,’ a 15-minute analysis 
on which he had boned plenty. The program attracted wide attention and 
was instrumental in his receiving the telephoned offer of KMOX. 
| Pacific Coast is gagging that ‘monopoly’ investigators ought to do some- 
thing about NBC’s Advertising Club landslide on the Cozst. Prexy of 
Seattle Ad club is Hugh Fetis, salesmanager for KOMO-KJR; in Frisco, 
Bill Ryan, KGO-KPO sales chief, is set to become the Club’s next presie 
dent, while in Los Angeles, Tracy Moore, western salesmanager for the 
Biue, will be new Ad club topper. 








Chicago local, AFRA, held a ‘family party’ in Hotel Sherman Saturday 
night (Jan. 18). Listeners in Chicago area were invited, via ‘Radio 
| Gossip Club’ (Mutual-WGN), to attend, if they wished to meet their air 
| favorites and spend a pleasant evening, at $1.10 per ticket. Announced 
that AFRA local was holding a series of parties and that it was thought 
one should be open to the public. 








Walter Winchell, currently originating from WIOD, Miami, got a scoop 
last week on grounding of liner Manhattan off Lake Worth, Florida, when 
captain of U. S. Coast Guard cutter Mojave phoned WIOD studios where 
Winchell was just winding up his broadcast. 

Both WIOD and WQAM broadcast appeal from captain of cutter to his 
seamen On shore leave to come to vessel at once. 
| 


Ed Kobak, v.p. in charge of NBC-blue sales, has designated Saturday 
morning as meeting time for his sales dept. This replaces the customary 
Monday morning get-together. New huddle period will make it possible 
| for the sales staff to get going from the start of the new week instead of 
| spending half of that day in mulling problems and prospects. 


| 


Young English evacuees broadcasting weekly to their homes in England 


via WRUL, Boston, are planning to stage a show to raise money for 
British relief, 








Yankee network’s giving winter vacashes to employees on payroll five 
years or more. Paid holiday is for a week. 
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Disc Reviews 
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Johnny Leng ‘Grow Too Old To Dream’—Shadows on Sand’ (Decca 3574) 

‘Too Old’ is marked as a followup to Long’s distinctive arrangement of 
‘Shanty Town.’ It doesn’t lend itself to the band’s newly developed style 
quite so effectively as its predecessor did, but nevertheless it’s outstanding. 
One fault is in including a solo vocal by Bob Houston just prior to band 
choral; his deep voice slows it down. Otherwise the tune is briskly played 
and a good example of what Long is trying to do with a new style. Reverse 
doesn’t quite make up its mind on tempo. A ballad, it’s done a bit too fast. 
It has been cut much better by other bands. Bob Houston vocals. 





Bob Chester ‘Somebody Stole My Gal’—Chasing Rainbows’ 
(Bluebird 10987) 

Both sides good. Arrangement of first standard is blessed in its first 
chorus with exceptionally colored solo and ensemble work, clear trumpet 
and trombone breaks, two each, riding all around the melody to sock 
sumup. Ensemble after Bill Darnell’s deep vocal is clean, but a letdown in 
comparison to the first half. Tempo’s medium. Flipover follows almost 
the same instrumental pattern, but in ballad tempo. Betty Bradley vocals. 





Artie Shaw ‘You Forgot About Me’—‘Whispers in Night’ (Victor 27256) 

‘Forgot’ is best. A good melody it gets benefit of a fine Anita Boyer vocal 
and clarinet interludes that are outstanding examples of Shaw’s ability. 
Between those points, however, arrangement is simple employing violins, 
etc. Turnover is similar, too similar in construction though the melody 
itself rates a nod. Both sides present little to argue with from a critical 
viewpoint. They're nice, but neither rates raves, 





Les Brown ‘Let’s Be Buddies’—Three at Table for Two’ (Okeh 5937) 

Brown’s first sides don't show the band’s full capabilities. Both sides 
could have been better arranged, ‘Three’ in particular. 
much around the saxes, throwing the side off balance. Brown uses a 
curved soprano sax to arrive at a ballad style similar to Glenn Miiler’s. 
The section plays as one, but too much is too much. Doris Day’s voice is 
keyed uncomfortably high. ‘Buddies’ is better handled. At medium tempo 
it rides smoothly and has more color, Miss Day vocals again. Sole solo 
is on sax. 





Eddy Duchin ‘Jeannie With the Light Brown Hair’—‘Did Anyone Call’ 
(Columbia 35859) 

Profusion, of radio plugs on ‘Jeanie’ in the last month or so makes the 

tune a questionable selection for recording. It’s been done under a hun- 

dred different disguises. Maybe that was Duchin’s reason for cutting. He 


does it straight, so straight that his band and piano are hardly more than | 
Very list- | 


background for Tony Leonard’s vocal, which goes all the way. 
less. Flipover is better. 
is nice. 


Leader’s pianoing gets ample opportunity. Tune 
Pickup of June Robbins’ vocal is sloppy. She’s neat. 


Six Hits & Miss ‘Ramona’—‘Karlstad Ball’ (Okeh 5926) 


Clipped phrasing of the Six Hits skipping over ‘Ramona’ results in a/| 


palatable side. Tune seems to fit group’s style perfectly and they make the 
most of it. 
nice touch. Orchestral background by Perry Botkin band is a great help. 
Accompanying piece, a polka, is difficult fare for voices which thrive on 
rhythm. It’s not too good although they get away with it without ruining 
the record as a whole. . 

Joan Merrill ‘Miss Johnson Phoned’—How Did He Look’ (Bluebird 10986) 

Two originals which Miss Merrill has been using on stage and nitery ap- 
pearances for some time stand her in good stead on her record debut. Her 
voice, full of throaty warmth and an easy style of delivery, interprets the 
unusual theme of the first tune with ease. Reverse is more melodic, Same 
comment, ; 

Buddy Clark ‘Stars Remain’—Fellow and Girl’ (Okeh 5938) 

Clark is wasting his time on such melodies. He handles both well though 
neither tune is very melodic or catchy. Comparatively, ‘Fellow and Girl’ is 
the better fare. ‘Stars’ doesn’t show the singer’s voice in its best light. Tune 
is not easy. Reverse is a story in song, an unusual piece, 


' 
an- 


Toledo.—Louis Emm, recent Des Moines—Ernie Sanders, an- 
nouncer at WSPD, Toledo, is now nouncer at WHO has received a call 
on the staff of WLOK, Lima, O., to the 10th Cavalry at Ft, Leaven- 


same ownership. worth Feb. 4. 
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HE best yardstick for measuring our 
worth as radio station representatives 
is the steady progress in the national 


field of every radio station we represent. 





The average increase during 1939 wos 
17% over 1938 in business contracted 
through our office. This yeor the gain 


will be even greater. 


MEW YORK - DETROIT 
CRITAGO * SAN FRANCISCO 


RAOIO STATION REPRESENTATIVES 


It centers too | 


Solo midway by the ‘Miss,’ backed by vocal ad libbing, is a | 


Under Cover Airing 





Hollywood, Jan. 21. 

Sneaking a radio show out of 
town, an offshoot of the film 
studio practice, may be tried 
out by J. Walter Thompson 
agency. Idea, hatched by Scrip- 
ter Carroll Carroll of Kraft Mu- 
sic Hall, is to take the show to 
a small, out of town station and 
have dialers, picked at random 
from a phone book, register 
their reaction. 

John U. Reber, JWT v.p. in 
charge of radio, is sympathetic 
to the innovation and may give 
it a whirl on a show he’s now 
scouting for Old Gold. 
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HOLY LAND IS 
RADIO NEWS 
CENTRE 
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Jerusalem, Dec. 15. 

Nazi and Fascist jamming of Brit- 
j}ish foreign language news transmis- 
‘sions directed to this part of the 
|'world has put the local Palestine 
| Broadcasting Station in the lime- 
| light as the radio newscasting cen- 
jter of the Near and Middle East. 
| There’s French for Syria, Arabic for 
the Islamic world, Turkish for the 
Turks, and Greek for the new Brit- 
‘ish allies. Bulletins are scattered 
throughout six hours ef daily broad- 
casting now put on by the PBS. In 
addition, an Australian news bulletin 
run by a young private from down 
|under, gets 15 minutes sandwiched 
in between the children’s hours and 
the Arabic musical programme. 

All of these news bulletins have 
cut down the time given over to 
actual entertainment broadcasts in 
Arabic, Hebrew and English, but no- 
body’s squawking because they all 
realize the importance of getting 
British news over to the great hin- 
terland of the Middle East to count- 
eract Herr Goebbels’ and Alfieri’s 
German and Italian broadcasts. 


| 
| By HARRY ZINDER 


Hopes during the last year to put 
on an extra transmitter to operate 
parallel with the present one have 
‘had to be scrapped because of the 
war and there doesn’t seem much 
reality before the war’s end. Money 
earmarked for the new transmitter 
is being used up on the special news 
transmissions and for important en- 
tertainment broadcasts, such as the 
month’s program for the Arabic Ra- 
madab, holy month for the Moslems, 





| 
| 
| 
| 
| 
| 
| 
| 
| 


and for the Jewish High Holidays. | 
Local ‘Info, Please’ 

To an attempt to make the most 
of what time they have for enter- 
tainment, the directors of the PBS 
jhave been borrowing ideas from 
| American and British stations. ‘In- 
i formation, Please’ has its counter- 
part in a smash 15-minute show 
called ‘Who Knows?’ with its theme 


song ‘You Give Me Ideas.’ There’s 


no board of experts but guests are | 


called in each week and put through 
the paces by John Riddel, aide-de- 
camp to the High Commissioner, who 
is an author, radio dramatist, play- 
wright, photographer and big game | 
hunter. | caught on quickly and if 
the PBS went in for commercials 
that d be the ! be take 
ul The In Town Tor t’ of the 
BBC is being mir ked wit Arounc 
the Town’ ¢ the PBS, a special 
fc of interview covering local 
events and putting on prominent vis- | 
itors such as Lance Fairfax of Lon- 
don, W. Metcalfe of Life magazine, 
and a few of the footloose foreign | 
correspondents coming through. 


The Hebrew and Arabic sides have 
also developed streamlined  tech- 
nique, the former billing a mock 
‘March of Time’ show every month 
and the latter going in for adapta- 
tions in their own tongue of classi- 
cal literature from all countries. 

But NEWS with all capitals domi- 
nates the scene. PBS officials are 
tutoring a Persian language an- 
inouncer for news in Persian and in 
ithe backs of their mind they are 
mulling the idea of a Russian lan- 
guage announcer in the hope of win- 
ning Soviet love. Local Americans 
as well are being considered for 
American news broadcasts when, as 
'and if the Public Information Office 
|here puts out a 15-minute news com- 
imentary every Sunday night which 








H. Morgan’s All-Purpose Form Letter 


(The balmy announcer-comedian of WOR, New York, 
has worked out the following flexible communication to 





take care of his fan mail, if any.) 


February 22d 
July 4th 
December 25th 
WOR 

New York City 


Friend: 
Constant Listener: 
Dear / Former Friend: 


Music Lover: e 
Faultfinder: 
{ postcard. 
| letter. 
Thank you for your , cablegram. It is indeed a source 


smoke signal, 
{ always 
never 
hardly ever 
occasionally 
reluctantly 
entertaining 
revolting 
unpardonable 
better than dead air 
at 71 on the dial 
learn that starting next Monday, the program will not be presented 
at 2:30 a.m. 
4:00 a.m. Since I do not announce 
5:15 a.m. 4 
5:17 a.m, 
the titles of the recordings played on the program, I am sending this list 
of the forthcoming records to a selected group of listeners of whom 
Monday: 
Tuesday: 
Wednesday: 
Thursday: 
Friday: 


peeogny note, 


of pleasure to me that you listen to my provram and 


that you find it You will be interested to 


you are one. ‘DINAH’ or others. 


Henry Ford 
Henry Armstrong 
Henry VIII 
Henry Aldrich 
Henry Morgan 


Your old pal, 


WOR 
‘71 on the dial’ 





for brilliant presentation vies favor- 

ably with Swing, Gunther and How- 

ard Marshall. In addition, special 

commentators are put on when the 

news justifies, such as behind the | — yoy eg’ yr 

scenes of an American election on |, : oes - : : adi 

the eve of the voting in America; | ‘ict, representing stations in south- 

tribute to Neville Chamberlain the | ©T” California, Arizona and New 

day he died, etc | Mexico, yesterday (Monday ) gave 
? ; | BMI a rousing confidence vote with- 

Now 50,000 Sets 
The number of licensed radio sets 


out a dissenting voice among the 100 
in the country is reaching the 50,- 


in attendance. Special meeting was 
called by district director Harrison 
000 mark, which gives the country | Holliway. : 
one radio to every 25 persons and | Carl Havelin and C. E. Arney, of 


Pledges BMI Aid 





|there probably would be a lot more | BMI and NAB, respectively, left im- 
| if sets were available. 


Import of | mediately after the session for an- 


has been cut down | Other meeting in Portland, Ore. 


to almost nothing. It’s all British 
and American product. Catering to| Philadelphia.—Bill Edmonds, 
the owners *f the 50,000 sets are |merly of WLW, Cincinnati, 
two journals, the weekly Jerusalem | announcing at WFIL. 

Radio and the fortnightly Arabic | Paul Kane has left sales staff of 
‘Hun Al Kuds’ (This Is Jerusalem). | WIP for WPEN. 


radio machines 





for- 
now 
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"KNX, naturally" 


says Ted Von der Ane 





Everybody in Southern California knows Von's 
Markets—11 of them with a total of 38 checking 
stands with 38 registers ringing up California cash in 
exchange for America’s groceries—a jingling robust 
symphony amplified by what KNX does to food 
volumes in Southern California and beyond. 

“If you were buying a radio program to build your 
business, which Los Angeles station would you use?” 

“KNX, naturally!” was Mr. Von’s point-blank reply. 
REASONS: Mr. Von der Ahe knows the 
sales surge that follows the K N X- 
vertising of food products that move 
onto and off of Von’s shelves. Nat- 
urally, the station most people listen 


to in Southern California is the sta- 
tion that does the best selling job. 


50,000 WATTS 


COLUMBIA’S STATION FOR ALL SOUTHERN CALIFORNIA 





Owned and Operated by the Columbia Broadcasting System « Represented by RADIO SALES 
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ASCAP Buys Full-Hr. ‘Parade’ 
On 2 Outlets; N.Y. Stands Still 


Biz around Gotham took a rap the 
past week, with web and national 
spots remaining at a standstill. 

WHN: Zion Kosher Meat Products. 
‘American-Jewish Hour,’ sponsoring 
quarter-hour period; American So- 
ciety of Compo Authors and 
Publishers, ‘ASCAP on Parade,’ one- 
hour program, once weekly, 

WINS: Ward Baking Co., through 
Sherman K. Ellis & Co., 108 one-min- 
ute announcements, two announce- 
ments daliy, Monday through Satur- 
day; Roxy theatre and or 20th Cen- 
tury-Fox Film Corp., through Kay- 
ton-Spiero Co., ‘Tall, Dark & Hand- 
some,’ six 50-word announcements. 

WMCA: American Society of Com- 
posers, Authors and Publishers, 
through the Blackstone Co., ‘ASCAP 
on Parade,” one-hour program week- 
ly, 13-week contract, program to 
originate at WMCA'’s Theatre Studio; 
Music Box-Lyceum Theatres, 
Kayton-Spiero Co., spot announce- 
ments: Roxy Theatre, through Kay- 
ton-Spiero Co., spot announcements; 
‘It Happens on Ice,’ through Donahue 
& Coe, spot announcements, 13-week | 
contract; Morris Plan Industrial Bank | 
of New York, through Gotham Ad- 
vertising Co., renewal for 50 an- 


seers 
ers, 


through 


nouncements: Federal life and Cas- 
ualty Co., through Huber Hoge & 
Sons, eight two-minute announce- 


ments weekly, 52-week contract; New 
York Business School, direct, an- 
nouncements; Committee for Defense 
of Free Public Education, through | 
Roth Advertising Agency, one 15- | 
minute program weekly, 10-week | 
contract; Ward Baking Co., through 
Sherman K. Ellis, nine 
ments weekly, nine-week contract 
WNEW: Roxy Theatre and ‘or 20th 
Century-Fox Film Corp., through 
Kayton-Spiero Co. eight announce- 
ments; ‘It Happens On Ice,’ through 


Donahue & Coe, Inc., three an- 
nouncements weekly, 13 weeks; 
Jewel Incandescent Lamp 


through Scheck Advertising Agency, 
20 announcements weekly for six 
week; Canada Dry Ginger Ale., Inc. 
(Spur), through J. M. Mathes, Inc., 
quarter hour on ‘Make Believe Ball 
room, three 13-week 


times weekly; 


contract: Wm. H. Wise Co. (World’s 
Greatest Books), through Northwest 
Radio Advertising, five-minut I 
T. program, six days weekly 
week. 


WOR: P. Lorillard Co., through 
Lennen & Mitchell, renewal, ‘Lawyer 
Q,’ two 15-minute periods weekly, 
39-week contract: Philco Distribu- 





———___ ie 









Transmitter of this 

or greater power 

within 75 miles of 
Sioux City 


tors, Inc., direct, ‘Frazier Hunt,’ quar- 
ter hour, three times weekly, 52- 
week contract; P. Duff & Sons, Ine. 


(cake mixers) through BBD&O, par- 
ticipation in ‘Dear Imogene,’ one 
weekly quarter hour; International 
Harvester, through Aubrey, Moore 
& Wallace, 13 one-minute announce- 
ments weekly; Adler Shoes for Men, 
through Consolidated Advertising 
Agency, Inc., ‘Here’s Morgan,’ three 
announcements weekly; Hubbard 


Farms, 


through 


Wildrick & Miller, 


three announcements for one week; | 
Breyer Ice Cream, through McKee |. 


& Albright, renewal, Weather Re- 
ports, twice daily, 52-week contract; 


Foster-Milburn 


oe. 


through 


& Finney, 


cribed 
weekly, 
CA. 


announcements, 


through 


daytime 


week, 


Inc., 


52-week 
Ke 
station 


13-week c 


one-minute 


contract; 
nyon 
breaks, 13 
ontract 


three 


Street 
trans- 

times 
Kellogg 


& Eckhardt, 


times 


~ Jan. 18 Compared to Jan. 11 


Network Local National Total 

Units Units Spot Units Units 

165 10,610 8,636 19,411 

165 10,534 8,641 1°,340 

me LO.7% ee + 0.4% 
*No change 

(include WILN WMCA. WNEW, 


BEECHNUT CIGARET 
INVADES MANHATTAN 


Beechnut cigaret (Lorillard) will 
extend its spot campaign to the New 
York 


City area soon. Lennen & 
Matchell, agency on the account, is 
inquiring about program availabili- 
ties on N. Y. outlets The brand 
was distributed in this area for the 


first time a couple weeks ago 
Beechnut, the manufacturer’s longie, 
Butf- 


has campaigns running now 


falo and Sy 


racuse 


ROCKWOOD CANDY.ON WOR 


Also Into Richmond, Norfolk 


Washington Markets 


and 


Rockwood Candy has expanded 
its spot activities to a aoze I 
kets, with WOR, 
latest buys 1 


Newark, being the 
Campaign 
manufacturer's 


nvoives 


semi-sweet 


chunks, ‘Bits, and thi ‘hedule i 
mal a specialty yf women’ pal 
ticipation p ra r 
LULE ) icen ir€ F< 4 
( i te ire; Th VOR « - 
( i da quota | 
Martha D (Be e Beat ) ro- 
£ I me e J 
Feds . 
Cc t 
> { 
. 
Ar 
t yn 
Ne y¢ 
( ( x 4 
Gladys Wagstaff Pinney, eript 
writer for KSL, Salt Lake City, had 
emergency appendect 








ties. 


ist (agency), 420 











WANTED! 
Radio Station Business Manager 


| A $10,000 Man Capable of Earning 3 to 5 
| Times This Amount 


Somewhere in this country is probably 
aq man now running a Radio Station 
and seeking greater scope for his abili- 
He knows production and all the 
details of a successful radio station 
operation. He will be willing to start in 
a great city at $150 to $200 a week, plus 
participation in profits and carve out an 
important post for himself. 
and in complete confidence (including 
small photo or snapshot if possible) 
to Walter A. Lowen, Placement Srecia!- 


= 


Write fully 


Lexington Ave., 
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SEATTLE HOLDS ON 


Local Units Unchanged—Total Shows 
Fractional Gain 
Seattle, Jan. 21. 

Little change to report here this 
week. Local units remained at the 
previous week's level, while other 
brackets varied only several points. 

A formal decree filed in Tacoma 
Friday (17) by Federal Judges Bert 
E. Haney, Lloyd L. Black and John 
Bowen, makes official the dismissal, 
several weeks ago, of the case of 
ASCAP against the State of Wash- 
ington. 

“Jan. 18 Compared to Jan. 11 





Network Local National Total 
Units Units Spot Units Units 
6,185 10,503 696 17,384 
6,060 10,502 693 17,255 
+2% et +-0.4% +0.7% 
*No change. 

(Included: KiIRO, KOL, KRSC) 





INFO STANZAS 
FAVES IN CHL. 


1 


Chicago, Jan. 21. 
flowing with good 
of the local 
station managers. with the trend of 
the past two years towards news, 
weather and other factual radio pro- 
grams continuing undiminished, Es- 
pecially is this true in the local and 
spot field which has not yet jumped 
into the sea of talent expenditures. 
Price remains such a big factor in 
this field that programing is re- 
stricted almost completely to one- 
man shows. 

WMAO: Richman Bros., renewed 
15-minute news periods three times 
weekly, McCann-Erickson; 
Lehn & F.nk, weather reports 
one-minute announcements, 


Contracts 
pace across 


are 
the desks 


through 
and 


five 


days weekly, through W. M. Esty; 
Friday Magazine one-minute = an- 
nouncements five days weekly, 
through H. C. Morris: Romanoff 


of 26 announce- 


Caviar Co., series 
ments. through Piedmont agency. 
WENR: Williamson Candy Co., 30 


minutes on Mondays, through Henri, 
Hurst & McDonald; Bayuk C ; 
announcement twice wee 
through Ivey & Ellington 


WIND: Lewis Motor Sales, one- 
/'minute announcement, six time 
weekly, through tobert Kah: 
Windsor Park Laundry, 195 nute 
three times weekly, through Robert 


Kahn: Dr. Pierce Medicines, 12 
nouncements weekly, through H. W 


an- 


Kastor: Consolidated Aircraft Co., 
six announcements weekly, through 
E. H. Brown: Indiana State Bottling 
Co 42 announce f Peps 
Co Cousin’s I H 4 te 
I Tr dds 1 veek] ind 
ix 50-word a! ym Su 
day 
WLS P Lo! ( 15 te 
J Xx 
i U I 1 
T Y 
rer 
R- T 
WG VI I ) 
b cemer n 
eC y, rou Se Go! 
Baking (¢ fi te i 
rT wee Bal i 
Stebb Cor t ( ( 
Harvester 15 é 
period four t t igh 


r M Ee T1O re tin 
eek] th F [ ted Broad 
Dr. W. B. ¢ 1 Co., ex 
f I ‘De i 4 15 
, ——- yuck 
S & M ¢ 
WJ G F ( 6 
‘ rod. 
4 ly 
F ( & 
( 50 
, 7) 
} T e S 
WBBM W B ( r 
nouncements ix aays 
ekly, through Sherman K. Ellis; 


Turner Bros. Clothir time 
ignal announcement, six days week- 
ly, through Harold Collen: Beatrice 


ig Co., 


Creameries, time signal announce- 
ment, three days weekly, through 
Lord & Thomas; Lever Bros., for 
Silver Dust, time signal announce- 
ment, twice weekly, through | 
BBD&O; Willys-Illinois Co. 15-| 


minute period once weekly, through 


Bennett agency; Morris B. Sachs, 
15-minute news period three days 
weekly, through Wade agency. 
Jan. 18 Compared to Jan. 11 | 
Network Local National Total 
Units Units Spot Units Units 
9,915 6,299 11,287 27,501 
9.885 6,255 11,222 27,362 
0.3% 0.7¢ 0.6 0.5°% 
(I } WENR VGN 
WIND, iJ \ MAQ) 


NATIONAL SPOT 
‘DROPPED 169% IN 


SAN ANTONIO 


San Antonio, Jan. 81. 

National spot spurted ahead 16.1% 
during the past week, with other de- 
partments either on a slight increase 
,or holding their own. Biggest buyer 
of local time have been the three 
local Chevrolet dealers who have 
| joined together and placed a total of 
| 200 spot announcements each on sev- 
eral of the stations. 
| WOATI: Texas Builders Service, 
through J. H. Scholl, one announce- 
ment per week for 13 weeks; re- 
newal from Handy-Andy, seven an- 
nouncements per week for one year; 
renewal from Frosts Bros. Store, 
quarter-hour weekly studio show, ‘So 
You Think You Know Fashions?’, di- 
rect; Rocky Mountain Bean Dealers, 
through Ball & Davidson, five an- 
nouncements per week; Dr. Sals- 
bury’s Laboratories, through N. A. 
Winter Adv. Agency, three an- 
nouncements per week 

KABC: Dundee Clothicrs, 10 spot 
announcements per day for one year; 
renewal from San Antonio Health 





Clinic, three five-minute programs 
per week; State of North Dakcta, 





' 


i] 
| 


two spot announcements per week; | 


San Antonio Chevrolet Dealers, six 
50-word announcements per 
Richbooks Department Store, two 
daily participating announcements; 
four additional quarter-hours. to the 
Davila Glass Works for their Mexi- 


week; | 


can Commercial Hour; Ambassador | 


Bill, quarter-hour participating pro- 


gram with Bill Fields; Millers Cereal | 


Co., through Allen-Reynolds 
ence giveaway program twice weekly 
for a quarter-hour. 

KMAC: Renewal from the Aztec 
Furniture Co., for the third 
sponsorship of the Amateur 
with Tony Bessan as m.c. 

KONO: Alamo Venetian Blind Co., 
one spot per day; Nance Drug Stores 
and Winn Stores, doubling of their 
present spot announcements for spe- 
cial back to school sales; Cash and 
Carry Printing Co., quarter-hour stu- 
dio show each Sunday; Aldridgé 
Nursery, three 100-word announce- 
ments per day; Maverick-Clarke Co., 
two 100-word announcements pe! 
day; San Antonio Chevrolet Dealers, 
a total of 200 spot announcements 

Jan, 18 Compared to Jan. 11 
Network Local 


year 


Hour, 


National Total 
Units Units Spot Units Units 
6,581 8,230 1,224 16,035 
6,458 8,207 1,053 15,718 
19% +0.3% +16.1° 2 
(Included: KABC, KMAC, KONO, KTSA 


SPONSOR BASKETBALL 


ON PACIFIC SLOPE 


San Francisco, Jan. 21 
Heaviest sked of basketball 
ring in Coast history being under- 
ken by Tidewater Associated with 
109 airings slated. Breakdown ha 
15 Frisco Bay Region clashes going 
ut over KROW, Oakland, and KQW, 
San Jose, with Dog Morntell and 
Martin Hill miking. In Southern 
California, the oilers are underwrit- 
ing 23 games via KFWB with Frank 
Ril! 
Pacific Northwest pickups go out 
over KRSC, Seattle; KWJJ, Port- 
nd; KRLC, Lewiston, and KFIO, 
Spokane, through the eyes of Ted 
Bell, Marshall Pengra, Jack Shaw 
ind Rod Klise. 


audi- | 








AN IDEAL 


“TEST 
TOWN” 


Because 


LIMA 


is an average American 
small city. Its capital is 
diversified, invested in 
numerous types of in- 
dustries and businesses. 


Its transportation facili- 


ties are abundant. Agri- 
culture in its county 
thrives. It is an ideal 


‘‘Test Town”’ for national 
advertisers seeking a 
market to try out their 
And 


me- 


new campaign. 
WLOK 


dium, for it is the most- 


is an ideal 
listened-to station in the 
area; its audience is at- 


tentive and loyal, Try it 


in “Test Town.” 





By JANE WEST 


NOW RADIO'S MOST POPULAR 


| . FAMILY BRINGS YOU MORE 
[AUGHTER TEARS ano [{EART-THROBS 


Presented by Ivory Soap - 99 “4/100 °/o pure 


LISTEN TWICE DAILY 





NBC Red Network, 12:15 to 12:30 P.M., EST 


| IN eé 


WABC—5: 15-5:30—CBS 
COAST TO COAST 


Dir. COMPTON ADVERTISING AGENCY’ 
MGT. ED WOLF—RKO BLDG. NEW YORK CITY 


ee es 





eer ernpetame macs > 


I Lore 


| 

















A Wi ae 2 © 





Wednesday, January 22, 1941 


ARIETY 


RADIO MARKETS 


45 





Internat’l Harvester Buys Farm 
Journal on KSFO:; Frisco Good 











San Francisco, Jan. 21. 

KSFO has snagged a couple of 
commercials ‘or Bill Adams’ Farm 
Journal which opens the station 
daily at 5:30 a. m. Participations in 
the rural special placed by Fletcher 
Udall agency include International 
Harvester, plugging tractors, and 
R. J. Roesling Co., for Milco, a cattle 
feed. Both are five-a-week indef. | 

Station also started spinning Frai- | 
zer Hunt’s Philco discs three quar- | 
ter-hours weekly, with five-minute | 
cutins of local news. | 

Sale of a sportshow to Buffalo | 
beer last week aroused the interest 
of Rainier Brewery, which this week | 
picked up ‘World on Parade’ with | 
Eddie King, six nights a week on 
KGO at 11 p. m. Gives NBC three | 
beer sponsors (other being Regal | 
Amber with Herb Caen), with a| 
fourth nibbling. Buchanan & Co. | 
agented for Rainier. 

U. S. Royal Master Tires has | 
bought a Sunday half-hour on KGO | 
at 4:30 p. m. titled ‘The Almanac,’ 
a Hal Wolf news narration with | 
transcribed music which kicked off | 
Sunday (19). | 

With four commercials _ salted | 
down in a week, NBC sales staff is 
beginning to believe its own pub- | 
licity. | 

KROW turned up a 13-week re-| 
mewal of thrice-weekly 5-minute | 
discs for North American Accident 
Insurance, with claim it’s due to 
*providing returns at less than the 
expected cost-per-inquiry.’ Franklin 
Bruck agencied. 

KPO: Buffalo Brewing Co.. Sac- 
ramento (beer), through Ewing- 
Kelley, three five-minute sportscasts | 
weekly, 13 weeks; J. C. Penney, | 
N. Y. (department store), through 
Pedlar & Ryan, five quarter-hours 
weekly, one year, ‘Adopted Daugh- 
ter’ (renewal); William H. Wise & 
Co., N. Y. (books), through North- 
west Radio, six participations, ‘Mu- 
sical Clock’; Friday Magazine, 
through H. C. Morris, 15 spots: Ar- 
thur S. Clippinger (English course), 
through Fletcher S. Udall, one quar- 
ter-hour; National Funding Corp. 
(loans), through Smith & Bull, L. A., 
209 10-minute newscasts, Tue-Thur- 
Fri; Kilpatrick’s Bakery, through 
Emil Reinhardt, 91 spots (renewal); | 
Campbell Cereal (Malto-Meal), 
through H. W. Kastor, 65 spots. 

KGO: Rainier Brewing Co. (beer), 
through Buchanan & Co., L. A., six 
quarter-hours weekly, six weeks 
(news); Friday Magazine, through H. 
C. Morris, N. Y., nine spots: Cook 
Products Corp (salad dressing), 
through Rufus Rhoades, three quar- 
ter-hours weekly, 13 weeks, ‘Holly- 
wood Headliners’; E. Fougera & Co. 
(Vapex), through Small & Seiffer, 
39 spots. 





| 


| 


| Jan. 18 “Compared ‘to Jan. 


; 11 
Network Local National Total 
Units Units Spot Units Units 
10,691 3,216 1,974 15,881 
10,761 3,113 1,894 15,768 
~—0.7% +3.3% +42% +0.7% 
(Included: KFRC, KGO, KJBS, KPO 
KSFO) ; ; 


Mahdeen Hair Tonic 

Has Dallas Quizzer 
Dallas, Jan. 21. 

‘Three Strikes and You're Out,’ 
new quiz show with a baseball for- 
mat, was inaugurated last week on 
KGKO, Fort Worth-Dallas. Spon- 
sored by the Mahdeen Hair Tonic & 


Shampoo, the program is broadcast 
from Dallas auditorium. 

Uses two teams of five persons 
each with a pitcher asking the que: 
tions and Larry Rhodes. ;< umpire 


Jinn; bac or 
Winning team receives $25 in cash 
and the privilege to appear on each 
successive show until it loses, 


DES MOINES FEEBLE 


All Categories Anemic—Local 
Off 10% 





Biz 





; Des Moines, Jan. 21. 
Business was generally slow here 
the past week, with local units suf- 

fering the most severe trimming. 
| Jan. 18 Compared to Jan. 11 _ 
Network Local 


National Total 

Units Units Spot Units Units 
8,137 2,557 2,844 13,538 
8,088 2,865 2,921 13,874 
+06% —108% —2.6% —2.4% 


Included: (KRNT, KSO, WHO) 





WDGY, Minneapolis, has exclusive 
Weather bureau pick-up with M. R. 
Hovde, U.S. weather forecaster, 
broadcasting daily for five minutes 
at 10:40 a.m, 


| International, 
] 

| weekly, 
through Ted Levy agency. 


j also be given, 


WINTER TIME MEDICALS 


AT WLAC, NASHVILLE 





Nashville, Tenn., Jan. 21. 


Renewals and spot business signed 
recently by WLAC here include a 
Bromo Seltzer contract with time | 
not set. Other contracts include the | 
following: 

Dr. Caldwell’s Syrup—Three daily 
one-minute spots, through Sherman 
& Marquette, Chicago. 

Ex-Lax—One-minute daily spot 
through Joseph Katz agency, Balti- | 
more. 

Carter’s Little Liver Pills—One- 
minute daily spots through Street & | 
Finney. 





Four-Way Tablets—-One or two. 
spots daily through the Kastor 
agency. 


Smith Brothers Cough Drops— | 
Half-minute spots daily through the 
J. D. Tarcher agency. 

Snowdrift—Four daily half-minute 
spots through the Tarcher agency. 

Vicks—Sponsorship three days a 
week of the ‘Old Dirt Dobber’ pro- 
gram, through Tarcher. 

‘Hudepohl Harmonies’—Six-week- | 
ly 15-minute musical show, has been | 
renewed for four more weeks by 
Hudepohl Brewing. 





Denver National Spot | 
Sprints Ahead 15% 


Denver, Jan. 21. 

The American National Bank has | 
renewed the sponsorship of the Ful- 
ton Lewis, Jr., news by signing for | 
another year, five times a week. 

KFEL: American National Bank, | 
through Raymond Keane agency, 260 
quarter-hours; Antler’s Athletic As- 
sociation, 20 announcements: Brook- 
ridge Farm Dairy, through Gaylen | 
Broyles agency, 52 spots; Willard B. | 
Johnson, half-hour religious  pro- 
gram, every Sunday, six months; an- 


|nouncement service to Advance Vul- 


canizing Equipment Co., Insul-Fluff 


Insulation Co., Utah Loan Office, 
York-Colfax Hardware Co., Tejon 
Store, Palmer Bedding Co., Ray’s 


Market, Van's Service Station, Wal- | 
dorf Inn, General Benefit Assn., J. E. 
Isenhart Fur Co., M. D. Barnett Co., 
Airport Cafe, Harrell’s Grocery and 
Market, Telephone Secretarial Serv- 
ice, and the Derby Lumber Co. | 
KLZ: Frumes Jewelry Co., through 
Robertson agency, five announce- | 
ments each weekday and two every 
Sunday, one year: Kellogg Co., 
through Kenyon & Eckhardt agency. 
130 spots; Elks Club, 13 announce- | 
ments; Kortz-Lee, through Ted Levy 
agency, two time signals Sundays 
and three weekdays, one year; Fite 
Service Station, 26 ann 
KOA: Martin Bros., through R 
Reaves agency, three anno 
weekly, one year; Morton’s Ap; 
Shop, through Alberta Pike agency, 
three 5-minutes weekly, 26 weeks: 
Vick Chemical Co., through Morse 
seven announcements 


13 weeks: Red Dot Oil Co., 


imncemonite 
yuncemeé S 


~ Jan. 18 Compared to Jan. 11 | 
Network Local National Total 
Units Units SpotUnits Units 
8.310 4,259 1,593 14,162 
8,220 4,266 1,383 13,869 
1.1% —0.2% +-15.2% 1+2.1¢ 
(Included: KFEL, KLZ, KOA, KVO 
FIREMAN VS. COPS TWIST 
Tire Firm Sponsors Quiz Stunt 
On WWSW, Pittsburgh 
Pittsburgh, Jan. 21 
New quiz show has just been sold 
to U. S Rubber Co by WWSW 
!through company’s local distributor 


‘Put and 


lf hour 


|McPeak Tire Co. Called 
| Take,’ it will be aired for hi 
every Friday night for next 13 weeks 
from stage of Warner's’ Enright 
| theatre in East Liberty. Show is to 
|be produced and directed by Edwin 
Brown and will be handled by two 
of WWSW’s announcers, Walt Fra- 
mer and Johnny Davis, as m.c.’s. 
Idea of program is ‘competition 
with a civic flavor.’ First show 
paired off team of policemen with 
group of firemen and_ succeeding 
shows will square off other natural 
rivals in public service, business and 
civic life. ‘Put and Take’ label re- 
| fers to vase in which sponsor will | 
put and take so much dough from 
each team according to ability to 
answer questions submitted by lis- 
teners, for which cash prizes will 


| spot count. 


| hour programs 


KDKA Local % Up 


Pittsburgh, Jan.21. 

Local biz was responsible for 
more than half of the total sales 
increase which made 1940 big- 
gest year in Westinghouse sta- 
tion KDKA’s history, W. E. Jack- 
son, sales manager, announced 
here last week. 

In the past, the station has 
normally derived only about 
one-fourth of its income from 
local sales. 


USUAL JANUARY 
SLUMP GRIPS 
BALTO 


Baltimore, Jan. 21. 
Traditional January drop still be- 
ing felt here in network and national 
Although noted by all 
stations, contrasting figures point to 














some improvement over same period 
i 


last year. 

WBAL: International 
13 100-word spots; Pierce’s Medi- 
cines, Inc., 90 one-minute announce- 


| ments via H. W. Kastor; Maryland 


Pharmaceutical Co., through Jos. 
Katz, 22 spots; Carnation Co., 
through Erwin, Wasey, 156 quarter- 


White Laboratories (Chooz), through 
Wm. Esty, 52 2:00-word spot-. 
WCBM: Rev. Otis B. Read, evange- 


| list, bought half-hour Sat. nights till 








Little Crow Goes On 
Minneapolis, Jan. 21. 
Little Crow Milling company of 
Waseca, Ind., has renewed its con- 
tract with WDGY. Program is ‘Un- 


usual Animal Pictures’ on the sta- 
tion’s ‘Farmyard Follies.’ i & 
placed by the Rogers & Smith 


agency, Chicago. 

H. C. Mavis, New York, has con- 
tracted on the same _ station for 
‘Princes Pat Liptone’ announcements 
on newscasting two days a week. 


Active National Spot Accounts 
(According to Reports from VARIETY’S ‘Radio | 


Harvester, | 
| through Aubrey, Moore & Wallace, 


| 
| 
| 


(Arthur Godfrey); | 


FARM SHOW OF WXYZ | . 


| 





| Michigan 


LA. Brackets Suffer Hard Body 





SOLD TO LORILLARD 


Detroit, Jan. 21. 


‘The Farm Market Reporter,’ 15 
minutes daily of farm news, mar- 





Blows; National Spot Drops 127, 


+ 


| 


ket reports and appropriate music, | 


started recently over stations of the 
Radio Network under 
sponsorship of P. Lorillard for Union 
Leader Tobacco. 


The program goes five days a week, 
Monday through Friday, from 12:15 
to 12:30, with George Boutelle, man- 
ager of the Michigan Livestock As- 
sociation, as market specialist and 
John Slagle, announcer on WXYZ, 
where the program originates, 
handling commercials. Musical act is 
the Hayloft Serenaders under direc- 
tion of Pete Angel. Contract runs 
through April 4. 





Dealer Serenading 





Minneapolis, Jan. 21. 
In a campaign to generate good 
will among Minneapolis grocers and 
sell them on WCCO talent and pro- 
grams, the station put on a promo- 
tion stunt last Wednesday, which 


| proved so successful that it’s due to 


become an annual effair. It was 
called the WCCO ‘Grocers’ Party 
Broadcast’ and drew an auc: ove of 


' 450 members cf the Minneapous Re- 


| forbidden. 
| Jan. 18 Compared to Jan. 11 | 
| Network Loeal National Total | 
Units Units Spot Units Units 
8,595 4,429 1,289 14,313 
8,960 4,350 1,398 14,708 
4.1% 4+18% —T7.8% —2.7% 
(Included: WBAL, WCAO, WCBM, 
WFBR) 


tail Grocers’ ‘association and their 
wives. 

Studio tours opened the show. fol- 
lowed by a manual of sound effects 
demonstration, 15 minutes of gagging 
and comedy by Clellan Card, the an- 
nouncer, and a half-hour broadcast 
in WCCO’'s auditorium studio. Part 
of the show aired was music by the 
WCCO staff orchestra, chorus and 
soloists, and special Kitchen Quiz 
conducted by Hayle Cavanor a la 
Saturday morning Open House 
(WCCO 9:15-10 a.m., Saturdays). 

A similar party for Twin City Re- 
tail Druggists’ association is sched- 
uled for Jan. 22. St. Paul 
will be guests at a broadcast and 
party next month. Grocers espe- 
cially liked the chance to speak into 
the mike during the quiz. 


Market Cities’) 


Account Agency Time Purchases 
American Chicie (Dentyne)....Badger & Browning......Announcements 
Art Metal Works (Ronson 

Lighters)..Cecil & Presbrey ‘ sha dia wid Spots 

Blue Ribbon Books.............Northwest Radio Participations 
Bulova Water CO. «i.cscecedsewe: 3iow Co te a er Time Signals 

hunte Bros. (Candy) iss<ssscees Presba, Fellers & Presba..Announcements 
Carave GhtOWOPE icc ccciacaredss Ord. Be -FNOMAS. oi dosanes Participations 
Hogs ii. a. ree A ef .. . Seen eer eerie eee Y% Hours 
Chrysler Corp. (Plymouth)...... D Beirne LIC CHOY sess ccessiawse Spot 
Clicquot Club Beverages ...5chwimmer & Scott...... Announcements 
Denalan Dental Plate Cleanser.Rufus Rhoades.................. . Spots 
Ex-Lax Re en eee ee SOSOCOK CAs, si tecneeciesess Announcement 
Flemex Cough Remedy........ Ps WAGY. ciskventewsews Announcements 
‘Friday Magazine...............-H. C. Morris..............Announcements 
Industrial Training Institute ,ammmes TE. Lame... scecivccsvcde Y% Hour 
Ge I ccnsu eh ake hele wles Young & Rubicam........Announcements 
Paver Bros. (BOTY). os c0nseaud- Putnraui, at: AVON. isceseiess Time Signal 
Thom BACAN SNOES, .....<eces Bo | a ey rere 1%, Hour Ne 

M 1 Firearms (razor blades).( ‘ & Hedrick....... Announcement 

orth Ame i A ler 

I f Fra Br % He € 

O] R Ro ee a ce ces aleve ets Pre Fell & Pre Part 

O Ir a I 1 A emé 
Pi, SelO sc sdecsensanewantews gE. Tr. } Pat 

Peter Paul i ( UVIS so .000 News and J ‘ 
Pepsi-C Neweli-} OER Announcement 
Phillips Petroleum Co see sae & Fe é Ve He é 
Lydia Pinkham Medicine C v VW ase Announceme 
Popular Science Magazine ee eee Spo 
POSTAL TCIBRTHON: 64.0s00.06006 085 PN MO cs garter sb eases Announcemse 
Quaker Oats Co... .cicesscccces SRETMAN BK. BlNS...66005 00. 5-Mins 
Rockwood & Co. (candy)...... BOGUIOS POVinatovesdebeeaus Participations 
Sonotone ‘hearing aid)......... _ & Se eres errr re Spot 
Southern Pacine RK... ss0see PAS SOG OS oa eeeenssebenes enses Spots 
SMandara Oi Of Call. .ceciceces McCann-Erickson........e.:-. Time Signals 
TIME <i. oabsanse sda bscb wenn , DUROCRASODIG, bcs c is ce ccveeivessan tk HOURS 
Van Camp's, 10 050008600085 Calkins & Holden...........Participations 
White Tabs, (CHhOOf) .s056006 sc bee Wy SORSUO? ac cc ceecaseds Announcements 





DEPARTMENT STORES BUYING RADIO 
TIME LAST WEEK 





Store City Time Purchases 
Broadway Dept. Store......... BOVE? . 6csscctuderssancane Announcements 
City of Paris Dept. Store...... STE. PVOUCICCS: oxic kscs 000s +6520 se ROOM 
Hearn RO. COOP Oe oo iss sce ede WOW STOCK CU cccscsensns Full Hours 

|} O’'Connor-Moffatt Dept. Store..San Francisco.............Announcements 


ilied Adv.; 


grocers 


| 


| 


| greater pace in two of the 


Los Angeles, Jan. 21. 


1 units came tumbling down the 
past week for one of the severest 
drops in weeks. It was minus all 
around with explanations yarying. 
The outlook, however, eased the 
alarm somewhat with nearly all sta- 
tions reporting new biz pickups. 
KHJ: Blackstone Products, 156 
quarter-hour programs, through 
Raymond Spector; P. E. Gardner, 
26 half-hour periods, through Al- 
Hebrew Evangelization 
Society, 52 half-hour periods; R. B. 


Semler, 52 quarter-hour periods, 
through Erwin, Wasey; Macfadden 


Publications, 104 quarter-hour pro- 
grams, through Erwin, Wasey; Nox- 
zema Chemical, 13 half-hour pro- 
grams, through Ruthrauff & Ryan; 
Healthhaids, 12 half-hour programs, 
through Ruthrauff & Ryan, Rain- 
ier Brewing, 152 announcements, 
through Buchanan Co.; Forest Lawn 
Memorial Park, 26 participations in 
Eddie Albright’s program, through 


Dan Miner. 

KNX: Folger Coffee, 78 quarter- 
hour broadcasts of ‘Today’s Best 
Buys,’ through Raymond R. Mor- 


gan; Wesson Oil, 78 participations in 
Fletcher Wiley combination, through 
Fitzgerald agency; Rixby Jet Oil, 130 
time signals, through Benton & 
Bowles; California Spray Chemical, 
78 time signals, through Long Adv. 
Service; Jolly Time Popcorn, 18 an- 


nouncements, through Buchanan- 
Thomas. 
KFI: Hendricks Fur Salon, 11 par- 


ticipations in ‘Bridge Club,’ through 
Wylla Buck; Dina-Mite Food Co, 
39 participations in Art Baker's 
‘Notebook,’ through Elwood Robin- 
son; Paul Hoffman (Studebaker), 
eight one-minute transcriptions, 
through Dana Jones. 

KECA: Omega Shoe Polish, 39 
quarter-hour broadcasts of “Morning 
Mix-Up,’ through John Riordan; 
Paul Hoffman (Studebaker), 24 one- 
minute transcriptions, through Dana 
Jones. 

Jan. 18 Compared to Jan. 11 T 
Network Total 


Local National 
Units Units Spot Units Units 
13,071 8,524 1,508 23,103 
13,208 8,762 1,722 23,692 
—1% --—2.7% —12.4% —2.5% 
ign: KECA, KFI, KFWB, KBJ, 





- WRIGLEY BUYS 


2,100 BLURBS 


Wrigley Gum rates so far as the 
No. 1 buyer of spot anno S 
1941. It’s buying a package of 

announcements on stations in 
basic area, with the plugs to be 
run off over 52 weeks at the rate 
of five to eight a day. Vanderbee 
& Rubens, of Chicago, is the agency. 





incements 
for 
2,100 


the 


Gum manufacturer Is also con- 
sidering expanding the Gene Autry 
program on CBS Sunday nights from 


a half to three-quarters of an hour. 





DETROIT SEESAWS 


Losses Cancel Gains—Defense Dough 
Lifts Local 


Detroit, Jan. 21. 
k ¢ e cont ed 
pre ve Kiagd 

us oddly enough, three of the 
four tic n th ( r held 
eir ¢ le one ker & 
c id 

ecided drop. 

Picture is also muddied up « the 
cal units, which refle 

1] o! } tie , - 
till, although three of the x Sla- 


tions showed healthy gains, « t 
the sluggishness clsewhere Local 
business still continue line up 
well, indicative of the growing boom 
underway in Detroit, which now is 
starting to reflect the early benefits 
of the heavy defense spending in 
these parts. National spot began to 
edge upward again, 


Feot wv 
iS€ DY 


showing its 
stations, 
but with only one exception, all ben- 


efiting. 
Jan, 18 Compared to Jan. 11 | 


Network 


Local National Total 

Units Units Spot Units Units 

9,440 11,597 4,093 25,130 

9,780 11,583 4,060 25,423 

3.5% +0.1% +0.8% —1.2% 

(Included: CKLW, WJBK, WJR, WMEC, 
WWJ, WXYZ) 
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NEW YORK POT O’ GOLD 
With Tommy Tucker Orch,, Rush 

Hughes, Amy Arnell, Don Brown, 

Cole Porter 
30 Mins. 

TUMS 

Wednesday, 8:30 p.m. 

WMCA-WHN-WNEW, New York 
(Stack-Goble) 

An exact duplicate of the Tums 
network giveaway show except for 
the difference in the cash prize. 
Whereas Horace Heidt’s program 
speeds $1,000 to a lucky telephone 
subscriber whose number is selected, 
this one doles out $500 per broadcast 
if the call is answered and $100 if it's 
not. Program covers only the met- 
ropolitan New York area, five 
counties of New York City, West- 
chester, Nassau, and four northern 
New Jersey territories. 

WMCA, WNEW and WHN, three 
N. Y. independents, have been 
hooked together for commercial, the 
program originating at WMCA, for 
which it was first scheduled, then the 
other two added. WMCA is the only 
one of three capable of handling a 
studio audience. 

Tommy Tucker’s. band, Rush 
Hughes and a _ different ASCAP 


songwriter each week make up the | 


talent. Here it was Cole Porter and 
his music, which Tucker’s crew and 


singers, Amy Arnell and Don Brown, | 
Hughes does the | 


handled nicely. 
number calling, in ‘excited,’ horse- 
race announcing style, and makes 
the phone call to the winner. Only 
his conversation, of course, is heard. 

With the ingredients on hand, 
firstly, the giveaway idea, which 
subordinated all others, and Porter's 


music for Tucker to interpret, only | 


thing noticeably odd about the pres- 
entation was the writing. Calls 
Tucker ‘Tommy Tums Tucker’ and 
introduced Porter as ‘that delectable, 
deluxe fellow.” Once he got on, 
Porter lost no time in spieling subtle 
propaganda for ASCAP. Wood. 


‘NEGROES IN THE NEWS’ 
Commentary 
15 Mins.—Local 
NEGRO EDUCATIONAL COUNCIL 
Sunday, 9:45 a.m, 
KLS, Oakland 

Presented by two. clear-voiced 
women, one reading news and the 
other alternating with commercials, 
smoothly handled quarter-hour spot- 
lights local and national Negro ac- 
tivities. Typical of items covered are 
railway boosts benefiting Redcaps, 
holdover clickeroo of the Nicholas 
Bros. at the Paramount in New York, 


success of Ella Fitzgerald’s Decca 
disc on ‘Five O’Clock Whistle,’ ac- | 


tivities of Negro History Week, ap- 
pointment of 1 Negro attorney to a 
legal position, winning of a race dis- 
crimination case by two local Ne- 
groes, etc. 

Participating advertisers included 
an optician, mortician, 
lounge, church and Nat’l Assn. for 
Advancement of 
meeting at which speaker was to be 
a Jewish refugee. An _ interesting 
innovation which seems to fill its 
niche adequately. Wern. 


BUFFALO-ROCHESTER 
‘Quiz of Two Cities’ With Al Taylor, 
Jack Barry 





30 Mins.—Local 
NOXZEMA 


Sundays, 2 p.m. 
WBEN, Buffalo. 

Latest addition to Noxema quiz 
list is Buffalo-Rochester. Makes for 
a zippy 30 minutes that wastes little 
time in introductions, joshing con- 


testants and similar pain-in-the-neck | 


quiz tactics. Staged locally by Ruth- 
rauff & Ryan. 

This version has slick emcees in 
Jack Barry, on Rochester end, and 
Al Taylor here, who carry on a per- 
sonal ‘feud’ throughout. Corny, but 
ear-catching. Teams sitting in stu- 


dios 78 miles apart are asked same | 


queries but cannot hear each other’s 
replies. 
matched, being picked one 
from clubs, the next from hospitals, 
etc. 

Session (19) pitted two nurses and 
two internes from each city. Neither 


was overly brilliant but clever patter | 
by quizzers and smart buildup of 


week-by-week score kept dialers | 
bending toward the loudspeaker. 
Glib spieling job of not-too-long 


credits by Ed Reimers stood out on 
commercial end. Betz. 


‘INNER SANCTUM MYSTERIES’ 
Drama 
25 Mins. 
CARTER’S LITTLE LIVER PILLS 
Tuesday, 9:35 p.m. 
WJZ-NBC, New York 
(Street & Finney) 

Through this series Carter's Little 
Liver Pills maNes its bow in network 
broadcasting. As a contributor of 
radio entertainment the account has 
not done itself proud. Perhaps the 
product found it gratifying enough 
to be admitted to network respecta- 
bility and figured that its purpose 
would be amply served so long as 
it could get the CLLP plug over such 
a hookup. In any event the plug 
is deftly interpolated and most in- 
nocuously phrased. 


As for the mysteries themselves | 


they’re not only poorly adapted but 
they reek, from the production angle, 
of 1930 radio. The narrator, who 
seems to be gumming up the pro- 
ceedings most of the time, talks 
about excitement, suspense and chills 
but what the program should guar- 
antee is a sure cure for oar 
ec. 


cocktail | 


Colored People | 


Groups are about evenly 
week 


| ‘MATINEE AT MEADOWBROOK’ 

| With Bobby Byrne Orch., Jackson 
Wheeler, Helen Lewis, Kay Little, 

| Jerry Wayne, Frank Dailey 

| Dance Music 

60 Mins. 

Sustaining 

Saturday, 4 p.m. 

WABC-CBS, New York 


CBS production department did a 
|commendable job in_ transforming 
|what ordinarily would be a tough 
|straight hour of dance music into a 
| palatable parade of jive and chatter. 
|Full hour of dance music by any one 
|band, no matter how good, is too 
|much to take at one gulp and the 
|idea is made more difficult by the 
prevailing gap between radio and 
| ASCAP which, at this stage, limits 
the number of pop quality tunes 
|available for use. 

Produced by Perry Lafferty and 
written by Les Leiber, the program 


/'was emceed by Jackson Wheeler, 
| Helen Lewis handled the laugh 
lines. Wheeler’s delivery of the 


dialog was just right, not stilted and 
|/not too breezy. Playing of Byrne’s 
| outfit, the main fare, of course, was, 
except for occasional tune weak- 
nesses, a decided impetus to the 
speed of the show. His is a flexible 
|erew, at its best on sweet tunes, 
however. 

Kay Little, Byrne’s new vocalist, 
handled several tries solidly, Jerry 
| Wayne, baritone, was assigned two 
musical weakies titled, ‘All I Desire’ 
and ‘You Walk By’ and suffered. 
‘Hear a Rhapsody’ was better. Frank 
Dailey, Meadowbrook owner, read a 
short speech and led the band in one 
| tune. 
| This was Byrne's first and last 
|'shot on the weekly hour’ shows. 
|Tommy Dorsey replaced him at the 
| spot last night (Tuesday). Wood. 





| ‘KID WIZARDS’ 
| With Louis L. Wolff 
30 Mins.—Local 
Sustaining 
| Tuesday, 9 p.m. 
WHN, New York 
| This juve version of ‘Information 
| Please’ is a carbon copy 
Seltzer’s ‘Quiz Kids’ from Chicagu. 
| It’s a weekly 30-minute’ sustainer 





with Louis L. Wolff, billed as a child | 


psychologist, as m.c. There is a per- 
manent slate of three intellectual 
moppets and one or two recruits who 
have won appearances by submitting 
questions that stumped the ‘experts’ 
on previous stanzas. 

Show’s appeal, of course, is that of 
|a stunt for the ain’t-he-cute-he’s- 
only-six type of audiences. Assum- 
ing there’s no advance coaching, the 
| urchins reveal a marked unevenness 
of general information, though some 
of their answers show an extensive 
lore along specialized lines. For in- 
stance, one youngster is a demon on 
Gilbert and Sullivan, while there are 
the inevitable scientific bugs. Yet 
they habitually stumble on the sim- 
plest questions on general subjects. 

Besides having an unfortunate ten- 
| dency to ooh and ah over the kids as 
child wonders, Wolff errs obviously 
| by not having familiarized himself 

with the questions in advance. Thus 
he too frequently has to be governed 


| solely by the answers printed on his; 


cards, without being able to handle 
questionable or involved replies by 
the kids. He also bungles occasion- 


|ally, as when on the show caught 
| (31) he had to be corrected by one of 
the contestants for agreeing that 


Chico Marx plays the harp, instead | 


of the piano. Some of the ad libs by 
the kids were surprisingly pungent, 
but Wolff subsequently removes their 
edge by inviting the listeners to ap- 
preciate ’em. 

Dialers submitting questions used 
on the program receive $5 each, and 
if the question isn’t correctly an- 
swered by the ‘experts,’ the sender 
also gets a dictionary and the right 
| to appear on a subsequent show. 
Hobe. 





‘EASTERN INTRIGUE’ 

With Eugenie Cordet, William P. 
Ainsworth 

15 Mins.—Local 

| Sustaining 

Sunday, 5.15 p.m. 

WINS, New York. 


As a couple of former under-cover 
gumshoes in the Orient, Eugenie 
Cordet and William P. Ainsworth 


should be able to dish some arrest- | 


ing and provocative dope about cur- 

| rent conditions in the Far East. But, 
|as heard in the second stanza Sun- 
|day (19), this ‘Eastern Intrigue’ se- 
| ries seems to consist mainly of petty 
person’ys anecdotes and reminiscen- 
ces. Indifferently scripted and gen- 
| erally so-whatish. 

Program takes the pattern of in- 
formal conversations between the 
| two. They air a few general opinions 
(neither is 
mildly on underlying cause and ef- 


| fect of current Asiatic situations, then | 


| finally meander into relating experi- 
;ences. On this edition caught, Miss 
| Cordet 
schemers tried to steal two loads of 
furs belonging to her 
Yarn was attenuated, had little point 
|or relevance to present happenings 
|}and was marred by coy attempts at 
banter between the pair. 
actually be all such veteran Far East 
campaigners have to offer? 


Both are okay at the mike. They 
speak slowly, clearly, with com- 
posure and expressivefiess, at the 


same time avoiding any semblance 
of striving for effect. Yet from their 
material they sound garrulous and 
just a trifle tiresome. Hobe. 





fond of Japs), differ | 


told about how Japanese | 


late father. | 


Can that ! 


‘THE GOLDEN TREASURY OF 
| SONG’ 

‘With Eugene Conley, David Koss, 

Victor Bay, CBS Orchestra 

Semi-classical Songs 

| 15 Mins. 

|E. R. SQUIBB 

| Daily, 3:15 

| WABC-CBS, New York 

(Geyer, Cornell, Newel) 


This program of well known semi- 
| classical songs got off to a good start 
|with Jan Peerce, considered one of 
| the best lyric tenors in the country. 
Unfortunately Peerce became ill, and 
| Eugene Conley, engaged as a substi- 


‘tute, while the possessor of an ade-/| the first deal for a direct BMI tieup. | 


|quate voice, is hardly in the same 
| class as Peerce. 


musical backgrounds and interludes 
'nrovided by Victor Bay's orchestra, 
| with commentary on the selections 
; by David Ross. 

Theme song. ‘Go Now My Song 


| With Melody Divine,’ ‘Annie Laurie.’ | 


land ‘The Quilting Party,’ were all 
|handled well by Conley, who pos- 
| sesses a fair lyric voice, but the ten- 
or’s lack of training snowed his vo- 
cal inadequacies when he attempted 
a hodge podge of the ‘Miserere’ from 
Verdi’s ‘Trovatore’ in English. The 
duet was made into a solo, with Con- 
ley singing both the tenor and so- 
prano parts and messing it up. Blame 
| also must be placed on the transla- 
| tion which ve~an ‘Ah, I Have Sighed 
|to Rest Me,’ which .neans what? 
| The program has definite possibili- 
ties especially at the hour it is pre- 
sented. when some housewives may 
|be fed up with serials and recipes, 
| but a more careful selection of the 
material is an obvious need. When 
Robert Weede, baritone of the Met, 
was called on as a sbustitute for the 
ailing Peerce, he was given ‘O Sole 
Mio’ to sing in a tenor key, and 
when Conley was engaged, ‘Water 
Boy,’ which should be sung only by 
a baritone or bass, was part of the 
program. 

The comments of Ross on the mu- 
| sic are pretty ethereal for 3:15 p.m. 


of Alka | 


‘HISTORICAL INAUGURATIONS’ 


With Maurice Wells, John Anthony, 
William Shelley, Raymond Bram- 
ley, Charles Webster, Richard 
Gordon, William Adams, Irving 
Miller orch. 

30 Mins. 

Sustaining 


Sunday, 4:30 p.m. 
WEAF-NBC, New York. 

As a timely gesture toward Presi- 
dent Roosevelt’s inaugural the next 


day (Monday), NBC aired a special | 


dramatic program Sunday afternoon 
(19) over the red hookup (WEAF), 
called ‘Historical Inaugurations of 


the U. S” With a fairly lengthy in- | 


troductory buildup by the two nar- 
rators, it offered ‘highlights of his- 
torical inaugurations speeches.’ Nar- 
rator-commentary ran through the 
program, connecting the several quo- 
tations. In general, it was a triumph 
of scripting, production and perform- 
ance over difficult-to-dramatize ma- 


terial, although the program was no | 


bonfire, even at that. 

Presidents quoted included Wash- 
Jefferson, Lincoln, Wilson 
and the present Roosevelt, with con- 


siderable attempt to show an analogy | 
between the first inaugural speeches 


of Wilson and F. D. R. Maurice 
Weils and John Anthony were narra- 
tors, while William Shelley, Ray- 
mond Bramley, Charles Webster, 
Richard Gordon and William Adams 
respectively portrayed Washington, 
Jefferson, Lincoln, Wilson and Roose- 
velt. Ronald R. MacDougall wrote 
ithe show, which Tom Riley pro- 
|duced. Irving Miller conducted the 
orchestra. Hobe. 


————_———__ 


‘MEET THE MUSIC’ 

With Lyn Murray, Jack Leonard, 
Fredda Gibson, Julian Miller, 
chorus, orchestra 

25 Mins. 

Sustaining 

Sunday, 2.35 p.m. 

WABC-CBS, New York. 

With t'f networks out to build up 
a library of popular BMI music, this 
new Sunday afternoon series is in- 
tended to ‘make known tunes avail- 
able for radio use, but not being 
'used.” As such, Sunday afternoon’s 
(19) debut program was a capably 
conceived, produced and played pre- 
sentation of transparently mediocre 
music. 

Of the seven tunes heard on the 
session, an oldie (‘By Heck’) at least 
had definite form. But the other six 
had that quality of college musical 
comedy scores—of sounding like sec- 
ond-rate editions of vaguely-identifi- 
able professional song hits. Probably 
only someone with a freak musical 
memory could recall a single bar 
from any one of them five minutes 
after they were finished. That even 
|goes for the entree of the show, 
Irvin Graham’s ‘You Should Be Set 
to Music,’ from the recent Broadway 
show ‘Crazy with the Heat.’ 

Lyn Murray’s 20-piece orchestra 
| had full, lush tone and it was clever- 
ily instrumented. The chorus made 
an earnest stab at giving stature to 
some of the numbers. while Jack 
Leonard and Fredda Gibson pro- 
| vided respectable vocals. But it’s a 
| yet-to-be-disproved bromide of show 
| business that a performer is only as 
| good as his material—and the ma- 
terial on this initial ‘Meet the Mu- 

sic’ was inferior. Phil Cohan pro- 
| duced and Julian Miller read the op- 

} timistic announcements. Hobe. 





Program consists of | 
'three to four songs by Conley with | 


re 


Follow-Up Comment 





gram on NBC 
singer, Joan Merrill, and a couple of 





BMI tunes last Friday (17). Tunes! Va 


|and girl were okay. Program's ‘hook’ 
lis a public invite to compete for 
naming a song to be published by 
| BMI. Byrne has been coming up and 
|plays hot. Brown & Williamson i 
| the sponsor and the show represents 





Friday (17). 


(30,000 nen) and amateur night at 
the canteen. It was all rather en- 
gaging, occasionally astonishing and 
by implication indicative of the quiet 
revolution that has taken place in 
the United States. Army life and the 
army viewpoint are just enough 
different from the norm of civilian 
behavior and viewpoint to strike the 





ear strangely. The half hour ran 
from officers explaining tanks to 
privates catgutting tiddles. There 


were army marches by army bands 
written bv army men or dedicated to 
them. These were strictly non- 
ASCAP. A lieutenant from California 
pushed out a creditable ‘Blue Danube 
Waltz’ on the accordion. A Negro 
sergeant, Willie B. Wood, in the serv- 


ice 27 years, performed an amusing | 
de 


|comedy routine under his nom 

|eanteen of ‘Long Shooting Jo Jo’ 
Finally the major general said a few 
words in a major general-like voice, 
| crisp, muscular and lean of verbiage. 
|It was a preview of America at war 
—emopvhasis upon fithting 


lapel insignia. A new kind—a grow- 
ing kind—of radio, 

‘Death Valley Days,’ the goes-on- 
|forever show, dealt last week 
| NBC with the stimulating effect upon 
drab, sun-baked, discouraged women 


1S | 


The program was a! we-won't-poison-you-so-much 
compound of a military rubberneck | Friday night they were 
tour around the big infantry school | with ‘Yankee Doodle.’ 


machines | 
,and fighting men. Everybody identi- | 
| fied bv his division, his regiment, his | 


| ‘is 
| 


on | 
| know. 


| air 


in a desert section and of the arrival | 
of a young bride who had been 
|} trained in the arts of beautifying. 
|What a good. new hair-do, and a 
| wrinkle-smoothing facial means to a 
|} woman was the theme. There was 


‘little action, but the episodes were 
human, rather tender, likely to 


‘JACKPOT’ 
| With Paul Gerard, Golen Fromme, 
Bailey Goss, John Dickn. n, Army 
Grant 
| 30 Mins.—Local 
Sustaining 
Saturday, 8:30 p.m. 
| WBAL, Baltimore 

Here is a version of a thentre quiz 
which has a novel twist and a back- 
ground for laughs. Working from 
the stage and audience of the Royal 


theatre, Baltimore combo house of 
exclusively Negro patronage, Paul 
Gerard paces a quartet of an- 


nouncers spotted around the 
with portable mikes. 

Gives away $100 ir small sums. 

Questions ar: well se’ cted and in 
line» with the possibilities of the 
audience at hand. Names of con- 
testants supply occasional laughs. On 
night of show caught John Paul 
Jones and McClelland Barclay were 
two called out. Answers, too, are 
good for Ziggles. In response to 
‘What is the spice of life?’ contestant 
answered, ‘Having a good time.’ For 


house 


| the vlural of ‘deer’ the answer was 
‘darling.’ 
Gerard handles his audience ex- 


ceptionally well and is rather free 
| with the funds at hand, not insisting 
on too correct an answer. Burm. 


‘POINT SUBLIME’ 
| With Cliff Arquette, Jane Morgan 
| 30 Mins.—Regional 
| UNION OIL CO. 
| Monday, 8:30 p.m. 
KFI, Los Angeles 
(Lord & Thomas) 

After more than 10 years on the 
Coast airways with music, this petrol 
outfit has switched to straight dra- 
matics. Presumably the current 
tune scrap had something to do with 
the change in for-iula. The matter 
of budget might also be of moment 
in arrivine at a conclusion. An NBC 
package deal, it adds up to a mite 
more than $1,000. 

Sponsor has a piece of entertain- 
ment that makes for easy listening. 
| And pleasantly performed. No em- 
| broidery, just plain, simple goings- 
on by plain, simple folk, Like Cali- 
fornia. Bob Redd, who writes and 
produces, keeps the piece moving by 
injecting mystery here, romance 
there, and always the triumph of 
| virtue. 
| Cliff Arquett>, who’s been around, 
plays the homey old _ philosophical 
|crossroads storekeeper, a cousin to 
| Seattergood B..nes. He runs down 
| skullduggery, passes out sage advice 
j}and sees to it that there’s a sugar 
| coating at the finish. He knows al! 
ithe tricks and invests the character 
|; with warmth. Femme vis-a-vis is 
Jane Morgan and sufficient. Others 
are incidental with the focus always | 
on Scattergood, pardon, Ben Willett. | 
Those two old birds ought to swap 
shows sometime. Few would know | 
ithe difference. 

Airs on 14 stations of NBC’s basic 
red net on the Coast. Helm. 


| mitted 
| Chord’ 





Bobby Byrne’s ‘Discoveries’ pro-, please the ladies. But what a shock 
introduced a girl| to the menfolks and the teen age 


| toughies who tuned in supposing that 
la prece of sturdily named ‘Death 

ley Days’ would be about the 
hair on men’s chests and not on 
dames’ domes. 


Philip Morris’ cigarette commercials 
are delivered of late in one of the 
most deliberately odd deliveries on 
the air. Sort of a wavy line of alter- 
|mate gentleness and emphasis. As if 
| the account had conducted a survey, 


Fort Benning, Georgia, was the | found out some things, revised its 
iscene of an NBC mobile unit visit | ideas. 


The copy itself sticks to the 
line. 
getting hot 
Just before 
‘the perfect crime.’ 





A. L. Alexander’s Mediation Board 
| (WHN, N. Y.) last week gave serious- 
faced consideration to the apparently 
legitimate allegation of a 66-year-old 
seaman with a gorgeous Irish brogue 
who wanted his landlady to sign a 
paper guaranteeing to bury him 
when he died. He seemed in excel- 
lent health but the idea obsessed him. 





The landlady, being called and 
sworn, suggested that she couldn't 
afford to guarantee a burial to every 
roomer. Sustained. 

| a SO 

| ‘The Radio Gossip Club,’ over 
;Mutual trom WGN, Chicago, had 


among its oddities on one broadcast 
| last week successive listener questions 
|}as to the whereabouts of artists who 
are dead. The first query, from a 
man in Idaho, asked ‘Why don’t we 
hear Floyd Gibbons any more?’ An- 
other asked about Harry Snodgrass, 
‘the convict who played the piano on 
the radio many years ago’ who died 
in 1937 

Doubtful point to raise and answer 
on air was ‘whether Deanna Durbin 
of Jewish parents’.’ Cavanaugh 
replied in the negative to this. Was 
a singer in a quartet (named) a 
divorced man?—a dialer wanted to 
Cavanaugh answered ‘Yes.’ 
Fred Allen made a crack over the 
that sounded like ‘He’s crazy 
enough to be head of an advertising 
agency.’ It was noisy, but it sounded 
that way. 

Allen either had a severe lapse in 
his sense of showmanship or pulled 
a tongue-in-cheek gag when he per- 
the inclusion of ‘The Lost 
(vocal by Kenny Baker) in 
| his program of last Wednesday (15). 
The semi-religious number came be- 
tween two comedy passages, and the 





easy-to-assume happ’s ed: the sub- 
sequent sketch laid an omelet. May- 
be Allen is starting a new trend, 


| mixing gags on topical subjects with 
| homiletics. 

Tommy Dorsey was the guestee on 
|last Saturday’s (19) installment of 
| the Lucky Strike Hit Parade (CBS). 
He was cut in twice from the U. S. 


| 


Marine Barracks at Quantico, Va., 
where he was appearing with 
Luckies’ touring training camp unit. 


Dorsey did one number on each of 
the occasions, After the hullabaloo— 
the shouting of trainees—which ac- 
companied each of the cut-ins had 
blown away and Dorsey had per- 
formed his stint, the thing didn’t 
seem to match in impressiveness the 
advance publicity that the cig manu- 
facturer had put out. The two num- 
bers which had been assigned to 
Dorsey for the cut-ins weren't of 
particular aid in heightening the 
affect of his inclusion. They were 


| ‘It Will All Come Back to Me’ and 


‘The Same Old Story.’ Jerry Lester, 
m.c. of the traveling unit, did the 
introducing of Dorsey. 





Charles Boyer did his low-keyed 
romantic characterization again on 
the Kate Smith program Friday 
night (17). And for the umpteenth 
time, he was playing a _ willing-to- 
die-for-dear-old-Whatsivania _ espi- 
onage agent in a sentimental male- 
versus-femme spy situation. With 
his dying gasp he got the vital info 
off to the mysterious Higher Ups 
back home No one would know 
from the unvarying parts Boyer has 
played in U. S. films and radio that 


he once was considered one of the 
most versatile actors on the Paris 
stage, noted more for his sinister 


and unsympathetic roles than for ro- 
mantic parts In this case, how- 
ever, his performance was so under- 
played it was virtually in still-life, 
as was that of the unbilled femme 
lead. It was particularly noticeable 
as such old-hat drama_ required 
ultra-vibrant playing to ignite. Mu- 
sical backgrounding was obtrusively 


| blaring, consisting mainly of repeti- 


tious brassy chords without apparent 
relation to the moods or situations. 

Sanka coffee stretched about the 
limit overboard with a spot an- 
nouncement Saturday night (18) 
over WQXR, New York. Coming 
immediately after the recorded 


i ‘Symphony Hall’ program, the blurb 
| opened with a comment on the just- 


played ‘Ride of the Valkyries.’ Re- 


| marking that the piece was probably 


the most wild and stormy in all 
music, the spiel worked into the 
subject of sleep and then to night- 


| mares, and from that to the perfect, 
|dreamless, sound sleep possible to 


Sanka drinkers. Richard Wagne! 


i would have done a violent flip-flo} 
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Bands at the Boxoffice (QNTACTMEN’S UNION SEEKS LABOR’S 
SUPPORT IN FIGHT ON NETWORKS 
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(Presented herewith, as a weekly tabulation, is the estimated cover | 
charge business being done by name bands in warious New York hotels. 
Dinner business (7-10 P.M.) not rated, Figures after name of hotel give 
room capacity and cover charge. Larger amount designates weekend and 
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oliday price.) | , , ; 
‘Pie weeus CONT? Total ‘Caesar Due West For ‘Alleges BMI’s Advantages Are Unfair and Violations 
| eeks as ‘overs | a 
7 Band Hotel Played Week Qn Date | : of Union Pluggers’ Code — Appeals to Central 
| orrin Tucker.....Biltmore (300; $1-$1.50)....seeeeee0. 2 700 ‘1,350 Talk on Songwriters | gs PP C 
; Eddy Duchint.....Waldorf (375; $1-$1.50)...seeeeeeeee 19 1,225 20,595 A T ° U . | Trades Council 
; Lani McIntire*... Lexington (300; FOR EIO) cc cceneese 1 1,425 1,925 SSn. urning nion . 
| Guy LESS.» ee aa ea suasenabins . _—- rod | 
‘ Woody Herman”®..New rorker (400; (0C-31.90)..scsee0. , 8,325 | : a . . . Contactmen’s union last week 
| Glenn Miller..... Pennsylvania (500; 75c-$1.50)....... 15 2,500 32,475! Irving Caesar is expected to leave | Himber in Frisco ae nas sieiinietiehtie dium Acamenin 
| Tony Pastor...seeLincoln (225; 75c-$1.50).......ese06. 16 550 6,550 for the Coast this week to present | we oceanic: dimesegeescing Procagheags " 
'to the Songwriters Protective Asso- | Dick Himb t the St | Tadlo war by a two-fold move. It 
* Asterisks indicate a supporting floor show, although the band is the | ciation unit there the New York idea Francis ae ye a ‘seaeeken nn charged Broadcast Music, Inc., in a 
major draw. +5 days, Leighton Noble replace Sat. (11). caien ees - groan Red | Jan. 28. Will have six radio spots | formal complaint with violating vari- 
| New ‘aahe Pesce by Billy | Weekly over NBC, |ous provisions of the union's con- 
. ¢ ’ Rose last week and given approval, PP co ag They eomeed for NBC tract. Other strategy was to induce 
H although no action was taken. » : eo : |the N. Y. Central Trades Council, 
’ ll S il ropagail a Ca S | Date of Caesar’s departure de- | ;composed of unions affiliated with 
j pends on word from L. Wolfe Gil- | the American Federation of Labor, to 
x « « acl ® 
3 ‘ e |bert, Coast SPA topper, on when | A R T | k 8 H A W | write to leading network advertisers 
a I t he can get the membership there to- | urging them to use their influence in 
SIC e e § 0 if e Ves agence. mae — a Caesar | bringing about a peaceful settlement 
is president 0 e ora. of the music controversy. 


First meeting of the committee 


6 ’ named in New York to go into de- 
il er a OW 0 e . onsen tails of the union status met last 





Walter Douglas, chairman of the 
board of the Music Publishers Protec- 
tive Association, acted last week to 
overcome a peculiar impression prev- 
alent among some music dealers out- 
of-town that the Federal Govern- 
ment’s threatened action against 
ASCAP would involve the dealers in 
any actual proceedings if they con- 
tinued to handle the songs of ASCAP 
publishers. Without waiting to find 
out what may have been the source 
of, to quote, ‘this misleading and 
dangerous propaganda,’ Douglas sent 
out a letter to every dealer in the 
United States assuring them that 
their rights to handle 
affiliated publications are in no way 
involved in the ASCAP-radio con- 
troversy and that these works were 
still being exploited over 200 radio 
stations. 


Douglas obtained his initial inkling | 


of the dealers’ concern from pub- 
lishers’ men who have recently come 
in from the road. He checked with 
several dealers and found that there 


was much substance to their reports. | 


The circular letter Douglas sent to 
dealers follows: 


‘It has come to our attention 
that some music dealers are 
under the impression that the 
present controversy with the ra- 
dio networks in some way affects 


— 


ASCAP- | 





Too Many Donahues 





William Morris agency is having 


Thursday (16) and heard SPA 
|} counsel John Schulman outline vari- 
lous legal phases of the change. 
| Among the possibilities he detailed 
were leaving the SPA intact and 
forming a separate union organiza- 
‘tion or switching the SPA to a 
‘union. If latter idea is accepted, it 





quite a time with the old Sonny | could join the AFL, CIO or organ- 
Burke band, now being led by Sam | jze itself as the Dramatists, Screen- 


| Donahue. Since Morris took the out-! writers and other Guilds without 
fit under contract its name has been | affiliation. 


' changed three times. It was known 


It was said to appear from Schul- 
|/man’s outline that it would be best 


first as the Sam Donahue orch, then | to switch the SPA over into a union, 
ihigs name was changed to Don although he completely reserved 
Hughes; now it’s reverted to the; opinion on what affiliation, if any, 


| original Sam Donahue tag. 


Situation was brought ‘on because 
Al Donahue’s band was also on the 


Morris roster and the two Donahue | 


names conflicted. Since Al Donahue 
is due to leave Morris and go back 
to General Amusement Corp. for 
| bookings it’s considered okay to re- 
| turn to the Sam Donahue title. 


Columbia Records has both bands 
under contract and selling on the 
|same label. When Sam Donahue 
was called Hughes everything was 
hunky dory, now that he reverts to 
| his own tag he again conflicts with 
| Al Donahue. 








should be made. 


ASCAP CHECKING 
PLUGS ON NY. 
STATIONS 


Accurate Reporting Service has 
begun to turn out a special report 








| | for those ASCAP publishers who are 
TH interested in getting a line on the | 
tunes used during the day on WMCA, 


GROUP IS 
UNCERTAIN 


Artie Shaw last week cancelled a 
theatre date in Chicago and set back 
another in New York indefinitely be- 
cause some of the men in his band, 
which is currently at the Palladium 
ballroom, Hollywood, have declined to 
come east with him. A few of these 
own their own homes on the Coast 





and prefer to confine their travels to | 


that section of the country, 
others, recalling the earlier Shaw 
antics, such as doing a sudden walk 
in the direction of Mexico, are said 





to have expressed themselves as leery | 


of making the eastern trek. 
With. Shaw slated to 


} Burns and Allen show (Spam), Gen- 


lhim for the week of Jan. 31 in the 
|Chicago theatre, Chicago, and the 
|Strand theatre, N. Y., the week of 
| Feb. 21. Paramount circuit’s office 
'in New York, which books the Chi- 
| cago theatre, was advised last week 
| that the date would 
| stricken out because Shaw was leav- 
ling Hollywood with only a nucleus 
lof his present combination, while 
|Warner Bros., which books the 
| Strand, was induced to set its own 
| booking of Shaw back indefinitely. 


while | 


come east | 
| with his regular radio connection, the | 


ieral Amusement Corp. had booked | 


have to be | 


The complaint against BMI accuses 
it of using unfair methods of com- 
petition which are tabooed by the 
standard agreement existing between 
the union and BMI, Under the pro- 
visions of this contract if no satis- 
factory solution is reached by confer- 
ence the matter must go to arbitra- 
tion and if BMI refuses to arbitrate 
the union may turn to the court for 
injunctive relief. 

The charges in the complaint are a 
mixture of what happened before the 
break, between radio and ASCAP 
(Jan. 1) and what have been BMI’s 
alleged unfair practices during the 
past three weeks. One charge is that 
| BMI developed an exploitation ad- 





| vantage by getting leaders to make 
transcriptions of new BMI tunes and 
by giving these discs gratis to radio 
stations. The complaint also holds 
; that while BMI has nine employees 
| who are members of the union it has 
been using hundreds of persons, em- 
| ployed either within BMI or by the 
networks and subscribing stations to 
| induce band leaders to do BMI num- 
bers. The union regards this sort of 
plugging as violating its contract 
with BMI and threatening the union’s 
existence. 


‘Coercive’ Charge 

In one paragraph of a statement 
about the complaint, issued by Bob 
Miller, the union’s president, refer- 
ence is made to the ‘coercive methods 
used by the broadcasters and its sub- 
ordinate, BMI,’ while the following 
paragraph declares, ‘The contact- 


,it refuses to be used as a club by 


their right to sell sheet music WNEW, and WHN, N. Y., all of | GAC’s New York office declared | men's union emphasizes that it is not 
and orchestrations. It is hard to | é 9 |which have ASCAP licenses. 1- | Monday (20) that the information it | taking sides in the controversy now 
understand how such an impres-_ | together this makes three reports | had received from the Coast was that | raging between ASCAP and BMI but 
sion could be created as nothing | 'which Accurate provides to its sub- | Shaw was not bringing with him his lub 


could be further from the truth. 

‘This is to advise you that you 
are perfectly free to handle sheet 
music, orchestrations, books, etc., 
of all legitimate publishers in the 





ON TOP 





| 


scribers. 

The WMCA-WNEW-WHN daytime 
report covers uses from 8 a.m. to 
5 p.m. Other reports cover (1) the 
uses of WEAF, WJZ, WABC, WOR, 


| present fiddle section. A piece sent 


|out by Shaw’s press agent last week | 
stated that the maestro was ‘bringing 


the nucleus for his orchestra from 
Hollywood to New York’ and after 


either contestant in that contest.’ 
The promised action by the Central 
| Trade Council resulted from Miller’s 
appearance before the AFL body last 
Thursday night (16). Miller told the 


same way as you have been ac- : WMCA. WNEW. WHN and WOV (he ‘concludes his radio series in six 
st ad t ‘ in th : ‘ : : . .|council, which represents 900,000 
customed to handle them in the Detroit. Jan. 2! from 5 p.m. to 1 a.m. and (2) ‘per- | weeks he will spend several weeks ae — r Ne / 
i a ‘ee , Jan. ; = ‘ ; = ll members in ie N . area 
past. The membership of this vee ormances rehearsing the rest of the ensemble on N area, 
P whether radio makes the foTmances on WEAF, WJZ and sing ) 


association comprises practically 
the entire popular music indus- 
try and the music of our mem- 
bers is at present being exploited 
over some 200 radio stations and 
in many other ways. 

‘All of our people are doing 
business as usual and the music 
of all of the writers and pub- 
lishers who have made your busi- 
ness possible is available to you 
today in exactly the same way as 
heretofore. As a matter of fact, 
there are strong indications of 
substantial increases in the sale of 
sheet music and phonograph rec- 
ords, due perhaps to the fact that 
many people who are unable to 
hear the music of their favorite 
authors and composers on the ra- 
dio networks are now buying 
either the sheet music or records 
for use in the home. Perhaps 
million-copy song hits are com- 
ing back again.’ 





COHAN VS. PAULL-PIONEER 


Defendants Again Deny Guilt in 
Long-Pending Suit . 








In answer to a suit by George M. 
Cohan against Maurice A. Richmond 
and Max Mayer, doing business as 
the Paull-Pioneer Music Co., the de- 


Publish 48 songs of his, and after a 
subsequent bankruptcy of a Mills 


Subsidiary, defendants secured the | 


In re: 
hits or the hits make radio; ASCAP 
versus BMI; etc., 
here conducted a fan poll which 
came out 50-50. The theatre, bring- 
ing in Kay Kyser for a personal ap- 


pearance on Jan. 17, ran off an audi- | 


ence poll for weeks in advance of 
the orchestra’s arrival to determine 
what tunes the band should play 
|during the week on the stage. In 
conjunction with the theatre audi- 
ence poll, the theatre also conducted 
a survey of radio audiences’ pref- 
erence over two stations here, CKLW 
and WMBC, both of which carry 
both ASCAP and BMI music. 
Posted in the house lobby was a 
list of more than 30 of the leading 
itunes, picked from the Detroit best 


sellers in sheet music and records, | 
on which the Fox audiences voted, | 
tune | 


casting ballots only on one 
apiece chosen from the impartial 
listing. From the hundreds of bal- 
lots submitted this is the way fans 
listed what they wanted played: 

1. ‘Frenesi.’ (BMI), 

2. ‘You've Got Me 
(ASCAP). 

3. ‘We Three’ (ASCAP). 

4. ‘There I Go.’ (BMI). 

5. ‘I Give You My Word.’ (BMI). 

6. ‘Our Love Affair’ (ASCAP). 

7. ‘Nightingale Sang in Berkeley 
Square’ (ASCAP). 


This Way’ 


the top tune ran far out in front 
with the others bunched. 





the Fox theatre | 


WABC from 8 a.m. to 5 p.m. 
| 





| Ella Fitzgerald for Par 


| Ella Fitzgerald band has been 
booked for the Paramount theatre, 
New York, beginning Feb. 19. It’s 
first trip for that outfit into the Par 
since Chick Webb, its original leader, 
died. 

Band is now at the Brunswick 
hotel, Boston. 


| before departing for a theatre tour 
lincluding New York, Chicago, Pitts- 
iburgh, Washington, Detroit and 
Cleveland.’ Also, that ‘before the 
| year is ended Shaw will enlarge his 
present 23-piece group to the pro- 
portions of a symphonic group.’ 





Charles Previn and Sam Lerner 
sold their ditty, ‘Ladies From Paree,’ 
to Universal for use in ‘The Lady 
From Cheyenne.’ 





Eager Newcomers Doing Own Plugging 


Over - enthusiastic young song- 
writers, so anxious to get their tunes 
played they go out and do their own 
plugging, are giving BMI trouble 
with the Contactmen’s Union. Bob 
'Miller, head of the pluggers’ local, 
has included the cleffers in a general 
squawk registered with BMI on con- 
tacting tactics. 

Result was an edict last week by 


ployees taking a hand at it, is taking 
the bread out of the pro contactmen’: 
mouths. 


But BMI Edict Is Now Discouraging It 


had tunes published as long ago as 
four weeks and they haven't had a 
single plug. It’s the first published 
work for many of them, which 
makes them considerably more anx- 
ious than usual to hear it on the air, 
regardless of the payoff. 

Tunesters are irked, too, by the 
fact that while their numbers aren't 
being played, a flock of oldies plus 
a few early BMI songs, are being 


effort to get performances for tunes 
not on the plug list, BMI last week 
sent out a request to stations to pick 


| that the contactmen were threatened 
with the loss of their livelihood if the 
music war continued longer, 
The delegates present voted to carry 
out Miller’s letter-writing suggestion, 
List which Miller furnished to the 
delegates to the council consisted of 
the following network accounts 


| which have musical programs: 


much 


American Tobacco Co. 
The Texas Co. 
Campbell Soup 
Chrysler 

F. W. Fitch 
Colgate-Palmolive 
Bayer 

Liggett & Myers 
Kraft-Phenix Cheese 
Carnation @o. 

Lady Esther 

R. L. Watkins 
Wheeling Steel 

Miles Laboratories 
General Foods 
Charles H. Phillips 
General Electric 
Brown & Williamson 


ABBOTT & COSTELLO 
COMEDY FOR DECCA 


Bud Abbott and Lou Costello have 


fendants state this suit and _ its 8. ‘I Hear a Rhapsody.’ (BMI). | the radio publishing subsid to its heard over and over again. Reason, ae — 4 bt age secords to re= 
predecessors have been in the courts 9. ‘So You're the One.’ (BMI). (tunesmiths to lay off the badgering | BMI explains, is that only a few All-tel a oe 
k for a decade. 10. ‘Ferryboat Serenade’ (ASCAP). of danceband maestros. Miller claims songs can be plugged at any one , ae a oar acts on wax have 
} Cohan+ claims that in 1908 he Although fans were picking only that the writers doing their own time, and inasmuch as they have so se rl in one Pager _ of major 
&tanted Fred A. Mills the right to one tune instead of the whole list, pjugging, plus all other BMI em- many, some have to wait. In an rd outlits since the days of Moran 


and Mack. 


First release by the pair will be 
based on their baseball sketch which 


Tights to the songs but have failed Smiley Burnette cleffed ‘Ninety- Jeasons for the BMI writers to go. othe out of the new catalog as they used on one of Kate Smith's 

j ° } "y > 4 ; ‘Cc ’ wt anda ad +} wn jlanel-grabbin: f , DO bh] ir mak ¢ r = loneat snr alien mn their TIniver 
to Pay him royalties. An injunction nine Bull Frogs,’ to be sung in ‘Song | out and do their own jlapei-graboing O1l€n as pos 1@ In making up pro ves é aiSO i eir Univer- 
and an accounting are sought. at Twilight’ at Republic. is the fact that many of them have grams. film, ‘One Night in Tropics 
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N. Y. Public Library in Posession Of 


2 + | 7 earn epe 
Rare Mapelson Discs of 1890's sisiss'ssus'st te itm ott 





For the past two years some of | ALTERNATE ORCHESTRAS 


the rarest records in the world have 
been in the possession of Philip 
Miller of the N.Y. Public Library, 


with the understanding that the re- | 
cordings will eventually be released | 


commercially, but thus far nothing 
has been done with them. The 
records are part of a famous collec- 
tion, recorded in the late 1890's by 
Lionel Mapelson, former librarian of 
the Met, during actual performances 
at the house. 

Among the recordings are the 
duet finale from ‘Tristan and Isolde’ 
sung by Jean De Reszke and Lillian 
Nordica. The first named 
sidered by many to have been the 
greatest tenor who ever lived, and 
he never recorded 
Only De Reszke record in existence 
is a poor reproduction from 


is con- | 


commercially. | 


the | 


Divide Grind, Spread The Work 
At Burlesque House 
| 
| Philadelphia, Jan. 21. 
| The Musicians Union here is ex- 
| perimenting with a ‘share-the-work’ 
plan at the Troc, a burley house. If 
'it works out, the idea may be ap- 
plied to other spots. 
| Because playing the five hour 
| double matinees and night shows is 
la killing grind, the union has placed 
| two orchestras in the house instead 
yor the single outfit that played both 
shows. 

The crews play the night and af- 
|} ternoon shows on alternate weeks 
‘and split the pay checks. In this 
way 14 men have been put to work 
instead of seven. 





Mapelson collection which leaves the | 


actual voice mostly to the imagina- : 


tion. This record is sufficiently good 
to let anyone hear the voice. 

Other recordings are understood to 
include Pol Plancon, Edouard De 
Reszke, Sophie Scalci, Lilli Lehmann 
etc. The records were given to the 


_ Library with the understanding that 


they were to be re-recorded (They 
are cylinders), and to be issued at 
a price to make them available to 
anyone desirous of owning them, 


PHIL SPITALNY’S BUFF 
PARADE PARTICIPATION 


Buffalo, Jan, 21. 
Musicians’ local rounding up 40 
crews, including Phil Spitalny here 
for theater date, for annual ‘parade 
of bands’ Feb. 4 in Memorial Aud. 
Benefit of sick fund. 


_——— 




















PLAY 
The First 
1941 Hits From 
Hollywood / 


WISHFUL 
THINKING 


HELLO MA! | DONE 
IT AGAIN 


both songs by Leo Robin 

and Ralph Rainger from 

the 20th Century-Fox film 
“Tall, Dark And Handsome” 





Released This Week 
On All Records / 


te 





ROBBINS MUSIC CORPORATION 
799 Seventh Ave., New York 


MURRAY BAKER, Gen.-Prof. Mgr. 
LEO TALENT, Prof. Mgr. 


Oberstein Disc Maze 
Looks Likely to Come 
Out Via Reorganization 





U. 6. Record Corp., which filed a 
petition for reorganization in the 
'N.Y. federal court Sept. 5, 1940, final- 
ly looks like it will come out of the 
maze it has been in since that date. 
At a hearing before referee Irwin 
Kurtz in the N.Y. federal court Fri- 
| day (17), the court was told that the 

difficulties with the Scranton Record 
Corp., manufacturers of the masters 
| from which the records were pressed. 





(24) a plan of reorganization will 
be submitted to the referee which 
will consist of either having a new 
company take over all the assets of 
U.S. Record Corp., pay the expenses 


of reorganization, and a percentage | 


to creditors, or new capital will be 


brought into the present company | 
and a similar offer will be made | 
creditors. Eli E. Oberstein, presi- 


dent of U.S. Record Corp., has agreed 
to stand by and to stay with the 
company. 

Referee Kurtz states that if he con- 
siders the plan submitted a good one, 
he will approve it, and send it to 
Judge Vincent L. Leibell, who will 
call a meeting of creditors 
sider it. These creditors will pass 
on it before the referee, and it will 
then go back to the judge for his 
approval. 

U.S. Record Corp. in its settlement 
with the Scranton Record plans to 
create a new pressing plant in N.Y. 


to con- 


pense with using Scranton alto- 
gether. It is also planned to abandon 


the names of ‘Varsity’ and ‘Royale,’ 
which are being used by U.S. Record 
and to adopt new names for the re- 
cordings released. 

It was also learned that U.S. Rec- 
ord is experiinenting. with a new 
plastic material for recordings which 
would make them 
life long. It would be totally dis- 
similar from anything ever placed on 
the market before. ; 





| MILT GABLER’S CONCERTS 

Milt Gabler, operator of the Com- 
modore Music Shops, New York, be- 
gan a weekly series of jazz con- 
certs Sunday (19) at 65c per admis- 
sion. He’s using the former Club 
Trocadero on 52d street, opposite 
one of the branches of his record 
and music shops. Concerts last three 
hours, beginning at 5 p. m. 

First ion had Eddie Condon, 
guitar; Joe Sullivan, piano; Bobby 
Hackett, trumpet; Singleton, 
drummer: Hot Lips Paige, trumpet; 
Sandy Williams, trombone, and the 
Spirits of Rhythm, jive group, and 


sess 


Fritty 
ZUULLY 


ers. Most of those musicians Gabler 
uses at various times to turn out hot 











jazz albums for sale under his Com- 
{| modore label. 


| lowing 


are finally being solved. On Friday | 


or in the nearby vicinity and to dis- | 


: 
unbreakable and | 


vocalist Billie Holliday. among oth- | 


Heidt Re-Biltmoring 


Horace Heidt’s orchestra is headed 





New York. Outfit starts Feb. 26, fol- 
the current Orrin Tucker- 
Bonnie Baker group. 

Heidt is still on the Coast complet- 
ing work on his ‘Pot o’ Gold’ film for 
James Roosevelt, which will be re- 
leased by United Artists. 





CLARIFIES ITS 
EXECS 


The William Morris agency is re- 
shuffling the executives of its band 
department effective this week. Ed 
Fishman, who has been working out 
of the agency’s New York headquar- 
ters since it went into the band 
field, shifts to the Los Angeles office 
as top man there and will function 
in establishing branch offices in the 
northwest. Willard Alexander, who 
shifted to the Morris agency from 
Music Corp. of America a year and 
a half ago, is to ‘assume supervision’ 
of the band efforts, remaining in 
N.Y. Moves are in line with ‘expan- 
sion and the agency’s usual policy 
of rotating executives.’ 

In addition, Jack Flynn, up to 
now working the midwest territory 
out of the Chicago office, comes to 
N. Y. Cress Courtney, one-night 
booker in Chicago, will henceforth 








and hotels and locations, the latter 
lend partly filling the gap left by 
Flynn. Courtney is to get an assist- 
‘ant, not yet named, who will as- 
isume the one-night work Courtney 
will forego. Lastly Dick Dorso, now 
in the coast office, will also shift to 
N.Y. 


publicizing Will Bradley, a 
band and Woody Herman, 
up those accounts and takes 
la newly created press department 
post. His work will not conflict 
with that of Kay Hansen and Ned 
Williams, who have been doing Mor- 
ris press work right along. H & WwW 
will continue to handle institutional 
| advertising, publicity and promo- 
| tlon. 
| Harry Squires’ post as one-night 
| booker in N.Y. remains as is. Nat 
|Kalcheim was named last week to 
split his time between vaudeville 
and the booking of bands_ into 
| theatres. 


been 
Morris 
gives 





Regent (Benny Goodman) 
' Joins Broadcast Music 
Via Performance Grant 





Regent Music Corp., which is 
owned by Benny and Harry Good- 
|man, have signatured a contract with 
| Broadcast Music for the performing 
rights of its works. Catalog includes 
| Originals by Goodman, Count Basie, 
|! Eddie Sauter ana Fletcher Hender- 
| son. 
| Among the numbers are ‘AC-DC 
|Current’ by Goodman, Lionel Hamp- 
}ton and Charlie Christians, ‘Easy 
Rhythm,’ by Jimmy Mundy, ‘Gin for 
Christmas’ by Lionel 
‘Jivin’ with Jarvis’ by Hampton and 
King Cole, ‘Levee Lullaby’ by Cab 
Calloway, Edgar Battle and Frank 
Keegan, ‘Monroe Doctorin’ by Dave 
Matthews, ‘Benny’s Bugle’ by Good- 
man and Count Basie, ‘Can’t You 
Tell’ by Goodman and Fletcher Hen- 
derson, and ‘Superman’ by Eddie 
Sauter. 


Herbert Stothart assigned as mu- 
sical director of ‘Smilin’ Through’ at 
| Metro. 
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MORRIS AGENCY 


split his time between single dates | 


| ter 
| personable. 


Ira Steiner, press agent who had 


Hampton, | 














With Florence Davis, Benny Keeler 
Turnpike Casino, Lincoln, Neb. 


Eddie Young’s is a bunch of so- 
phisticated arrangements, nice pack- 
aging, engagingly mannered music, 
|handed out by neatly dressed and 
youthful musicos. Bolstered by the 
recent addition of brass, a couple of 
new faces in the rhythm department, 
and bearing down generally, the or- 


to all corners of the room being 
played, regardless of size, without be- 
ing too heavy on the volume. 


Heavy with brass trios, reed trios, 
shining rhythm stuff, and a list of 
songsmiths which include Eddie 
Young himself; Benny Keeler, from 
the brasses; Florence Davis, a blonde 
locker, and a threesome, Les Bowen, 
Art Kremish, and Keeler, All of 
them range from creditable to good. 
Where many groups leaned to show- 
stopping tries for the vocal depart- 
ment, Young has another idea—he 
uses vocals to make the whole out- 
put of his group all the more pleasant 
to dance to, not to stop the terp for 
front dais-clogs. 

His saxes are Kremish, Bowen, and 
Nate Sicken; brasses, Walt Birkend- 
hal, Keeler, and Dale Heric; piano, 
Herb Schuman; bass, Eddie Blue; and 
drums, George Laing. 

Full biz possibilities of Young were 
not realized on this date, his first in 
this spot, and which found him con- 
fronted with a hefty, frigid blow of 
weather. Style of his music, how- 
ever, indicates he’d be a cinch over a 
long stand, once the patronage al- 
lowed him to grow on it a little. 
Young is a nice personality to front, 


la little plumpish, young, and affable. 


Art. 





RANNY WEEKS ORCHESTRA 
Club Mayfair, Boston, Mass. 


Ranny Weeks is a quadruple 
threat maestro, who sings, plays 
piano, directs shows and also is mas- 
of ceremonies. In 
When a patron calls 
him a crooner, Ranny turns his rich 
baritone in ‘Old Man River,’ ‘Sum- 
mertime,’ ‘Chloe’ and ‘Wagon 
Wheels,’ and also sings well in up- 
per registers. 

He has stick actually under con- 
trol instead of just ‘kicking it off,’ 
which stems from years of experi- 
ence, although in early thirties. As 
m.c., he handles shows adeptly, with 
minimum of words and no wise 
cracks or egg-laying puns. Conducts 
himself more on style of Rudy Val- 
lee, which may have been result of 
both playing in same small bands 
around Boston, 1926-28. 

Sings ballads and rhythm numbers 
equally well, with customers de- 
manding more vocals than instru- 
mental numbers. Band consists of 
piano, bass, drums, four saxes, two 
trumpets, trombone, with Ranny 
sitting in at second piano for duets 
and flash. This unit is smaller than 
what Ranny normally carries, but is 
all this swank spot needs. 

Band swings out without becom- 
ing noisy and slows down tempo to 
fit mood of patrons at particular 
time. Tropical music included. 

Arrangements well - constructed 
but without any definite attempt at 
style but emphasis on melody, with 
George Grees responsible. 

Al Diehl is reminiscent of Jack 
| Teagarden in manner of singing and 
on trombone tricks, although excel- 
ling on boogie-woogie numbers. 

Special mention due Wilson Lewis 
on piano, ready for any emergency, | 
especially on theatrical guest nights 
which most singers fear but return 
to compliment Wilson for his fine ac- 
companiment. Fine solos by Silvio 
Scaffi on trumbet and Tony Vitielo 


with clarinet, alto and _ baritone 
saxes, 

Band here until April 1, with, 
Manager Michael Redstone well 
pleased to renew contract from 
thereon indefinitely. Paul. 


JACK KIRK ORCHESTRA 
With Georgia Lane 
Turnpike Casino, Lincoln, Neb. 

From the campus of the University 
of Illinois. Nominal head of this or- 
chestra is Jack Kirkpatrick, Jast part 
of the moniker shorn down to Kirk 
is in interest of marquee bulbery. 
He’s one of the band's four-man sax 
section. 

In only one type of music does the | 
outfit hold its own, those periods 
in which full steam is on, all instru- 
ments in, and a swingy tempo main- 
tained. Unfortunately, many of the 
arrangements call for “ individual 
shining, during which time most of 
the band lays out. Result is stuff so 
thin it discourages, rather than en- 
tices dancers. The shining, at no 
time, is of the caliber to hold an 
audience. 

Roster includes Larry Michelson, 
Kent Britton, and Bob Fisher. 
brasses; Carroll Fuller, John Brit- 
ton, Donald Flintke and Kirkpatrick, 
saxes; Lincoln Chayes, piano; Ar- 
nold Sackerman, drums, and Joe Pa- | 
gano, bass. 

Vocal department is very weak, a | 
few of the tries by John Britton, but 
most of the choruses taken, and 
abused, by Georgie Lane. She makes 
an old favorite sound like a new 
song without a chance 

Probably okay for college joes and 


chestra has strength and reaches out | 


addition is | 


LE 
- 
Band Reviews 
| EDDIE YOUNG’S ORCHESTRA (11) | janes, where it’s who's in arm, not 


jon the bandstand, that counts. It 
|has no biz in the halls dispensin 
for a price music to dance by. . 
| Art, 
DICK BARRIE’S ORCHESTRA (12) 
| With Bea Herold, Fred Smith 
Turnpike Casino, Lincoln, Neb. 
Four years away from Kay Kyser 
Dick Barrie is managing nicely, j 
not sensationally, on his own as a 
| leader. He is an arranger, a vocalist, 
a good musician on his Own, and a 
friendly bandstand personality. 
To make up his band, he leaned 
hard on the reeds, holding down this 
—e with . sax quartet, placed 
ree men each in rhythm 
departments. , iia 
Most of the dot-work done per- 
sonally doesn’t keep Barrie from 
delegating some of it to other men in 
the band. Pianist Bob Poltevecque 
trombonist Eddie Hruby, and sax, 
Ray Schmidt, contribute. 
Vocally, it’s Barrie, his brother 
Fred Smith, and a voluptuous deep. 
throater, Bea Herold — everybody 
okay. 
Payroll covers Poltevecque, piano: 
| Bill Stone, bass: Jim Seathoceee 
;}drums; Paul ‘Tanis and George 
| Schumacher, trumpets; Hruby, trom. 
; bone; Smith, Schmidt, and Eddie 
Wiggin, and Edgar Burgwaldt, reeds, 
This was a ballroom date, and the 
|;music was of the ballroom type, 
| heavy use of the rhythmic library 








| being stressed. Music is pleasant to. 


|the ear, not too much volume, and 
the saxes are a highlight. Show off 
the instrumental versatility of the 
orchestra with a show number, run- 
ning down the list of pop band styles 
in which’ various graupings o 
musical tools are used. 
Essentially a pleasing combo. 
Art, 





Music Notes 





Heinz Roemheld assigned to score 
ing ‘Strawberry Blonde’ at Warners, 





Ralph Rainger 
writings songs for 
Fox. 


and Leo 
‘Miami’ 


Robin 
at 20th- 


Frank 
for 


Skinner finished musical 
‘Back Street’ at Universal’ 


score 


Nat Freyer appointed Southern 
California rep for Southern Music. 

Max Steiner doing the musical 
core for ‘The Great Lie’ at Warners. 

W. Franke Harling turned over his 
musical backgrounds on ‘Adam Had 
Four Sons’ at Columbia, and Con- 
stantine Bakaleinikoff is conducting 
the recording. 

Merry Macs made a Decca record 
of the title song in ‘You’ll Never Get 
Rich’ at Republic. 


Ray Whitley sold two songs for 
use in ‘Robbers of the Range’ at 
RKO, 


Morris Stoloff wound up his mu- 
sical scoring chore on ‘Blondie Goes 
Latin’ at Columbia. 


Mack Gordon and Harry Warren 
are writing songs for ‘Sun Valley’ at 
20th-Fox. 

Sam Cahn and Saul Chaplin com- 
pleted their quota of songs for ‘You'll 
Never Get Rich’ at Republic and 
moved to Columbia to write num- 
bers for ‘Time Out of Music.’ 
Chaplin and Sammy Cahn 
cleffed six songs for Republic’s 
‘You'll Never Get Rich.’ Numbers 
are the title song, ‘The Army Builds 
Men,’ ‘My Mother Never Told Me 
Why.’ ‘I Love You More.’ ‘My Kind’s 
and ‘What More Do You 


Saul 


” ’ 
ViUSIC 


Want?’ 


Re-Elect Hahn in Toledo 
Toledo, O., Jan. 21. 


John C. Hahn has been re-elected 
president of the Toledo Federation 
of Musicians, Local 15, American 
Federation of Musicians, for the 
seventh successive year. Other offi- 
cers re-elected are: R. E. Bruning, 
vice president; Hal Carr, secretary- 
treasurer and business agent, and 
Raymond Welch, sergeant-at-arms. 
Tyle Gaffield and Lester Kachen- 
meister were named new members 
of the executive board. Those re- 
elected were, Bruning, Paul Galla- 
gher, and William Sims. 

Carr was named delegate to the 


‘national convention and Bruning, al- 


ternate. They also were named to 
attend the Ohio-Kentucky-West Vir- 
ginia Musicians Conference in April. 
Whitey Gobrecht presided at ie 
installation. 














2ST 


ok PRA 











Wednesday, January 22, 1941 VARIETY MUSIC 49 
~ | Spaeth Aware ASCAP Improvements "scr sneeven7""> N.Y. B’klyn Hotels, As Employers 
pae pr V ell S For Band Leadership 1%<« 2 +5 y Nn 0 e S, S D y 9 + 
Fletcher Henderson, who gave up 
7 my _ ig his own band to become an arranger : 4 
e 
ossible, But: Is It Radios Biz?’ | sists" "seas ‘esc:| Decline to Permit Masters, Ayres 
_ © | band, is to return as a leader. 
ot He is curently rehearsing a band e e ele 
It of 14 pieces which is scheduled for 
ng Sigmund Spaeth has taken the Na- to distribute it to the composers, au- | 82 opening at New York Roseland 0 ssume ringemen a 
tional Association of Broadcasters to | — = bg gee — Ballroom soon. 
: paeth adde at while "s 
task for the letter which is circular- | asking price was by no means un- 
12) jzed among ASCAP members several | reasonable, a compromise could have Bands of Frankie Masters at the , written out and filed in advance) and 
weeks ago. Spaeth, an ASCAP | been affected if radig had been will- Taft hotel, New York, and Mitchell the network to be liable for suits 
writer member, termed the letter a ing to offer a counter-proposition Ayres at the St. George hotel, Brook- | resulting from the playing of music 
“h ‘pald and scurillous attack upon a | and enter into discussion of terms. \lyn, both spots operated by the same | NBC had cleared as okay to play. 
r reputable business organization’ and | He termed the talk about paying on company, pulled off NBC sustaining | Ayres had already signed NBC’s 
st, ‘against al] fundementals of business a per-program basis as mere inva- broadcasts last week, but for a rea- | agreement. 
a ethics.” | sion and said -hat the blanket meth- others have been blacked out. In-| Before the situation was settled in 
Spaeth’s letter states that ASCAP od was the most practicable, eco- stead of NBC demanding indemni- | that manner, however, the hotels 
ed members are entirely aware of their nomical and convenient way of ar- fication against slips in playing, | stepped in with their ultimatum 
his organization’s weakness and some | riving at a fair financial return in which would result in ASCAP in- |and both outfits ceased broadcast- 
- feel that certain improvements are | conformity with the law. fringement suits, bands’ employers, ing. 
Ass quite possible, but that they also the mavele, Suneeee that agrtheng 
We realize that without ASCAP to pro- “ES demnity them against such retali- ° ° . 
> nen tae walk ot eens The Great McGillicuddy | yw, may prove a deterrent in the | ation, figuring that it any suits were | Lewis Due in Frisco 
in for the public nerformance for profit Boston, Jan. 21. | matter of ASCAP publishers letting | brought because either outfit in- San Francisco, Jan. 21. 
le, of their works. He said that he did| By night, it’s Gene Buck, guitar- | out members of their professional | advertently played a bit of ASCAP | Ted Lewis, who went to Florida 
~ not think it was cny of radio’s busi-| ist for Roly Rogers orchestra, and | staffs is assurances from men on | melody the hotels as well as the after being penciled into the Ral Ta- 
ness how ASCAP conducts its inter- | formerly with Jack Renard and Lee | BMI’s exploitation staff that they | bands and NBC would be defend- | barin here, probably will play the 
~ nal affairs. Shelley. will in a way be taken care of by | ants. |nitery after all. Tentatively set to 
> Spaeth wrote that ASCAP mem- By day, he becomes Joseph B. Mc- | the latter organization. Masters had been all set to sign | open Feb. 20 now. 
bers don’t think it any of their busi- | Gillicuddy, accountant and income The contacteers still on the pay- | NBC's agreement to accept re- | Richard Himber goes into the St. 
103 ness how much is paid to broadcast- | tax expert. ' rolls of ASCAP pubs are being told | sponsibility for any infringements, | Francis hotel Mural Room Tuesday 
1e, ing executives. It all comes down to | Gene or Joseph is also the in- that if they do lose their jobs all | but only after it was modified. In | (28), spot currently occupied by Ber- 
ge a question of how much radio should | ventor of the double-neck guitar. they have to do is get a couple man- | rewritten state the papers called for | nie Cummins and Giovanni. 
ne legitimately pay ASCAP for its uscripts, hang out a business shingle | Masters to be responsible for any Leo Reisman opened Thursday 
™ H music, It should be radio’s business Duke Ellington opened at the Casa | and BMI will see that their songs |extemporaneous encroachment on | (16) at the Palace, minus Carmen 
~ to decide how this sum can be col- | Manana in Culver City, Cal. Jan | get plugged, so long as the writers |ASCAP copyrights (CBS is the only | Miranda, reportedly canceled due to 
~ lected and it is ASCAP’s business | Garber follows Feb. 14. are not affiliated with ASCAP. net forcing instrumental solos to be | illness. 
- a —_ 
to.. 
nd 
off 
he —— = _—— 
n- 
* 
AN AMAZING ACHIEVEMENT IN PERFORMANCES SINCE JANUARY 15! 
! Selected from THOUSANDS and THOUSANDS of EDWARD B. MARKS World-Famous Copyrights 
Te 
~— 
2 | NOW AVAILABLE FOR ALL LICENCEES OF B.M.I. 
“ STANDARD FOX TROTS pn - wenne eens FOREMOST CONGAS 
al’ SONG OF THE ISLANDS ° LA CONGA (Grenet) 
\ THERE'LL BE SOME CHANGES And in NEW POPUL AR HITS Just VIENE LA CONGA (Grenet) 
rn MADE Addition Released CONGA CONGA (Grenet) 
. j AMAPOLA THAT BONGO BEAT 
“ aa” TWO HEARTS THAT PASS IN THE NIGHT (Lecuona) BLOW THAT CANDLE 
rs, EL RANCHO GRANDE FOR WANT OF A STAR (Lecuona) CELEBRATED RUMBAS 
JAZZ ME BLUES } ° 
ad | SENTIMENTAL ME (Rodgers & Hart) } MADAM CAN YOU STILL REMEMBER $ = PARA VIGO ME VOY (Lecuona) 
ng YOURS ‘ THAT FEELING I GET IN THE RAIN paar d poche nnd 
kf IT WAS WONDERFUL THEN (And It’s Wonderful Now) QUIEREME MUCHO 
: MARINES” HYMN LILY FROM CHILE | Simo Eanagau 
: BALLIN’ THE JACK WHY CRY BABY AFRICAN LAMENT (Lecuona) 
° BUGLE CALL RAG MY SOMBRERO (Cugat) 
i il peecet SILHOUETTE IN THE EVENING NOCHE AZUL (Lecuona) 
at SUGAR FOOT STRUT RIDIN’ ON A RAINBOW THE FLEA (La Pulga) 
: LEARNIN’ TO LOVE r MARIA LA O (Lecuona) 
STANPARD WALTZES | 
ri card aenke ISLANDS ‘ MY ONE ROMANCE INSPIRATION 
| (Mexicen “Clap Hands” Song) ; MEM’‘RIES AND OLD REFRAINS | pon CUE VIEJO 
ot { KING’S SERENADE ee antes ee ae Be - CAMINITO 
. 7 GOLD AND SILVER (Franz Lehar) PRAMS LA CUMPARSITA 
MY RIVAL 
A WALTZ DREAM (Oscar Straus) UNFORGETTABLE OLD-TIMERS ADIOS MUCHACHOS 
mn ap la ema IDA, SWEET AS APPLE CIDER MY SWEETHEART’S THE MAN IN DUSK (Cugat) 
d VIENI SU (Sky High) HOT TIME IN THE OLD TOWN THE MOON EL CHOCLO 
ne TONIGHT LILY OF THE VALLEY MAMA I LONG FOR A 
MISCELLANEOUS NOVELTIES MY MOTHER WAS A LADY I DON’T WANT TO PLAY IN SWEETHEART 
BY HECK IN THE BAGGAGE COACH AHEAD YOUR YARD PLEGARIA 
in COCKEYED MAYOR OF UNDER THE BAMBOO TREE HAT MY FATHER WORE 
s KAUNAKAKAI TAKE BACK YOUR GOLD THROW HIM DOWN MC CLOSKEY 
rs SALUD DINERO Y AMOR OH DIDN'T HE RAMBLE SHE'S MORE TO BE PITIED THAN AUTHENTIC PASO-DOBLES 
is I'M LOOKING FOR A GUY WHO TA-RA-RA-BOOM-DER-E CENSURED BUNCH OF ROSES 
le PLAYS ALTO AND BARITONE LITTLE LOST CHILD YOU'RE NOT THE ONLY PEBBLE EL RELICARIO (Shrine Of Love) 
's AND DOUBLES ON A CLARINET WHERE THE SUNSET TURNS THE ON THE BEACH ESPANA CANI 
u AND WEARS A SIZE 37 SUIT OCEAN'S BLUE TO GOLD WHO THREW THE OVERALLS IN 
ARGENTINES. THE PORTUGUESE YOU TELL ME YOUR DREAM. MRS. MURPHY’S CHOWDER 
AND THE GREEKS I'LL TELL YOU MINE ON A SATURDAY NIGHT CONCERT COMPOSITIONS 
BUBLITCHEI WHERE DID YOU GET THAT HAT LOOKING FOR A BULLY . 
MEXICAN HAT DANCE TWO LITTLE GIRLS IN BLUE I DON'T CARE ANOALUGIA Geen 
| aoe ee ; LA COMPARSA (Lecuona) 
a 2 J CHILDREN'S FAVORITES PETER AND THE WOLF if 
| SIPPING CIDER THROUGH (Triumphal March) vi 
“ A STRAW IN THE LITTLE RED SCHOOLHOUSE TOYMAKER’S DREAM é hendred : 
@ : and hundreds mor: I'VE GOT A PAIN IN MY SAWDUST FRAIDY CAT and hundreds more ; a 
is , is 
c THERE ARE MARKS TUNES FOR EVERY PROGRAM ij 
t= 1 
d 5 
i % 
4 
% 
| 



















































































EDWARD B. MARKS MUSIC CORPORATION 


FRANK HENNIGS, General Professional Manager 


R.C.A. BUILDING, RADIO CITY, NEW YORK 
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FRANCIS MAGUIRE 
Tuller Hotel, Detroit, Mich. 


AL SALOMON 
637. N. Lajolla, Ave., Hollywood, Cal. 


DAVE BLUM 


LARRY DANIELS 
316 Porter St., Phila., Pa. 


St. Clair Hotel, Chicago, Ill 


LARRY NORRETT 
l- i Gibson Hotel, Cincinnati, O. 
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— — —— See 


Bob Chester (Lyric theatre, Bridgeport, Conn., Jan. 12). 


coupied to the Three Stooges vaude 


ee See eee 


Band Grosses on One-Nighters 








OOS Seer eereoerreee ~~ 


Chester band, 
turn, got good $3,000 out of approxi- 


mately 7,000 stubholders who paid from 44c. to 83c. 


Reggie Childs (Maryland theatre, Cumberland, Md., J: 


days Childs got average $598 with a 


n. 14-15). 


a In two 
n attendance of 1,975. 


Okay in view 


of 15c-25c and 25c-35c mat and evening prices. 


Jimmy Dorsey (Town Hall, Philadelphia, Jan. 18). 
to start this date at 12:30 Saturday morning. 
Drew 3,024 dancers. 
Dorsey hit another high mark here with 2,062 steppers | Kemp’s theme. 


from N. Y. 
$4,600 at $1.60 a head. 
Conn., Jan. 19). 


at $1.10. Very good. 


Johnny McGee (Ritz Ballroom, Bridgeport, Conn., Jan. 12). 


Dorsey trained in 
He grossed heavy 
(Ritz Ballroom, Bridgeport, 


McGee's 


| 
! 





| RIVAL MEMORIALS 
| 


Two Hal Kemp Record Volumes— 
His Band Stiil Plays On 


Victor Records is also scheduling 
'a package of Hal Kemp recordings 
for release as a Memorial Album, It 
will hit the dispensing stands at 
about the same time as will Colum- 
bia Record’s Memorial Album. Only 
way the two books will conflict, from 
the angle of the numbers selected as 
most representative of Kemp, will be 
'}on ‘Got a Date with an Angel.’ Both 
companies are using it. It was 


| Victor's release will contain ‘An- 
gel—‘Remember Me’; ‘Whispers in 


850 steppers was nice at 75c, skidding some $650 into the b.o. Other bands, Dark’—‘Lamplight’; ‘Love for Sale’— 


have done better, but were higher | 
Joe Venuti (Trianon Ballroom, Tol 


around by bad weather and wound up with meagre 200 who paid 55c in| Duchess.’ 


advance and 75c at door. 
Charlie Barnet 
rounded up average $2,663 from 4,960 
Ted Lewis (Coliseum, St. Petersbu 
increased the Col’s bank balance by $ 


Teddy Powell (Astor theatre, Reading, Pa, Jan. 17-18). 


band did very nice $4,000 in two d 
approximately 11,000. 





(Lyric theatre, Bridgeport. 


| On the Upbeat 


iced. 


edo, O., Jan. 16). Venuti got slapped 


Conn., Jan. 19). 
payees at 44c and 55c admish. 
rg, Fla.. Jan. 16). Lewis’ 1,087 draw 
1,630, nice. Tap, $1.50 a head. 
Powell's new 
Attendance reached 


Barnet 


ays at 45c top. 





Armando Castro’s Latin-American, and his band at the Cascades Room 


combination opening Jan. 21 at Ben} 


Marden’s Colonial Inn, Hallandale, 
Fla. Repped by Jack Lavin and 
booked by William Morris. Another 


Dallas, starting Feb. 28. Baum will 
play one-nig@hters en route from 
Buffalo where he will close 17 weeks 
at the Statler Feb. 20. 





Hal Howard from the Rainbow | 


ballroom in Denver to Jerry Jones’ 
Rainbow Randevu, Salt Lake, for a 
four-week engagement. 





Everett Hoagland is swapping 
drummers with Claude Thornhill— 
Gene Lemen for Sandy Graff. Hoag- 
land currently on tour, while Thorn- 
hill is on one-nighters. 





Bernie Sandler orch exited Wil- 
liamsville, N. Y., Glen (13) for two- 
week stretch at Arcadia Ballroom, 
mM. t 





Larry Catan’s band, with Ronnie 
Davis as vocalist, is now playing at 
Barry’s Inn on Albany-Schenectady 
Road. The Five Continentals are in 
the floor show. 





CIS. ier with Ruth Autenreith’s 
deal involving latter pair is spotting | 


of Charles Baum in the Baker Hotel, » 


in the Hotel Ohio, Youngstown. 
former drummer 
band, has 
joined Bill Amrine’s orchestra at the 
Crystal Tavern, Youngstown, O. 


Walter Hanna, 





Baron Elliott opens indefinite en- | 


gagement Jan. 30 at Hotel William 





Penn’s Chatterbox, Pittsburgh, re- 
placing Lang Thompson outfit. 





Maurice Spitalny band goes into 
Gray Wolf Tavern, Sharon, Pa., for 
four-week stay Saturday (25). 





Brad Hunt opened Monday (20) at 
| Merry-Go-Round, Pittsburgh, for 
| limited run, succeeding Al Fremont 
| crew. 








Billy Catizone reorganized strollers 
|foursome in Pittsburgh following 
| short tenure as a dance band maestro 

there and is now at the Broadmoor 
hotel in Colorado Springs with his 
| quartet for four weeks. 





| Ike Ragoon’s orchestra playing at 
Trocadero Wichita, Kans. 





| 
} 


Henry Busse’s orchestra and Belle 


Speak Your Heart’; ‘18th Century 
Drawing Room’—In Dutch with 
Columbia’s will consist of 
|‘Angel’—Dinner for One _ Please 
; James’; ‘You're the Top-—‘Lullaby of 
| Broadway’; ‘I’ve Got You Under My 
| Skin’—‘Gentleman Obviously Doesn’t 
| Believe’; ‘Where or When’—There’s 
a Small Hotel.’ 


| Kemp’s band is still at the Mark 
| 





Hopkins hotel, San Francisco, where 
| it was en route when Kemp died. It 
is being led by Bob Allen, vocalist, 


and Kemp alumni John Scott Trotter | 


|or Skinnay Ennis, who travel from 
Los Angeles several times a week. 
!From the San Francisco end it is 
claimed the outfit will break up when 
| it closes the Hopkins Feb. 1. New 
York office of Alec Holden, Kemp’s 
| former personal manager, says the 
| group will take a vacation while a 
| new leader is being discussed. Ennis 
may be the appointee if he can get 
released from his commitments as 
bandleader on the Bob Hope-Pepso- 
dent radio show. 


BMI ENCOURAGEMENT 
OF INDIAN MUSIC 


Latest twist to the music publish- 
ing business is a firm which restricts 
itself to the works of native Ameri- 
can Indians. It’s the Redskin Pub- 
lishing Co., describing its purpose as 
that of glorifying the American red- 
skin. 
| ‘Allegheny Mountain Swing’ and 
| ‘Ski-Ga-Gi-Wa-Gi’ are two of the 
numbers, with dance band arrange- 
ments, it has already put out. The 
composer of this twosome signs 
himself the ‘Supreme Prince of the 
'Sun’ and claims descent from an 

Inca emperor. 

The firm’s manager, 
| Heart, stated last 

entry 











Chief True 
week that his 
into the field has received 


| 
Ship o’ Joy opened as an Albany | Raker are among those soon to play | much encouragement from Merritt 


night club, with Billy Harris’ orches- 
tra furnishing the music. 


Vaughn Monroe band has added a) 


girl singer, Marilyn Duke, and Al 
Dietrich, a trombonist. 

Andy Kirk heads westward late 
this month for dates on the west 
coast, the band’s first try in that 
territory. It goes into the Paramount 
theatre, Los Angeles, Feb. 7. 


Roy Eldridge h.o. at Capitol Cock- 


tail Lounge, Chicago. 

Earl Hines band_handled by Wm. 
Morris agency henceforth. It has 
booked him into a short stretch at the 


Fiesta Danceteria, New York, open-|faig Athletic Club (28) from Saga- | 


ing Jan. 30. 

Grand Terrace, colored belt nitery 
in Chicago, has changed ownership. 
Ed Fox out and P. M. Fitzgerald in. 
It will try name band policy. 





Dick Rogers band, taken over from 


Will Osborne last week, is a co- 
operative outfit. It has been booked 


| the Rainbo Room of the New Ken- 
more hotel, Albany. 
Johnny Messner’s orchestra has 
been booked for the Siena College 
| Sophomore Soiree at the Edgewood, 
| East Greenbush, N. Y., Feb. 11. 


| 





| Belle Baker and Johnny Hamp’s | 


orchestra open an engagement in the 
| Rainbow Room of New Kenmore 
Hotel, Albany, Jan. 23. Henry Busse’s 
| band follows on February 7. 

Lee Shelley into Chez Ami, Buf- 
| falo, succeeding Tommy Flynn who 
moves back into Dellwood Ballroom. 


George Sapienza combo into Buf- 


more Hotel, Rochester. 








Arnold Tenglund exiting Harold 
Austin band, Buffalo, for trombone 
chair with Everett Hoagland. 


Statler, Buffalo, about May 15 from 
| Hotel Astor, New York. 


into the Roseland Ballroom, New| (Count Basie one-nighting (26) in 
York, for three weeks beginning Memorial Aud. Buffalo 
Feb. 6. 


Herbie Fields, sax and clarinet, 
changed his name to Raines and has 
joined Raymond Scott's band. 

Dave Tough back in Benny Good- 
man’s band. He replaced Harry 
Jaeger. Tough had been with Joe 





Marsala’s small combo at the Hickory | 


House, New York. 








Roy Fox, English bandleader who 
debuted a new band at Le Martinique, 
New York, has had a six-week option 
picked up and may stay at the spot 
for the full season. 





Mary Ann Sims is the new vocal- 


} 


| 


Sophisticated Ladies, vocal trio, 
bowed off ‘A Boy, a Girl, a Band’ 
series, NBC program originating 
{from WCAE, Pittsburgh. 

| Harry Butler succeeds Lei Aloha 
|and her Hawaiians at the Paddock, 
; Youngstown, O., beginning Jan. 13. 





Paul Brown (brother of Joe E. 
Brown) left his Toledo band and has 
| gone with his wife to Sun Valley, 
‘Idaho, where he will be an organist 


'at the Christianna Club, 





Terry Allen has left Larry Clin- 
ton’s orchestra to join Will Bradley. 


—_——_— 


Jimmy Richards orch into Ionian 


Dick Kuhn moving back to Hotel | 





ist with the Paul Spor band now, Room of Deahler Wallick hotel, Co- 
playing in the Willard Hotel Grill, | lumbus, Jan. 24, replacing Dick Shel- 
Toledo, O. | ton. 





Billy Arnold’s orchestra from the George Duffy opens Thursday (23) 
Waldorf-Astoria hotel in New York/| at Hotel Biltmore, Dayton, O., for in- 
has supplanted Chauncey Cromwell | definite engagement, 


Tompkins, general manager of Broad- 
| cast Music, Inc. 


Band Bookings 


Blue Barron, Feb. 12, four weeks, 
Peabody hotel, Memphis. 








Sonny James, Jan, 25, indef, E] | 


Rancho, Chester, Pa. 


Benny Goodman, Jan. 24-25, State | 


| theatre, Easton, Pa.; Jan. 3l-Feb. 1, 
Washington & Lee U., Lexington, Va. 
| Cab Calloway, Jan. 31-Feb. 6, Pal- 
ace theatre, Cleveland; 7-13, Temple 
| theatre, Rochester, N.Y.; 14-20, Buf- 
|falo theatre, Buffalo. 

Raymond Scott, Jan. 24-25, Ann 
Arbor, Michigan; 26-28, Michigan 

Cats & Fiddle, Feb. 23-24, Rock- 
| bridge theatre, Buena Vista, Va.; 25, 
| Liberty theatre, Bedford, Va. 

Ted Weems, Jan. 24-25, Totem Pole 
B., Auburndale, Mass. 

Will Osborne’s orchestra directed 
| by Dick Rogers, Jan. 24-25, Raymor 
| B., Boston. 
| Dean Hudson, Jan. 24-25, Playmor 

B., Boston. 

Ray Noble, Jan. 31, one day, Pal- 
|ace theatre, Peoria, III. 
Boyd Raeburn, Feb. 5, Century 
|Club, Falls City, Neb.; 8-S, Peony 

Park, Omaha. 

Gray Gordon, Jan. 31, Lyric the- 
| atre, Indianapolis; Feb. 7, Penn State 
C., State College, Pa.; 9, Polish 
People’s Home, Passaic, N. J. 

Ralph Barlow, Jan. 26, week, Ara- 
gon B., Cleveland. 

Will Bradley, Feb. 17, Cotillion 
Club, Salisbury, Md.; March 21, Pal- 
ace theatre, Cleveland. 

Henry Busse, Feb. 7, 10 days, New 
Kenmore hotel, Albany. 

Del Courtney, Jan. 31, Turnpike 
| Casino, Lincoln, Neb.; Feb. 17, three 
weeks, New Kenmore hotel, Albany. 

Al Donahue, Jan. 26, Ritz B., 
Bridgeport, Conn. 

Ted Lewis, Feb. 4, Aud., Kansas 
City, Mo.; 7, Shrine Mosque, Spring- 
fleld, Mo.; 8, Blossom Heath Inn, Ok- 
lahoma City. 

Pinky Tomlin, Jan. 27, week, Palo- 
mar theatre, Seattle; Feb. 3, Orph- 
eum theatre, Portland, Ore, 








Inside Stufl—Music _ 


Hardly any of the ASCAP publishers are releasing new tunes even for 
phonograph record cutting. The pubs in general figure that until they 
| have become satisfied that the break with the networks will run for many 
| months the publication of new material would be pretty much of a wasted 

effort. In many cases the publishers will in the event of peace return 
| to plugging the tunes they had just got started when the break occurred. 
| Some leaders have been furnished with new material for recording pur- 

poses and their publishing sources regard such releases as giving them 
something with which to get started when radio has got together with 
| ASCAP, ‘ 











| 

| Biography of Johann Sebastian Bach by Hendrik Willem Van Loon, 
| which Simon & Schuster published last week, is sold in combination with 
| recordings specially needled and labeled for the publisher. 

Eight sides of piano work by Grace Castagnetta to illustrate the volume 
| were made by RCA-Victor for S and S. They carry the imprint of the 
publishing outfit, which holds sole distribution rights to them. 

Book and discs are boxed together in a $5 package, or can be bought 
separately at $2.50 for the tome and $3 for the waxings. 


Raymond Paige, through his attorney Phil Frank Sherman, has requested 
Max Prupas, a bandleader currently at the Palm Beach cafe, Detroit, to 
stop using the name Michael Paige and ‘His Paiges of Music’. He notified 
Prupas that in his opinion the similarity of names ‘tends to create con- 
| fusion in the minds of the public’. 

Conductor of the ‘Musical Americana’ program explains that Paige ig 

his real family name and that he has established it with the public ‘as a 

result of many years of hard and earnest endeavor in the musical field’, 


Peer International stated yesterday (Tuesday) that the melody of 
‘Frenesi’ is not in the public domain but is a fully protected U. S. copy- 
right. Ralph Peer, head of Peer International and also Southern Music, 
had given Connie Boswell the right to make a special lyric for ‘Frenesi’ 
and this grant led to the impression that the melody, written by a Mex- 

| ican, was in the public domain as far as this country is concerned. 











A ‘stunt’ toppet at Coin Machine Operators convention in Chicago last 
week was the booth for and by Abe Lyman. It was the only display 
booth in the entire convention devoted to any performer or band-leader, 
Lyman’s personal rep, Harry Weinstein, was present and distributed big 
buttons with Lyman’s mugg like a political candidate, There was also 
plenty of campaign literature on all the Lyman orchestra dise releases. 

Sammy Kaye claims that Variety was all wrong when it said last week 
in a review of his show at the Strand theatre, New York, that he pre- 
selected, via mailed applications, contestants for his ‘So You Want to 
Lead a Band’. Leader explains this is his method on sustaining broad- 


casts, but on stage appearances the persons selected are taken at random 
from the audience, 





Stations outside of the key cities which feed sustaining programs to the 
networks report that Broadcast Music, Inc., is reimbursing them for the 
expense entailed in making out an extra manuscript of a special arrange- 


ment of a BMI tune for infringement checking purposes. The set reim- 
bursement is $10. 





Abner Silver and Mann Curtis, writers of ‘Let’s Stand Behind Great 
Britain,’ will turn over the royalties of the song to Bundles for Britain, Inc, 
Lincoln Music Co., which Silver owns, is doing the publishing. 





10 Best Sellers on Coin-Machines 


(Records below are grabbing most nickels this week in jukeboxes 
throughout the country, as reported by operators to VARIETY. Names 
of more than one band or vocalist after the title indicates, in order of 
popularity, whose recordings are being played. Figures and names in 
parenthesis indicate the number of weeks each song has been in the 
listings and respective publishers.) 











f Artie Shaw..... be asbae Victor 
Woody Herman...... 
Benny Goodman.,...Columbia 


a. Brenes: () (CSOutHOCR ss cécin cc cccccess 


Tommy Tucker..... ...Okeh 
| 2 anere I Go CT) CRME) sésciccccscivcoes Eddy Duchin........Columbia 
Woody Herman.........Decca 
| WE PRMOI 0 ck o0ee% e Okeh 
| 3. I Give My Word (6) (BMI)........... 4 Will Bradley........Columbia 

Jack Leonard...........-Okeh 

Glenn Miller.........Bluebird 

; Sammy Kaye.......... Victor 
4. Nightingale Sang (5) (S-B) -. 4 Kate Smith......... Columbia 


| 
| 
J 
| 
| 
| SOCK LCOMRIG. 600000002. Okeh 
Bing Crosby. .<ccecece ++ Decca 
{ Dinah Shore.........Bluebird 
5. Yes, Darling Daughter (2) (Feist)..... 4 Glenn Miller.........Bluebird 
| Johnny. Long........... Decca 
Jimmy Dorsey..........Decca 
) Charlie Barnet...... .Bluebird 
7 Okeh 
| Dinah Shore.........Bluebird 


6. I Hear Rhapsody (2) (BMI). 


7. Last Time I Saw Paris (2) (Chappell). { Kate Smith Sea wien Columbia 

} Leo Reisman... .. Victor 

MOMMY TAF. .060<006 Victor 

Guy Lombardo......... Decca 

| 8. Santa Fe Trail (2) (Harms)........ .. 1 Dick Jurgens............ Okeh 
| Kate Smith......... Columbia 
| Binge Crosby... .<ecccsscs Decca 

9. Stardust (1) (Mills)........cecesceees 4 LomMY, Dorsey......... Victor 

| PATO BROW iccsccceces Victor 


Bing Crosby............Decca 
10. So You're the One (1) (BMI)......... 4 Hal a eee Victor 


Tony Pastor......... Bluebird 


DISKS GAINING FAVOR 


(These recordings are directly below the first 10 in popularity, but grow- 
ing in demand on the coin machines.) 


One I Love (Forster) Tommy Dorsey......... Victor 


Let's Be Buddies (Chappell)... {Leo Reisman...........Victor 


eee ee eeeeene i Connie Boswell. Bd cach iad .Decca 
Five O'Clo his pen § Glenn Miller........ .Bluebird 
ck WwW istle (Advance). .ccccecce ) Ella Fitzgerald... ee nar Decca 


You're In the Army Now.. Abe Lyman.........Bluebird 


f Will Bradley........Columbia 
Scrub Me Mamma (Leeds)............... ; Andrews Sisters........ Decca 
| Charlie Barnet.......Biuebird 


Tommy Dorsey........-Victo! 
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Mpls. Central Labor Union Enters Figh 
In Behalf of Indie House vs. Majors 





Minneapolis, Jan. 21. 

The Central Labor Union, com- 
prising all of the American Federa- 
tion of Labor bodies here, has taken 
up its cudgels in behalf of the 4,000- 
seat Minnesota theatre, being oper- 
ated with a vaudfilm policy by the 
Middle States corporation. In behalf 
of operators, who claim they’re han- 
dicapped by inability to obtain ma- 
jor screen product, the CLU adopted 
a resolution protesting against ‘un- 
fair practices regarding moving pic- 
tures for the Minnesota theatre and 
calling for investigation by the au- 
thorities.. A mass meeting at the 
municipal Auditorium to plan a 
fight in behalf of the showhouse is 
being considered. 

Speakers at the regular CLU 
meeting urged patronage of the Min- 
nesota and other theatres. It was 
declared that erection of new thea- 
tres also has been blocked and sus- 
picion was voiced as to motives that 
prevent licensing ‘of some theatres, 

The Minnesota Amus. Co. (Para- 
mount Northwest circuit)—Mort H. 
Singer pool has practically all the 
major product sewed up for the 
Minneapolis loop and even has con- 
tracted for some of the Republic re- 
leases. With double features twice 
a week at the downtown Aster, how- 
ever, there is no overbuying, film 
men point out. When the Middle 
States corporation took over the 
Minnesota it knew what the situation 
here was in regards to pictures, they 
also state. 

A recent unsuccessful 25-week op- 
eration of the Minnesota theatre by 
the Benz brothers of St. Paul for 
the owners of the house was fol- 
lowed by a petition of voluntary 
bankruptcy for the theatre and it is 
now insolvent. Trustees appointed 
by the U. S. referee in bankruptcy 
leased the house to Middle States on 


a basis of free rent for the first five | 


months and a privilege to the lessees 
to cancel on two weeks’ notice. 

The policy used during the own- 
ers’ operation of their theatre was 
vaudfilm and Republic and Mono- 
gram pictures were used. The op- 
eration’s failure was attributed to 
the major film exchanges to service 
the house, which was abandoned by 
the Paramount circuit two years ago. 


A threat by the Benz brothers to | 


bring suit against the Minnesota 
Amus, Co. 
changes, charging conspiracy, was 
dropped when the Paramount circuit 
leased the Benz’ Palace here on 
terms advantageous to the owners. 


Herman Bernie Would 
Quiz Givot in Pact Suit 





Herman Bernie applied to the N.Y. 
supreme court yesterday (Tues.) to 
examine George Givot before trial in 
connection with his $60,000 breach of 
eontract suit against him. 

Agent claims his client signed a 


contract with him in March, 1933, | 


and broke it in March, 1937, and 
after a renewal broke it again in 
May, 1938. 





Kaplan’s Pauper Plea 
To Dodge Jail Term 


Milwaukee, Jan. 21. 

Jules I, Kaplan, former manager of 
the Federal Theatre Project here, 
imprisoned in the House of Correc- 
tion for defaulting on a $200 fine he 
had been sentenced to pay when ac- 
cused in Federal court of embezzling 
$138 of project funds, has obtained 
his release from custody by taking a 
pauper’s oath before Court Commis- 
sioner Floyd E. Jenkins. He had al- 
ready served 30 days. The court or- 
der, however, does not release him 


from paying a balance of $115 still | 
the fine | 


due the Government on 
which he had agreed to liquidate at 
the rate of $5 per week. 

Kaplan was assistant manager of 
L. K. Brin’s Garden for a number of 
years before it closed. 

= 


Miller Quits Marcus 


Minneapolis, Jan. 21. 
After 14 years with the Marcus 
Show as producer and feature 
dancer, Leon Miller has quit, follow- 


ing a disagreement with A. B. Mar- 
‘us, 





7 





No successor has been appointed 
yet. 


and the major film ex- | 


+ 





Green Pays $600 Fine 


Pittsburgh, Jan. 21. 

Bill Green decided over the week- 
end to pay the state liquor control 
board a fine of $600 rather than sus- 
pend the sale of alcoholic drinks 
over the bar of his big Road 51 road- 
house. The fine amounts to $10 a 
day for the 60 days his license would 
have been revoked. 

It was the second such fine paid 
by Green on charges of permitting 
minors to frequent his club, and his 
third citation before liquor board. 
First was on a charge of having slot 
machines in his establishment. In 
1939 he paid $900 in lieu of a 90-day 
license suspension. 


Stage Show War 
Means Bargains 











Minneapolis, Jan. 21. 

Getting more vaude and at bar- 
gain prices, along with a greater 
|array of films, the public here is 
| benefitting from the stage show war 
| provoked by the Minnesota thea- 
| tre’s reopening. 

The Orpheum (Paramount-Singer), 
had been playing only occasional 
stage shows, but now that the Min- 
nesota has reopened it is spotting 
one in every week, although it 
missed last week. Week before last 
it had Gertrude Niesen, Ada Leon- 
ard and Frank Gaby; this week it 
is offering Cab Calloway, while Si- 
mone Simon, Isabel Jewell and 
| Frank Gaby come in next week. 
| Scheduled to follow on successive 
j weeks are the Andrews Sisters, 
| Three Stooges and Joe Venuti’s or- 
chestra in one show, Eari Carroll's 
‘Vanities,’ then Billy Rose’s ‘Diamond 
Horseshoe’ show, Wayne King, Or- 
rin Tucker and Eddy Duchin bands, 
It is playing such pictures as ‘No, 
No Nanette’ and ‘Four Mothers’ with 
| these stage shows and it has re- 





from 39 to 28c. 


The Minnesota opened with Ken 
Murray, Dixie Dunbar and Ruth 
Petty, etc., followed with Lou Holtz, 
Wendy Barrie, Lola Lane and Ar- 
lene Judge, has the Marcus Show 
currently, while Sally Rand comes 
in next week. It is using indepen- 
dent pictures with its stage shows, 
but had ‘Margie’ (U), sluffed by 
Minnesota Amus. Co., last week. Its 
admission is 28c to 6 p.m. and 39c 
thereafter. An unwritten § agree- 
| ment among all the independents 
'and the Paramount circuit is to use 
low matinee price only to 5 p.m. 
land to change to night admission 
lat that time, as well as to charge 
55c at nights for stage shows. 


Cady Gives Up 


St. Louis, Jan. 21 

After eight years as an operator 
of a nitery, building a small bistro 
in South St. Louis to one of the best 
patronized in midtown, Steve Cady, 
recently hailed before the State Liq- 
uor Control Supervisor for making 
Sunday liquor sales, has tossed up 
the sponge. 

Declaring that he was euchered 
out of sock New Year’s Eve biz, 
Cady is prepping for a Florida vaca- 





‘tion and he doubts whether he'll | 


ever reopen in this burg. 


6 M.C.s for Fotogs 


Six m.c.s have been lined up by 
ithe New York Press Photographer's 
| Assn. to handle the show at the or- 
ganization’s annual ball on Feb. 14. 
Sextet includes Harry Hershfield, 
| Milton Berle, Henny Youngman, Ole 
| Olsen and Chic Johnson and Ed Sul- 
| livan. 
| Lensers expect 3,500 guests at the 
| Hotel Astor shindig, with wide rep- 
resentation in the show of stage, 
| screen and radio names. 





For Mpls. Public 


duced its 11 am. to 1 p.m. price | 


t Henie Draws $106,326 





Detroit, Jan. 21. 


Sonja Henie’s ice show drew 72,000 
|spectators and $106,326 in receipts 
during its six days at the Olympia 
here. Show’s share was $97,000. 

Because of the heavy attendance 
here the troupe was asked to stage 
a special matinee, which would take 
care of the youngsters, but Miss 
'Henie turned it down pointing out 
| that the performance was so strenu- 
| ous the skaters could not be asked to 
'do two-a-day. 


$. F. AGVA SETS 
NEW NITERY 
SCALES 


San Francisco, Jan. 21. 

A new Code of Fair Practice rais- 
ing night club minimums to as much 
as $60 in Class A spots and elimi- 
nating agent-fee deductions, goes 
into effect here Sunday (26), accord- 
ing to Vic Connors, local executive 
secretary, of the American Guild of 
Variety Artists. 

Night clubs, formerly divided only 
into A and B classifications with $45 
and $35 scales, respectively, are now 
split into four brackets $10 apart, 
ranging from $60 for Class A to $30 
for Class C. This ups the ante ma- 
terially for some of the bigger spots, 
but helps at the other end of the 
| scale, 

In addition, the new code requires 
that payments be net, performers re- 
| ceiving full amount of the scale with 
any agency commissions extra. Guild 
| officials point out that if an act is 
| booked into a Class A spot at $60 
there is no reason why any portion 
should be kicked back, since that 
scale was negotiated by AGVA 
rather than the agent. 

Under the new code, the scale for 
chorines, which formerly ran from 
$22.50 to $25, has been extended 
to $35. 


BOOZE RAPS HIT 


3 PHILLY SPOTS 


———_— 


| In 6-Day Det. Date 
| 














Philadelphia, Jan. 21. 

The State Liquor Control board 
on Saturday (18) cracked down 
again on three of the city’s leading 
spots found guilty of violating the 
law forbidding the sale of liquor 
after the Saturday night curfew. 
Those caught in the net were Jack 
Lynch’s Walton Roof, the Embassy 
and Benny-the-Bum’s, formerly the 


El Chico Club. The board ordered | 
the liquor licenses of these three | 


spots suspended for 90 days. 

Lynch paid $900 fine in lieu of 
suspension, and operators of the 
other places indicated they would 
follow suit. The fine is levied at the 
rate of $10 a day. This is the fourth 
| time Lynch’s spot has been cited; 
the third for the Embassy, while it 
was the first citation for Benny-the- 
| Bum at his new spot. The place had 
| been under fire by the liquor board 
three times under its previous man- 
agement. 

The board revoked the license of 
the Arena Log Cabin, a small nitery 
adjoining the Arena sports center, 
scene of ice shows, boxing matches 


and other sporting events. The re- 
vocation, most drastic penalty in the 
book, was made on the grounds that 


the Log Cabin had a door connect- 
ing directly with the Arena, 


Fay’s, Prov., Can’t Get Ist 
Run Pix, Back to Vaude 


| Providence, Jan. 21. 

Vaudeville, bid a sad farewell and 
presumably buried in so far as Fay’s 
theatre was concerned eight months 
ago, will be given a new lease of life 
by the Fay brothers at the old stand 
on Friday (24). Apparent shortage 
of first-run pictures has brought 
about a change of heart. 








Opening bill will have John, Patsy | 


and Donald O’Connor, John Gallus 
and his Puppet Revue, Wally Ward 


and Mitzi Milford, the Three Sparks , 


'and the Mayfair Trio, 





Expo Show in Red 


Milwaukee, Jan. 21. 

‘World’s Fair Highlights,’ which, 
with Frank (‘Bring 'Em Back Alive’) 
Buck, Jack Sheridan's ‘Living Maga- 
| zine Covers,’ the Deep Sea Divers, 
‘Frozen Alive’ show and ‘Artists’ 
Colony’ models, came into the Audi- 
torium for a week’s stay, ended up 
$4,300 in the red. 


Veterans of Forelgn Wars, under 
whose auspices the show was pro- 
moted, has appealed for rebate of 
$6,000 rent, or enough of it to cover 
the loss. 











Nitery Ops Open 
Drive Against 
Pa. Blue Laws 


Philadelphia, Jan. 21. 

More than 500 persons aitended 
| the first annual dinner of the Penn- 
sylvania Cabaret-Restaurant Own- 
ers Assn. at the Broadwood Hotel 
Sunday (19) as an opening gun in 
the cafe-operators drive for the lib- 
eralization of the Saturday night 
curfew law. 

The proceeds of the dinner and 
the ad book will be used as a war 
| chest toward a campaign to get pub- 
| lic and legislative support to a bill 
| that would allow the nitery owners 
| to keep their spots open at least 








| until 2 a. m. Sunday morning. Un- | 


| der the present blue laws, all spots 


| 


urday. 

; William M. Hopkins, owner of 
| Hopkins Rathskeller and president of 
the association, announced that the 
; members would start a campaign to 





| get 50,000 signatures to a petition | 
to ask the state to ease up on its | 


curfew law. Customers at cafes, 


| 
| employes and their families will be | 


asked to sign. 
Hopkins said that more than 80% 
of nitery owners in the eastern sec- 


| tion of Philly had joined the asso- | 


| ciation, which has the backing of 
| the hotelmen of the state in its fight 
| against the blue laws. 

| Other officers of the group are 
Clarence Billman, vice-president: 
Howard Bell, secretary; M. H. Kal- 
iner, treasurer, and Charles Solit. 
counsel. Members of the board of 
directors are Pat Patterson, B. D. 


Harry Weinberg, Sam Silvers and 
| Johnny McGee. 





ARMY CAMP THEATRE 


Seattle, Jan. 21. 

Fort Lewis and Camp Murray, 
where Uncle Sam is handling 40,000 
men in his growing army, now has 
vaudeville at the army theatre gym- 
nasium, which seats 2,000 doughboys, 
at Sunday matinees, with eight acts 
the usual bill. Joe Daniels is booker. 
He reports attendance has jumped 
from 400 at the first stage show six 
weeks ago to 2,000 last Sunday. Ad- 
mish is 10c, with no tax. Each show 
runs from 90 minutes to two hours 

The night shows, where films hold 
the boards, get 20c straight admish. 
but scrip books are sold bringing the 
price down to 14c. For Feb. 9, 
| Daniels reports, a Major Bowes show 
is booked for the army theatre. 


| Who Gets May? 


Minneapolis, Jan. 21. 
Local public here is speculating as 
to where Bobby May, the juggler, 
will play next week. 
vertised on screen trailers at both 
the Orpheum and Minnesota, oppo- 

sition houses, to open Friday (24). 
At Orpheum he’s included with 
Simone Simon, Isabel Jewell and 
other acts. The Minnesota is adver- 
tising him as part of the Sally Rand 


unit, 








must shutter at midnight sharp Sat- | 


Smith, Frank Palumbo, Irvin Wolf, | 


VAUDE PLAYS 2.000-SEAT 


He’s being ad- | 


Kelly in Natl Appeal to Actors 


To Break Away From AGVA and Set 
Up Organization Independent of 44's 





| 
Philadelphia, Jan, 21. 

Thomas E. Kelly, bus.ness agent of 
| the United Entertainers Assn., indie 
performers union, and ousted execu- 
| tive secretary of the Philly local of 
| the American Guild of Variety Art- 
| ists, on Saturday (18) appealed to 
| variety artists all over the country 
| to withdraw from AGVA and set up 
| their own organization independent 
of the Associated Actors and Artistes 
of America. 


In a four-page pamphlet, tabbed 
‘Actors Views,’ Kelly set forth what 
he called a ‘solution for your future 
benefit,’ an outline of an organiza- 
tion made up of individual groups 
with strict ‘local autonomy.’ In the 
pamphlet he also reiterated charges 
that he had been ‘railroaded’ out of 
AGVA by Hoyt Haddock, whom 
Kelly accused of being tied up with 
the Communist party. 


Under Kelly’s plan, the actcrs 
would organize under an American 
Federation of Labor charter, but 
with most of the power resting with 
each individual local; each local to 
create and support its own group 
insurance and benevolent fund; the 
president of each local to act as busi- 
ness agent with no ‘outsiders.’ Other 
features of the Kelly plan of organi- 
zation include: 

1. A per capita tax to the interna- 
, tional of not more than 15%. 

2. Dues to be scaled according to 
members’ ability to pay. 

3. Setting up of an arbitration 
committee of artists, agents and cafe 
owners to settle disputes. 

4. Salary of business agents to be 
determined by locals. 

5. Local membership to ‘have 
voice’ in disbursement of funds. 

Kelly declared that local autonomy 
was vital because ‘75% of the va- 
| riety field was local.’ ‘The artists 
| of the vast majority are local minde- 
ed,’ he said. ‘Under these condie 
tions the actors would have an ine 
centive to build their own union.’ 
‘Able to Keep Debts Down’ 
Kelly said that under his plan, 
| locals would be able to keep the 
debts down, pointing to the alleged 
$3,000-a-month deficit under which 
the national AGVA office is running. 
| He charged that the nation-1 AGVA 
| office was running under a $10,000-a- 
month overhead by paying swollen 
Salaries to ‘outsiders.’ 
| ‘The deficit,’ said Kelly, ‘is an ane 
chor around the neck of the variety 
artist. It can be eliminated only by 
our solution. The red element which 
has slowly crept into our fold is the 
| ruination of our organization, Local 
boards have lately been forced to 
pass resolutions to eradicate alleged 
reds, whose methods are to rule or 
ruin,’ 

Kelly pointed out that his organi- 
zaiton, the UEA, had functioned 
when the American Federation of 
Actors had disbanded, and cited this 
as proof that local autonomy was 
the only solution to the actors’ union 
problem, 

Kelly’s pamphlet also retold his 
answer to charges leveled against 
him by Haddock, national executive 
secretary, that he (Kelly) tried to 
disrupt the organization. These 
| charges Jed to Kelly’s ouster from 
his AGVA post. 

Kelly accused the national AGVA 
of dictatorial tactics, wasting union 





funds and disregarding the wishes 
of the local membership, 
In a section dealing with Had- 


dock’s alleged affiliation with the 
Communist party, Kelly cited the 
following ‘proof’: That four witnesses 
had testified before the Dies Com- 


mittee that Haddock was a red: that 
the defunct AGVA house organ, Ac- 
tors News, printed the same car- 


toons as the Daily Worker; that the 
Daily Worker printed pictures of an 
AGVA picket line in front of Leon 
and Eddies, N. Y.; that Haddock had 
hired as his Philly attorney, Saul 
| Waldbaum, who has_ represented 
Communists here; that Haddock ale 
ways stayed at a CIO hotel and that 
| Haddock had eliminated the phrase 
‘affiliated with the American Fede 
eration of Labor’ from AGVA cone 
tracts in New York. 

Copies of the pamphlet have been 
mailed to actors in all parts of the 
U. S. and questionnaire cards were 
enclosed. As soon as signed cards 
are returned Kelly says he will be- 
gin organization of a national union, 
as a rival organization to AGVA. He 
| claims. a large following in Philly 
|} and adjacent areas. 
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Night Club Reviews 





CLUB ESQUIRE, MIAMI 


Miami, Jan. 19. | 

Cross and Dunn, The D'Ivons, 

Alice Dawn, Billy Reid, Esqutrettes 

(8), Hernandez and Worthy Hill 
Orch; $1.50 minimum, 


Heretofore a scotch and splash 
joint whose piece de resistance was a 
peephole pitch, this boulevard bistro 
makes its debut this season as one 
of the town’s most attractive and 
centrally located niteries, plus a 
cuisine by the Hickory House, It’s | 
a smartly decored, modernistic room | 
whose high ceiling and _ striking 
marine murals on the walls provide 
a needed respite from the sufficiency 
of local bamboo boites. Another 
welcome innovation is an arrange- 
ment which elevates the entire dance 
floor above the tables, giving all the 
diners a clear view of the show. 

The modest little revue is headed 
by Allen Cross and Henry Dunn, | 
back in Miami for the umpteenth | 
time. Other than their well-sea- 
soned songalogs, there is little to 
make the show memorable, unless it 
be the Esquirettes, an octet of look- 
ers who provide the inost lavish dis- 
play of pulchritude to be viewed so 
far this winter. Other than their 
orb appeal, though, the gals are a 
negative factor by reason of what 
is apparently collective paralysis of | 
the pedal extremities. 

Billy Reid rushed into the breach 
just prior to spot’s opening when the 
operators suddenly discovered they | 
had overlooked signing an emcee. | 
He’s an affable chap and keeps the 
show moving at a brisk pace, be- 
Sides contributing several flyweight | 
tap routines. 

Cross and Dunn are solid favorites | 
here and score handily in the night- | 
cap. Duo has been on the Florida- 
season 
een but there seems to be no 

essening of their b.o. Material has 
been freshened up with the addition 
of a brace of new ditties, namely, 
‘Nellie Got Caught in the Networks,’ 
a poke at the amatory tendencies of 
radio rounders, and a socko arrange- 
ment of ‘The Last Time I Saw Paris,’ 
with Cross donning a gendarme top- 
per, and interpolating a nostalgic 
flashback of Paree before the war. 

Alice Dawn is a capable and 
charming songstress, but fails to sel] 
her wares with any degree of du- 
thority, resulting in a somewhat 
lackadaisical performance, The 
D'Ivons, too, lack flash. Their rou- 
tines are ably enough executed, but 
do not impress as either original or 
particularly socky. 

Worthy Hill's smooth melody 
combo provides vivid dansapation 
and backs up show in fine style. 
Likewise, Hernandez and his Conti- 
nentals register with the conga- 
rhumba addicts, Les. 


PAGO PAGO ROOM 


(DEMPSEY-VANDERBILT 
HOTEL, MIAMI BEACH) 


s 


Miami Beach, Jan. 8. 
Deane Janis, Stuart and Lee, Ele- 
anor Teeman, Walter Donohue, Gal- 
vin San Souci Dancers (6), Bobby 
Parks and Vincent Bragale Orchs; 
$1.50 minimum. 


One of the beach’s ace retreats 
since its debut three years ago, Jack 


Dempsey’s bar is now, by reason of | 


its fetching new tropical decor, billed 
as the Pago Pago room of the Demp- 
sey-Vanderbilt. Not. withstanding 
this intriguing tag, there is such a 
plethora of congarhumba_ niteries 
dotting the landscape here this sea- 
son that it’s doubtful if spot could 
hope to attract more than moderate 
attention were it not for the presence 
of one of the most diverting group 
of entertainers to appear on this 
stretch of sand so far this winter. 

There is just one sour note in 
setup and that is the Bobby Parks 
clambake combo, a blatant bunch of 
erstwhile bottle blowers who make 
conversation a lost art. They all but 
blast Deane Janis from the floor, and 
vary their tempos with such annoy- 
ing regularity that the acts come out 
seemingly wearing a ‘well, what’s it 
going to be tonight’ expression. 
Otherwise, it’s a fast moving, thor- 
ougly entertaining little revue. 

Miss Janis, who leaves shortly to 
join the ‘Hit Parade’s trek through 
the army camps, is a charming, 


the 


poised looker, whose cannily paced | 
repertoire offers ample opportunity | 


for’ asserting herself as a corking 
songstress. Her warbling has plenty 
of warmth and appeal, easily quali- 
fying her as oné of the season’s first 
definite clicks. 

Walter 
impressively with his eccentric tap- 
ology. He’s a personable juvenile, 
and aside from his proficiency as a 


tapster, is a smooth-working emcee | 


with a nice flair for getting laughs. 
Eleanor Teeman has loads of per- 
sonality and her terping is surefire. 
Stuart and Lee fit right into the same 
bracket. They are graceful and ac- 
complished ballroomologists whose 


co od Ey AB Rd 


|nor Troy, Sugar Geise, Rto 


| cessful 


Donohue likewise scores 


is their cape dance, in which Stuart 
manipulates a scarlet cape envelop- 
ing both in its folds. 

Rounding out the lineup is Galvin 
and his San Souci dancers, a sextet 
of whirlwind Latins. Animated 
rhumba routines of this group are 
in a class apart, topping 
seen here. When caught action was 
so spirited one of the femmes 
snapped her straps, retiring to the 
side and leaving Galvin to go it 
alone. 

Vincent Bragale’s team of five 
bongo beaters carries on in fine style 
for the rhumba romps. Les. 


Florentine Gardens, 


Hollywood 


Hollywood, Jan. 16. 
Nils T. Granlund, Fred Scott, Eli- 
Bros., 
Marion Wilkins, Dave Marshall Orch 


(10); $1 and 50c cover. 
It has been nearly a year since 
Nils T. Granlund landed in Holly- 


wood to see what he could do about 
having the natives and tourists beat 
a path to this Hollywood boulevard 
grotto, far enough off the beaten 


|path to obscure any thought of suc- 
looked over | 
| the estab and decided to build a bet- | 


operation. He 
ter mousetrap so they’d break down 
the doors. And brother, he didn't 
miss far. 


Not since he took over the floor | 


entertainment has the spot had a 
losing week. It takes $8,000 a week 


jto come out even and the worse | eS 
/under his regime has been $11,000, | good appearance and her material 


More recently it has been around 
$15,000. How did he do it? Sez 
Granny: 


‘I found out quick they like corn | 


and that’s what they're getting. I 


with this setup and my line of gab 
but it’s a natural here.’ 
Clientele of Florentine 
runs bulkily to the solid 
class, with family parties 
and 10 predominant. 
Granny opened his new edition of 
‘Hollywood Revels’ and the room 
was packed. Capacity for diners 
runs around 1,200. No great shucks 
is his floor show, but for $2,600 
| weekly, which includes a band of 
| 10, line of 21 girls and a few prin- 
| cipals it’s tough to top. Incidentally, 
| the total includes NTG’s salary. He’s 
in on a straight, with a bonus of 


Gardens 
middle 
of eight 


| 15% over the $8,000 line of demarca- lalone on a club marquee would be, 


tion, 
| ‘Revels’ is a typical Granlund lay- 
|out; two or three production num- 
| bers, specialties and audience par- 
ticipation in games played on the 
| floor with the gals. That’s where the 
| corn is piled on high but they eat it 
|up, cob and all. As usual, he’s all 
over the place with his flippancies. 
Granny defends himself against 
| the none-too-glittering costumes and 
| mounting by admitting he’s not try- 
ling to compete with Earl Carroll 
|down the street. Sugar Geise, a 
| frisky blonde showgirl, paces the en- 
| semble and keeps things lively. She’s 
| a positive personality for this inn al- 
| though her singing and dancing lack 
the finesse of other performers here- 
abouts. 
Troy, a stately brunet who has been 
in the papers considerably since her 
‘romance’ with Tommy Manville. 
Gal has looks and poise and gives 
the show a neat decorative touch. 
Most of the vocalizing is handled 
by Fred Scott, possessing lusty 
pipes. 
they would have you believe, and 
| Marion Wilkins whirls through some 
| interpretative "dances that don’t re- 
flect any distinctive artistry. Most 
|, of the other acts are doubles from 
the chorus, which incidentally has 
looks and symmetry. 


| 
} 
| 
| 


On Saturdays and holidays Granny | 


puts on three full shows to 
the turnover. On 
a pair of frolics 
space in between 
bar trade. 

Dave Gould staged this edition and 
Emil Baffa directs the music, con- 
tributed by Dave Oppenheim and 
Roy Ingraham. Dave hall’s 
crew works well through the pro- 
duction and for the leg# shakers 

Helm. 


speed 
other nights it’s 
There's enough 
for dancing and 


Mar 
vla 


HI HAT, CHI 


Chicago, Jan. 20. 
Willie Shore, Jerry Bergen and 
|Co. (2). Doris Robbins, Ginette 
Calle, Ann LeVell, Beverly Younger 
Dancers (6), Eddie Fens Orch (7). 


Willie Shore rates as the m.c. of 


practically everybody and everybody 
knows him. He is one of the greatest 
single assets any nitery could have 
because of his truly remarkable 
memory for names and faces, and his 
consummate knack of making every 
customer feel individually import- 
| ant. 

| It is a lesson {fn show business to 
| watch Shore work, not on the floor 


tae HNSE PRT MR 


anything | 


Another sparkplug is Elinor | 


Rio Bros. are not as funny as | 


Chicago. This is his town; he knows | 


at this table, a Tittle gag at another, 

some kidding around at the next. 
This handshake 

Shore’s has become so pointed that 


proficiency of | 


many people in show business over- | 


look his ability as a performer. He 
is, first, a top dancer; his soft shoe 
impression of Pat Rooney remains a 


high spot. A tireless worker, he 
punches through with a stream of 
gags, breaking up his turn with a 


number of excellent bits and black- 


outs, most of which are with Dan 
Seymour. 
Jerry Bergen now has femme 


partner and is relying almost*wholly 
upon his pantomime and mugging 
for his comedy. Has a huge operatic 


soprano femme who is supposed to | 


be doing a duet with Bergen, but the 
gal does the yowling while Bergen 
muggs around for laughs. He twirls 
la yoyo, eats a cracker, takes a gan- 
|der at her production and in general 
iscrambles up some laughs. On his 
|own later he burlesques the art of 
bell-ringing, whangs a xylphone and 
the fiddle. For intimate rooms and 
the strictly smarty mob who still 
like double-talk. 

Doris Robbins is the vocalist on 
the show and remains a Chicago 
favorite. Was laboring under diffi- 
i;culties when caught due to sore 
‘throat, but she is personable and 
'managed to satisfy despite this 
handicap. Ann LeVell.is a little tap 
dancer who is meek, unassuming and 
|mnot very impressive on a chattering, 
| drinking mob. She belongs in quieter 
and more attentive place, and would 
| fit nicely on a family vaudeville 
show. 

Ginette Calle is billed as a French 
singer of songs. Most of her turn is 
devoted to the old can-can trick of 
| bending over and tossing up her 
skirt to show her ruffles. This is 


| passable enough two or three times, | 


i but Miss Calle insists that it be the 
basis of her routine. She makes a 


does show an effort to find something 
for the nitery crowd. 

Beverly Young sextet is a hard- 
working group of girls. They step 
}out with some really intricate dance 


circuit now for a score’of | wouldn’t last a week on Broadway | routines not ordinarily glimmed on 


a nitery floor. Eddie Fens orchestra 
does well by the show and for dan- 
| sapation. Gold, 


—. 





| Latin Quarter, Boston 
jeepeiniai 
Boston, Jan. 16. 


Anthony Bruno urch (8), Don 
Dudley Orch 
| bert, Bird and Larue, Janet Carroll, 
| Vera Fern, Harry Spear, Chorus 
(12); $1.50 minimum. 


| 





pa 
Maybe the name of Hal LeRoy 


|enough to fill up the tables for the 
early show on a stormy Thursday 
night (as was the case here), but the 
management is also giving the cus- 
tomers a very satisfactory surround- 
|ing bill to make it a good buy. ; 
| LeRoy is well remembered for his 
ace work in ‘Too Many Girls,’ which 
played here before hitting Broadway. 
|For those who complained that 
\talented tapper was given too little 
ltime to hoof in the musical, the 
{Latin Quarter is the place to go this 
| week to make up that deficit. LeRoy 
lis on about 20 minutes and delivers a 
sock cavalcade of dancing. A tricky 
encore is a phoney challenge idea 
with Harry Spear, m.c., who can’t 
dance a step. 
Hibbert, Bird and Larue get a 
load of laughs. A conventional ball- 
room routine by Hibbert and Bird 
lis interrupted by a ‘problem drunk’ 


from the table ringside. This in- 
sistent mixer is Larue, who helps 


build up the act to one grand tangle 
involving also the m.c. and band- 
leader. 

Janet Carroll, singer, now in her 
second season, has, like Spear, been 
entertaining here since the Quarter 
opened. She has a pleasant soprano 
and restrained gestures, and when 
caught offered ‘Hear a Rhapsody,’ 
‘Last Time I Saw Paris’ and aria 
from ‘Cavalleria Rusticana.’ 

Vera Fern, solo dancer, is pic- 
turesque in high kicks and slow acro 


embellishments, a saucy personality 
oft-shoe, and a good conga encore 
that got her off to nice applause. 
Spear. fresh out of a sickbed when 
caught, handles the intros capably 
and sings a medley of old faves as 


his stint. Also corns up the proceed- 
ings with birthday and wedding an- 
|niversary bows to patrons, but pre- 
isumably this is management policy. 
Seemed to get over okay, anyway 

A mixed dancing chorus is cer- 
tainly a novelty for Boston clubs, 
jand has been a regular adjunct to 
|the shows here. Buster Keim rou- 
j tines the line with a maximum of 
flash in a minimum of floor space so 
that the results are commendable. 
Three chorus numbers, and best is 
| the finale conga, which is followed 
| by audience participation in a patty- 
| cake get-together. Good costumes on 
the linegirls are standout asset. 
Anthony Bruno, who plays a num- 


| band, 
| alternates 


GLASS HAT, N. Y. 


(BELMONT PLAZA HOTEL) 

Moro and Chita, Dacita, Belmont 
Balladeers (11), Barton and Fiedel,| 
Arthur Ravel Orch (10), Joe Pafu- 
my Rhumba Orch (8). 

The Glass Hat, pop-priced east side 
spot, has a trim show with which to 
start the New Year. It’s intimate 
type of entertainment, nicely bal- 
anced between dancing and baliad- 
ing, which gees best in this room. 
Snappy 30-minute floor show is short 
enough to keep the customer dancers 
from becoming restless 

Standouts are the Spanish dance 
team of Moro and Chita (New Acts) 
and Dacita, Cuban congarhumba spe- 
cialist and warbler, latter doubling | 
for two weeks from N. Y. Strand 
theatre. Moro-Chita get the featured | 
spot, and deservedly so. They had 
to beg off. 

Dacita is made to order for cafe 
work. Youthful femme exudes per- 
sonality, combining comely features 
with skill as a rhumba and conga 
terper. Latter dance number brings 
in a touch of Javanese ballet move- | 

| 


| 


ment as well as Latin-Americanese 
fervor. Opens with ‘Pregon,’ typical | 
Cuban street peddler’s chant. Petite 
femme has plenty showmanship. 

Belmont Balladeers are a group of 
colored waiters, regularly on duty at 
the Glass Hat, who have been welded 
into a glee club under the adept 
leadership of Fritz Weller. Group 
has come along so nicely in recent 
months that the Balladeers shortly 
intend to give a full concert of their 
own uptown. Besides boasting sev- 
eral excellent solo vocalists, com- 
bination employs several mikes for 
maximum returns on ‘Shortenin’ | 
Bread,’ ‘Old Man River,’ ‘Water Boy’ 
and ‘God Bless America.’ 

Ernest Baron and Jack Fiedel step 
out from the orchestras for a brief 
accordion interlude. Arthur Ravel's 
which plays the floor show, 
with the rhumba_ band | 


i|under Joe Pafumy’s baton for okay | 


(5), Hal LeRoy, Hib- | 


| ber of instruments himself, has been | 
the musical background for this spot | 


| for two seasons and still giving satis- 
| faction. Fill-in troupe is the Don 
| Dudley five in swingy rhumba, keep- 
ing feet dancing most of the night. 
It’s quite obvious that Lou Wal- 
ters, operator of the Quarter, has hit 
the jackpot here and is, from reports, 
| dittoing with his Latin Quarter on 
| Palm , Island, Miami Beach. , this 
| season, 


| Slight extra fee. 
| commodations in the house, but the 


[a doesn’t care what the 
| gals 


| have something 


| Mistinguett, 


One end 


terp tunestering. Both fit nicely into 
this room. Wear. 


TA-BA-RIS, B. A. 


Buenos Aires, Jan. 14. 


Arline and Lander, Vilma and Iss 
Damaris, Florence Freen and Vic-} 
toria Regal, Lilian Goldwing, Illa 
and Eugen, Los Rancheros, Ballet 
Arno, Anita Del Rio. 





This spot, admittedly the No. 1 
nitery in B.A., shows no sign of 
losing biz now that summer has set 
in. It continues a long-time policy 
of featuring U.S. talent and other 
imported specialties in preference to 
the local product. Policy is that 
localites, while good, can be seen 
anywhere, and to get the customers 
with folding money it’s necessary to 
new. Management 
estimates it’s spent $4,000,000 (U.S.) 
in the last 20 years on talent alone, 
formerly getting most of its stars 
from France. Had Josephine Baker, 
Lucienne Boyer and 
others in the old days. 

House has a unique arrangement, 


taking U. S. talent which comes 
down on the Moore-McCormack 
boats every two weeks and having | 
them play the Tuesday-to-Friday | 


lay-over. Arrangement has worked 
extremely well, even though round 
trip tourists who head for a nitespot 
as soon as they get into town are 
sometimes surprised to see the same 
stuff they caught on the boat. The 
Tab is located in its own three-year- 
old air-conditioned building on Calle 
Corrientes in the center of the thea- 
tre district. House, which cost 
almost $500,000 (U. S.), is the most 
elaborate thing in these parts and 
almost unique in S. A., comparing 
only with the big casinos in Rio. 
Rest of the continent doesn’t go in 
for this kind of thing and the Eng- | 
lish words ‘floor show’ are used in 
the Spanish advertising. 

Tab’s main room seats about 
has a doubledecker 
lower floor taken by a jazz 
or feature outfit and upper by the 
alternating tango. Show caught had 


400. 
band- 
stand, 


the house jazz band led by John 
Calabry, one-time  Philadelphian, 
who came to B. A. dozen years ago 
via Greece Rafael Canaro heads 
the tango group, which is solid in 


the older style. 

No minimum or cover at the Tab, 
but prices, based on loca] standards, 
are plenty stiff. Feature of the house 
are the hostesses, 60 of ’em, and the 


fact that despite this attraction the 
spot is still considered familias (it’s 
all right to bring the wife). Some 


of the gals double in a dance line 
at the show, but the rest just help 
the lonely customer drink up; You 
can tell the hostesses by the fact 
they don’t wear hats, and U. S. 
visitors who come in sans chapeaux 
usually borrow some rig to distin- 
guish themselves from the hired 
help. | 

Round the main room on a mezz 
overlooking the dance floor are little | 
curtained booths where tipplers who 
don’t want to be seen or spenders 
who want to be alone can go for a 
No nocturnal ac- | 


do after hours, and there’s 
usually a lineup outside at 4 a.m. 
when the place closes. Main room 
is only one of three in the building. 
On the top floor there’s a new spot, 





FOR. s | El Alcazar, done in the Spanish tra- 


~aeaewere 


|} everything on 


|; some smooth 


| Taylors, 





Nitery Follow-Up | 


Theodore’s, underneath Le Ruban 
Bleu, intime. New York boite, has 
added polite divertissement to its 





| straight dining fare with a couple of 


neat performers. One is 
Rowan Summers, U. 


Andrew 
of Virginia 


,} alumnus and an attorney during the 


daytime, who sings ballads and plays 
the dulcimer. This ancient instru- 
ment is paired with some cute and 
quite saucy 12th and 13th century 
doggerels which were the Gallie 
predecessors of the more _ rabid, 
present-day school as exemplified by 
Dwight Fiske, et al. As dulcimest 
and accompanist, Summers has had 
an NBC buildup until the ASCAP 
feud blitzed him off the air, for fear 
of possible infringement on arrange- 
ments even though some of the tunes 
are quite old and classic. 
Accompanying Summers is Betty 
Byrne, who plays a neat Steinway in 


|the modern manner and mixes up 
the vocals with her instrumentation. 
Abel. 





George White has considerably re- 
staged the show at the newly opened 
Gay White Way, New York, and 
many of the faults of the premiere 
evening have been eliminated. Much 
of the original slowness has been 
removed, but White's predilection for 
blacking out between numbers is a 
continuing handicap. Also needed is 


!one good comedy act to add laughs 


to an array of beautiful girls and 
gorgeous costuming. 

Despite the unfavorable teeoff per- 
formance, business at the Gay White 
Way has been surprisingly good. Also 
noticeable now is the smooth play- 
ing of the show by Shep Fields’ orch, 


| which had a tough time of it open- 
|ing night because of insufficient re- 


hearsal. Scho. 





dition with hostesses, band and show 
in the same manner. Aristeo Sal- 
gueiro, manager, says this was an 
attempt to set up the kind of inti- 
mate room popular in New York. 
Seems to be doing good biz, although 
nightclubbers here usually want the 
U. S. or European style rather than 
the local stuff, accounting for the 
fact that most B. A. spots are almost 
what you see in the States. Local 
color is hard to find. 

Basement has a big American bar, 
American meaning U. S., with a 
pianologist singer who keeps up a 


; steady pounding and a genuine Wur- 


litzer juke with a stack of Goodman, 
Miller and Dorsey platters. Nostal- 
gic Yanks who wander in often play 
the turntable out of 
sheer homesickness. All three rooms 
draw well, and as this is a late town 
(dinner usually starts after 9), floor 
shows start at 11:30, second at one, 
and last at 2:30 a.m. 

Show caught opened with a chorus 
number and played heavily on Ar- 
line and Lander, Viennese couple 
booked to go to the States. They do 
fulldress terping, but 
special. U. S. dancers on 
same bill, Florence Freen and 


nothing 
the 


| Victoria Regal, seemed to get fully 


as much applause. Complete show 
not given every evening, especially 
in summer, when some of the acts 
double at the Ambassadeurs, oper- 
ated by the same management. 

Tab represents the greatest oppor- 
tunity for U. S. night club and vaude 
talent here. Partial list of U. S. 
show folk at the Tab last year fol- 
lows: 

Singers: Vita Gibson, Paul Carle- 
ton, Harry Fleer, Dearbon, Michael 


Harmon, Yvonne Adair and Jim 
Rice. Dancers: Tony Hall and 
Jeanne Ware, Rene and Charlotte, 


Nita Carol, Edwards and Angela, 
Dancer and Murray, Marilyn Lang, 
Virginia and Edward, The Herbert 
Helen and Hayes, Fisher 
and Gibbons, Mata Monteria. Others: 
Melbourne Christopher, Earl Lau- 
rence, Robert Davis, Jane Lander 
and Eddy Krawll. 

Examination of Tab’s books shows 
that before and after World War 1 
importing French and _ Italian 
companies of as many as 70 people 
was the rule. U. S. names did not 
begin to figure until 1934, and have 
been on the upbeat since. Tab would 
like to get a big U. S. name band or 


hig 
Jig 


a complete show, but finds it too 
expensive. Expects to continue 
policy of as much U. S. talent as 
possible, however. Ray. 





| New Acts In Cafes 





, MORO & CHITA 


Spanish Dancers 
12 Mins. 
Belmont Plaza Hotel, N. Y. 
Moro and Chita, youthful Spanish 


dancers, are distinctly class night 
club entertainers. Their ability to 
catch on in the Glass Hat room 


(where they're in their sixth week) 
bespeaks keen showmanship because 
their authentic Latin-American steps 
obviously are geared more for chi- 
chi cafe society. Okay also for mu- 
sicals, 

Pair returned from a tour of Mex- 
ico which covered three class spots 
in Mexico City late last year. Moro 
has appeared several times before in 
U.S, in dance groups and as a dance 

(Continued on page 53) ' 
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‘George Washington Slept 
($83,500), ‘Man Who Came to Din- 
ner’ (about $250,000) and ‘Acquain- 
tance,’ while Fox has “Tobacco Road’ 
($200,000 plus %) and ‘Aunt.’ Only 
outsider is Jules Levey, who holds 
‘Hellzapoppin’ for Universal release. 
M-G and ‘Mr.-Mrs. North’ 

In addition, Paramount owns a 
one-third chunk of ‘Lady in the 
Dark,’ which opens tomorrow 
(Thursday) night, giving it an in- 
side track on its purchase, and 
Metro has coin in ‘Mr. and Mrs. 
North.’ That Metro will buy ‘Norths’ 
is virtually a certainty. The show 
is doing only mild biz, but the film 
company is said to be ready to put 
up coin to get a run out of it. It 
figures on thus enhancing the value 


in order to make a series of pictures | 


using the central characters. Ann 
Sothern will be *eatured, 

Among other sure buys is ‘Arsenic 
and Old Lace,’ Broadway’s top 
cornedy hit; ‘My Sister Eileen’ and 
‘Life With Father,’ while in the 
good possibility class are ‘Panama 


Hattie’ and ‘The Corn is Green.’ 
‘Louisiana Purchase’ is a milder pos- 
sibility. 

Under Dramatist Guild rules ther: 


can be no official bidding for a play | 
three | 


until it has been running 
weeks. ‘Arsenic’ has been on Broad- 
way only a little more than a week 
and already fantastic offers are said 


| 


to have been unofficially made, | 
prices up to $250,000 being men- 
tioned. ‘Eileen’ passed the three 


| 


week period last Thursday 16) and | 


a sale may be expected shortly. Uni- 


versal is interested as a vehicle for | 


Deanna Durbin. 

Other shows which, in theory at 
least. are eligible for screening but 
haven't been bought are ‘Pal Joey,’ 
considered too censorable; ‘Cabin in 
the Sky,’ Negro fantasy; ‘Cream in 
the Well,’ which just opened Mon- 
day (20); ‘Flight to the West,’ con- 


sidered too propagandistic and too | 


conversion to the 
Belinda,’ in which 
there has been flickering interest, 
and ‘Separate Rooms,’ which storv 
departments think little of de-nite 
its lengthy Broadway run. Revue 
and ‘Twelfth Nisht’ revival complete 
the Broadway picture. 

‘Charley’s Aunt’ was filmed most 
recently in England by Robert Kane. 
Syd Chaplin was in a silent version 
in 1925, while Columbia did a talker 
with Charlie Ruggles in 1930. Each 
version was produced under a seven- 
year licensing deal by which rights 
reverted to original owner. Unusual 
angle of the film sale was that Day 


for easy 
screen: ‘Johnny 


talky 


H’wood Buys On B’way 


Continued from page 3 


Here’ , heavily in the last week for books. 


Second in this department only to 
Par last year, it’s now well out in 
front. Latest purchase was Monday 
(20), when it paid $25,000 for ‘Blind 
Man’s House’ by Hugh Walpole. 


y 


Volume, which will Le published in | 


the spring, is a novel of a blind man 
who takes a young bride and then 
lives in fear she is 
Same studio last week paid $40,000 
for Edison Marshall's novel, ‘Ben- 
jamin Blake,’ to be published in 
March, 
OTHER BUYS 
Hollywood, Jan. 21. 


unfaithful. | 


PHILLY AGENTS 
WARNED’ OF 
NEW LAW 


Philadelphia, Jan. 21. 
William Douglass, State director of 
the booking license enforcement di- 


| vision of the Department of Labor 


Paramount purchased ‘Joan of 
Arkansas,’ hillbilly yarn by David 
Garth. 

Universal bought George Wagg- | 


ner’s ‘Flying Cadets.’ 

Metro picked up its option on Jan 
Struther’s novel, ‘Mrs. Miniver.’ 

20th-Fox acquired screen rights to 
‘The Gift of the Magi’ from the O. 
"Tenry estate. 

George W. Weeks bought Earle 
Snell's western, ‘Gun-A-Roarin’,.’ for 


the Range Busters series at Mono- 
gram. 

Talbert Josselyn sold his yarn, 
‘Navy Bound,’ to Lindslay Parsons 


for Monogram production. 

Joseph Schrank sold his stage play, 
‘Lazy Galahad,” to RKO. 

Jack Votion bought ‘Race Crazy,’ 
by Charles Glaff, for his next Lum 
and Abner picture. 

20th-Fox acquired ‘The Dead Take 
No Bows,’ a novel by Richard Burke. 

Jerome Odlum sold _ his 
‘Nine Lives Are Not Enough,’ to 
Warners. 

RKO purchased ‘The Greenback 
Trail, by Morton Grant, as the next 
Tim Holt western. 

Henry Hayworth sold his 
‘Angels With Broken Wings,’ 
public. 

20th-Fox bought screen rights to 
‘Remember the Day,’ stage play by 
Philip Dunning and Philo Higley. 

Edward Van Every sold two yarns 
to 20th-Fox, to be combined into a 
picture titled ‘Coney Island.’ 


yarn, 
to Re- 








New Acts In Cafes | 
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act, but does not appear in VarIETy 


i files under this tag. Originally he 
studied American ballet, and this 
earlier training is in evidence with 


Tuttle and Richard Skinner, pro- 
icers of the current lecviter, will 
not get the usual 40% managerial | 


share their con- 


of picture coin, as 


tract with the estate of author Bran- 
don Thomas specifically exempted 
it. 
Interest in ‘Hattie’ 

Definite interest in ‘Panama Hat- 
tie’ has been registered by Par, Fox 
and Metro, with Par generally con- 
ceded having the in because B. G 
DeSylva, producer of the musical, 
is also a producer on the Par lot. 
He announced last week, however, 
that he was negotiating a deal with 


Metro, which wants it as a vehicle 
for Shirley Temple and Ann Soth- 
ern. 

De Sylva’s price is reported to be 


around $150,000. He said he has 
already turned down $125,000 from 
Columbia. 

Fox. in addition to its heavy ex- 


penditures for legiters, has plunged 
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ON THE PACIFIC COAST 
WRITE OR WIRE 
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his Spanish terps conceptions. 

Moro, tailored in the fashion of a 
gay caballero, and Chita, in colorful 
Spanish costume, stick closely to au- 
thentic Latinesque dances. First is 
a brisk Spanish ecastanet fandango. 
Next is a stomp dance in 
which clicking heels accentuate 
vigorous stepping. The Zambra, a 
number of Moorish flavor, 
y Chita As a 
ond encore Moro performs the intri- 
cate Farruca, l 


£YDSV 


the 
l 


peculiar 


is danced solo by sec- 


traditional gypsy male 


dance, blending into rhumba finale 
by the two. Long, sweeping steps 
employed by the pair plus the ex- 
pressive use of arms and_ hands 
heightens their work. Wear. 


FELIPE DE FLORES 
Songs 
El Chico, Pittsburgu 


Here’s a Latin-American warble1 
who has ‘it. He should be a sure 
hot in the class conga-rhumba Joints 
and a good bet for films too. Guy 
has everything, looks, personality 


and a honey of a voice to boot, 


He’s a Mexican, loaded down with 
the male counterpart of s.a. and a 
guy who has winning ways with the 
the guys who pay the bills as well 
His pipes are in the tenor groove 
and he hits the highest notes crystal- 
cleal Sper alize of course 
tive arias, | he goe n f A i 
can Daliad freque! \ i! a { € 
them a cute t t all |} n that 


very effective 

While working, DeFlores clothe 
himself in typical Mexican costume 
waistcoat and a colorful blanke 
with the nangled trousers He 


looks like a million buc ks in the get 
up It's a bad night at El 
when DeFlores can get off the floor 
without at least seven or eight songs. 
Mob here and the dames in particu- 
lar can't get enough of him. Guy 
has everything and should go far. 
particularly with show biz going 
hook. line and singer these days the 
South American Way. Cohen. 


Chico 











'the State. 
would plug up loopholes in the pres- | 


novel, | 








HARRIS, CLAIRE No SHANNO 


A NEW DESIGN IN DANCING 
NOW—ROXY THEATRE, New York 


JUST CONCLUDED 18 STRAIGHT WEEKS AT LA CONGA 
NEW YORK 








and Industry, told the Entertainment 
Managers Assn. (bookers) at a meet- 
ing here Sunday (19) that he would 


ask the present session of the Legis- | 
| lature to pass a more 


tringent law 
governing percenters. Douglass said 
he would present a bill modeled after 
the laws now in effect in Illinois, Cal- 
ifornia and New York State, making 
anyone in the booking business liable 
for prosecution unless licensed by 
The new law, he said, 


ent act, which allows an owner of a 
show to book it into any spot or the- 
atre without license 

The neW law would also hit nitery 
operators, orchestra leaders and 
others who have been selling talent 
here in competition with licensed 
agents. 

Anthony J. Sharkey, Douglass’ rep in 
the Philly area, also spoke at the 
meeting. 

The agents pledged their support 
to the State to help ‘police’ their field 
to rid the industry of chiselers and 
office-in-the-hat bookers, 
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Arbiters 
| ———__Continuea from pase 4 





ing in blocks-of-five begins this 
summer. 

In line with oiling up the ma- 
chinery immediately, however, the 


AAA is holding a three-day session 
today (Wed.) through Friday (24) 
to schoo] the men who will be in 
charge of the arbitration boards. Be- 
cause there are 31, only 16 of the 
office heads will be brought in for 
this week's session, while the re- 
maining 15 will get their three-day 
schooling Jan. 27-28-29. Meetings 
are to be held at AAA headquarters 
in N. Y., with the cost entailed to 
come out of the $490,000 arbitration 
budget set up. 


Instruction By Prof. 
The course on arbitration 
conducted by Wesley A. 
professor of law at Yale, who is a 
member of the administrative com- 
mittee on films for the AAA. C. V. 
Whitney. president of the AAA, will 
group of 16 men today 

vill France 


Sturges 
will be 
Sturges, 


address the 


(Wed.). Kellor. first 


ri 


oclal 


10On 


ions, J 


vice-president of theea 


During the three-day 


Noble Braden, executive director of 
the administrative film committee, 
will discuss the tribunals, duties of 
the clerks, etc.; Hermann Irion, vice 
chairman of the same committee, will 
go over other featur Michael 
Kurz, auditor-CPA, will take the 
men through forms and procedure, 
and Lawrence Stessin vill discus 
public relations and pubicity 

Walter Derenberg, legal research 
director of the AAA, and Paul Felix 
Warburg. chairman of the film ad- 
ministrative grou will also addres 
the 16 office head James V. Hayes 
and Robert Sher, Department of Jus- 
tice attornevs who figured the ne- 
gotiation of the consent decree, will 
come up from Washington to talk 
on the de ee itself and. before the 

eet 4 € j ) ec 
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The 16 office hea due N. Y 
today ‘Wed.) are C. C. Willam 
Dallas: J. B. Milton, Denver: Bruce 
Wilson, Des Moines; Irvin Yackness, 
Detroit: Lloyd Littell, Indianapolis: 


J. H. Brink. Kansas City; Walter H 
Elliot, Los Angeles: J. L. Loell, Mil- 
waukee;: Sheldon Ostroot, Minneap- 
olis; Richard Romang, Oklahoma 


City; Byron Pulis, Omaha; J. P. Nel- | 


son, Portland: C. W. Hudson, St 
Louis. Roy Backman, Salt Lake City; 
Charles Chambers, San Francisco 
and Joe J. Monahan, Seattle. 

Jeri Sullivan replaces Lorraine 
Parker as vocalist the Bernie 
Cummins band when it goes into the 


with 





Baker hotel, Dalias, Jan. 31. 

Irving Aaronson crew sgned to 
General Amusement Corp. booking 
agreement. 





ei5 YEARS AGO®e 


(From VARIETY) 








| Alexander P. Moore, recently re- 
| tired U.S. ambassador to Spain, and 


‘husband of Lillian Russell at the 
time of her death, was reported 
Starting a newspaper in Pefnsyl- 


vania. He had formerly been owner 


| of the Pittsburgh Leader. 
| 
| 


Cleveland audiences seemed to 
think that Bugs Baer studied acting 
by. mail, according to a piece that 
the humorist wrote for VARIETY upon 
the occasion of his p.a. in a Cleve- 
land theatre for seven days. 

Arch Selwyn was planning to 
produce into a single revue the best 
bits of three C.B. Cochran London 
shows. The presentation was to be 
made on Broadway, and Selwyn was 
goimg to import from London Dely- 
sia, Hermione Baddeley, Ernest The- 
siger and Massine for the show. 


A farewell night in London for 
Sophie Tucker, on the eve of her 
return to the United States, was one 
of the biggest of its kind among the 
London show biz crowd. 


Yehudi Menuhin, the eight-year- 
old violinist prodigy, had his New 
York debut. 

With Ethel Barrymore and Walter 
Hampden starred, ‘The Merchant of 
Venice’ was revived on Broadway at 
the “lampden theatre. 

Famous Players signed Eddie Can- 
tor to appear in the film version of 


AGVA AFFAIRS 
STILL UP IN 
THE AIR 


executive committee of the 
of Variety Artists 
has been meeting daily in New York 
since last Thursday (16) in an effort 


New 


American Guild 


to straighten out the organization, 
,;but as yet no definite action has 
been decided upon. Some further 


»>making revisic ns in AGVA. 


his Broadway musical success, ‘Kid | 


Boots.’ 
rect. 


Eddie Sutherland was to di- 











Greek Relief 


beeen ONtinued from page 3; 











| films there will be two, one for the 
| distribution branch and another for 
|theatres. Sam Goldwyn had previ- 
ously been chosen as chairman over 
production, this having occurred 
prior to discussion of preliminary 
plans for one committee to 
cover all of amusements. Spyros 
Skouras, who is a sub-chairman on 
the national Greek War Relief com- 
mittee for all industry, suggested a 
separate drive by amusements to 
Zukor last week and a meeting was 
held to discuss it. 


large 


At the session held in Zukor’s of- 
fice, those who atten | included 
George Skouras, operator of the 
eastern Skouras circuit; Major Les- 
lie E. Thompson, of RKO; Grad 
Sears, distribution chief of Warner 
Bro Leonard Goldenson. Par thea- 
tre executive; Harry Kalmine, War- 
ner zone manager:in Pittsburgh, and 
John Harris, indie chai: ner also 
from Pittsburgh. 

At a session yesterday morning 
(Tues.), Goldenson, Major Thomp- 
son and Skouras discussed publicity 
and promotion on the drive 

Machinery fol the drive and 
means of participation by the vari- 
ous amusement fields re ! to be 
set, also the exact quota to be 


sought and the date when the d: 
will begin. Its length is al 


tion at this time. 


lV e 


Oa que 





changes in the official personnel set- 
up have been suggested, it’s undere 
stood, but they’re held in abeyance, 

Meanwhile, an insurgent gvoup in 
N. Y. has begun circulating petitions 
among vaude-nitery performers call- 


ing tor the Associated Actors and 
Artistes of America to clean house 
quickly Another group is all for 
vaude-nitery performers breaking 


away entirely from Four A’s domi- 
nance, 

The executive committee, 
which includes Four A’s representa- 
tives, been slowly in 
It's said 
this is due to its desire to first 
ground itself in what is fundamental- 
ly wrong with the comparatively 
new actors’ union. 


new 


Nas moving 





Saranac Lake 
By Happy Benway 
Saranac Lake, Jan. 21. 
Iris Gabreille, who saw so much 
service as a featured player in pic- 
tures, also a successful writer, has 
mended considerably. 


John W. Eaton, legit scenic artist, 
got his first thrill here when he re- 
ceived an okay to go downtown. 

Jack Altree, ex-manager of New 
England theatres, who packed a mess 


of trouble when he arrived here, 
now up and around, 

Margaret Newell, of the old Co- 
lumbia burlesque days, who has 
been ozoning here for years and 
years, was crowned ‘The Cheerful 


Lady of the Sanatorium.’ 

Tudor Cameron is all hopped up 
over the progress of his recent come- 
Expects go-home papers soon. 

James Young, pix-operator from 
Newark, a newcomer here. 

Harry Cross, a former connection 
with and Warner theatre, 
another newcomer at the lodge. 


Cliff Heather 


back. 


Shubert 


who formerly tooted 


th> trombone with Mar" Warnow’s 
orch, recently licked the Frenic- 
nerve ope < t on N Vv Cilr¢ ulat on 
once more, 

Helen Lassman, from Loew's New 
York office, excited over the sure 
prise visit by her mother. 

Richard Moore, 10 years here, now 
up for main dining room meals. The 
boy nearly passed out when he got 
the medicos’ O.K. to get out of bed. 

Thanks to the Syracuse Post Stande 
ard, VARIETY and the Saranac Lake 


Daily Enterprise for giving the Actors 
Colony so much valuable space. 
Write to those who are ill. 
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Sonja Henie Carries Hollywood Ice 


Revue at Madison Square Garden 





+ 
‘Hollywood Ice Revue; Ice specta- STANLEY, PITT | 
cle in two acts (21 scenes). Stars oneal 
Sonja Henie. Staged by Leon Leom- — a 
doff, assisted by Robert Linden; ee inte hee a 
costumes designed by Raoul Pene Singer's migge * iad ; y ad 
du__— Bois Billy Travilla; chore- "er and Buddy Thomas, Max Ad- 


kins House Orch, (16); ‘You'll Find 


ry Losee; musical f 
ography by Harry Ont (REO). 


director, Jack Pfeiffer; musical ar- 
rangements, Paul Van Loan; vocals 
sung by Richard Craig. Presented 
by Arthur M. Wirtz, at Madison 
Square Garden, N. Y., Jan. 20, ‘41. 
$4.40 top. 

Cast: Sonja Henie, Harrison Thom- 
son, Fredy Trenkler, Fritz Dietl, 
Eugene Mikeler, Muriel Pack, George 
Stewart, Amanda Dieterich, Irving 
Gregg, Jimmy _ Sisk, Corrynne 
Church, John Joliffe, Tommy Lee, 
Charlie Slagle, Jerry Jarrette, Mar-| 
ie McKay, Grace Gale, Mariana 
ucker, Barbara Carabin, Matt Far- 
rell, Iris Gordon, James Caesar and 
ensemble. 


Complete 60-minute revue com- 
posed entirely of little people does 
not quite make the grade. As a 
novelty, it may be all right but not 
as an hour-long novelty. Interest 
begins to dissolve around the half- 
way mark and the monotony bores 
from within. Net that the Singer | 
Lilliputs aren't talented enough, but | 
there’s too much sameness and too | 
many dull spots. 

Layout is part of the Midget Vil- | 
lage at the San Francisco exposi- | 
tion on Treasure Island, and it’s good | 
only in scattered sections. All the 
component parts of a_ regulation | 
musical are here, from chorus num- 
bers to acrobatic turns, comedy 
skits and song-and-dance crecialties, | 
but about 50% could easily be elim- | 
inated. There’s fully that much dead | 





On her fourth tour with a skat- 
ing show, Sonja Henie pulled a jam- 
med house to the opening Monday 
night (20) of the new ‘Hollywood Ice 
Revue’ at Madison Square Garden. 
The diminutive star is on the ice , Wood. 
for six lengthy turns, comprising! There’s not a lot that’s unusual 
nearly an hour all told—and it’s just, about the Singer show, except a 
as well she is. For Miss Henie is! colored midget garbed in white tie 
an enchanting show in herself, but| and tails who does a pretty good 
without her the interest frequently | hoofing job, and the tiny femme ele- | 


lets down. Such_ specialists as/phant trainer who puts a couple of 
comedian Fredy Trenkler,  stilt- | mangy beasts through the regulation 


skater Fritz Dietl, or Irving Gregg | tricks. Pachyderms, incidentally, 
and Jimmy Sisk offer isolated mo- | look slightly moth-eaten, as if they 
ments of entertainment, but at other | might have been left over from the 
times the show is merely a fill-in | Ringling show, circa 1910. 
before the star’s next appearance. Barber shop skit 1s feeble and in- 
Miss Henie has probably never | effectual, also slowing down show, 
skated better than at present. She | 2nd there’s a number, with a dozen 
doesn’t attempt the spectacular of the ensemble dressed like pen- 
tricks of some of the other ice top-| 8uins, that has absolutely nothing 
notchers. But what she does is; once the first flash of the cute cos- 


done with unmatchable skill, preci- | tumes has passed. Four of the little 
sion, style and grace. fellows have a fair acrobatic turn, 


High : th , We _ | doing some okay hand balancing, 
1B age he SS eae ie aeandoee and shapely miss (unbilled) regis- 
and + he g a ow. is ner re rg nt. ters briefly in a toe-tap specialty. 
in which she impersonates a tight-| “Only bonafide click in whole show 
wire walker in the elaborate and |, 45-inch high Betty Tanner, who | 
colorful circus production, ‘Under|}., for an assistant full-grown 
the Big Top. In this bit she does| Ruddy Thomas. In an act that’s 
little actual skating; it's more-a tip-| patently shaped in the image of the 
toe dance. But it’s imaginatively | wel])-known Buster Shaver-Olive 
—— and, — — onal Brasnow turn, only without all the 
ee — it ta Mi u ._ ae a ‘-!Jatter’s polish, Miss Tanner comes | 
ence by StOrm. iss Fienle gets 8) through the whole distance. She’s | 
solid response for every one of her} 4 cute mite and gets herself in solid | 
dl soe gan id poo — aa | a the beginning with a _ oui-oui 
mezzo‘ and her revived tango duet | ditty called ‘My Eyes, a prelude to 
with Eugene Mikeler. She also has 


come ballroomology and adagio with 

- Thomas. For an encore, she does 
spots in the ‘Legend of the Pearl,’ Mees -— 

‘Little Red Riding Hood’ and ‘In-| another song, winding up in a fast 

vitation to the Dance’ 


| strut with her partner. It’s an okay 
production | 











anit . vaude flash and picks up a presen- | 
—— aa” Thomson part-| tation that needs plenty of pickup. | 
Fredy Trenkler, billed as ‘The| For the finale, another tiny lady 


; : " ; comes out in one, dons blackface in | 
Bouncing Ball of the Ice,’ has two | front on the audience and then cur- | 


punchy numbers, the first a hilari-| tains part to reveal entire company | 
ous and constantly-startling comedy | on fui) stage in minstrel show fash- 
— comer ~ ow | Patong FP There’s about 10 minutes of 
oh ae aan 8 ©, | this, with some undistinguished mus- 
,was marred at the open- | ical stuff and a lot of intentional vo- | 
ing when its climactic paper-hoop | 6a) corn. followed by a flag-waver at | 
stunt went wrong. Dietl makes three | the finish. Gang goes into ‘America, | 
peer po age nage all skating on | IT Love You,’ with one of tne femmes 
stilts, ne 1 an arresting solo turn | on a pedestal in the back draped as 
and the others are as the Wolf in| Statue of Liberty. Cash customers 
‘Little Red Riding Hood’ and as aj... eee” ay : 
: Rae g : at opening show seemed to want to 
Giant in ‘Under the Big Top. like unit, because of the way the tiny 
Irving Gregg and Jimmy Sisk | folk were trying to give out, but 
offer a comedy act as “The Hunts-| they had a tough time convincing 
a _— gene ed —_. ee ae | themselves it was solid entertain- 
agle also gather a few laughs as| ment, which it wasn’t. 
the ‘Skating Scamps.’ Mikeler, Mur-| Score. which included couple of 
iel Pack, George Stewart and Aman-| original atmosphere tunes is played 
da Dieterich are passable in ‘Sha-| from pit by Max Aaxkrns’ house orch, 
ta ag eo ere | did an entirely satisfactory 
urch and John Joliffe are moder- | job for an opening show. 
ae, — _ede in an ill-costumed | i Biz nee. with less than a half 
rio number. |} house downstairs and only a few 
Among the livelier ensemble num-| scattered around in balcony. _ 
bers are the pictorially vivid ‘Glow | r 
Worm,’ in which the girls use the | 
familiar device of flashing lights on 
and off under their skirts in the 
darkened house; ‘Rhumboogie,’ with | 
the boys and girls doing jitterbug 
stuff, and the brilliant novelty ‘Un- | 
der the Big Top.’ Some of the en- | 
semble numbers, notably ‘Bolero’ 
and ‘Revery in White,’ have unim- 
aginative choreography and fail to | 
take advantage of the movement! Head, Billy Miller, Lew Bolyard, 
possible with skaters. Judith James, Woody Mosher, Show- 
If the show has failed to provide girls (24), Ernest Hauser with House 
rare gpl om eerenee sup- 7 (9); ‘One Night im the Tropics’ 
porting skaters, there is no com-| (U). 
plaint on the physical production. ; ane 
Raoul Pene du Bois’ costumes are With Uncle Sam troops hereabouts, 
colorful, decorative, tasteful and ex- | and as a result a heavy attendance 
pensive-looking, while the set pieces at various stage shows which have 
and large props, as well as the dec- | toured these parts in the last several 
geatve seiame ot _ nays are effec- | rea ge a gene ~s pes the 
tively designed. Show scheduled | Texas theatre wi ert Simon and 
to play eight nights, closing Tuesday his revues for a month’s stay, with an 
(28). There will be no performance | indefinite-length stage show policy if 
Sunday night (26), when the Gar-|the patronage warrants it. If the 
den is turned over to a pro hockey | opening is any judge, the revue is 
game. Hobe. | here to stay. 
— the seen show, and as a 
salute to the military posts, revue 
Takes Over Vic Hugo | bears the tag of the “i -Asdeeinan 
> Beverly Hills, Jan. 21. | Revue,’ with the second week’s pro- 
Illinois Glass Co. took over finan- | ee bearing the title of ‘Forward | 
cial control of the Victor Hugo | March.’ 
nitery, retaining Walter Guzzardi as; Though local censors went to work 
president of the corporation and pat. he nad —_ fast-moving 
chief of restaurant operations. ; and eye-filling, with songs, dances 


ene and laughs to please all and offend- 
New policy is to drop cover charge jing none. It moves along briskly 
and hire only name _ bands. 


a Ben | for 65 minutes. 
Bernie ‘is current, Show has a neat ‘line of 18, all | 


Cohen. 


TEXAS, SAN ANTONIO 


San Antonio, Jan. 18 
Bert Smith’s ‘All-American Revue’ 
with Tommy Hanlon, Nellie Clarke. 
Raye and Raye, Helen Doyle, Kere- 
lin and Miller, Allan Sherr. Jon 





'a short specialty. 


young and lookers, and six show- 


girls who leave nothing to the imagi- 
nation. 
numbers in which they participate, 
best of which are the opener, ‘Stair- 
way to the Stars,’ and the military 
precision turn. 

Comedy honors are divided be- 
tween Tommy Hanlon and Nellie 
Clark in several blackouts together 
and with other members of the com- 
pany. Best of these are the cafe 
scene and their ‘Crazy People’ duet. 
Raye and Raye do a fast tap for nice 
applause. 

Vocal honors are carried by Helen 
Doyle, who warbles several tunes 
nicely, all on the legit side, and Jon 


' Head, who also m.c.s besides appear- 


ing in several skits. Dot Keelin and 
Les Miller double okay on a couple 
of brass instruments. 

Bringing back old vaude days is 
Allan Sherr with his singing and 
impersonations of Ted Lewis playing 


| his clarinet and a Joe Frisco dance. 


Comes back for a whistling solo for 
nice applause. 

Other bits are an acrobatic tap by 
Ravie Raye, a fast tap on steps by 
Woody Mosher and the singing of 
Lew Bolyard and Judith James, 
while Billy Miller aids in the black- 
outs. 

Finale is in the form of a minstrel 
show, with each of the group doing 
In this, Vi Shaffer 
sings ‘Some of These Days’ to good 
applause, Mosher does a tap while 


skipping a rope, and Sherr an imita- | 


tion of Chaplin as the dictator while 
he whistles, the outstanding comedy 
bit of the show. 


the pit is Ernest Hauser, leading the 
band during the illness of the regu- 
lar conductor of the show, True 
Fristoe, who is expected to lead the 
unit the coming week. Productions 
are under supervision of Paul Kane. 


Several of the blackouts are funny 


and bring nice laughs, with others | 


a bit corny. 
At second show, second day of 
run, capacity audience in attendance. 
Andy. 


LYRIC, INDPLS. 


Indianapolis, Jan. 17. 
‘Hit Parade,’ with Johnny Burke, 
Hubert Castle, Gregory and Ray- 


James Gilbreath, Rhythmettes (12); 
‘Hudson’s Bay’ (20th). 

Every so often this house gets in 
the spot where it looks like it might 
be a good idea to book in acts just 


|on throughout, wit 


There are four production | 


‘her first 
| (16). 
putting vivacity and a slight French | 


STATE, N. Y. 


Simone Simon, Art Jarrett Orch, 


Gil and Bernice Matson, 


‘Son of Monte Cristo’ (UA). 


A flash in the film pan, having been 


brought over to this country a few | 


years ago by 20th-Fox, Simone 
Simon is seeking a groove for her- 
self on the stage. The State marks 
her first pro New York appearance. 
While a little ill at ease on her 
opening day here, when caught, her 
mild lack of stage presence is not 
an important aeterrent. 


The diminutive French actress has 
played other vaude engagements, 
and last season was on the road in 
the legit, ‘Three After Three,’ which 
came into New York under the title 
of ‘Walk With Me,’ but without her. 


Miss Simon clicked fairly well on 
evening show Thursday 
She is doing five numbers, 
accent into each. Her best, a fool- 
proof song and one that particularly 
suits Miss Simon, is ‘Last Time I 
Saw Paris.’ Routine runs 10 min- 
utes. 

For comedy punch the bill holds 
Herman Hyde, with his femme foil, 
Sally Burrill. With his trick musi- 
cal instruments and clowning, Hyde 
is about what the doctor ordered as 
the show gets toward its end with- 
out any comedy having been dis- 
pensed. That Hyde business with 
the harp, very funny, 
would never get him into pictures 


. , . | or past Will Hays, however. 
Lending good musical support in | 


Art Jarrett’s 12-piece orcnestra is 
the show set up 
somewhat in the manner of those 
which play picture houses rather 


, than in the straight vaude style that 


|nice personality 





|mond, Balabanows (5), Ruth Barnes, | 


is common here. Equipped with a 
and a pleasing 
voice, Jarrett vocals several num- 
bers, accompanying himself on a 
guitar for two of them. His ‘Begin 
the Beguine’ is sold exceptionally 
well. In‘addition to m.c.ing and in- 
troducing the various acts, Jarrett 
pulls that gag about the mugg get- 
ting weighed several times, finally 
getting -a card saying ‘You think 
we're kiddin’?’ 
circulation, but got chuckles here. 
Orchestra ranges from sweet swing 
to the hot, numbers including an 


| effective arrangement of an old tune, 


‘It Must Be True,’ which Jarrett 

vocals. ‘Great Day Coming’ is the 

closer and well on the noisy side. 
Others on the rostrum layout are 


| Johnfiy Downs, who has been in pic- 


to keep the source of supply exist- | 
i rer the advance book- | 
ent. In going ove 1e 1c | = bene teem teak ion “thew we Gee, 


ings, the most logical week to play 
vaude is a week when the screen has 
a strong name to hang on the mar- 
quee. This week, Paul Muni looked 
good enough to pull in the shekels, 
but after the first-show audience saw 
the picture, the word was out that 
the pic wasn’t so hot, so the acts are 


ance. : 
The house hung on the tag ‘Hit 
Parade,’ added a line, and puts on 


an acceptable 56 minutes of stage 
fare, but it lacks a sock. A few 


weeks ago the Ascher-Bauman Rhy- 
thmettes, a line of 12, played the 
house and was blueribboned for neat 
footwork. This week, another 12- 
maiden line takes over, but it evi- 
dently is in the sophomore class, for 
the routines lack the skill of the pre- 
decessors. They oven in a tap rou- 
tine, are in the middle in a Viennese 
waltz and close with a patriotic mili- 
tary exhibition. 


The Balabanows, two men and 
three women, who mix accordion 
playing, acrobatic dancing, and 
novelty, are a standard No. 1 act 


with this house. They aiways have 


tures, and Gil and Bernice Maison, 
with their clever dogs. Downs was 
recently in Universal's ‘I Can't Give 
You Anything But Love’ and does 


He opens with a novelty number 
and ‘Minuet in G,’ which takes him 
from the barrier in an encouraging 
fashion. Employing a_ refreshing 
style and singing his songs in a 
dancey manner, Downs is a solid hit. 


| A novelty dance session brings him 


| colorful costumes and their turn is | 


okay. Hubert Casute follows with 
some neat balancing on the tight 
wire. Opens as a drunk with the 


usual falls, then does some difficult 
tricks. 

James Gilbreath is the WFBM 
Talent Parade winner and he sings 
lustily ‘Ride, Cowboy, Ride,’ but the 
orchestra is better :n the saddle than 
he. and so 


overpowers his vocal 
efforts. Ruth Barnes contributes 
three tap numbers. Is good with 


rhythm toe and heel work, but her 
stance makes it appear that she had 
lost a nickel in the footlights and is 
looking for ix 

Gregory and Raymond contribute 
novelty and comedy. The musical 
member of the team plays tunes on 


a vacuum cleaner, a saw, bicycle 
pump and rubber glove. Also has 
a theremin, which is new to this 


house, and should have been ex- 
plained to audience, as most of those 
present expected tu see a midget 
jump from the box at the finish. 

Johnny Burke has the next-to- 
closing spot, and has streamlined his 
1918 soldier routine to take in the 
present draft and war situation. His 
high-pitched voice adds pleasant 
humor to his time-proven gags, and 
he had the audience giving forth 
with plenty of chuckles. 

Any historian of the theatre who 


'is looking for a typical vaude bill 


can find it this week at the Lyric. 
Local theatre patrons, howevery, are 


taking it on the chin as to the num- | 2" encore. 


ber of witnesses at their perform- | 


Maisons are on after the band 


opening with their cleverly trained | 


pooches and the monkey. This is 
one of the best acts of its kind. 
House fairly well filled Thursday 


evening in spite of a heavy rain- | 


storm, Char. 


FOX, DETROIT 


Detroit, Jan. 19. 
Kay Kyser Orch with Ginny 
Simms, Harry Babbitt, Ish.Kabibble, 
Sully Mason; ‘Trail of the Vigilantes’ 
(U). 


It’s proven but evidently far from | 
that the Kyser | 


thin-worn material 
band is dishing up for the Fox, 
which is well on the way to having 
the troupe smash its own record at 
the house, hung up nearly two years 
ago. That ‘Kollege of Musical 
Knowledge,’ which provides the sec- 


ond half of the show, and the two | 


pictures they’ve made since their 
last appearance here seem to be the 
stuff out of which crowds are made, 
in essence pulling out as many grey- 
heads as juves 

Kyser’s growth as a showman is 
implicit in his deft control of audi- 
ences and the show that he 
First half gives the band the em- 
phasis, starting off with a fast parade 
of melody, ‘Ferryboat Serenade,’ 
showing off band sections; ‘Night- 
ingale Sang in 
sung by Harry Babbitt; ‘Ma’ by Sully 
Mason, with brass used warmly; 
‘Frenesi’ for Ginny Simms, followed 


by an encore on ‘We Three,’ with | 


| the trumpets taking the spot to give 
| her time to get off the big stage and 
| right into ‘Darktown Strutter’s Ball’ 


for Mason. It seemingly isn’t enough 


|from the straight-musie standpoint. 


| major 


_ Despite the entertainment value in 
the band itself, the fun distilled with 
surefire stuff from the ‘Kollege of 
Musical Knowledge’ evidently is the 
lure. This audience went 
strong for Kyser’s asides, etc. as the 
contestants were called up, which 
put the comedy emphasis ive that 


|of the band. 


not so curious, and a thin week is in | 


sight with space for rent in the 

house much in evidence at third 

show opening day, Friday (17). 
Kiley. 


At show caught, contestants were 
a good lot, with too much ‘knowl- 
edge’ for the running time since they 
kept tying, resulting in the need for 
payoff questions. But verve of Ky- 
ser kept the interest mounting. 


Pool. i, Biz okay. 


seemingly | 


It’s pretty well in | 


m.c.s. | 


Berkeley Square,’ | 


PARAMOUNT, N. Y._ 


| Harry James Orch, Frank Parker, 
Johnny | Nan Rae and Mrs. Waterfall (Maude 
Downs, Herman Hyde, Sally Burrill; 


| Davis), Ginger Harmon, Moke and 
| Poke; ‘Second Chorus’ (Par), 
| viewed in VaRiETY Dec. 4, 1940. 
oT tg 

This show is split into two moods. 
jIt’s hot, loud and punchy for the 
| first 50 minute and the final 10 min- 
;utes or so become sweet and ro- 


re- 


|mantic via the familiar tenor of 
| Frank Parker. In any event the 
bill jells solidly and also has the 


‘quality of appealing to a variety of 
| tastes, 

For Harry James it’s a return en- 
gagement within a few months. His 
| present repertoire makes as potent 
}an impression as did his previous 
delivery. James exercises showman- 
ly discretion. The band can give 
with a brassy violence as ear-blast- 
ing as the next swing aggregation 
{but its confabulations of this de- 
scription are deftly counterbalanced 
with some fine arrangements of the 
|softer and more melodic idiom, 
| James’ virtuosity on the trumpet hits 
‘em hardest this time through the 
medium of ‘The Flight of the Bum- 
ible Bee.’ The customers recognized 
the master and gave him all they 
had in applause. As the band’s staff 
} vocalist, Dick Haynes shines brightly 
enough in his simple baritonic treat- 
|ment of such numbers as ‘Yester- 
| thought,’ ‘Old Man River’ and ‘Only 
| Forever.’ : 


| After the James entourage com- 
| pletes the initial portion of its rep- 
ertoire, the center of attention 
switches to Moke and Poke, a cou- 
|ple of young fellows from Harlem. 
| Their stuff is lowdown and rowdy- 
dowdy, but it sparkles with talent 
and spreads Jaughs throughout. The 
boys are slick on the buck and wing, 
straight, mixed or eccentric, and 
their lindyhop finish, which poses 
one of the team in a dress, swelled 
the response into a sustained howl. 


The damage that Moke and Poke 
leave behind them doésn’t make it 
any too easy for Ginger Harmon. 
This bouncing little miss with the 
buzzsaw tonsils is already. in high 
when she reaches the center of the 
| stage for the opening of her rou- 
tine. Limbs and head shoot in all 
| directions but that doesn’t interfere 
any with the articulateness of the 
cascade of lyrics she pours into the 
mike. The girl’s talents as a der- 
| Vish of the swingeroo clan register 
best in her attacks on such numbers 
las ‘Yes, My Darling Daughter’ and 
‘Ole Man Mose.’ Miss Harmon, like 
the preceding act, ties things up. 

Nan Rae and Mrs. Waterfall, bet- 
|ter known to the business as Rae 
and (Maude) Davis, don’t linger 
long but they make every second 
count in the way of laughs. The 
|‘Mrs. Waterfall’ billing derives from 
the tag that was bestowed upon Miss 
Davis on Eddie Cantor’s program 
and which she carried over with her 
to the Kate Smith show. The team 
|at this stand sticks almost entirely 
;to its old stage routine, and it’s 
still as crisp and funny as ever. At 
the finish Miss Davis steps out of 
her characterization of a_ shrill- 
voiced harridan to give ’em her con- 
ception of a frog stricken with jit- 
| termania. 

The radio-made Parker opens up 
with a medley of show tunes, and 
| with his well-rounded and resonant 
tenor thus limbered up, he swings 
into ‘The Last Time I Saw Paris’ 
and ‘America, I fove You.’ The re- 
sponse is all-out and for the en- 
core he settles on his own favorite, 
‘Begin the Beguine,’ and brings the 
event to a soek finish. Odec. 


HIPP, BALTO 


Baltimore, Jan. 19. 

Dixie Dunbar and Rhythmaires 
(4), Fred Sanborn (2), The Revelers 
(3), Del Rios (3), Phil Lampkin and 
House Orch (12); ‘Arizona’ (Col.) 
potent layout Held 
down because of length of accom- 
panying film, smart booking has, 
nevertheless, succeeded in including 
wide swath of versatile talent, with 
four-act layout combining to punch 
out bell-ringing result. 

Fast and flashy opening by the 
Del Rios, trio of smartly dressed and 
neat-working hand-to-hand bal- 
;ancers. Two lads and femme com- 
| bine to sell to the hilt strong series 
of two and three-high lifts nicely 
fitted to well-timed musical score. 
Make perfect spot for The Revelers, 
who follow. 

Threesome of male vocalists with 
some radio background uses an ac- 
| companying guitar to simulate name 
bands and radio programs. Splice 
in trick arrangement built around 
‘Old Man Mose’ and score show- 
stopping sock early in the doings. 

Fred Sanborn next atid made to 
, order for doings at hand. Comedy 
Stuff with stooge magician and 
| clowning on the xylophone gets real 
| results. Concluding legit whacking 
es the tiles good for a begoff. 
| Aided by quartet of legit hoofers, 
Dixie Dunbar, diminutive tapster, 
|punches out trio of routines, all 
smart and solid. Solo spot, a knock- 
out and just what the doctor ordered 
to highlight varied stuff up ahead. 
; Turn winds up a highly satisfactory 
37 minutes of real oldtime variety. 
| Audience loved it, 
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EARLE, WASH. 


Washington, Jan. 18. 
George Tapps, Sue Ryan, Gae Fos- 
ter Girls (16), Joan and Eileen Rit- 
ter; ‘Northwest Mounted Police’ 
(Par). 








House gets by with only two out- 
side acts in this smooth and smart 
little 26-minute revue, designed to 
permit a maximum turnover for In- 
augural Week in nation’s capital in 
conjunction with a two-hour feature. 
Line is used not only for two ensem- 
bles, but Joan and Eileen Ritter, 
group’s top vocalists, double in some 
effective warble panenenree. 

Few bars of Indianish music as 
bow to the feature constitutes the 
overture, and pit orch melts it into 
‘Stardust’ as Joan Ritter steps out to 
mike sentimental vocal. As last note 
dies away, Eileen Ritter appears at 
another mike and rips into hot ver- 
sion of ‘Can't Give Anything But 
Love.’ Songs mean little except as 
contrast, but are carried out smartly 
by having one girl in chartreuse, the 
other in magenta. Following a duet 
windup, curtains open on rest of line, 
half in chartreuse, half in magenta, 
for pretty rhythmic swishing while 
offstage male vocal 
local nitery singer) of ‘Moonlight and 
Tears’ furthers the romantic mood. 

Two linegals step up to mike for 
unison introduction of George Tapps. 
Gals fall back as slender, smiling 
chap in white tie and tight black 


jacket slips downstage and goes into | 


slick ballet tap, alternating perfect 
tap rhythm sequences with. sock 
spins, kicks and whirls in strictly 
classic style. His ‘Pase Doble,’ which 
he explains is ‘just Spanish for a 
two-step,’ is more of the same in the 
Latin mood. The real howl lies in 
his ‘example of the kind of dancing 
ou used to applaud.’ Audience is 
fed to expect an old-fashioned clog 
or the like. What it gets is a sting- 
ing satire on present-day stock tap 
steps. It’s as much a crack at vaude 
audience’s tastes as at standard hoof- 
ers, but they love it. He finishes sock 
with tap rhumba. 

Spotlights are fixed on opposite 
boxes as Ritters, in evening gowns, 
do a two-way chat about ‘going to 
the theatah,’ introducing Sue Ryan 
{n course of conversation.’ Latter, a 
favorite here, again works with a 
pianist a la concert and has ’em guf- 
fawing throughout with her satires 
On opera divas, torch singers, gal on 
the detective story magazine cover, 
et al. Her dope rendition of ‘Oh 
Johnny’ and her 1913 vs. 1941 war- 
blings of ‘I Didn't Want to Do It’ are 
smash as always. 

Line finishes with snappy precision 
drill in Northwest Mountie costume 
in honor of feature, while Archer 
does offstage vocal of ‘Rule Britan- 
nia.’ 

Biz good at show caught. 


ORPHEUM, MPLS. 


Minneapolis, Jan. 18. 
Cab Calloway Orch (16), Anise 
and Aland, Benny Paine, Six Cotton 
Club Boys, Avis Andrews, Cab 
Jivers (5), Cook and Brown, Berry 
and Cole; ‘No, No, Nanette’ (RKO). 


Craig. 








This is the slickest show that the 
talented Cab Calloway ever has 
brought here—and they’ve all been 


good, Staging and lighting, too, are 
tops. And with its hot music hit- 





| 


| 
| 
| 





|ably by Nat Holt, RKO division man- | 


are five boys from the band who go | 


swingo instrumentally. Cook and 
Brown are knockabout comedy 
dancers. A specialty by the drum- 
mer reveals some _ high-powered 
pounding. Berry and Cole supply 
some laughs and then the entire 
company goes jive berserk with 
‘Chili Con Conga’ for a sock finale. 
Lower floor about two-thirds filled 
at last matinee show opening day. 
Rees. 


ORIENTAL, CHI 


Chicago, Jan. 19. 
Hollywood-Co-Eds (2), Ben Beri, 
Ross and Bennett, Rosemary Lane, 
Franklyn D’Amore and Co, (2); 
‘Hullabaloo’ (M-G). 











Excellent show here this week and 
an all-around setup that should get 
a sufficiency of coin at the front gate. 
Headlining is Rosemary Lane, and 
she does a bangup personal despite 
the handicap of an obviously chilled 
laryngitis. 

Not only does Miss Lane do satis- 
fyingly by the tunes, but she tops the 
vocals with her really charming 


;manner of handling herself and the 
(Gene Archer, | 
| from the bell and had them eating 


audience. She got down to them 
out of her hand throughout at this 
show. 

Rest of the show is standard and 
solid. Opening are the two Holly- 
wood Co-Eds with a good session of 
dancing and acrobatics. Both girls 
are small and neat-looking and are 
particularly effective with their 
whirlwind tumbling. For small girls 
they do manage to unlimber a high 
degree of activity. 

Class and entertainment is Ben 


Beri, a juggler with ability, appear- | 


ance and showmanship. He scored 
powerfully here and had to speech 
away following a fine array of jug- 
gling of balls, clubs and tambourines. 

e mixes comedy with his surefire 
stunts and is a cinch to click any- 
where, any time. 

Ross and Bennett have some nice 
crossfire talk for a man and woman 
team, and sneak in some clowning, 
singing and dancing for an all-around 
variety turn. Franklyn D’Amore is 
the acme of showmanship with his 
hand-to-hand and lifting stuff. Act 
has novelty, distinction and shrewd 
selling. Particularly is this 
brought out by D’Amore in his final 
femme-lifting stunt. 

Business good at third show Sat- 
urday (18). Gold. 


PALACE, CLEVE. 


Cleveland, Jan. 19. 

‘International Casino Revue’ with 
Al Gordon’s ‘Racketeers, Del Oros, 
Lee Kelson, Bobby Morris and Lora 
Saunders, Martin and Allen, Roy 
Smeck, Chick and Lee, Harvest 
Moon Jitterbugs, line of 38; ‘Honey- 
moon for Three’ (WB). 





Production and entertainment val- 
ues of Harry Howard’s ‘International 
Casino Revue’ were hiked consider- 


ager here, who added three more acts 
and doubled size of the unit’s line. 


| Thirty-eight gals flash up the tempo 
and dress up acts to point where it 


ting a peak and its snappy stepping | 


and nifty. vocalizing 
over big, the proceedings are calcu- 
lated to win the jitterbug crowd 
lazily. 

As for Calloway himself, he’s as 
indefatigable as ever, conducting, 


always going | i 
- |done with 


looks like one of the season’s bigger 
girl-and-leg shindigs. With a couple 


of big names it would be a top- 
shelfer. 
Most sumptuous ensemble that 


wallops the eve is a Grecian number, 
flashing swords, shields 


and blue spots against an Athenian 


| drop, to bolero time, as Martin and 


contributing plenty of low-down 
terping and going to town with his 
own individual style of hi-de-ho | 


singing, yet never obtruding himself 


into the spotlight at the wrong time. | 


It’s all very noisy for the most 
part, of course, but the arrangements 
and playing of even the most ‘torrid 
numbers are so effective that even 
those who like their music sweet are 
inclined to favor the music. 

The performance’s highlights are 
Calloway himself in everything that 
he does, Avis Andrews’ singing and 
the band disporting itself during 
Jumping Jive’ and ‘Chili Con Conga.’ 
two sock swingaroo numbers. The 
pacing is so swift and compelling 
that the paucity of out-and-out com- 


edy isn’t even noticeable. Anyway 
the enthusiasm and the degree of 
torridness in themselves are con- 


ducive to some mirth. 

A swing arrangement of a Russian 
lullaby is a warm starter for the 
band. It precedes Anise and Aland, 
youthful, personable and neat-ap- 
pearing boy and girl dance team 
whose fast ballroom and_ other 
routines score. Calloway displays his 
acting ability in portraying a coke 
hound during his ‘Smoky Joe’ vocai- 
izing. Benny Paine, from the band. 
vocals ‘Just a Wearying for You’ and 
the customers liked him. ‘Jumping 


- Jive,” with the leader rolling the 


vriee astonishingly, is a hot stand- 

Another specialty finds the Six 
Cotton Club Boys in attractive mili- 
tary uniforms landing solidly with 
their precision tapping and indivi- 
dual solo eccentric dancing. Miss 
Andrews is expressive in her sing- 
ing and her diction and voice leave 
nothing to be desired. Does ‘Beat of 
My Heart’ dramatically. Cab Jivers 


Allen strike strong-man wrestling 
poses. Latter have plenty of grace 
and virility to enhance the scene. 
Opener is made catchy by 30 cho- 
rines doing dance with phosphor- 
escent-treated gloves in dark, topped 
off by eight showgirls who reveal 
bare derrieres for a quickie fadeout 
Al Gordon’s gags give a flavorous, 
new comedy punch to dog act, par- 
ticularly when his trickily-trained 
canines decide to romp on a newly- 
built runway. As an atmosphere- 
breaker, it’s a nifty turn that yanks 


| good laughs. 


Smartly staged Mexican number 
with models in revealingly scanty 
senorita costumes, builds up castanet 
dancing by the Del Oros, who are 
okay but need plenty background 
help. Thinnest spot is held by short 
Bobby Morris and Lora Saunders 
who revive only burley skit about 
half-cracked girl and the butcher 
Rather corny stuff compared to rest 


| of show, but it is gagged up briskly 


| 
| 
| 


for mild chuckles. 

Roy Smeck, Decca guitarist, is a 
hot strummer with a bag of fancy 
and ear-pleasant musical tricks. 
While he stays on too long, he makes 
it generally worthwhile. He’s fol- 


| lowed by a classy Ziegfeld number, 
| highlighted by Lee Kelson tenoring 


to fine advantage as line splits up 
for fast taps and a stunningly cos- 
tumed beauty parade. It’s as ef- 
fective as the Conga’ scene. in 
which the Harvest Moon jitterbug 
champs shake the stage with their 
violent acrobatic shagging, which 
copped smashing applause. 

Chick and Lee are volatile lads 
who work hard in showing versatil- 
ity on mouth organs and in mimicry. 
Boys have some bright gags, deliver 
takeoffs on hillbillies and radio 
celebs with crispness. Both look lik: 
real comers, if they can develop some 


Pullen. 


standout ¢haracterizations, 


point | 





San Francisco, Jan. 15. 

Earl Carroll’s ‘Vanities’ with Bert 
| Wheeler, Frakson, Sterner Sisters, 
'Hank Ladd, Robert Williams and 
|Red Dust, Jean Tighe, Reginald 
| Craig, Francetta Malloy; Earl Car- 
roll line (18), Lionel Newman orch. 
(12); ‘Play Girl’ (RKO), 





Earl Carroll, ex-Broadwayite gone 
Hollywood, shipped his latest brew 
to the Gate this week. Generally, 
those who have partaken detected a 
| marked taste of corn. As presented 
here, the new ‘Vanities,’ in tab form, 
| is confused, cluttered and slightly 
| shoddy, although the show is studded 
with topflight talent. 

Revue, of course. is built around 
| Carroll’s standard showgirl numbers 


| 
| 





for even more than usually awkward, 
fantastic and generally unlovely cos- 
|tumes, and trick fans with electric 


| lights which won't light, while cords | 
| get in the way and trip people up. | 


| Scenery looks like something out of 
| Woolworth’s—that is, if Woolworth’s 
| had scenery. 


Some of the routines, some reveal- | 


ing originality. are downright silly, 
| like the opening which is synchron- 
| ized to a recording of Carroll’s voice 


}and another wherein girls with pnara- | 


| sols go into the audience and sit on 
the customers’ laps. 


| barrassed or resentful, and the girls 
|didn’t seem too pleased about it 
| either. 

Featured entertainers, however, 
are excellent and landed solidly. Red 
Dust, veteran dog star whose master 

|formerly worked silent, is accom- 
panied by a steady flow of lah-de-dah 
patter from Robert Williams. Animal 
is perfectly trained to ignore or obey 
commands, play dead or pose, and 
seemingly enjoys his work. 

Frakson, French magician, gives a 
new twist to the disappearing cigaret 
trick which had them guessing and 

turned early scoffers into palm- 
pounders. Also vanishes a_ radio 
while it’s still playing and takes 20- 
franc piece from the payees’ noses, 
coming down the aisle for latter bit. 
Bert Wheeler works all through 
| the show with Hank Ladd stooging 
|as Carroll's personal assistant sent 





out to help m.c. Wheeler avoids 
stepping in this show, save for a gag 
routine with the linegirls, and most 
of his vocalizing is limited to clown- 
ing, one funny bit having him follow 


Ladd. Sticking mostly to gags and 
patter, Wheeler’s easy delivery and 
good timing put him over for beau- 
coup results. 

Sterner Sisters should get some 
| sort of a badge for meritorious serv- 
ice to Carroll, versatile steppers 
| working in every production num- 
ber until they must be groggy. Au- 
dience was with them and re- 
sponded with an ovation. 
| Major vocals are cared for by Jean 
| Tighe and Reginald Craig, both okay. 
Girls, of course, are lookers, although 
| they had a hard time keeping in step 
lat the opening, and 





tumes difficult. Show probably will 
get plenty of working over, but seem- 
ingly will never be able to rival Cliff 
Fischer’s ‘Folies Bergere,’ last major 
spectacle booked in here. 

Biz excellent at opening. Wern. 


TOWER, K. C. 


Kansas City, Jan, 18. 


Nick Lucas, Johnny Sanna, Lari- 
mer and Hudson, Lester Harding, 
House Line. Herb Six House Orch, 


Rosalie Balderston and Alice Joyce 
Hensroth; ‘The Mummy's Hand’ (U). 


The bill at the Tower has more 
semblance of a real variety bill than 
any of recent weeks, and has more 
of a name in Nick Lueas than any 
recent headliner. Tag of ‘Variety 
Follies’ is lived up to nicely and the 
45 minutes are well paced. 

Lucas is something of an old fave 
hereabouts and clicks as well as ever 


with his pop-song verses and guitar 
self-accompanist The closing spot 

his assignment and he rings in a 
goodly share of current choruse n- 
cluding ‘Down Argentina Way’ and 
‘We Three’ as well as digging deeper 
into the book for such tunes as ‘Mel- 
ancholy Baby,’ ‘Painting the Cloud: 
with Sunshine’ and ‘Tiptoe Through 
the Tulips,’ which by this time have 
achieved a nostalgic worth for hi: 
followers. Bit of a finale is worked 


up with the linegirls stepping off to 
his ‘Tulip’ number. 

Opening bit of 
Lester Harding 
America Singing’ 
step through a military and a 
manual-of-arms number. Standard 
act of Larimer and Hudson takes up 
from there in an accomplished bike 
turn. Male partner works as a pan- 
tomimic tramp with femme playing 
it straight. Amateur winners of the 
Monday night discovery tryouts are 
worked in following, with Rosalie 
Balderston and Alice Joyce Hens- 
roth, both early teeners, squeezing 
accordions on well-known tunes. 
Dancing which they include detracts 
from their playing. 

Harding’s regular singing act is 
done on a medley from ‘Desert 
Song,’ with his baritone coming inte 
full plav on the ‘Riff Song.’ Foll 


ng. the line te one of 


production has 
singing ‘I Hear 
as tne linegirls 


GOLDEN GATE, S. F. _ 


which follow the fixed pattern save | 


At show caught | 
most of the boys appeared either em- | 


a mike around which is carried by | 


narrow exits | 
made getting on and off in freak cos- | 


their best numbers since coming un- 
|der the direction of Mary Graham 
| Minor, as they cavort to the ‘Pa- 
|vanne’ of Morton Gould. Johnny 
Sanna as a single comic, amiably 
fills the next-to-closing with some 
interpretative taps, acrobatics on the 
lignter side adding materially to his 
work, 

Though the calibre of stage shows 
has been improved recently, 
patronage shows no more than ordi- 
nary tally, probably due to the batch 
of inclement weather which is stand- 
ard for this territory this time of 
year. Quin. 





KEITH’S, BOSTON 


Boston, Jan. 16. 


Cass, Owen and Topsy, Joe Besser 
with Jimmy Little, Rose Marie, Barr 
|} and Estes, Four Co-Eds, Larry Flint 

House Orch; ‘Devil’s Pipeline’ (U) 

and ‘Doomed Caravan’ (Par), 


| 
| 





Dancing and comedy are the back- 
bone of this show, with a songster 


in the middle, and it all comes out | 


|as good entertainment. 

Cass, Owen and Topsy are top- 
billed and close the bill, rating good 
response for their zany acrobatics 
and hoofing. Slow-motion finish in- 
volves all three in a tangle that gets 
a few laughs. 

Rose Marie, singer, gets off to a 
bad start with a medley special that 


star. Unnecessary teasing for rec- 
ognition because she builds up to a 
socko reception. Registers okay with 
‘Only Forever,’ and pest of all with 
her encore, ‘Luna Mezzo O Mare,’ 
| which clicked with an audience ap- 
parently well-sprinkled with Ital- 
ians. Her impersonations of radio 
personalities, which includes a pip 
of Durante, brought a persistent de- 
mand for the encore. Caricatures of 
Kate Smith, Carmen Lombardo, Cros- 
by and the ‘Good Will Hour’ rated 
best in the series. 


Four Co-Eds are smart curtain- 
raisers in a short, peppy offering of 
precision taps, acro flips and terp 
challenges. Use of four small stairs 
adds zest to the routine. Barr and 
Estes deuce, with emphasis on the ec- 
centric hoofing of the pasty-faced 
Barr. That emphasis goes a little 
| too far when he milks the bows. A 
|hokum tango gets good attention 
'and the s.a. attributes of Miss Barr 
bring a gasp-whistle response from 
the bug-eyed consumers. 

Joe Besser builds up the laughs 
ably abetted by Jimmy Little. Bes- 
ser’s eccentric dance gets ‘em Off 
with a bang, and Little supplies the 
| demanded encore in the form of a 
| vocal of ‘Irish Eyes.’ 
| Special mention goes this week to 
| Larry Flint and his house band for 
| serving up a heated, swingy dish of 
|‘Long John Silver’ for a novelty 
overture. Fox. 


EMBASSY. N. Y. 
(NEWSREELS) 








The horrors of war and the severe 
blitzing London is getting are 
brought starkly home in two parti- 
cularly dramatic clips leading off 
the new show here. They are the 
contributions of Fox and Paramount. 


Both strikingly highlight the fire 
which struck London the night of 
Dec. 29, most severe the city has 


suffered in four centuries. 


Fox -Movietone titles its clip ‘Lon- 
don Aflame’ and its cameramen as 
well as Par’s have obtained some ex- 
cellent shots of the conflagration. 
While most of the action covered is 
at night and doubly well done in 
view of shooting in semi darkness, a 
portion of what Par brought in was 


taken the next morning (Dec. 30). 
Commentaries accompany both. 
The third item on the bill, from 


News of Day, brings a chuckle, pro- 
viding relief from the tragedy which 
precedes. It’s the three New York 
firemen on their return from Lon- 
don. Spokesmen for the trio seem to 
favor the word ‘guts,’ and with his 
h accent it becomes lightly 
comical 

Additional material bearing on the 
war on a wide front includes ex- 
plosions on a munitions ship off Au: 
tralia, effectively photographed by 
F-M; the British victory at Sidi Bar- 
rani, also from F-M, with added 
matter from U which includes a 
sandstorm: an attack on British 
ships in the Mediterannean and sev- 
eral impressive clips from Par on the 
Greek campaign. 

In addition to what are clalmed 
to be first pictures of important 
Greek victories, two of the Par cam- 
eramen, acting also as commentators, 
have gotten together pertinent ma- 
terial in Athens and Istanbul. 

Secretary of the Navy Knox 
speaks concerning division of the 
U. S. fleet into three groups, while 
on the defense bill those whose 
voices are recorded include Senators 
Lee and Wheeler, Wendell Willkie 
and Secretary of State Hull. Whee- 
ler gets hisses, the others applause 
in varying measure. 

In the sports arena a lot of action 
is provided by Golden Gloves bouts 
and a jumping ski meet. There are 
two strips on the beaching of the 
liner Manhattan from Pathe and U. 

Balance of the bill along stock 


tougnis 


the | 


reminds ’em she was once a child | 


FLATBUSH, B’KLYN 





Earl Randall 


cille Page, 
Newsreels and shorts. 





began recently by holding the layout 
!down to 80 minutes. It’s a topnotch 
idea Where the old on-and-on-into- 
oblivion shows seemed twice as long 
as they actually were because there 
}was no effort to keep them tight, 
| present session goes unusually fast. 
Credit for the entertainment value, 
| of course, doesn’t all go to the zippy 
| production. Much of it belongs to 
| Johnnie (‘Scat’) Davis and his orch 
unit, as well as the other acts. 
There’s not a grade-A money turn in 


the lot, but they’re all haphazard 
enough to more than please the 
rather easily satisfied Brooklyn 


|customers, many of whom seem much 
more interested, anyway, in watching 
for a seat two rows ahead of where- 
;ever they happen to be. 

| Davis comes to Flatbush this week 
'from the State on Broadway. He’s 
chubby and what the femmes call 
‘cute’ and knows how to use his wiles 
for best results, heading his 13-piece 
crew, m.c.ing, warbling, trumpeting 
and clowning. It adds up to a per- 
sonal success. And by having the 
band going almost continually into 
all manner of comedy antics, the 
maestro almost succeeds in covering 
up its defects. Almost but not quite, 
for the quality of tone, the deafening 
arrangements and the poor team- 
work could scarcely be hidden by 
anything. More clowning, in fact, 
and forgetting entirely the attempt 
to go serious on ‘Summertime’ would 
be an improvement. 

Julie Sherwin, vocalist with the 
‘crew, is a winner. She tees right off 
'by removing her shoes to do a 
Hawaiian war chant and follows up 
with ‘Blue Skies.” Nice idea when 
she gets into.the wings before taking 
her encore would be to put her shoes 
on or forget about them entirely. Or 
mebbe her appeal is in the ‘naive’ 
little girl singing in front of a 
theatreful of people and holding a 
rather ordinary looking pair of shoes 
in her hand. She’d also do well to 
take some instructicn in donning her 
greasepaint. 

Male chirper with Davis is Earl 
| Randall, who suggested the truth of 
|his intro, as just having joined the 
| band ‘tonight,’ by wearing a suit 
| different from those of the other 
| boys. He’s been with the outfit for 
}some time, however, and is socko 
| with a deep, croony voice. He's held 
|}down to a minimum session, though, 
as show tends to get heavy on 
| warbling, with Mary Small in the 
| closing spot. 

Miss Small clicks neatly despite 
too heavy a workout on the facial 
| contortions. She's also too cloying in 
| her talk; humility may be a virtue, 
| but in smaller doses. Gets over 
| solidly with ‘Cheer Up,’ ‘Berkeley 
Square,’ ‘South American Way,’ ‘Old 
Man River’ and ‘Frenesi,’ 

Flatbush, apparently to make the 
show look bigger, splits up billing on 
Buster West and Lucille Page, who 
have been partners for years. Carry- 
ing through, Miss Page does a single 
terp stanza early in the lavout before 
joining West in the usual comedy 
turn next to closing. She’s a pip both 








times, meshing particularly in the 
second entrance. Attractive looker, 
she gets in some miid_ sexv-tvpe 
dancing with tricky acro stuff. West 
too, is good, clowning, singing and 


hoofing. 

Frank Ross and Co. are first of the 
acts on. Ross vocalizes neat ime 
pressions of Clyde McCoy and Henry 
3usse bands, adding a _ generous 
spoonful of comedy with gestures and 
facial expressions. Also does a 
Popeye-Olive Oy] takeoff that’s okay 
and winds up with the ‘and Co.’, a 
generously-proportioned femme, singe 
ing ‘St. Louis Blues’ to his instrue 
mentless trumpet accompaniment. 

Herb. 


EARLE, PHILLY 


Philadelphia, Jan. 19 


Ted Weems Orch (11) with Perry 
Como, Marvel Maxwell, Elmo Tan- 
ner, Red Ingle, Gene Sheldon, with 
Loretta Fischer, Mardoni, Dennett 
and Dae; ‘Invisible Woman’ (U). 

Ted Weems is making his periodie 
appearance in his home town this 


week and putting on his usual bang- 
up show. Only complaint from down 
front is that Weems has cut down on 
the manpower of his band since his 
last showing here. The curtailed 
outfit has a tough time filling the 
space on the massive Earle stage, 
but they make up in quality of musie 
and entertainment what they lack 
in numbers. 

Perry Como, baritone soloist, {s 
the standout performer and got the 
biggest reaction from the aud. Como 
holds down the closing spot and at 
this catching (Saturday morning) 
had trouble bowing off after doin 
four tunes. Como’s stint consists | 

‘Trade Winds,’ ‘Maybe,’ ‘Only 
ever’ and ‘Old Gang of Mine’ 

Also a click with the crowd 

Red Invle with his wacky hillbilly 

turn and one-arm fiddle plaving. He 
i (( . y + rie ad or 
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VARIETY 


Wednesday, January 22, 194] 








Variety Bills 





THIS WEEK (Jan. 17) 
NEXT WEEK (Jan. 24) 


Numerals In connection with bills below indicate opening day of 


show, whether full or split week 














Loew 








NEW YORK CITY 


State (23) 
6 Canestrellys 
Hal Le Roy 
Adelaide Moffett 
Cass, Owen & T 
Rav Kinnev Ore 
Aloha Maids 





NORFOLK 
State 
Funzafire 
WASHINGTON 
Capitol (24) 
Will Bradley Ore 
Pickert & Worth 
Wesson Bros 
Herman Hyde 





Paramount 








NEW YORK CITY | 
Paramount (22) 
Harry James Ore 
Frank Parker 
Nan Rae 
Moke & Poke 
Ginger Harmon 
ATLANTA 
Paramount (24) 
Ted Lewis Orc 
CHICAGO 
Chiengo (24) 
Folies Rergere 
State Lake (24) 
Cab Calloway 
MIAMI 
Olympia (23-26) 
Clyde McCoy 
Marty May 
Lynn Royce & V 





Bob Ripa 

Grace McDonald 
MINNEAPOLIS 
Orpheum (24) 

Isabelle Jewell 

Simone Simon 

Lorraine & Rognan 

Robby May 

Samuels Bros 

Ted Mack 

OMAHA 

Orpheum (724) 

Andress Sis 

3 Stooges 

Joe Venuti Ore 

Ruthie Barnes 
SPRINGETELD 

Paramount (27-29) 

Sammy Kaye Orc 








RKO 








BOSTON 


Keith (23-26) 
Clemons Belling 
Peg Leg Bates 


Harrison Sis 
Bert Walton 
Minnevitch 


CINCINNATI 


Co 





CLEVELAND 


Palace (24) 
Kay Kyser Orc 
(17) 


Int'l Casine Rev 
DAYTON 
Colonial (24) 
Spitz H’wood Dogs 
H Timberg Jr Co 

Gertrude Niesen 











Johnny Burke 
Shubert (24) Fraday Dance 
Int'l Casino Rev (17) 
Gay Nineties Rev 
(17) Watson Sis 
Fraday Dane SYRACUSE 
Shyrettos Strand (24-26) 
Gertrude Niesen Larry Clinton Ore 
Park & Clifford (17) ; 
Ken Murray Johnny McGee Orc 
Milton Charleston Mills Bros 
“NEW YORK CITY (17) 


Strand (24) 
Henry Busse Orc 
Johnny Woods 


3 Berry Bros 
Quentin Reynolds 
(17) 


Sammy Kaye Orch 
George Frentice 
3 Arnolds 





Dacita 
Cheena DeSimone C 
Umberto Morales 


(24) 
PHILADELPHIA 
Earle (24) 

4 Ink Spots 
Erskine Hawkins 
Tip-Tap & Toe 


Ted Weems Orc 
Gene Sheldon 
Dennett & Dae 
Mardoni 
PITTSBURGH 
Stanley (24) 
Streets of Paris 
(17) 
Singer's Midgets 
READING 
Astor (24-25) 


| Swinghearts 


WASHINGTON 
Farle (24) 
Gae Foster Gis 
|Georglie Taps 
Sue Ryan Co 
Gene Archer 








Independent 





NEW YORK CITY 
Music Hall (23) 
J & L Seiler 
Andy Mayo Co 
Earle Lippy 
Joseph Lankin 
Charles Newton 
Joseph Schwartz 
Marie Carbone 
Hilda Eckler 
Nicholas Daks 
Corps de Ballet 
Roxy (24) 
Major Bowes Co 
Paul Ash Ore 
Apollo (24) 
Louis Prima Ore 
Deep River Boys 
Kitty Murray 
Otte Eason 
Pearl Harrison 
Freddy Robinson 
George Wilshire 
Riviera (26) 
Del Casino 
George Hill Ore 
Lightner & Roscella 
Raymonds 
(One to fill) 
Windsor (23) 
*‘Scat’ Davis Ore 
Mary Small 
Buster West Co 
Lucille Page 
Ross & La Pierre 
BALTIMORE 


Hippodrome (23) 
8 Marshalls 


Henny Youngman 
1 Fredysons 
State (24-25) 


Benny Goodman Or 
(23-25) 
Beverly Sis 
Doyle & Seed 
Demnati Tr 
BROOKLYN 
Flatbush (23) 
Ozzie Nelson Ore 
Harriet Hilliard 
Rozanne Stevens 
Ghezzie Hros 
Jehnny Downes 


Bob Dupont 
CAMDEN 


Towers (24-26) 
May, June & P 
Del Rios 


3 Peters Sis 

Ashley & Clayton 

Toni Mendez Co 
ELIZABETH 
Liberty (23-26) 


3 Dukes 

Larry hest 

|} Fred Pisano Co 
| Roberta C'o 
(One to fill) 


ELMHURST 
Queensboro (25-26) 


Stuart Allen Ore 

Renna Co 

Johnny Morgan 

Crosby Sis 

(One to fill) 
FALL RIVER 
Empire (21-23) 

Milt Britton Ore 

Bea Wain 

3 Byrons 
FRitcPORT 
Freeport (23-25) 


Billingtons 
Jimmy Shields 
Lightner & Rosella 
Eno Tr 
(One to fill) 
HARTFORD 
State (24-27) 
Glenn Miller Orc 
NEWARK 
Adams (24-26) 
Bobby Byrne Orc 
Belett & Eng Bros 
Sybil Bowan 
Roy Davis 
PATERSON 
Majestic (24-27) 
Major Bowes Co 
PHILADELPHIA 
Fay's (23) 
Nathane Bros 
Paddy Clift 
Marcia 
Ceil Yon Dell 
Rex Weber 








116 Roxyettes 





{Chris Cross 


Nonchalants 














Carman (24) . = 
_ ’ WORCESTER 
majors eee Se Plymouth (20-22) 
PROVIDENCE Ozzie Nelson Orc 
Metropolitan | Harriet Hilliard 
(24-26) Rozanne Stevens 
Sammy Kaye Orc Ghezzie Bros 
Stadler 2 Bob Dupont 
Cabaret Bills 
Armando's Maria Lopez 
Frank Mandella Or | 408 Aztecas 
Pedrito Ore EI Morocco 


Marie Spaulding 


Baroque 


Johnny Payne 
Cy Walter 
Louley Jean 


Beachcomber 





Michael Zarin Ore 


| Sacasas Orc | 








| Hazel 


| Bob Knight Ore 


|Teddy Wilson Ore 


Elsa Valladares 
Caryl Gould | 
Carmen Amaya | 


Bill Bertolotti'’s 


Don Sslvio Ore 
Angel. Cre 

Geo Morgan 
Joan Benoit 
Loretta Lane 
Lynn & Marianne 
Pat Williams 
Enrique Valencia 
Patsy La Rains 


Bill’s Gay 080’s 
Charles Strickland 
Lulu Bates 
Fred Bishop 
Spike Harrison 
Harold Willard 
Harry Donnelly 
Bernie Grauer 


Cafe Continental 
Yascha Datsko 
Nordstrom Sis 
Alex Makofka 
Patricia Wing 
Hado Hurd 
Irene Stanley 


Cafe D'Oree 


Tex Gentry 
Louise Carroll 
Tommy Toscano 
Pat Dixon 


Cafe Pierre 


Carol Bruce 
Cafe Society 
(Midtown) 


Eddie South Ore 
Fred Keating 

Scott 

Golden Gate 4 
Ammons & Johnson 


Cafe Soclety 
(Village) 

Henry Allen Ore 
Meade Lux Lewis 
Art Tatum 
Willie Bryant 
Sammy Pierson 
Sister Tharpe 





Chateau Moderne 
Gabriel 





Bill Taylor 

| Dorothy Tanner 

| Rolin Smith 

|Carol Boyd 

Ted Lane 

Al Lentz 

Tommy Baron 
Club 18 


|G Andrews Ore 
| Peter Brent Ore 
Hazel McNulty 
| Jack White 
| Maxine Loomis 
Lilyan Dell 
Pai Harrington 
Frankie Hyers 
Jerry Blanchard 
Terry Lasky 
Club Gaucho 
Don Miguel Ore 
Currito & Coral 
Marita 
| Tamara Doriva 
Fontana 
Club Tropicana 
| Bill Matons 
| Duke of Lron 
| Houdini 
| Calypso Troubad'rs 
Helen Lynne 
Suzanne Remos 
June MclLarnen 
| Leila Ross 
Club Waikik? 
Andy lIona Ore 
Na-Pua 
; Tultama 
Copacabana 


Nat Brandwynne Or 
Juanita Juarez Orc 
Adelaide Moffett 
Samba Sirens 


Cuban Casino 


Consuelo Moreno 
Don Casanova 
Dimas & Belen 
Effi Dorre 
Diamond Horseshoe 
Noble Sissle Ore 
Blanche Ring 
Gilda Gray 
Eddie Leonard 
Julian Eltinge 
Harland Dixon 
Prof Lamberti 
Wini Shaw 
Horton Spurr 
Dave Malien 
Herman Hyde 
Sally Burrell 

El Chico 
Don Alberto Ore 
Martinez & Antonita 
Lolita Gomez 
Pepe Hurtado 
La Gitanilla 





Jack Towne Ore 


Famous Door 


Eddie De Lange Or | 


Elisse Cooper 
Gay White Way 
Shep Fields 


Ore 


j 
Helen O'Connell 
Bob Eberle 


Hotel Plaza 
Dick Gasparre Ore 
Chiquito Ore 
Raye & Naldi 
Jane Winton 


| Hotel Roosevelt 
' Guy Lombardo Ore 
Hotel Savoy-Plaze 
Emile Pettit Ore 
Hildegarde 
Hotel Shelton 
Johnny Johnson Or 
Hotel St. George 
(Brooklyn) 
Mitchell Ayres Ore 
Hotel St. Moritz 
Eddie Varzos Ore 
Beauvel & Tova 
| Don Hooton 
Lolo & Lobby 
Hotel St. Kegis 
Hal Saunders Ore 
Gus Martel Orc 
Dorothy Lewis 
Heasley Twine 
| Hazel Franklin 
| Hotel Taft 
Frankie Masters Or 
Hotel Waldorf- 
Astoria 
Empire Room 
Leighton Noble Ore 
Mischa Borr Ore 
Russell Swann 
Yvette 
Hurricane 
Eddie Bush Ore 
| Lolita Cordoba 
Romo Vincent 
Joan Merrill 
Snrico & Novello 








Orc 





Cass Franklin 
Denise 

Ethel Bennett 
Sadie Banks 
Jeanette Garrette 
Jenia Pobedinia 


Pago Pago Club 
Calypso Troubad'rs 
Duke of Iron 
Bill Matons 
June MacClaren 
Helen Lynne 


Place Elegante 
Ernest Franz Ore 
Bernice Manning 
Bill Farrell 
Joe Ravazo 
Vincent de Costa 
Art Tubertini 
Tino Donelli 


Queen Mary 
Joe Ellis Ore 
Louise Bryden 
Jean Walters 
Roberta Welch 
Baron Gy!ldenkron 
Lou Williams 
Helen Kay 


Rainbow Grill 
Barry Winton Ore 
Gloria Hope 
Julian & Marijori 
Jean Murray 


Rainbow Koom 
Ben Cutler Orc 
Keith Clark 
Cappella & 
Rolly Rolls 


Beatrice 


Ruban Bleu 
Nora Sheridan 
Palomo 


Stuart Ross 
Vera Sanofft 
Herman Chittison 


Marvin Dale Ore 


Victor Huge 
Ben Bernie Ore 


Ambassador Hotel 
(Pump Room) 

Larry Adler 

Jerry Shelton Ore 

Virginia Hays 


Bismarck Hotel 
(Walnut Room) 
Art Kassel Ore 
Marion Holmes 
Collette & Barry 
Lew Hoffman 
Hadley Gis 
Blackhawk 
Ted Fio Rito Ore 
Earle Leslie 
Grandfat'r's Follies 
Blackstone Hotel 
(Balinese Km.) 
Jay Cole Ore 
Brevoort Hotel 
(Crystal Room) 
Mae King 
3 Niblics 
Bob Billings 
Broadmont 
Karl Wayne 
Marie Young 
Shirley Lucky 
Connie Oster 
Pat Snyder 
| Doris Clayton 
Herb Rudolphs Ore 


Chez Puree 
Lou Breese Ore 
Jane Frohman 
Rute Davis 
Four Franks 
Juvelys 

















BOOKING THE NATION'S LEADING INDEPENDENT 


VAUDEVILLE THEATRES 


NEW YORK 


EDWARD SHERMAN 


1619 BROADWAY 


COL. 5-0930 














Fausto Curbellu Ore 
Joan Edwards 
Harris & Shore 
Bob Shea 

Al Norman 
Carol King 
Geraldine & Joe 
Gloria Blake 
Marion Miller 
Jorge Negrete 
Juanita Rios 
Mimi Kellerman 
Coley Worth 
Marcia Ray 
Ann Pennington 


Gr’nwi’h Village Inn 
Anthony Trini Ore 
Alleen Cook 
Eddie Baron 
Ginger Lane 
Linda March 
Grace Patterson 
Havana- Madrid 
Froijilan Maya Ore 
Juanito Sanabria Or 
Arturo Cortez 
Pepita & Lucia 
Rita Montaner 
Manor & Mignon 
Rosita Ortega 


Hickory House 
Joe Marsala re 
4 Spirits Rhythm 

Hotel Algonquin 
Bela Bizony 
Renato 
Linda Lee 
Frank Shuman 
Hotel Ambassador 
Larry Siry Ore 
Jane Winton 

Hotel Astor 
Dick Kuhn Ore 
Hotel Belmont 
Plaza 
Arthur Ravel Orc 
Joe Pafumy Orc 
Lucille Johnson 
Moro & Chita 
Belmont 
Dacita 

Hotel Biltmore 
Orrin Tucker 
Bonnie Baker 

Hotel Bossert 

(Brooklyn) 
Eddie Lane Ore 

Hotel Brevoort 
Eddie Mayehoff 
Morley & Gearheart 
Norbert Faconi 
Jane Manners 
Los Cucarachas 
Elsie Houston 


Ore 


Aggie Auld 

Napua 

Momi Kal 

Maleo Shaw 
Hotel Lincoin 


Tony Pastor Ore 
Lincolnairs 


Hotei McAlpin 


Isham Jones Ore 
Shirley Lloyd 


Hotel New Yorker 


Muriel Lane 

Ice Ballet 

Erna Andersen 
Adele Inge 

Mary Lee Bennett 
John Kinney 
Ronnie Roberts 
Jerry Farley 
Grace May 

Boots Young 


(Cocoanut Grove) 
Buddy Clarke Ore 
Jack Waldron 
Barry, Prince & C 
Pastins & Fanchon 
3 Nightingales 
‘Scat’ Powel! 
Elenore Wood 
Robert! Roberts 
Toni Traube 
Hotel 


Jimmy 





Dorsey Ore 


Balladeers | 


Woody Herman Ore 


Hotel Park Centra! | 


Pennsylvania | 


Les Clymas 
La Conga 
Jack Harris Ore 
Noro Morales Ore 
Candido Botelho 
Betty & F Roberts 
Adele Norella 
Nino & Lenora 
C de Simone Co 
La Martinique 
Roy Fox Ore 
Kay Kimber 
Herbert Curbello Or 
Carlos Ramirez 
Patricia Bowman 
Larue 
Eddie Davis Orc 
Joseph Smith Ore 
Le Cog Rouge 
Harold Nagel Orc 
Oscar Day Orc 
Marguerite Benton 
Leon & Eddie’s 





Lou Martin Ore 
Eddie Davis 


Teddy Rodriguez 
Virginia Valley 
Margo 
Jean Mona 
Charles Carrer 
Dora Maughan 
Jack Gleason 
Mon Paris 
Heywood Powers Or 
Dick Wilson Orc 
Eleanor French 
Monte Carlo 
Ted Straeter Ors 
Freshmen 
Old Roumanian 
Joe La Porte Ore 











Biltmore Bow! 
Castle 
Brandon 


| Jimmy 

Dorothy 

Burton, Twins 

Everett West 

|6 Danvills 

3 Dee's 

Chuck Foster Ore 
Casa Manana 

Ivy Anderson 

Ford Jones 

Mitchell Sis 

Gene ‘Jitter’ King 

Duke Ellington Orc 
Cocoanut Grove 

Gower & Jeanne 

Calgary Bros 

Freddie Martin Ore 
Earl Carroll 








Hotel Edison Jimmy Durante 
Mal Hallett Orc Frank Libuse 
Madeline Gray Margot Brander 
Hotel Essex House | Buster Shaver 

: Olive & George 
Joe Reichman Ore |6§ Debonairs 
Gloria Martin Beryl Wallace 

Hotel Lexington Joe Lytell 

Lani McIntire Orc Mary Peterbeck 


Helen O'Hara 
Barbara O' Drew 
Reyes’ Rhumba 
|} St Clair & Day 
| Frankie Conville 
Sunnie Dale 
Rhumba Ore 
Slate Bros 
Bill Brady 
Manny Strand 
Florentine Garden 
NTG 7th Edition 
Fred Scott 
Marion Wilkins 
Eleanor Troy 
Sugar Geise 
Rio Bros 
Forty-One Clu 
Candy & Coco 
Ben Frommer 
Don Enrico 
Tommy Riley Orc 
Grace Hayes Lodge 
Aniwa Boys 
| Jerry Hilliard 
| Peter Lind Hayes 
Harry Carroli 
Pat Dwyer 
Pauline Carroll 
Grace Hayes 
Rebecca Hayes 
House of Murph) 
Naomi Wheat 
Beth Reynolds 
Frankie Gallagh: 
| Gordon Bishop 


Bd 


Ore 











Delta Boys 
Russian Kretchma 


Nicolas Matthey Or 
Peter Nemiroff Orc 


Olga Ivanova 


Nastia Poliakova 
Marusia Sava 
Adia Kuznetzoff 
Senia Karavaeff 
Michel Michon 
Mishi Uzdanoff 
Arjsiak Arafelova 


Spivy’s Roof 
Haywood & Allen 
Geo Lloyd 
Betty Bryant 
Sylvan Green 


| Spivy 


} 











| Paul 





Pegleg 


Stork Club 
Sonny Kendis Ore 
Torch Club 

Leon Prima Ore 
Archie Robbins 
Jeri Withee 
Glenda Hope 
Bee Kalmus 
Versailles 
Nicholas D’Amico O 
Panchito Orc 
Péeggy Fears 
Bill Robinson 
Village Barn 
Lyle Carlyle Ore 
Peter Kara Ore 
E & M Nolan 
June Bentley 
Pappy Below 
Floria Vestoff 
Sons of Purple 
Whirling Top 


3 Tops 
Ginger 


Sage 


Wayne 


LOS ANGELES 


Sonia Day 

Bob Murphy 

La Conga 

Neighbors Orc 

B.B.B. 

Dor thy Dandridge 

La Concita 

Phillip Lopez Ore 
Macambo Cafe 

Dinorah Rego 

Humbertos Bd 

Phil Ohman’'s Or: 


Palladium 
Glenn Gray Orc 


Paris Inn 


Kenny 
Dominic 
Marg’rite & M’rti:-ey 


Henryson 


Henry Monet 
Peter Lourgas 
Helen Golden 
Davey Jamison 
Dorothy Heller 
Helen Harrison 
Hlelen Miller 
Chuck Henry Ore 


Pirates Den 


Happene 


| Mavis Mims 





Susan Miller 
Shadrack 
Henry 
Susan 
Gaby 
Black 
Charles 
Eddie 


Boys 
Grant 
Miller 

La Fitte 

Andy 

Stevens 

Albany 


Or 


Scheherazade Cafe 
Yascha Borowski 
Russian Gypsy Orc 


Seven Seas 
Lilia Kipikona 
Puanani Mathews 
Jane Avelar 


Johnie Bright Ore 


Somerset House 
Harry Ringland 
Elliott Carpenter 
Lorraine Elliot 
Lou Sailee Ore 


Swanne Inn 
Gladys Bentley 
Eddie Beal 
Pork Chop 

Topsy’s 
The Topsyettes 
Beverly & Revel 


Paul Locke 
Carlos Miramba Kd 
Russ Brown 


| Evans Gls 
| Club Alabam 


| Charlotte Van Dae 
| Marion Moore 
| Harriet Norris 
| Allen Coe 
Bernie Adier 
Betty Hill 
Inez Gambol 
Effie Burton 
| Paullette La Pierre 
Dave Unell Ore 
| Dorothy Dale 
| Eddie Roth Ore 


Club Minuet 


Helene 


| 

| Carol 
| Rita 

| 

| 

} 


Ray 

Alvira Morton 
Ethel Brown 
Fillmore Sherman 
Art 
Del 


Fischers Ore 
Estes 
Club 
Ore 
Ore 
Colosimos 
Eddie White 
Liyon Warjo 
Hazel Manjean Gls 
Janice Davenport 
Jack Prince 
F Quartell Ore 
Club Dellsa 
Billy Mitchell 
| Cyclone Morgan 
| Billle Eckstein 
| De Alexander 
| Chippie Hill 
|6 Jitterbugs 
| Rhythm Willie 
| Charles Isom 
| Partello Gls 
Red Saunders Ore 
Congress Hotel 
(Glass Hat Rm) 
|} Johnny Banga Ore 
| (Peacock Rm) 
Vera 


| Colony 


| Sacasas 
Monchita 








Joe 
Edgewater Beach 
Hotel 
(Beach Walk) 
Richard Himber Orc 
| Dor Dorben Gls 

Herb Foote 


Franke’s Casino 
Harriet Ehrtick 
Rocky Ellsworth 
Billie Webb 


Club Ball 


Alan Fielding Ore 
Virginia Ranios 

| Alan Gale 

Maria Del Carmen 
Jose des Vega 

| Juanita 
| Alfonso 





Garcia 
Ben 
Clyde Lue 
Lyn Lucas 
Alice Glover 
Walter La Mae 


Franklin 


as Orc 


Benny, 
Morty 
Lee 
Sally 
Marie 


the Bum’s 
Laudis Ore 
Warwick 
Lamarr 
Burnell 

| Gladys Grant 

|} Leona Starr 

| Lynne Sheehan 


| Carroll's 

| Marie Brvant 

| Jeannie Rice 

| Ladies of Ensembl 
| Mimi Stewart 

| Lucille Rand 

| Harry Meyers 
|Rance & Gordon 
Sandra Lee 
Harlem Dictators 
Jack Mabeley 


Clab 15 
Rose Venuti 
5 Rhythmettes 
De Marcos 
|3 Musical 
Kay Schaeffer 
|}Amy Organ 
| Barbara Stone 


| 


String 


Cusano’s 
Lou Ferlano 
Kay Trotter 
Lillian Stewart 
| Johnny Gilfoyle 
Jolin Lucvya 
iHarry Smith 


| Dolly 
| Roy 


Wilshire Bowi 


Don & Beverly 
Phil Harris 


CHICAGO 


Ann Anderson 
Dick Conrad 
Bob Tinsley Ore 


Grnuemere Hotel 
(Glass House Rm) 
Lew Story Ore 
Marie Lawler 
Nord Richardson 
Hi Hat 
Willie Shore 
Jerry Bergen 
Doris Robbins 
Ginette Calle 
Younger Gls 
Eddie Fens Cre 
Ivanhoe 


Florence Schubert 
Jerry Shelton Ore 
4 Bards 
Helen Sumner 
L'Aiglon 
Emil DeSaivi Ore 
Dorothy Joninson 
Arsene Siegel 
Isobel de Marco 
Hotel La Salle 
(Blue Front Room) 


Kings Jesters 
Ruth Milam 


Liberty Inn 


Karen Stephany 
Marion Crawford 
Jane La Vonne 
Danilee 
Jimmy O'Neil 
Sunny Lovett 
Ear! Wiley Ore 
Morrison Mfotel 
(Boston Oyater 
House) 
Manfred Gotthelf 


New Yorker 





Kay 
Sedley 
Claire & Hudson 
D'Arbour & Rene 


| Patsy Reed 


Al 








| 


Hoveler Gls 
Arne Barnett Ore 
Milton Ore 


Old Weidelberg 


Irma Cooper 
Sally Sharratt 
Heltdelberg Octette 
Heicgelberg Ens 
Joliy Franz! Ore 
Franzel Ore 
Palmer louse 
(Empire Room) 


Eddie Duchin Orc 
Eddy Howard 
Bob Evans 
Maurice & 
Perez Four 
Abbott Dancers 
Phil Dooley Ore 

Sherman Hotel 

(Celtic Cafe) 
jene Kerwin Ore 
Jaros Sis 

(Panther Koom) 
Gene Krupa Ore 
Bob Zurke 
Trene Daye 
Chuck & Chuckles 
Callahan Sis 
Byton Gls 
Carl Marx 

Silver Cloud 

Ray Martell 
Pegey Parker 
Shirlie Sherr 
Val Mar Bros 
Lenore Chicagoans 
Joe Gerken 
Ralph Lynden Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 
Billy Carr 
Margret Faber Gls 
Boots Burns 
Irene Kaye 
Jerri Vance 
Jackson & Nedra 
Betty Shayne 
Carrie Finnell 
Barbara McDonald 
Renee Andrie 
Maxine De Shon 
Virginia Jones 
Millie Wayne 
Cecil Von Dell 
Margo 
Jo Ann Carroll 
Sol Lake Ore 
Tripoli 32 


Todd's Theatre-Cafe 


Cordoba 


Gypsy Rose Lee 
W West & McGinty 
Rola Kola 

A Robins 

Todd Gls 


Jack Denny Orc 


PHILADELPHIA 


Ralph Sanner’s Orc 
Cadillac Tavern 

Allen Sterling 

Buddy Lewis 

Dias & Diane 

Arlene & Barbara 

Cadillac Sextet 

3 Musical Riffs 

Harry Dobbs Ore 


Embassy 
Geo Clifford 
Helen Standish 
Nancy Healy 
Los Cucarachas 
Ann Adams 
Gloria Belmont 
Carlos Reyes Ore 
Curt Weller Ore 


Evergreen 
Larry Aryle 
Paul & Natale 
Lillian Claire 
Mary Jane Miller: 
Helene Travers 
Pat Shevlin Ore 
1523 Locust 
Bubbles Shelby 
Emily Saunders 
Elaine Block 
Lorraine Rhoda 
Mickey Dee 
Keller Sis 
Kay Loverly 
Perry from Erie 
Little Caesar 
George Sanson 
Kings of Swing Or: 
fiay 90’. Cafe 
Earl Rowe 
Skippy Williams 
Spick & Span 
Helen Dorsey 
Strut Flash 
Chick Williams Or« 
Henri's 
Rice 
[Tremor & Claire 
bee Rogers 


Casino 


Jeanie 


Lesky Bros 
Jimmy Keogan 
Chas Verne’s Ore 


(H Walton Roof) 


Vincent Rizzo Ore 
Felicia 

Leona Starr 
Glamour Girla 
Helen Heath 

Bob Russell 

Nino Nani 

Vera Niva 

Louls Morrison 
Lee Lamont 
Mayris Chaney 
Edward Fox 

Neil Fontaine Ore 


Hotel Philadelphia 
(Philadelphia Km) 
Jack Millard 
Cariton & Julietto 
Dick Wharton Ore 
Valley & Lynne 
Hayes Watson 
6 Frolicettes 

Hotel Stephan 

Girard 

(Crystal Koom) 
Slim Galllard 
George Levin 
Pat Giles 

Jam Session 
Mickey House 
Micky Rogers 
Joe Verrecchia 
Billy Kretchmer 
Teddy Walters 


Hopkins’ Rathskeller 


Irving Braslow's Or 
Jimmy Crawford 
Don & Doresse 
Mme Lee 
Vera McGovern 
Agnes Barry 
Sunny Rae 
Jeannie Van 
Audrey Joyce 
Latimer Club 
Ann Rush 
Mike Rizzo Ore 
Rarbara Bradley 
Jean Rush 
Julie Sherr 
Evelyn Hoyt 


Lido Venice 


3 Loose Nuts 
Carmen Torrente 
Harry McKay 
Buddy Lewis 

The Novelette Gls 
Dan Versee Ore 
Jerry Marcella 


Little Rathskeller 

Stardusters 

Una Cooper 

Ann & Buddy 

Ralph Lewis 

De Lioyd McKay 

Victor Hugo ore 
Manoa Inn 

Jack Hitchinson 

Edythe Salkade 

Hollywood Debs 

Grant Family 

Nancy Newell 

Lana Rowe 

Connie Wayne 

Lynne Crawford 

Vicki Wayne 

Vera Verne 

Frank Cuneo Ore 

Mayo’'s 

Sid Raymond 

Dee Rogers 

Lillian Chaplin 

Vic Taylor 
Montgomery's 

Lenny Ross 

Maury Sis 

Bobby Ramp 

Warren & Durkin 

Jake Evans 

Joe Reynolds 

Anna Montgomery 

Fran Caswell 

Penn Fay Ore 
Park 

Eddie 

Clair & 

Marj Gainsworth 

Sally Lamarr 

Lou Gress Ore 


Casino 
Weber 
Arena 


Old Covered Wagon 
Walter Jeffrey 


Book-Cadillac Hote) 
(Book Casino) 


6 Casinotes 


Fernandez & Tere’a 
Manuel Fernandez 
Bob Neller 

Dorothy Barton 
Morris King 

Eddie Le Baron Or 


(Motor Bar) 
Dick 


Rock 
Bowery 

Sid Tomack 

Reis Bros 

4 Collegians 

Rio & Rita 
Harvey Stone 

Dot & D Workman 
Don Arden Dane 
Johnny King 

Chas Carlisle 
Benny Resh Ore 


Casanova 
Clark & Bailey 
Jimmy McNally 
Madelon Baker 
Glamor Gls 
Lee Walter 
Corktown 
Hal bronsen 
Ellen Kaye 
6 Vesters 
Eddie Bratton Ore 
Cole & 
Ne\ 
Ann 
Don 


Ore 


Tavera 


Corte 

ille & Day 

Lee 

Andre Ore 
Commodore 
Jerry Bergen 

Dick Worthington 
Don & Bette Lynne 
M Kretlow Line (6) 
Vere Wiriville Ore 


Hund's 
3 Old Timers 
Joey Raye Trio 


London Chop House 
Tonia Valenti 
Ruby Ore 
Moroceo 
Jay Jason 
Ethel Shepherd 
Avon Sis 
Del Cartier 


Alpine Village 
& Parks 
Copfer 
Mueller 


Bernice 
Bob 
Carl 





Augusto Sanabia Or 


a) 

Micky Familant 
Palumbe's 

Jean Lanier 

Murray Wool 

Warner & Barry 

Niles & Jo-Ann 

Billy Lee 

Kippee Velez Gis 

Howard Reynoidg ° 


Red Hill Inn 
(Pennsauken, N. J.) 
Laura Off 
Dotty Payton 
Slappy's Swings 
Lou Boyle omens 
; Smiles & Smiles 
Vivi Austin 
Harry Holly 
Neff Bros & Fischer 
Florence Morton 
Bernice Arnold 
Corn Bread & Chile 
Diane Collier 
Sid Raymond 
Dolores 
De Lamars 
Little Van Osborne 
Dutch & Dutchie 


69th St. Rathskelleg 
Lillian Fitzgerald 
4 Black Spots 

Ross & Koss 

Kitty Barnes 
Hazel Williams 
Pete Hayes 

Bobby Lee Ore 


Scheol House Ina 
Buck Calhoun 
Jean O'Neil 
Yvonne Kerr 
Andy Russell 
Cleo Barr 
Lonnie Little 
Jimmie Venut! Ore 
Silver Lake Inna 
Marilyn Mayne 
The Carltons 
Colonel Reed 
Alice Lucey 
Frank Hessel Ore 
Rendezvous 
(Hotel Senator) 
Beale St Bova 
Marimbola Trio 
Stamp’s 
George Marchetti O 
Stamp’s Trio 
Dottie Winters 
Ann Howard 
Helen Barrie 
Helen Jerrico 
Hazel Calloway 
Swan Club 


Helen Wilson 
Margie Drummond 
Pen Raymond 
Keller Twins 

2 Lucky Bucks 
Freddy Bernard Or 


20th Century 


Jimmy Brandown 
4 Men of Rhythm 
Venice Grille 
The McKowans 
Lolita 
Fay Wray 
Eddie Thomas 
Nora Williams 
Bert Lemisch Ore 
Warwick Hotel 
Ray Morton Orc 


Weber's Hof Brau 
Camden 


Jules Flacco Ore 

Curran Bligh 

Tia Silton 

Syd Golden 

Raths'r lMidoradians 

Jim Wong Tr 

Sylvia & Christiaa 

Arlette Adair 
Wilson's 

Jack Lane 

Ronnie Jarris 

Joe Hough 





| Mary 


DETROIT 





The Kitaros 
Geo Baquet Ore 
Yacht Club 
Scarey Gavin 
Lola Claire 
Reggie Diw 
Fiddie 


an 
Mathews 
Navis 


Henderson Ore 
Neblolo’s 

D! Gtovannl 
Carmen 

Carlos & Chita 


will 


Guy Gibby 
Leonard Seel Ore 
Northwood Ina 
Del Breece 
Jo Andrews 
Diane & DelLys 
Ray Carlin Oro 
Palm Beach 
Blil Mahoney 


Larry & Freckles 

Lou Folds 

6 Continentals 

Michael Paige Ore 

Huck’s Redford Inna 

Mac McGraw Ore 
Club Royale 


Wesson Bros 
McDonald & Ross 
Joan Gray 

Betty Atkinson 
Louise Marteti 
Bernard Dane 

Roy Tracy 

Danny Demetry Ore 
Royalettes 


Statier Hotel 


E Madriguera Ore 
Patricia Gilmore 
Escudero 

Sarita & Tite 
Morales 


San Dlege 
George Presnell 
Al Alexander Ore 
Dan Merryman 
Don Francisco 
Starr & Maxine 

Verne’s 
Boyd Senter 
George Rochea 


Stanley & Macklyn 
Margie Raye 
Harry Collet Ore 


Whittier Hotel 
(Gold Cup Room) 
Tony Patti 
Wonder Bar 


CLEVELAND 


Sammy Dibert Ore 

Pauline Balew 

Otto Thurn Ore 
Freddie’s Cafe 

Art Lackey Ore 

1 Al Schenck 


(Continued on page 62) 
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~ New. Unmasker 


of Shakespeare 





From time to time a segment of the literati pretends to be contro- 
versial over Shakespeare, dissenters declaring the bard didn’t write 
all the plays credited to his pen. According to a circular being sent 
out, Arthur Sanborn of Boston offers to guarantee that at least five 
plays in the Shakespeare folio of 1623 were not authored by him. 
The Bostonian in the know will reveal his findings at a price, which 


appears to be widely elastic. 


He wants $50,000 for his secret, ‘this sensational new evidence is a 


cipher of the most unequivocal character. 
matically it cannot be questioned’. 


It is so perfect mathe- 
Sanborn claims it is ‘difficult to 


put a price on what is priceless—the greatest news ever opened to the 
intellectual world,’ but in offering his material to an educational com- 
mittee in Massachusetts, he is willing to arbitrate his price: ‘In that 
case I shall lay my claim at $1,000,000,’ and ventures to say that the 
committee wouldn't sell the evidence for 50 times that amount. 








Heat’, 1306 Flop, May 
Reopen With Revisions 
By Columnist Sulhvan 


‘Crazy With the Heat,’ which 
opened at the 44th Street, N. Y., last 
week, was panned so generally by 
the critics that the show stopped 
Saturday (18), The quick closing 
completed the cycle of costly flop 
musicals that ihfcluded ‘All in Fun,’ 
*Hi-Ya Gentlemen’ and ‘She Had to 
fay Yes’. Latter two shows never 
arrived on Broadway, but are spring 
possibilities, both supposedly being 
revised. 

There was a difference of opinion 
over ‘Heat,’ which cost around 
$130,000, and a plan is being worked 
out whereby it wil’ relight at the 
same theatre, but with the ticket scale 
lowered from $4.40 to $3.30. Sug- 
gestion was made by the N. Y. News 
columnist, Ed Sullivan, who would 
become active in the directional end, 
that the sketches disliked by the 
critics be yanked and the revue re- 
routined. If and when the show re- 
sumes the critics would be asked 
to look it over again. Sullivan is 
gaid to have raised $20,000 to finance 
the reopening, some of it being his 
own coin. Bugs Baer is among 
those slated to supply new material. 

Equity has okayed the idea of re- 
lighting without the regulation lapse 
of time if the salaries are adequate- 
ly guaranteed. ‘Heat’ had Willie 
Howard and Louella Gear heading 
the cast, former having a four-week 
guarantee at $1,750 weekly. Under- 
stood the cast is willing to take a 
salary cut, 


‘Heat’ was produced by Kurt 
Kaszner, a young newcomer, who 
worked on the revue since it was 
shown in summer spots. Backing 
is reported to have come from his 
wife, who is said to be an aunt of 
Monty Woolley, featured in ‘The 
Man Who Came to Dinner,’ Music 
Box. 


COLORED PLAYER ASKS 
906, ‘FALSE ARREST’ 


Detroit, Jan. 21. 
A suit for $50,000 damages was filed 
in federal court here by Mrs. Eunice 
Anderson, colored, who appeared in 











‘Blackbirds’ and other shows under | 
her stage name of Eunice Wilson, | 


charging false arrest. Basis for the 
large amount of damages sought is 
the contention that not only did her 
incarceration impair her health, but 
that the consequent publicity given 
her arrest had damaged her reputa- 
tion and prevented her from obtain- 
ing professional engagements. 

The damage suit was brought 
against. Julius Wagman, Detroit 
realtor; Detective John Mulligan, of 
the Detroit police department, and 
William Davis and Oscar Ridley, of 
the Chicago police department. Cit- 
ing herself as one of the stars of 
the ‘Blackbirds’ during its European 
as well as American run, _ she 
charged that on information given 
by Wagman she was arrested as a 
suspect in a swindle case. She was 
held five days in jail in Chicago in 
1939 and two days in Detroit before 
being released without having had a 
day in court, nor having any formal 
charge placed against her. 





Random House Signs 
For ‘Arsenic,’ ‘Eileen’ 


Bennett Cerf’s Random House 
Pacted last week for issuance in book 
form of ‘Arsenic and Old Lace’ and 
My Sister Eileen,’ current Broadway 
legit successes. 

That gives Random House seven 
Plays current or expected shortly. 
Others are ‘Corn Is Green,’ ‘Old Ac- 
quaintance,’ ‘George Washington 
Slept Here,’ ‘Talley Method’ and 
Lady in the Dark,’ 


LEGIT ON WHEELS IS 
HYPO PLAN IN MEXICO 


Mexico City, Jan. 21. 

Hypoing the moribund Mexican 
theatre by taking the stage to the 
public, instead of waiting for the 
public’s sluggish response to the 
theatre to liven, is the big idea of 
the national theatrical authors’ 
union in arranging for the operation 
of six portable playhouses. 


These stages on wheels are to play 
pitches in populous sections of this 
city and will go on the road if re- 
sponse here is big enough. Full 
theatre equipment and companies 
are to be provided these theatres, 
which will use trucks for transporta- 
tion. All shows, says the union, will 





| be Mexican and ‘decorous.’ 


This proposition is to get going 
early in February. The union as- 
serts that it will depend upon its 
Own resources and those of the thes- 
pians to put the plan over and will 
not ask the government for help. 


Met Opera Booked For 
Hub Filmery, Switches 








Boston, Jan. 21. 

Metropolitan Opera will play the 
Metropolitan theatre, a film house, 
instead of the Opera House, when it 
makes its local appearance March 
27-April 5, it was announced today 
(Tuesday) by the Boston Opera 
Assn. Will be the first time in many 


years that a major opera company 
has not played the Shubert-owned 
opera house. 


explaining that the move is being 
made to obtain greater seating ca- 
pacity (about 200) and make pos- 





sible a lower-price scale. Report 
that the opera house would be torn 
| down this spring could not be con- 
firmed here and general opinion is 
that the association and the Shu- 
|berts failed to agree on a rental 
‘price. It was announced last fall 
that the opera house was for sale, 
and if no purchaser was forthcom- 
ing the building would be razed. 

Entire Metropolitan theatre staff 
has been hired for the Met’s 12 per- 
| formances, 


Miranda, Shubert Gab 


Hollywood, Jan. 21. 











Carmen Miranda trained for New 
York to huddle with the Shuberts 
about her next Broadway musical, 


probably ‘Crazy Show.’ 

South American actress is optioned 
for one more picture this year at 
20th-Fox. 


Phoebe Blacks Up 
Los Angeles, Jan. 21. 

New stage comedy, ‘Black On the 
Wings of Phoebe,’ is being readied 
for an early February opening in 
Santa Barbara by Kent Thurber, who 
is producing and directing. 

Play, authored by Robert Easton 
Davidson, is slated for a San Fran- 
cisco showing, after which it will 
| move to Los Angeles. 








Frank Smith, who was back with 
‘Night of Love,’ again manager of 
the Barrymore, where ‘Pal Joey’ is 
playing. Sidney Harris is company 
manager. 








Hume Cronyn, who recently closed 
in ‘Retreat to Pleasure,’ returned last 
| week from visit to his home, London, 
| Ont. 
| for another trip. 


From Shubert House. 


Joshua Logan If 


Joshua Logan, whose last assign- 
ment was to stage ‘Hi-Ya Gentle- 
men’ during the show’s Boston try- 
out, is reported having suffered a 
nervous breakdown. Understood he 
invested some money in the mu- 
sical, which had Max Baer as one 
of the leads. 

Logan is said to be under treat- 
ment in a New Jersey sanitarium. 


WRITERS, MGRS. 
TALK NEW DEAL 


Two preliminary committee meet- 
ings have been held with the idea of 
extending the basic agreement be- 
tween the Dramatists Guild and the 
managers League of New York Thea- 
tres which expires March 1. Sessions 


have nothing to do with the amended 
regulations for picture rights sales, 
which was supposedly agreed on last 
|} summer and dated for a year. Film 
people declined to accept the amend- 
ment, and it was never adopted by 
the League. 


Present pact, which has been in 
force for five years, was entered into 
after both sides wrangled for months. 
One of the principal points gained by 
the dramatists was a change in shar- 
ing on picture rights, and since then 
the authors receive 60% of such coin, 











‘with 40% going to the producers. 


Among the changes suggested by the 
managers was to revert to the 50-50 
split, but that proposal did not arise 
at the recent sessions, last of which 
was held Monday (20). 

Matters discussed mainly concerned 
six items in connection with musical 
shows. Guild has already printed 
the agreement, which is expected to 
be renewed with some changes, but 
it was stated that the provisions were 
subject to further revision. League’s 
board will probably review the con- 
tract during the coming week, with 
the matter probably disposed of some 
time prior to the expiration date. 


Yokel’s’ Folding Due 
To Penner’s Death 
Tough on Chorines 








When the sudden death of Joe 





Announcement came as a bomb 
explosion, with the head of the 
Opera Assn., H. Wendall Endicott, | 


Going back in a few weeks 


|'Penner forced the closing of ‘Yokel 
Boy’ in Philadelphia recently, the 
company members were financially 
| embarrassed, particularly the chorus. 
{Latter had aranged with hotels on @ 
| weekly rate basis and, when paid off 
on the basis pf five-eighths, nearly 
all were unable to take care of their 
| hotel bills. Comedian passed away 
on a Friday (10), the final three per- 
|formances of the week being can- 
celled. 

Because the show had played one 


| performance more than two weeks, | 


ithe minimum contract requirements 


| had been complied with. Arbitration | 


may have brought about additional 
| pay because no notice of closing had 
| been posted, but Equity felt that such 


jan award was not likely in view of | ; 
| If ‘No’ goes on an eight-perform- | 


the circumstances. Equity then de- 
cided to clarify the rules to the ef- 
| fect that when the death of a star 
|causes an abrupt closing, the man- 
|agement shall not be liable for fur- 
ther salaries, provided the company 
is sent back to New York within 48 
hours 


l 


A matter of $500 would have set- 
tled the chorines’ problem. Hotel 
people permitted the girls to check 
out upon promise to pay later. Un- 
derstood that in some instances how- 


gave was held This 
Chorus 


ever, their bag 


was not reported direct to 


Equity, affected members not car- 
ing to admit they were broke. 

| Autopsy confirmed the diagnosis 
that Penner died of cardiac trouble 


some question having arisen because 
sleeping tablets were found on a 
table at his bedside. Comedian told 
friends that he had not been able to 
sleep for 10 years without resorting 
to sleeping potions. Advices from 
Philly were to the effect that he car- 
ried $360,000 in life insurance and Is 
known to have been well off finan- 
cially. 











Hollywood, Jan. 21. 
George Balanchine signed Lynn 
Root to write the book for a stage 
musical to be produced on Broad- 
way this spring. 


i Zorina is slated for the star role. 


| Root Writing Musical 


B’way's $4.40 List Narrows Down, 


With Brokers Still Claiming That 
Top Too High: Musical Inflow Halts 





Revesine Greed 





It is not unusual on Broadway 
for some managers to squeeze in 
more seats when a hit is regis- 
tered, but that practice has 
been reversed at the Fulton, 
where the new smash ‘Arsenic 
and Old Lace’ is playing. Stated 
that 40 seats have been removed 
from side sections because a full 
view of the stage was not ob- 
tainable. Management explained 
it was a matter of playing fair 
with audiences. Number of 
standees is also held down for 
the benefit of those in rear rows. 

‘Lace’ is the first presentation 
of Howard Lindsay and Russel 
Crouse, authors of ‘Life With 
Father.’ Removal of seats was 
suggested by Carl Fisher, their 
general mianager. 


Porterfield Sees Va. 
State Theatre in "42 
Touring at 50c Top 











Nation’s first state-financed theatre 
will be set up in Virginia in 1942, 
Robert Porterfield, who will be the 
chief, declared in New York last 


week. Porterfield for nine years has 
been operator of the Barter summer 
theatre at Abingdon, Va. He was in 
Manhattan to lecture at Town Hall. 


Porterfield said that he has been 
assured by the governor and leaders 
of the state legislature of an appro- 
priation for a year-round touring 
stock company. He is seeking $75,000 
to $100,000, but expects to wind up 
with about $50,000. 

Producer’s idea is to get the stage 
to the people by making five-week 
stands in various Virginia towns. He 
wouldn't stay in the town for the en- 
tire period, but use it as a base for 
covering the territory in the vicinity. 


self-supporting and intends charging 
a top admish of 40c or 50c. Plays 
would include a few tryouts plus es- 
tablished comedy successes. 


BLITZSTEIN’S “ANSWER’ 
MAY GO COMMERCIAL 


Further presentation of ‘No for an 
Answer’ may be made along com- 











mercial] lines, according to the com- 
| mittee which handled the no-scenery 
|Mare Blitzstein ‘opera’ at 
Temple, N. Y., on three successive 
Sunday evenings. Potential backers 
lare said to have been lined up, a 
comparatively modest amount being 
| required because there is no produc- 
ition outlay. 


lance weekly basis, an orchestra will 
be used, number of men in the pit 
being dependent on the type of house 
secured. For the special Sabbath 
showings the author-composer played 
the score on the piano. Perform- 
ances were principally patronized by 

‘ described as ardent labor 
unionists. There was a claim of in- 
direct censorship on the part of li- 
cense commissioner Paul Moss, 
questioned the Temple’s right to give 
performances. Situation was cleared 
when Moss issued a temporary li- 
cense. 


7rTOUDpS 


who 


Florence Reed Will Tour 
In ‘Night Must Fall’ 


Florence Reed, who closed Satur- 
day (18) in ‘The Flying Gerardos,’ 
Playhouse, has been engaged for 
‘Night Must Fall,’ along with Doug- 
las Montgomery. Frank McCoy will 
| present the drama on the road, show 
| being due to open in Toronto Feb. 3, 
|coming back over the border after 
| three weeks in Canada. 
| ‘Night’ was presented originally 
with its author, 
show going off after eight weeks. It 
was not sent on tour, but has been 
used in summer stock and was a 
; successful film. 





He hopes the troupe will become | 


Mecca | 


Emlyn Williams, | 


As Broadway speculated on the 
number of $4.40 musicals that could 
profitably operate, the situation sud- 
denly changed last week after it was 
first indicated that seven high-scaled 
shows would be in competition. 
Quick closing of ‘Crazy With the 
Heat,’ 44th Street, and the announced 
ending of ‘Hold On to Your Hats,’ 
Shubert, after another week, will 
leave not more than five $4.40ers in 
the fleld. Currently there are six, 
counting ‘Lady in the Dark,’ post- 
poned opening at the Alvin being 
dated for Thursday (23). 

In ticket agency circles, where 
patronage trends are closely watched, 
the opinion is that only a limited 
number of high-scaled shows can be 
supported. Brokers still say that box- 
office prices generally are too high 
and claim that all musicals should 
have a top of $3.30, with straight 
shows under that level. The mana- 
gerial viewpoint is that because of 
production and operating costs, a 
$4.40 top is necessary if the invest- 
ment is to be earned back within a 
reasonable time. 

Contention of the ticket men is 
supported by the record of grosses 
this season. Early in the fall the first 
clicks were musicals—‘Hold On to 
Your Hats,’ with Al Jolson, at the 
Shubert, and ‘Boys and Girls To- 
gether,’ with Ed Wynn, next door at 
the Broadhurst. For a time both 
drew around $29,000 and have been 
running neck and neck right along. 

‘Hattie’ Clips "Em 

As soon as ‘Panama Hattie’ arrived 
at the 46th Street, however, attend- 
ance for ‘Hats’ and ‘Boys’ was imme- 
diately affected, both shows dropping 
between $4,000 and $5,000 weekly. 
More recently business for that duo 
slipped further, while ‘Hattie,’ also 
at $4.40, maintains list leadership. 
‘Louisiana Purchase,’ Imperial, is 
running in second place, although for 
some weeks after ‘Hattie’ opened it 
maintained virtual capacity. It is 
now in its 35th week and is expected 
to span the season. Newest click 
among the $4.40 shows is ‘Pal Joey,’ 
| Barrymore, capacity of which is less 
than theatres housing the other high- 
scaled shows. 

There are 10 musicals on the 
boards, three being scaled at $3.30 
top. Leading that group is ‘Hellz- 
apoppin,’ Winter Garden, which has 
been cleaning up for more than two 
| years. There seems no doubt that 
| the scale has been a factor, but the 
'show costs comparatively little to 
operate. At the same scale are ‘Meet 
the People,’ Barrymore, and ‘Cabin 
| in the Sky,’ Beck. Latter is a colored 
cast show which drew fairly good 
money, but has dipped and will play 
Sunday afternoons and nights in ex- 





| pectation of upping the gross. Mon- 
day nights and Wednesday after- 
noons will be dropped. 

| Lowest scale musical is the rink 


revue, ‘It Happens on Ice,’ Center, 
| which has a top of $2.75. Because of 
| the price the show drew remarkably 
during New Year’s week. Another 
| edition is reported for early spring, 
| when some specialists from Sonja 
Henie’s ‘Hollywood Ice Revue’ are 
| expected to join the show. 

There are slim prospects for more 
| musicals during spring and early 
summer. Only show of the type like- 
ly to eventuate is ‘Crazy House,” 
mentioned as the successor of ‘Hellz- 
apoppin.’ 


Working Out Group 
| Theatre Idea in H’ wood 


Hollywood, Jan. 21. 
| Group Theatre, similar in setup to 
the New York outfit, is being estab- 
lished in Hollywood. Gerald Pierce, 
| Frank Losee and Richard Brodus are 
|heading the actor group operating 
the theatre. 

Film names will be sought to 
serve on the advisory board. Among 
former N. Y. Group members now 
on the Coast are Harold Clurman, 
director, who was signed to a di- 
rector pact at 20th-Fox last week, 
and Mike Gordon, Group director 
and trouble-shooter, who’s now a 
dialog director at Columbia. 





Sam Tauber is house manager of 
the Belasco, which has ‘Mr. and Mrs. 
North.” Sam Schwartz is back with 
| the show, 
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Plays on Broadway 


.-o 


The Cream in the Well 


Drama in two acts presented at the 
Booth, N. Y., Jan. 20, '41, by Carly Whar- 
ton and Martin Gabel; written by Lynn 
Riggs: staged by Gabel; setting, Jo Miel- 
ziner; $3.50 top. 
ee rer re eoeeee Virginia Campbell 
Mrs. Sawters. .cocccccsecceess Mary Morris 
JULIO. occcvcccococcescosccs martnen Sleeper 
Mr. Bawters..cccccecseccess Ralph Theacore 
Onal Dunham. .ccecoecece ...-Perry Wilson 
Gard DunBAM.«cccecoocce Myron MeCormick 
CURE. s.4 005 0000000b00960000008 mee Ree 
Blocky Lockhart......e+.-. Harry Bratsburg 


Serious plays have some chance 
even in times as distraught as now, 
but they must be exceptional. 
Chances of so bitter a drama as “The 
Cream in the Well,’ however, are 
doubtful, although it is well enacted 
and has cefinite dramatic power. Also 
it’s too quiet an evening in the the- 
atre. 


‘Cream’ is unrelenting tragedy 
based on implied incest between 


brother and sister. Lynn Riggs is 
the author who some managers are 
conficent is an exceptional dra- 
m‘i He describes his charac- 
ters as ‘a group of people who nsy- 
chologically destroy themselves.’ 
There are two suicides by unhappy 
women. 

Play is set in Indian Territory, 
now the state of Oklahoma, dated 
in 1906. The Sawters family are 
farmers and it is implied that they 
— originated from the Chero- 
ee tribe, although there is no ra- 
cial emphasis. Some of the family 
are well enough spoken while the 
youngest daughter is of the nit-wit 
type. 

Parents appear normal enough, so 
there’s hardly an explanation of the 
elcest daughter Julie’s conduct. 
S metime previously she had urged 
her brother Clabe to leave home and 
he enlisted in the navy. Her pri- 
mary object was to keep him from 
mirrying Opal, another character 
..i:h hatred in her heart. Latter has 


.ed Gard Dunham, a surly young | 


farmer. 
Under the cruel suggestton of Julie 


thet Opal is probably going insane 
1 » her mother, that young wife | 
drowns herself in the lake. Clabe 
had written that he never intends 


returning, putting the 
Julie. So she marries Gard, though 
detesting the man. 


Second act finds Clabe back home. | 


In a scene with Julie he tells of be- 
ing dishonorably discharged. The 
mother had sensed abnormality be- 
tween her son and daughter and, as 
he biuntly puts it, they have always 
been in love with cach other. Fac- 
ing a living hell, the embittered 
Julie finds the way out. The ice on 


the lake is thim’ and she walks out | 


to death, Clabe making no move to 
deter the girl, merely saying he 
could not stop her. 

As with a number of plays pre- 


sented this season a good set of play- | 


ers has been cast. 
is the tormented Julie, portrays a 
revengeful character with definite 
fidelity. Opal is very well played 
by Perry ilson. 
the brother who exhibits no affection 
for any of the family, a subnormality 
in the backwoods. Myron McCor- 
mick is the objectionabl2 Gard. Mary 


Theadore, the father, do well in their 
parts. Only a trace of lightness 
comes from Virginia Campbell, as 


the illiterate sister, and Harry Brats- | 


burg as a mouthy young lawyer. 

It is the first production this sea- 
son by Carly Wharton and Martin 
Gabel, although they are interested 
in other presentations. Last season 


the tearm produced ‘Medicine Show,’ 


well received, but too much on the 
propaganda side. Ibee. 


Crazy With The Heat 


Revue presented by Kurt Kasznar at the 
4ith Street, N. Y., beginning Jan. 14, ’41, 
Stars Willie Howard and Luella Gear. 
Lyrics and music mostly by Irvin Graham; 
additional music, Redi Revil; arrangements, 
Jacques Dallin; vocal arrangements, Pete 
King; some production ideas by Luther 
Davis, John Cleveland and Kay Kenney; 
sketches staged by Arthur Sheekman; 
choreography, Catherine Littlefield; settings 
and lighting, Albert Johnson; costumes 
Lester Polakov and Maria Humans; musical 


director, Harold Levey; entire production 
siaged by Kurt Kasznar; $5.50 opening; 
$4.40 thereafter. 

Cast: Willie Howard, Luella Gear 


Gracie Barrie, Carl Randall, Richard Koll- 
mar, Marle Nash, Betty Kean, Luba Ros- 
tor Don Cummings, Harold Gary, Ted 
Gary, Bobby Lane and Edna Ward, 8 show- 
girls, 12 chorus girls, 8 chorus boys, 

This nonentity of a revue repre- 
sents a_ production 





to Broadway’s producer ranks. It is 
a cold entry and, at $4.40 top, 
wouldn’t sell on the rialto even if 
a full-course filet mignon dinner is 
thrown in, 

‘Heat’ is a strawhat baby, having 
played several such spots last sum- 
mer. Then it was revised and re- 
cently tried out in Boston, where it 
was further given a going-over be- 
fore coming to N. Y. It’s said that 
Kasznar has enough scenery 
over for another full production, but, 
to the show’s credit, the Albert John- 
son scenery “4 e~ is excellent. 
Unfortunately, however, the cos- 
tuming is poor and the sketches and 
songs, for the most part, are equally 
so. Entire score is BMI. 

Willie Howard and Luella Gear, 
both expert in comedy, work very 
hard to pull the sketches up virtu- 
ally by their bootstraps. Miss Gear 


blame on} 


Martha Sleeper |! 


Leif Erickson is | 


investment of | 
$130,000 by Kurt Kasznar, newcomer | 


left | 


|never succeeds, while Howard (with- 
; out Eugene) manages to really regis- 
ter only in ‘Morning Mist,’ written 
by Sam E. Werris, wherein the comic 
plays a supposedly famous Bulgarian 
; ballet dancer. Otherwise’ the 
sketches, -contributed by a variety 
of writers, are a total loss. 
Gracie Barrie, locking and singing 


at her best, is perhaps the show's | 
+ - ' 'lievable as the modern youth. John | 
with the difficult | 


top click, and principally because 
she has the one number, ‘Twist of 
the Wrist,’ that sounds commercial. 
Richard Kollmar, an okay singer, 
also does as well as possible with the 


score; Ted Gary contributes one 
good dance routine, as does Betty 
Kean. Latter’s deadpan comedy 


dancing, however, is too repetitious 
throughout the show to hold full 
' effect in her solo. 
| joined the show only a few days 
| before opening, is on for a solo early 
in the production and gets over, but 
his double dance with Miss Kean in 
the hodge-podge closing of the first 
| half is weak. Don Cummings, doing 
his rope-twirling vaude act, is handi- 
|capped by the lateness of his spot, 
but manages to make his topflight 
talent register. 

| Marie Nash ts a_ good-looking 
singer on the classical side, her big 
opportunity coming in the ‘Wine 
from My Slipper’ scene, which also 
gives Luba _ Rostova, ballerina, a 
| chance to prove she’s not topnotch 
'on her toes. Harold Gary is a funny 
| double-talker, while Bobby Lane and 
|Edna Ward are a couple of good 
! acrobats in an olio spot. Miss Gear 
| has a couple of positions to herself, 
, but perhaps the poorest, through no 
fault of her own, is the ‘I Can Be 
Got on a Yacht’ song, just risque 
| and far from clever. 

| The chorus and showgirls don’t 
/compare in looks with some of the 
| other musicals on Broadway; their 
|costuming is mediocre and the 
| choreography far from oe 
cho. 


| (Closed Saturday (18) after seven 


| performances, but will possibly re- 
open.) 


Play Out of Town 


en ee ee - 





‘THE TALLEY METHOD 


Boston, Jan. 14. 


Comedy drama in three acts by S. N 
Behrman; stars Ina Claire and 
Merivale; presented by Playwrights’ Pro- 
| ducing Co.; staged by Herman Shumlin; 
| setting, Jo Mielziner; opened at Plymouth, 
Boston, Jan. 14, '41; $3.30 top. 






2 ie Pe eee eee eee Anne Burr 
FRIED TRMGP. ccctccses ....Dean Harens 
| Gy BleGaett .scccesees .-Hiram Sherman 
BURNED s ORION wr v00:5-65:05.06060066006%4 Ina Claire 
, PEs Seg bn 6c aed evans CEC eCoCCCCCE® Lida Kane 
tu. Eo eee eee John Abbott 
Ee, ABU TOU. cccevccses Philip Merivale 





While the quality of S. N. Behr- 
man’s writing has not diminished and 
although ‘The Talley Method’ is a 
typical example of his craftsmanship, 
| he is caught short with a theme that 
|is about two years behind the cur- 


ence. Before war became such a 
realistic threat to the U. S. and de- 
fense work made so many jobs, a dis- 
| course on unemployment and the 
youth movement was timely: Today, 
more pressing national problems con- 
cern the average citizen and play- 
goer, 

‘Talley’ should have a moderately 
successful run on Broadway because 
both Ina Claire and Philip Merivale 
sustain interest in the piece by their 
characterizations. 
firm grasp on her role, that of a 
woman of middle-road social beliefs, 
falling in love with a successful but 
| reactionary surgeor and trying to 
help his neglected, bewildered chil- 
dren. Merivale, handed the role 





| when John Halliday was hospitalized, | 
art of the doctor with an | 


| takes the 

understanding and relish not evident 
in many of his previous appearances 
here. He delivers a fine perform- 
ance. 

Miss Claire, as Enid Fuller, a 
poetess, enters the Talley household 
as the flancee of the doctor. She 
encounters the son, an unemployed 
lad who dropped out of medical 
school (to his father’s dismay) be- 


| cause he shuddered in the dissecting | 


room, and who is now infatuated 
with a fan dancer. He likes Miss 
| Fuller, as does Avis, the adopted | 


daughter of Talley, until latter notes 
that her boy friend, a middle-aged 
refugee poet, is too attentive to 
| Enid, 


Avis is in a constant stir over this, 
the Youth Congress, the dole, the 
‘sleek, complacent’ reactionaries, etc., 
and finally leaves home to pursue her 
,leftish ways. The refugee, unencour- 
| aged in his attentions to Enid, com- 
mits suicide and becomes a symbol 
of the artist crushed by the ‘ma- 
|chine men.’ Philip, the son, spurred 
|on by Enid, decides to give medical 
| school another try. Enid, on the 
| threshold of jilting the rather incor- 

rigible doc, changes heart at the last 
minute with the determination to 


; marry and reform him. Because her 


mission seems so thankless and un- 
attainable, the author leaves things 
more or less in mid-air at the finish. 

While ‘Talley’ has its pathos it 


Carl Randall, who | 


Philip | 


;rent thinking of his type di- | 
Morris, as the mother, and Ralph | g of hig type Of audi 


Miss Claire has a | 


also has some neat comedy touches, 
particularly in the second act, when 
Dr. Talley, under the spell of Miss 
| Fuller, girds his loins for heart-to- 
heart talks with his children, now 
| practically strangers. Other laughs 
‘are delivered by Hiram Sherman, 
who makes much of a perennial post- 
eraduate student, marking time 
' through the depression, accumulating 
degrees at Columbia, and joyously 


| paying court to the doctor’s daugh- | 


ter. Unfortunately, Sherman has too 
small a role to eongmand consider- 
| able interest. 
Dean Harens is consistently be- 
| Abbott does well 
role of the refugee-idealist, and Lida 
| Kane scores in bit roles of Irish maid. 
| Anne Burr often catches the spirit of 
the taut, intense daughter, but her 
| strained voice just as often dispels 
the illusion. The Jo Mielziner liv- 
ing room set provides much valuable 
background to the stuffiness of Dr. 
Talley. Fox. 





Current Road Shows 


(Jan, 22-Feb. 1) 





Ballet Russe de Monte Carlo— 
Civic auditorium, Portland, Ore. 
(25): Memorial auditorium, Sacra- 
/mento (27); Opera House, San Fran- 





cisco (28-1). 

‘Claudia’—Playhouse, Wilmington. 
Del. (25); National, Washington 
(27-1). 


‘DuBarry Was a Lady’ (Bert Lahr) 
—Erlanger, Chicago. 

‘Hellzapoppin’ — State, Kalamazoo, 
Mich. (22-23); Shrine, Ft. Wayne, 
Ind. (24-25); English, Indianapolis 
(27-29); Coliseum, Evansville, Ind. 
(30); Memorial auditorium, Louis- 
ville (31-1). 

‘Ladies in Retirement’ (Flora Rob- 
son )—Harris, Chicago (22-1). 

‘Liberty Jones’ (John Beal)—For- 
'rest, Philadelphia (22-25); Nixon, 
| Pittsburgh (27-1). 

‘Life With Father’ (Lillian Gish)— 
Blackstone, Chicago. 

‘Life With Father’ (Dorothy Gish) 
—Repertory, Boston. 

‘Little Foxes’ (Tallulah Bankhead) 
—Orpheum, Phoenix, Ariz. (23); 
| Rialto, Tucson, Ariz. (24); Plaza, El 
Paso (25); Paramount, Amarillo, 
|Texas (27); Shrine, Oklahoma City 
(28): Convention Hall, Tulsa, Okla. 
(29): Majestic, Ft. Worth (30); Melba, 
| Dallas (31); Auditorium, Shreveport 
(1). 

Littlefield Ballet—State Teachers 





college, Indiana, Pa. (22); Her-Brack 
'Union H. S., Tarentum, Pa. (23); 
Senior H. S., Midland, Mich. (24); 
|Toledo University, Toledo (25); 
| Highschool, Jackson, Mich. (27); 


| Palace, Flint, Mich. (28); Ottawa H. 
1S., Ottawa, Ml. (31); Opera House, 
| Chicago (1). 

| ‘Male Animal’ 
| Wilbur, Boston. 


; ‘Man Who Came to Dinner’ (Clif- 
; ton Webb)—Savoy, Hamilton, Ont. 
| (22); Shea’s, Erie, Pa. (23); Colonial, 
Akron (24); Park, Youngstown (25); 
Cox, Cincinnati (27-®. 


(Elliott Nugent)— 


lander Woolleott)—Memorial audi- 


|torium, Bridgeport, Conn. (1). 

‘Philadelphia Story’ (Katharine 
Hepburn) — Temple, Birmingham 
|} (22); Lanier auditorium, Montgom- 
ery, Ala. (23): Erlanger, Atlanta (24- 
25); Municipal auditorium, Savannah 
(27): Carolina, Charlotte, N. C. (28): 
| Carolina, Durham, N. C. (29); State, 
| Raleigh, N. C. (30); Lyric, Richmond, 
| Va. (31-1). 


‘Pins and Needles’—Studebaker, 
| Chicago. 
| ‘Pygmalion’ (Ruth Chatterton)— 


Sioux City (23); H. S. 
Omaha (24); Municipal auditorium, 
| Kansas City (25-26); Normal School, 
| Emporia, Kans. (27); Arcadia, 
Wichita (28): Chief, Colorado Springs 
(30): Municipal auditorium, Denver 
(31-1). 

San Carlo Opera—Nationa!, Wash- 
ington (22-25). 

‘Sim Sala Bim’ (Dante )—Cox, Cin- 
cinnati (22-25); American, St. Louis 
(26-1). 
| ‘Talley Method’ (Ina Claire, Philip 
| Merivale)—Hanna, Cleveland (22- 
| 25); Ford’s Baltimore (27-1). 
| ‘There Shall Be No Night’ (Alfred 
|Lunt, Lynn Fontanne)—Auditorium, 
| St. Paul (22); Lyceum, Minneapolis 
| (23-25); Orpheum, Fargo, N. D. (27); 
| Fox, Butte, Mont. (29); Fox, Spokane 
| (31); Capitol, Yakima, Wash. (1). 
| “Time of Your Life’ (Eddie. Dowl- 
| ing)—Royal Alexandra, Toronto (22- 
| 25); Locust, Philadelphia (27-1). 








‘Man Who Came to Dinner’ (Alex- | 


Iowa, Cedar Rapids (22); Orpheum, | 
auditorium, | 


Inside Stuf—Lesit 


When Gertrude Lawrence was forced to bed with grippe last week the 
premiere of ‘Lady in the Dark,’ which played to capacity in Boston, was 








Alvin, N. Y., but three paid preview performances took up the first three 
evenings this week Decision to postpone was not reached until the aft- 
ernoon of last Thursday (16) and the office of Sam H. Harris, who pro- 
| duced the show, immiediatly advised first-nighters. Stated that 95% of 
| those holding tickets were reached by telephone. Because of a sleet 
storm many stated they were gratified over the delay. 

Cost of the postponement was around $6,000, but Harris remarked it wa: 
‘the nicest kind of a night to call off a show.’ No salaries were payable 
to the cast because the fifth week of rehearsing the musical play had not 
been used, but the chorus was given full pay. Additional expense in- 
cluded advertising and the total production outlay for ‘Lady’ was pushed 
to around $130,000. 

There are 51 men backstage, as against 58 in the company. Size of the 
crew is accounted for by intricate cues and the use of four revolving 
platforms. Some deckhands may be dispensed with after the opening, but 
most were paid during the postponement, same gaing for the orchestra, 
‘A paid preview was scheduled last Wednesday (15), but had to be can- 
celled also. There was no way to reach those patrons and 1,300 persons 
went to the theatre When the house staff explained that Miss Lawrence 
was ill, most of those with tickets accepted the situation graciously. The 
preview showings were also advertised in the dailies, ; 





Federal law regulating the appearance of children on the professional 
stage is proposed in a report released this week by the National Child 
Labor Committee. Idea of the Federal statute would not be to substitute 
more stringent regulations in place of existing state laws, but to lead to 
standardization of the present widely-varying laws and prevent further 
unwise state legislation. Committee’s report is based -on an extensive 
survey of 63 child actors between the ages of six and 16. 

Other recommendations of the committee are: Legislation giving rea- 
sonable regulation of stage appearances by children, without lowering bar- 
riers to their employment in vaudeville, night clubs, etc.; some kind of 
non-rigid standards as to the age at which children should be permitted to 
appear on the stage; requirement of work permits for child actors, to be 
issued by the regular employment bureau; requirement of periodic physical 
examinations for children; regular school attendance or its equivalent; 
non-rigid limits on rehearsal hours; supervised facilities in the theatre for 
the child’s rest between stage appearances; alternates for child actors; uni- 
formity of child actor regulations throughout the country. 





A Jersey patron who bought tickets well in advance for a Monday night 
performance arrived at the N. Y. theatre to 'earn that, because the show 
played Sunday, evening there was no performance. Several days later the 
theatre received a note from the customer who expressed his disappoint- 
ment and tendered an itemized bill for expenses, including the toll over 
the George Washington bridge, cost of several gallons of gas and parking 
fee in a west side garage. 

Patron had received his money back on the tickets from the boxoffice, 
but the expense bill was disregarded. Any number of such mixups oc- 
curred because people outside of the city had not been watching the 
New York papers, 





Talk of Pittsburgh is still about the biz that Dante rolled up in his 
week at Nixon theatre. Figure first reported last week was underesti- 
mated, magic show rolling up $10,300 at $1.65 top instead of $8,500 orig- 
inally quoted. For final four performances there wasn't a single ticket 
available and more than 500 standees saw the show during that time. 
Frantic efforts were made to holdover Dante at Nixon when Dennis King 
musical, which was to have followed, was cancelled out, but previous 
bookings couldn’t be switched. As a result, Harry Brown, Nixon theatre 
manager, is trying to get UBO to send magician back for a return engage- 
ment later in season. 





Stories which were originally printed in the New Yorker are the basis 
for four current shows on Broadway. Leading the list is ‘Life With Father,’ 
Empire, which Howard Lindsay and Russel Crouse dramatized from the 
stories by Clarence Day. This season’s output from the same mag source 
are ‘Pal Joey,’ Barrymore, the musical being based on John O'Hara's 
| stories; ‘My Sister Eileen,’ Biltmore, which Ruth McKenney originated, 
|} and ‘Mr. and Mrs. North,’ Belasco, Owen Davis’ dramatization of stories 
| by Richard and Frances Lockridge, former the drama critic for the 
N. Y. Sun. 








While going through a scuffle bit during rehearsals of ‘Tanyard Street,’ 
Irish drama which Jack Kirkland will present at the Little, N. Y., Jock 
McGraw tripped on the ground cloth and fractured his arm. It had been 
reeported the accident resulted from a shove by Joseph Pevney, who is 
also out of the show, postponed until Feb. 4. It was McGraw’s first stage 
job in two years, 

Under the rules he will be paid two weeks salary and will also receive 
compensation insurance from the state, amount to be determined by the 
commission which fixes such awards. 





‘Arsenic and Old Lace,’ smash comedy at the Fulton, N. Y., was previ- 
ously held by John Golden, when the script was called ‘Bodies in Our 
Cellar.” Producer was advised by his play reader to buy the play, but 
failed to do so. Author Joseph Kesselring subsequently sent it to Dorothy 
Stickney, with the idea she might play one of the two spinsters. Actress 
| liked the script and passed it over to her husband, Howard Lindsay. He 
bought it and, with his side-kick Russel Crouse, revised and produced it. 








‘The Hard Way,’ Allen Boretz’ farce which closed ‘for repairs’ after one 

week’s tryout in Boston, will not reopen this season because of lengthy 
rewrite job required. Boretz and Morris Helprin, who co-produced it, 
| hope to get the show on Broadway during the 1941-42 season. Meantime, 
Boretz and Helprin are reading other plays in hope of finding one they 
|can get on the boards quickly. They are understood to be well-stocked 
with coin. 
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‘e | tater this week was uncontested. The 


i A city will attempt to confiscate per- 
Raid Slapsie 


manently the $27,000 garnered by 
Continued from page 25=—amma) | 





the raiders. 

Sheriff D. C. Coleman refused to 
comment on reports from the state 
capitol that for the time being he 
is on his own, at least so far as the 
newly elected governor, Spessard 
Holland, is concerned. Sources close 
to the governor infer that his pres- 
ent policy is one of non-interference 
in local affairs, unless conditions be- 
come too ‘wild’ here, and in that 
event he may alter his stand. ; 

In what is reported as retaliation 
for the raid by other factions of law 











wheels, five dice layouts, one chemin 
de fer table, a blackjack setup, a 
bird cage and money wheel. 
‘Gameboy’ Miller, reputed key man 
of the combine, was freed under a 
$500 bond, while $1,700 had to be 
posted before others taken into cus- 
tody were released. Officers who 
mugged those arrested said all were 
northern importations, and one, it 
was said, was the best man at the 


set back one week and is now slated to open tomorrow (Thursday) at the | 








Road company of ‘My Sister | wedding of Louis ‘Lepke’ Buchalter. 
| Eileen’ is all cast but for the Jo Ann | The 49 nabbed in the raid were 
| Sayers part, for which Max Gordon slated to be arraigned in City Court 


. | Thursday (16), but only Fritz Gor- 
| is looking for another young blonde | don, the defense re ce appeared. 
i'and sexy looker, His request for a continuance until 


enforcement agencies here, who pre- 
sumably were not in full accord with 
the sudden action, several spots Op- 
erated by the so-called ‘home boys 
were closed down shortly after- 
' wards, 
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Conventions Hypo Chi Legit; DuBarry 
SRO $24,000, ‘Father’ Fine $14,500: 


+ 
Chicago, Jan. 21. | DL? . ’ 
Conventions in ag ag Me og P Crix Pan Barry $ 
have been a boon to e theatres, ” 
particularly the town’s one musical, ‘Liberty’; NS.G $9 000 
DuBarry Was a Lady.’ Press agent . Ve ; 
Joe Flynn, has pounded home sharply 


VARIETY 
Shows in Rehearsal 


*The Doctor’s Dilemma’ 
vival)—Katharine Cornell. 

‘The Man Who Came to Dinner’ 
(Alexander Woollcott, road)— 
Sam H. Harris. 

‘Home Sweet Home’—Ted Ham- 
merstein, Denis Dufor, Hugh 
Skelly. 

‘Boudoir’—Jacques Chambrun. 

‘Out of the Frying Pan’—Wil- 
liam Deering, Alexander Kirk- 


LEGITIMATE 59 


Weather Affects B’way, But Doesn't 
Stop ‘Arsenic’, Sock $17,000, ‘Eileen, 
$16,000, ‘Hattie’, 326, ‘Joey’, $22,000 


Estimates for Last Week 





(re- 














stay through season; quoted at better 














: ' . land. Key; C (Comedy), D (Drama), R| than $7,000 again. 
ja a pod gh egy aan 9 Philadelphia, Jan. 21. ‘Tanyard Street’—Jack Kirk- | Pe snes M (Musical) F reek | ‘Tanyard Street,’ Little. Postponed; 
to squesie an extra person into the| | Liberty Jones,’ new Philip Barry| land. 'O (Operetta). " | had been slated to open tonight (23); 





i lay and only legit entrant in town 
house at any time. Show has run | P ) 
absolute capacity for the past two | last week, took a shellacking from | 


weeks | the crix and didn’t get much over 9 
On Saturday (18) ‘There Shall Be | and above the ATS subscription | ALLEY 10 (0) 
No Night’ decamped from the Grand | money, especially after the adverse | 9 9 3 


after 25 days of smash business. This | notices and word-of-mouth had 


cast changes being made; due Feb. 4. 
‘Arsenic and Oid Lace,’ Fulton (1st! ‘The Corn Is Green,’ National (8th 
| week) (CD-938; $3.30). Unfavorable | week) (D-1,162; $3.30). First straight 
weather a boxoffice deterrent last! hit of season continues to capacity 
| week, but not for new sock laugh/and credited with gross of $21,000; 
|snow, which sold out from the jump | best figure among dramas, with house 

















ing tonight (Tuesday). Harris cur- 


. : *| spread the bad news. When film ‘and topped $17,000. capacity somewhat larger than usual. 
} gh sin with ‘Blossom Time,’ open. | YeTsion of Barry's ‘Philadelphia ‘Boys and Girls Together,’ Broad- | ‘The Cream in the Well,” Booth 
ng as ; , Story’ bowed in on Thursday (16), | 


rently has the second and final week 


of the return stay of ‘Ladies in Re-| 


tirement.’ This show was brought 
back because of the sellout trade the 
piece turned in on its fortnight stay 
early in the season. 

Estimates for Last Week 


| crix made further derogatory cracks 


which didn’t help stage show at 
| Forrest. 

Numerous ATS subscribers ad- 
| mitted frankly not being able to 
;understand Barry’s allegory’ in 
‘Liberty Jones’ and amusing angle is 





Boston, Jan. 21. 
With the opening last night (Mon- 
|day) of ‘Male Animal,’ the Hub stage 





' 


hurst (16th week) (R-1,160; $4.40). | 
Among the favored musicals that | 
should last into spring period; pace | 
considerably under early months; 
around $20,000, which is said to be) 
satisfactory. 

‘Cabin in the Sky,’ Martin Beck | 
(13th week) (M-1,214: $3.30). Will 


(D-712; $3.30). Presented by Carly 
Wharton and Martin Gabel; written 
by Lynn Riggs: coupled with Thea- 
tre Guild as subscription attraction; 
opened Monday; doubtful press. 

‘The Flying Gerardos,’ Playhouse. 
Taken off Saturday after playing 
three weeks to slim business. 


; | that they’re worried about having to | ; ~~ | play Sundays (two performances) in| ‘“Tebacco Road,’ Forrest (370th 
; ange re t nay | 5 ith ) da} é - ~ 7. 
PP i ove (Leb: $3.30) Turnaeys | untangle Time of Your Life,’ in next | fare is all comedy, with ‘Life With | expectation of upping the gross,| week) (C-1.107; $1.10). Attendance 


every night and figures to continue 
for few more weeks at this pace due 


Held to good $8,000 for its first week 
of return fortnight. House goes dark 
Saturday (25). 

‘Life with Father,’ Blackstone (47th 
week) (1,200: $2.75). Tapering off a 
bit, but nothing to worry about. 
Bright at $14,500. 

‘Pins and Needles,’ Studebaker (5th 
week) (1,300; $1). Practically at ca- 

acity and looks for real run of it. 

{it $8,500, about all house can do at 


|Monday (27) as third subscription | Father’ running into its 17th week.| which dipped to around $13,000. 


play. Play got estimated scant $9,000 “The Talley Method,’ new piece by | 


| in first stanza. 





Talu’s Foxes’ Snappy 
$24,000 in L.A., With 





Plenty Coin Passed Up 
| 


|is slated to return for at least a week 
of ‘Philadelphia Story,’ 
Feb. 3. 
Estimates for Last Week 

‘Life With Father,’ Civic Repertory 
(16th wk) (965; $2.75). Not only is 
this one aiming at a run record, but 
will probably break all previous rec- 
ords for total gross by a single at- 
traction when it finally quits. ‘Last 
Weeks’ sign out, but figured strong 


beginning 





‘Crazy with the Heat,’ 44th St. 


‘Eight O'Clock Tuesday,’ Miller. | 
Taken off last Saturday after playing | 
two weeks less one night; dropped | 
under $4,000; next attraction, ‘The | 
Talley Method,’ now dated to open! 


| Feb. 10. 





‘Flight to the West,’ Guild (3d'| 
week) (D-956; $3.30). Continues to 
be accorded highly favorable press 
followups, but business still under 


| enough for low grosser to turn some 


weekly profit: so long as road com- 


: : . ; tt aaiRinge | - , Ae AP any successfully repeats, original 
o convention mobs which are jam- | ; ; . S. N. Behrman, bowed out Saturday | Following severe press panning, | P@any, Successiully | | 
pA i tate te te y al at| Erlanger relighted last night) (18) after one week tryout and fair | latest costly revue was taken off outfit likely to atten; $4,500. 
$24,000. _(Mon.) with latest edition of Lew | piz. |Saturday after seven performances; REVIVALS 
‘Ladies in Retirement,’ Harris (1st ag te all-colored revue, “Rhapsody | Advance booking sheet is practi- | plan being worked out whereby show| ‘Twelfth Night,’ St. James (8th 
week, return date) (1,000; $2.75). | all. oa which is skedded for two cally bare, but Katharine Hepburn | may resume late next week. |week) (D-1,526; $3.30). Although 


business did not come back as ex- 
pected last we€k, engagement should 
extend another two months; unfavor- 
able weather blamed last week; 
$17,000, still among best grosses. 

‘Chariey’s Aunt,’ Cort (14th week) 
(C-1,064; $3.30). Likely to play into 
spring period; reported not to have 
had losing week to date; not ex- 
pensive to operate; slipped but okay 
around $8,000. 





a Los A J | ‘ expectations; $7,500. 
scale. - > Cy. os Angeles, Jan.21. /|for another month. Last week, ‘George Washingten Slept Here,’ | 
Pe apne’ —_ ~ a yo fry What looks like short-sighted | again, over $14,000. > Ply th | Lyceum (13th week) (C-1,004: $3.30). | ‘A . | 5] I | di N H 
Ran three days less than four weeks | POOking on the part of New York | The Talley Method, ymou'n | Around $9,000, which is figured an | nima ) nciu Ing e Aley 


and sold out at all performances. 
Finished with a shoehorn at $23,000. 





Hepburn’s ‘Story’ Big 


| was plainly evidenced in the one- 
week engagement of Tallulah Bank- 
| head in ‘The Little Foxes’ at the 
| Biltmore theatre here. Piece gar- 
| nered a nifty $24,000 at $2.50 top, but 
it was necessary for house to put in 
an extra matinee on Friday and use 


° sa 08 extra chairs at every performance. 
$11,600 in Memphis Piece left yesterday (Monday) on 








tour, but could easily have remained 


(seven performances) (1,480; $2.75)— 
iIna Claire and Philip Merivale ap- 
drew less praise. Took around $10,- 
000, fair. 
| Balto before Broadway. 


‘Rhapsody in Black’ 























| understanding 








in Black,’ in eight-day run, drew esti- 


|even break or better; another show 


'P” | may follow late next menth, ‘Bundles 
plauded by the press, but the play | from Britain’ being mentioned. 


| 


Goes to Cleveland and | (399q week) 


‘Hellzapoppin,’ Winter 


(R-1,671; 


Garden 
$3.30). Long 


| staying revue varies some weeks, but 
j}always up in the big brackets; last 


week quoted around $25,000; end not 
in sight, but another show is men- 
tioned for house in spring. 


‘Lady in the Dark,’ Alvin (M-1,357: 


Gets $15,700 on Week 


New Haven, Jan. 21. 
‘Male Animal’ closed a highly suce- 
cessful week with an estimated $6,- 
300 for its last half (four perform- 
ances) at Shubert (1,700; $2.75) here 














; here for a minimum of three weeks. : | ‘Held On to Your Hats’ Shubert | (16-18). Earlier one-night stands 
Memphis, Jan. 21. With the Biltmore shuttered until | Poor $7 300 in Baito (18th week) (M-1,405; $4.40). — brought the week's total on — 
Katharine Hepburn’s three _per- | Feb. 10, when Ruth Chatterton opens | ’ nounced to close after another week |*"°WS: to an approximate $15,700, big. 
formances (17-18) in “The Philadel- | a two-weeks run in ‘Pygmalion,’ and | a | (Feb. 1); relighted after week’s lay- | House goes dark for next oom S 
i phia Story’ at Ellis Auditorium hung | the El Capitan in Hollywood dark, | Baltimore, Jan. 21. | off, with fairly good takings ap- weeks, then a — i 
r up a near-record gross estimated at solo legit in town currently is the | Town is currently dark for legit, | Proaching the $20,000 mark; ‘Liberty aroma sel oe - . sa - 
; $X\.600. |new musical revue, ‘Standing Room| ..,., aad he 2 'N. Jones’ due in Feb. 5. : j Saves days, Feb. 3-5. 
Star brought in full houses for | Only,’ which debuted at the Assist-| With “The Talley Method, by S. N.|° aj Happens on Ice,’ Center (15th | 
| each show and was given rave no- ance League Playhouse with an all- | Behrman, set to open at Ford’s Jan. | week) (R-3,087: $2.75). Came back | N C rt Dat 
tices in the local press. Company professional but unknown cast (17). 27 Playwrights’ production, with|somewhat after dropping from | ame once es 
came in from one night in Little | Sponsors are hopeful musical will|Ina Claire and Philip Merivale in|record mark New Year's week; | 
f Rock and doubled back to Oklahoma develop into another ‘Meet the | jeads, will supply second of six plays | quoted around $25,000; rink revue | 
City. ; People,’ which ran for nearly a year |promised on American Theatre| may be hurt this week with Sonja | (Week of Jan. 22-29) 
| Preceded movie version by several | in Hollywood. Society and Theatre Guild sub-|Henie at Madison Square Garden. 
: weeks, a fact little mentioned locally scription. Will be followed by ‘The| ‘Johnny Belinda,’ Longacre (18th| Key to abbreviations: (R) indi- 
| nee nemo yg ged ei ay that r * Man Who Came to Dinner,’ with! week) (D-1,016; $3.30). No violent} cates Recital, (S) Guest Soloist, (C) 
vately for crix, with stipulation tha 4 Alexander Woollcott, essaying a two-|change in grosses generally last! Guest Conductor. 
its existence be soft pedaled until David Loew Wins | a run beginning Feb. 3. week, but slight increase claimed ad 
after the play date. Pee: from page 3=—————' Last week, Lew Leslie’s ‘Rhapsody | here; $7,500; engagement indefinite. John Boles—(R) Civic auditorium, 


San Jose, Cal. (25); (R) Shrine au- 








. . . re 4 > > j > > g o e . . 
prohibiting such | mated poor $7.300 to the indie booked $4 = : remieé Ma ace gad pi last | gitorium, Phoenix, Ariz. (28); (R) 
: ‘ ra bs cc rr y ‘Ee . . " 
allet Russe ] . att @ (showings. Pressure to call off the | Maryland at $2.20 top. pe 7 ok acuan: highly eee wk Auditorium, Dallas (31). 
ES date was: put on Loew, who refused ae ah eee lee poe Ros anal Pr agg 0 BO ge eng Jascha Heifetz—(R) Auditorium, 
to accede to requests / ° ° Snes SHG) Satine re : Los Angeles (23): (R) Auditoriun 
. . wave ‘Duo’ £1 . ré Og ° day (23) following previews. 40 IE , lass . AIThy 
¢ ay « | Ps ° 7 . 7 nce ‘ ‘, 
Ballet R one ease “ t Loew insisted that the deal with I ys 6 2G in Milwaukee é ‘Life with Father,’ Empire (62d Pasadena, Cal. (24). 
alle usse donte ariO, al) 4 tiniinnes thant , Seats a = : . so week) (C-1,005: $3.30). Doubtful if Lauritz Melchior—(R) Town Hall 
Hd Music Hall here for four perform- ae : ye ete gl cg ee $3,900 in Minneapolis the new shows will affect the p pu- N. Y. (25) ? 
oF ae cram , pasts riage b 1e¢ Vriting; tha 1e theatre | , : : Oe art ae ; eer : hs + Seve : 
ances, eclipsed last year’s business, had torniead nie wtiten with the oat | Milwaukee, Jan. 21. larity of last season sock laugh Yehudi Menuhin—(R) Carnegie 
; sti $ 5 ¢ ee in aa: z ” . ae - . l 3 w for hola a ) MICH] 1 te ' , "7 \- r y ~~ 
= estimated $15,000. at $2.88 tomary 400 reserved seats for the- Dubious in the beginning ab yut — cn aun lance of sé quoted Hal], N. Y. (27); (R) Woolsey Hall, 
op. : : a P 1, Ww iat VET 90, 2UU. New Haven (29 
2nings an h ’ ] ‘Yr ,e he ia’ 1g yr ne 3ritish ar 11@i In ‘ = . A441 yew aven t2éJ). 
House capacity of 2,200 was eve ing, and that, in addition, he had | playing for the British War Reli n Louisiana Purchase.’ Imperial (24th ake Mien ts Sieve bated we 
reached every show . purchased 200 seats at 85c each for |this so-called German city, Ruth | week) (C-1,450: $4.40). Is runner-up | ,, a — a ee 
c . i . s* . z . > *)*) 
: distribution to the press and trade. Chatterton, in ‘Pygmalion,’ came into | to ‘Panama Hattie.’ after topping list . wale os 
; 9 | lth Dav : } f four per-|10r month under capacit} but Lily Pons—(R) Mosque, Newark 
: Skouras Offers Switch {the Davidson theatre for four per-| atiasanct aan ; ot gee (29) 
Dante $7,200 in Det. formances t week and played to rated around $27,000: should span the a 5 Mebens (R) Memorial Hall 
Detroit. Jan. 21 With Loew adamant, studio officials | . pproximately 90 of the house ca- | 5€aS5on. : ; ne ; ae pean ) memoria —— 
- = si Sig cae turned to Skouras and demand thet jhgi rite we While a $2.75 ‘Man Who Came to Dinner,’ Music Dayton, O. (29). 
Magician Dante and _ his troupe | turned to Skouras and demanc ed that |p ity—in peopl ; ue 8 9-19) nO (66th week) (C-1.013° $3.30). : 
ulled okay approximate $7,200 dur- he cancel the arrangements. Theatre | scale was maintained, provision v Another of last season’s lau: hit 
ng the week’s stay at the Cass, head offered to transfer the showing e ior pienty of cneapel errant till in the going: picked ur ‘Life’ 7G in Buffalo 
here at a $1.65 top. from the Chinese to the Alexander | ‘ 200 on the main Moor at | last week with a satisfactory gross of Buffalo, J 20 
r hic} ‘ re] Ww? . ch prove n thing to ¢ i ta at . uffalo, Jan. 2 
i — eure, me a ; had Yokel Boy the atre, in Glendale, but Loew Fe: +P , 4 pA ] Ret j $11.000 A dlverce weathe hit “Tin ¢ pe y ir 
re , 2n the rc rT ate > . iat re al 4 ‘ n ..13 241 Aaverse weatl I Mi im oT 
' nked in when the run was terminat-/| fused the proposed change. Whe! 7 ft y for ¢ = Meet the People,’ Mansfield (4th 7 io a4 4) ania te last half of 
\ ed by the death of Joe Penner, now | 4,, conversations assumed the like! ‘ of 3 . vee] (R-1.000: $3.30). Notices by | Life’ at the Erlanger here last half o 
goes dark until Feb when Ina ar ; ¢ nag tn pra “nls satan | = ritics } helped ist week 
‘ : : 100G OT an impasse, Loew instructed sia how. howe nana? > Y ’ 
Claire and Philip Merivale come in e “ ~ oan : } 7 ( — ' } not improved She jowever, managed estimated 
. mm ric attor? , av it nnenhb: A WU PL SETi 4 | en ‘ t) 75 
with ‘The Talley Method.’ mis attorney, David rannenbau p e bool ligase Stain aleune $7,000 at $2.75 top. 
—_— — age for an UREN tee “~ $10 000 . 
- the theatre from canceling the show- R F ‘ : ‘ —_— er 1 
aa SP ae ni asin sellin firmed t] $3,500 in Minneapolis Mr. and Mrs. North,’ Belasco (st = 
ing. Skouras today confirmed the ss eek) (C-1,000: $3.30). Starting pace 
original understanding, and the pic- sites ly ‘ foirlv okay. with takings around 
ture wil] be shown at the Chinese P LlOF al i€ Le $7.500 hoxoffice activity re ported i 
theatre tonight, the first press-pre- Lyceum at $2.75 top, grossed [ne | and dressy audiences in attendance | 
view in more than four weeks in the estimated $3 Fire in two evening pe ‘My Sister Eileen,’ Biltmore (4th 
formances. pper sheives were Ca- el . 991- $22 okc cot f | 
Hollywood sector. — PP week) (CD-991; $3.30). Looks set for [j 
. pacity. “) and road ompanyv being lined | 
‘ ! . . : , run and roa compan) In ined jj 
Issues raised by the controversy Lunt and Fontanne, coming in wy»: takings quoted over $16.000, |] 
may reopen the whole question of | Jan. 23-25 for three nights and a/ whieh spots it among straight show 
j rj ~¢ 12 an h ~at¢rirday ~ <4 we) 
| resumin ress-previews, the abol- | matinee, had their Saturday maline€€  tonpers, 
gp P : tor America’s Distinctive 








ishment of which has been declared 
|in many circles as an industry mis- 























; : : 1776 B’way. New York 
| In recent weeks studios have |leads were out of the cast last week, et 
— | shown films to the press in projec- Toronto, Jan. 21. | 2Toss went over $22,000 despite some [=== t} 
TO LEASE OR SELL |tion rooms, where attendance has O i aie Me uM a Who refunding of tickets; looks set for Sh CH 
CHAPEL PLAYHOUSE | been limited exclusively to newspa- | VU" Secona-weeK oe et 10 | stay. we MUEL FREN 
Guilford, Conn. Certain associate pro- Came to Dinner’ (Clifton Webb) did Panama Hattie,” 46th St. (12th 


New England's outstanding summer 





| per writers. 





completely sold out two weeks ago 
from mai] orders and turnaway trade 








estimated fair $12,000 at Royal Alex- 


‘Old Acquaintance,’ Morosco (4th 
week) (C-939; $3.30). Theatre parties 


week) (M-1,347; $4.40). Indisputable 


Entertainer 


ON TOUR 








|take. Reason for the ban is said to | - indicated for all the other per-| contracted for over period of weeks '" 
ot Se ‘ae \,. | formances. |insures goodly grosses for comedy “ , : ” 
jhave arisen from the friction be en net atten the better new pro. |f HELLZ-APPOPIN, JR. 
prtgeeh ag nclymnd -tgrsaggiony dickeote ‘ ; ductions; around $14,000 last week. e 
ers wno wer . . 186 T ‘Pal Joey,’ Barrymore (4th week) Mat.: WM. KENT 
mat: (OY CLATTOR |for the presentations. Dinner » 10r0. (M-1,104; $4.40). Although most of 7 
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7 H + , scan. : aoe / , q : 
p neat — Sees menwee ont a snetad ved pose eRe Paced andra, but business at the 1,461-| Broadway leader; capacity gee AUTHORS’ REPRESENTATIVE : 
Tawa f 00,000 1 yithin yed o e pian Say, | ‘ e: o a $29 ut : the hat , 4 
30 alien, "Wen Mamasialee” wocemsten ii abies has ae had the benefit of seater was nicked by a flu epidemic | ee Pee ee pe A ea Plays for Stage, Sereen and Radile an 

4 seasons—never in the RED! Seats | p ° . : and below-zero spell. } Ss VsoCu hs a “e Bred 2 4 : 25 West 45th Street, New York PORE 
450—all equipped. For details write || audience reaction to the films, and hee gs ek Rooms.’ Plymouth (43d Bi! West 7th Street, Los Angeles ‘EE 
or wire CARL GOODMAN, 1562 Dix- that some of the critical comment Previous week saw ‘Dinner’ chalk | wes Ik) (C’-1.107: $3.30). Was nencilled oF 
well Ave., New Haven, Conn. (Perfect | | J ete 5 approximately $13,000. lane the tecd vadel Vienna tan | ’ 
set-up for all-year-round theatre!) |) has been unduly sharp. | up ap] ) iq 
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Gauvreau Eds Pic Max one Oakland daily, winning pay 
= for m et Yers 
Emile Gauvreau, who recently ar _ oo stan s a ee 
; \ gsranhw ‘ ’ ror the first time, scaie 18 10V 
completed an autobiography, My... ; : : r 
; , identical on both a.m. at! n 
Last Million Readers’ (Dutton), in) *" be sod ah O57 8 L 
which he declared he would never SHeE being pegged al 901.0: 
return to the newspaper business, * ; 
has accepted the editorship of a new Bock on Winchell for England 
picture n ne for Hillman Publi- St. Clair MceKelway’s book, ‘Gos- 


cations. Gauvreau former m.e. Of | sip, the Life and Times of Walier 


the New York Mirror. He was more) Winchell,’ will be published in Eng- 

recently editor of the Philadelphia’ Jand by Chapman & Hall, which 

Inquirer Sunca; roto purchased the rights from Viking, 
New mag will be labeled Tab. the US. publis! ers 


America’s Pictuvial. It will have the Book first appeared as a six-part 


same format vs Life, Gauvreau said, profile in the New Yorker mag. 
but an entirely new technique of eS 
picture presentation which he re-| LITERATI OBITS 

sed reveal. It will start as a ; pie 
puree Se Pew’ | alee Pierre Mille, 76, novelist, historian 
monthly and later change to seml- 


: ; 4... .. | and former French war correspond- 
monthly. Its policy, the editor as- 


serted, will be ‘very liberal.’ First ent, died in Paris recently. 
‘ ’ b hab i a. [Si 7 : ; ; 
issue will be out in March. Manag- Charles S. Foltz, 81, retired pub- 
ing ed is Joseph Brewer, former pic- | lisher and editor of the Lancaster 
ture editor of the Associated Press| (Pa.) Intelligencer, died of in- 


fluenza Jan. 15 in a Lancaster hos- 
| pital. Leaves a son, Charles S. Foltz, 
| Jr., Associated Press correspondent 
in Berne, Switzerland. 

Abby E. Underwood, 70, magazine 
contributor and at one time 
ciated with the art department of the 
N. Y. Sun, died Jan. 15 in Metuchen, 


and later associate editor of News- 
week. 


New Haven Walkout 
Walkout of 
members temporarily jammed pub- 
New Haven's two dailies 


typographical union 


,ant , t 
cation oO 





last week Sheets, both of which N. J 
re owned by John Day Jackson, are “",;” . : ; 

— C. : nd Reg Richard H. Gillespie, 63, editor and 
rnal-Courier (morning) and Reg- z . . 
gourna 2 = \treasurer of the Stamford (Conn.) 

ister (evening). } 


ae 
missed 


Journal-Courier first an 
edition Friday morning and Register 


Jan. 15 from a heart attack he had 
sustained a week previously. 





followed suit in afternoon. Courier Fred W. Elven, 73, retired pub- 
gain missed Saturday, but truce Jisher of The Cincinnati Free Press. 
(applying to both papers) enabled ga German language daily, died Jan. 


Register to resume Saturday pending 14 in that city. 
genrerences PF eon eee | Roland R. Harrison, 62, administra- 
, art of mechanic: m- | ,; : 

— = ot Ms coleek ae 2 ur itive editor of the Christian 
cel —aptallage Bapagy sexily Red elle | Monitor, died Jan. 16 in Boston. 
prise. There has been agitation on : : 
white collar end for several months | John C. Draper, 44, Saturday fea- 
tia establishment of a Guild chapter | ture editor of the N. Y. Sun, died 
here, but typo rebellion was more or | Jan. 16 in Suffern, N. Y. 


| 
less unexpected. 


lof Scranton (Pa.) newspapermen, 
PM Plugs Competitors | who had served in practically all | 
New York newspapermen rubbed editorial capacities in the past 50 
ee eee | en | an oe oe Scranton Tribune, died 
their ey wonder at a front-page o¢ 2 heart attack Jan. 16 in that city. 
box in PM last week following the ; es 
sensational robbery and murder of William H. Hili, 89, former editor 
two men on Fifth avenue of the Wilmington (Del.) Morning 
Box read: ‘For’ really extraor- News, died in that city Jan. 16. 
dinary pictures of yesterday's Fifth John E. Ballaine, 72, one-time city 
Ave. shooting, buy today’s Daily | editor of the Washington (D. C.) 
News (2c). or Journal and American | Post, died Jan. 15 in Seattle. 
(3c). PM tells how they were taken, Evelyn G,. Klahr, writer of popular 
diagrams shootings (pages 18 and | fiction and magazine contributor, 
19). died at her winter home in St. 
It was one of the very few times | Petersburg, Fla., Jan. 48. 


that one newspaper had recommend- 


Harlan W. Hall, 66, newspaper re- 
ed that its readers buy another—and Pal 


porter for 48 years, died of pneu- 


mewamen prevty well agreed that it monia Jan. 14 in Pasadena, Cal. For 
was a smart move since Fi could | 36 of his 48 years in the business, | 
get no exceptional picture itself. Hall worked in Pasadena. As a re- 
greta porter in Buffalo in 1901, Hall was 
Villard Collapses }one of the first to reach President 
Oswald Garrison Villard collapsed | McKinley’s side after he was shot, 
fn Detroit, Jan. 17, before an audi- | and came up with an eye-witness 
ence of 1,500 people while giving aj,story and a photograph of the 
lecture in the Town Hall series in | shooting. 
the Cass theatre | Mrs. Coulson Kernahan, 84, Eng- 
The 68-year-old editor and liberal | lish novelist, died Jan. 17 in Fair- 











nose-dived while half-w through | light, Sussex, England. 
his talk on ‘Behind the Scenes in : ; “ 
Ki r ; , ae j . hi Archibald G. Macdonnell, 45, Brit- 
aj irepve subiect ( nis , . , 
: ‘ ish author, died at Oxford, En ind, 
y1 ent lecture tou . 
pre : Jan, 16. 
He is t to Henry Ford hos- . as 
: , 3 Ambrose D. Gannon, 44, N. Y. cor- 
pi f | coliapse, wnoere . ’ 4 - \ Ni) | 
it ' sidiaeliel uld be | TesPondent for the Milwaukee Jour- 
VU S S94 Nn "“odDadDlV WOUTC pe . 
? -e ie J ; = arte nal, was found dead in the Lincoln 
k. following a few days’ rest. : , 
O.K ( 1 Te ; est Hotel. N. ¥ Sunday (19). an ap- 
parent suicide victim. Leaves his 
New Orleans Trib Folds widow. Vivian. 
Mion “tutd 1 Mw 1) T e f , ’ 2 
Th eOFHIOG  sf10Ur oO Walter W. Abell, 68, former head 
New Orleans was discontinued Satur- | of the Baltimore Sun, died Jan. 20 
day ” ™ é last issue Was pUD- | jin that city. He had been in poor 
] t } feat » ancl 1eWwSs 1 . 
lish¢ stall, features and NEWS | health for the past five years 
service consolidated with that of the 
afternoon New Orleans Item. — 
‘Shortened working hours and in- eal t’ 
cre ed cost in the last few years E e $ ross 
has led to diffusion of our activities . , 
—m—=an ONtinued from page 2——— 
r 1 1 . Ase arr « ns 
James M. Thomson, publisher, said a — 
in a é ea yuncen t Pelleas et Melisande,” Monday (13) 
_— rys sewnah ’ ieee . ‘ ichead ; oe ae , . = . 
The I é wa } <4 | gross $7,Q00 with a I of $5.000 
De 16, 1924. It was changed to!|.,.., cia me 
tabloid M: 11. 1926 Rosenkavalier I lesday (14) in 
Philadelphia, gross of $15,000, with a 
Look’s Biggest Year profit of $2,000; ‘Lakme’ Wednesday 
Loole magazine has just completed | (15), with Lily Pons, gross of $13,000 
its largest year, with advertising of | with a profit of $1,000; ‘Aida,’ Thurs- 
tore than &1 900 and a net nair eS . 
more than $1,200,000 and a net paid | day (16), gross of $8,500, or a loss of 


circulatic 
issue. 

During 1940 certain departments of 
the magazine were moved from Des 
Moines to New York City. The mail 
subscription department, however, 
remains in Des Moines. 


n of more than 1,860,000 per $3,500 (This performance was badly 
hit by the terrific storm which lasted 
all day and evening) ‘Tannhauser’ 
Friday (17), given as a substitute for 


“‘Walkure’ which was cancelled due 





|to the illness of Helen Traubel, gross 
| 


Thorne Smith MSS. Found | of $9,000, or a loss of $3,000, ‘Otello’ | 

‘ ; ~ nnweaminte | baturday afternoon (18), gross of 
Flock of unpublished manuscripts $15,000, or profit of $3,000: ‘Faust’ 
by Thorne Smith has been discov- Saturday night (18), at a $4 top, 


ered during the past few weeks by 
the executors of his estate. Author | 999, and ‘Siegfried,’ Monday (20), a 
has been dead for six years. | house of $14,000 and a profit of $2,000 
Smith was the author of a number | que to the presence of Kirsten Flag- 
of books which were turned into} stad, : 
films. Among them were the ‘Top- | Joel Berglund, Hurgarian Wag- 
per’ series and ‘Turnabout’. nerian baritone engaged for this sea- 
~ ‘son by the Met will be unable to 

Coast Guild Wins Pay Hikes come to the U. S. and as a result the 
The San Frane company will continue to depend on 
paper Guild wound the veteran Freidrich Schorr for its 


negotiations with heavier bar 


gross of $10.000, or a profit of $1,- 





co-Oakland News- 
up six months or 
four Frisco and 


s* . | 
1tone roies, 


asso- 


Advocate, died in Stamford hospital | 


Science | 


J. E. Kern, 75. known as the dean | 


CHATTER 
Fire caused $23,000 damage to the 
printing plant of the Conneaut (O.) 


Journal. 


‘Wildcat 13,’ by Tom Gill, now 
running in American mag, will be 


pubbed by Putnam in the spring. 


Bill Lengel agented. 
Pittsburgh Post - Gazette, Paul 
Block morning daily, has taken a 


new three-times weekly Hollywood 
column by Hugh Dixon. 

Wes Barr, for 
the ‘Don Politico’ column on the Los 
Angeles Herald-Express, retired be- 
cause of illness. 

C. S. Forester due in New York 
from his Berkeley, Cal., home next 
week to confab with his agent and 
publishers. 

Stanley E. Wolfe reelected for his 

third term as president of Youngs- 
town (O.) Newspaper Guild, chosen 
| without opposition. 

Jack Iams, copyreader on the New 
York News, will have his first book 
published by Morrow on Feb. 13. 
It's tagged ‘The Countess to 
It’s a humorous novel. 

‘The Snark Was Boojun’ (famed 
Lewis Carroll doubletalk) is tag on 
a new screwball mystery 
by Richard Shattuck to Morrow for 
publication. 

Niven Busch, Hollywood screen- 
'writer, has just completed his first 


years conducior of 


| 


novel, ‘The Carrington Incident,’ for | 


William Morrow (N. Y.) publication 
in February. 
Ann Elmo, of AFG Agency, sold 


‘serial rights of John Wilstach’s 
‘Turn Back the Clock’ to Maclean’s. 
Paramount interested in odd mys- 
tery shocker. 

Austin Stevens starting a new 
book column for the New York 
Times with gossip and news notes 


similar in style to the sheet’s thea- 
tre and film columns, 

Burton Heath, who won the Pulit- 
zer prize for N. Y. World-Telegram 
expose stories on Judge Martin Man- 
ton last year, becomes editor of Mc- 
Clure’s syndicate Feb. 1. 

Arthur Davison Ficke, down from 
Hillsdale, N. Y., to Greenwich Vil- 


lage apt.-studio, with wife-painter, 
Gladys Brown. Ficke working on 
untitled novel on China. 


Photographic Trade News, Inc., has 
| been chartered to conduct a newspa- 
per and magazine business in New 
York. Directors are: Elliot Fields, 
Helen Devlin and Jane Barton. 

Clifton Fadiman compiling a vol- 
|ume for Simon & Schuster to contain 
|a number of complete novels or non- 

fiction stories which ‘I have most en- 
joyed in 15 years of reviewing.’ 


Bronze tablet commemorating the 


memory of Joseph R. Groom, City 


Hall reporter for the St. Louis Post- 
Dispatch (Pulitzer Publishing Co.), 
unveiled in the rotunda of the Hall. 

Film News, detailing news of doc- 
umentary-makers 1 published by 
Rocketeller-spons« 1 American Film 
Institute, coming t in new format 
Jol McDon 1 Richard Morris 
are editor 

Paul Warwick, former Atlanta 


and for 


(Ga.) Constitution re} 

10 years a member of Georgia 
Power Co.’s advertising department 
named service promotion manager of 


The Constitution. 

Manuscript of ‘I Find Treason’ has 
been delivered to Morrow for spring 
publication by Richard Rollins, in- 
vestigator who uncovered the Fritz 
Kuhn-Bund machinations for the 
McCormick committee. 


Thomas Albert Smith, for Several 
yea city editor of The Spartanburg 
> ©.) Jt l, has bee promote 
if tne ! \ eated position of 
exe ve ed if The Spa purg 

Herald-Journal newspapers 

Frances Harrington, associated 
wit You Pub. Co. since its estab- 
lishment in 1937, has been made as- 
sistant to James V. Spadea, pub- 
lisher Mi Harrington has been 
v.p. of You Co. for the past three 
years. 

Effective with the March issue, 


Picture Play, monthly fan mag pub- 


lished by Street & Smith, will be 
changed to Your Charm. At the 
same time there will be increased 


emphasis on Hollywood styles, fash- 
ions, beauty, ete. 


| Bernard Sobel has completed a 
inew ‘Book of  Self-Revelations,’ 
which presents the pivotal moment 


'in the lives of famous men and 
women as expressed in their own 
words in autobiography, journal, 


diary or confession. 


One of the first romantic novels 
with the current war in England as 
|}a background has just been com- 
pleted by Eric Knight and will be 
published by Harper's the spring. 
iIt’s called ‘This Abeve All.’ 


Boot.’ | 


delivered | 
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Salt and Pepper, with their comedy 
tap and their ‘That's What We Like 
|About The South’ song won a nice 


also has added a ventriloquist bit | hand. They give way to Merci Mar- 


quis, a plump, light-skinned gal who 


Whistler Elmo Tanner is featured | has a tendency to warble many notes 


in orchestra's rendition of 
Biri Bin’ and a tricky version 
‘Glow Worm’ played with bandsmen 
holding vari-colored lights on a 
darkened stage, winding up with 
lights simulating a Christmas tree. 
| Although hardly seasonal, the turn is 
still effective. 

Marvel Maxwell, a looker in a 
black velvet evening dress, was 
handicapped when caught by mike 
trouble. When it was straightened 
out she scored with a trio of hotcha 


/ numbers, ‘Ferryboat Serenade,’ | 
'‘Rhumboogie’ and ‘Five O'Clock 
Whistle.’ 


Dennett and Dae tee off the stage 
offering with their combo tapping 
and drumstick stint. They drum and 
itap in rhythm. Best bit is their 
‘finale in which the gal does a solo, 
pounding on two drums at the same 
time. The act garnered a nice hand. 

Mardoni has an amusing magi and 
juggling act. He flips oranges, check- 
ers and jugs and performs intri- 
cate string tricks. Ribtickling is his 
|guillotine act on a stooge from the 
aud, in which customer's head looks 
like it’s been severed. 

Gene Sheldon and Loretta Fischer 
score neatly with Sheldon’s comic 


banjo and pantomime routine, of 
|course, the mainstay. 
Biz fair at show caught. Shal. 





COLONIAL, DAYTON 


Dayton, Jan, 18. 
‘Gay Nineties Revue’ with Mell 
Hall and Co., York and Tracy, San- 
dra Lynn, Bernard and Jensen, Jack 
La Vier and Co., Watson Sisters; 
‘Escape to Glory’ (Col). 





| The Watson Sisters, Fanny al 
Kitty, in 1941 celebrate their 25th 
|year in show business. This week | 


as headliners in the ‘Gay Nineties’ 
revue they are the most refreshing 
feature of the bill and manage to lay 
the customers in the aisles with their 
sallies. 


Repartee speeds in clever fashion | 
making aj} 


between the two, Kitty 
hefty lead and Fanny coming back 
with a socko remark. Fanny, 
her 243 pounds, sings dolefully that 
‘I'm Nobody’s Baby’ and as a patri- 
otic gesture the girls relate their ex- 
periences abroad in song, concluding 
that ‘We Are Glad We Are Living 
on the American Plan.’ 

The trapeze act 
assisted by a femme partner who 
lends to the comedy effect, goes over 
LaVier gives the customers a few 
thrills with his nonchalant manner 


of flirting with the floor while up in | 


the air. 
The chorus keeps within the scope 


of the unit's title by opening with 
a can can dance and as the Flora- 


dora sextet, though there is then a 


quick shift to modern taps. Later 
there’s a Bowery number and as 
finale all appear m the ludicrous 


bathing suits of the period. Routines 


are well done. 


Mell Hall opens the show with 
some neat stunts on unicycles of 
various types. York and Tracy go 


Hollywood, she as Joan Crawford 
and he as Eddie Cantor to start with. 
Before they are through with the 
act. they have hauled out impersona- 
tions of Ned Sparks, Jimmy surante, 
ZaSu Pitts, Mae West, Charlie Chap- 
lin and Groucho Marx, the latter two 
being particularly effective. 

Also with a Hollywood slant, but 
mostly slapstick and not the equal 
of its predecessor, is the act of Ber- 
nard and Jensen, wherein the male 
partner represents W. C. Fields, 
while his femme stooge continually 
interrupts his remarks with wild 
Singing. Trick props and some dis- 
astrous dancing are included 

Sandra Lynn as a belle ‘presented 
by Tony Pastor,’ gives the customers 
a bundle of the oldtimer tunes, ‘Af 
ter the Ball,’ ‘On the Banks of the 
Wabash,’ Good Old Summer Time’ 
and ‘Two Little Girls in Blue. She 
sings well. Kang. 


FOX, ST. LOUIS 


St. Louis, Jan. 17. 
Buck and Bubbles, Ted Smith, 
Ralph Potter, Salt and Pepper, Merci 
Marquis, Bockie Grene, 12 Planta- 
tion Steppers, Jeter-Pillars Orch 
(20); ‘Love Thy Neighbor’ (Par). 


Fox currently offering a 100% 
sepia stage show, the first to be pre- 
sented in this 5,000 seater, with the 
bulk of the talent on loan from the 
Club Plantation, a midtown nitery 
that presents only Negro entertain- 
ers. 
and Bubbles and Salt and Pepper 
were fetched here from New York. 
| The 60-minute show brims over with 
‘merit. The Jeter-Pillars band, one 
of the best in this neck of the woods, 
|fires the opening gun, ‘God Bless 
|America,’ as the principals stroll 
across the apron to let the customers 
know what's in store fer ’em, with 


‘Ciri | nasaily. 
of | liked her delivery of ‘Some Of These 


with |} 


of Jack LaVier, | 


| 


However, the customers 
| Days’ and a 
| Weather.” « 
| Ralph Potter scores solidly with 
| his vocal imitation of musical instru- 
ments and the payees kept up their 
|palm-pounding until he came back 
|to give his impersonation of the en- 


parody on ‘Stormy 


|tire ‘Amos and Andy’ cast, also 
| strong. Next is the line with its 
| conga. 

| 


Ted Smith, one of the warbling 
standbys at the Club Plantation, 
| socks across ‘A Nightingale Sang In 
| Berkeley Square,’ ‘Marie’ and ‘No- 
| body’s Baby.’ He has swell pipes. 
The band chucks in its own arrange- 
ment of ‘Three O'Clock In The 
Morning’ and earned the nifty re- 
sponse of the mob. 


Buck and Bubbles occupy the next 
slot for 15 mins. and gave the cus- 
tomers all they wanted with their 
zaney singing and equally nutty 
dancing. The m.c., billed as ‘Spizzi,’ 
contributes a song and dance routine 
that isn’t far below the standard set 
| by the others. In tophats and tails, 
| the line returns for its third tap 
| routine to bring the entertaining ses- 
sion to a close as the principals come 
on the apron. 

With a blizzard on tap the huge 
lower floor of this house was well 
filled regardless at session nabbed, 

Sahu. 




















No Morality Clauses 


tHt™~m—__:  ontinued from page l= 


'is known to have issued any official 


and | rules on the question, it is difficult 


to classify them according to strict- 
ness on the question, Frequently the 
sponsor attitude is intangibly felt by 
those working on a program, with- 
out anything actually being said. 
Sometimes a subtle hint is dropped 
by some account executive. 
Ford’s Reputation 
Probably Henry Ford is regarded, 
rightly or wrongly, the most 
straight-laced of the major sponso1 
on the subject of temperance an 
morality. Company is understood ti 
be especially sensitive about 


as 
I 
) 
booze. 


American Tobacco has the reputa- 


oO Q te 
if Oo kK 


tion of not being to suchy on 
one phase of the question, but of pre- 
ferring a kind of general good be- 
havior, 

Gulf has a taboo on drinking 
publicity. And, of course, all spon- 

would have apoplexy at the 

thought those their program 

identified or even 
scribing any group 
service, 


any 


sors 
of on 

vith 
consumer 


being 


SUD- 


to or 


Performers on cigaret shows (and 
even more the employees of agencies 
with such accounts) 
pe cted to 


prana, 


are usually ex- 


that particu 
they frequently 


moke 
However, 
around it by their own 
brand in of the sponsor’s pack- 
ages. Several agencies keep t 


YY) ly rc ‘ ’ 
employees and performers on cigaret 


| 


carrying 


one 


programs supplied with gratis packs 
of the brand. Chesterfield has that 
reputation. But a performer on the 


Philip Morris show recently re- 
marked, ‘We not only have to smo 
Philip Morris—we have to buy 





’ 
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| Jolson’s ‘Hats’ | 


Come CONntinued from page 3oa—eun 








9 
as co-producer of the show. 
$15,000 in ‘Hat 


who put around 
burned when the closing was an- 
nounced, 

Proposed over the weeke Ul 
Eddie Cantor take over the J n 
part, with the show possibly moved 
to a larger house and the t re- 
duced from $4.40 to $3.30. Alterna- 
| tive is to tour ‘Hats’ after Jolson 
takes a rest for several weeks. Star 


himself figures there is more money 
to be drawn on the road than in New 


| York, but doesn’t plan touring until 
|next season. fale is opposed to 


| 


| explaining he had nursed ‘Hats’ 
To bolster the offering, Buck | 


| 


| keeping the show idle until then, be- 


cause of general uncertainty. An- 
other possibility is engaging George 
Jessel for ‘Hats.’ 

Hale expressed himself pointedly, 
tOr 
a year before Jolson considered re- 
turning to the stage after being off 
the boards for 10 years. Originally 
mentioned to star in the musical was 
Jack Haley. ‘Hats' opened in De- 
troit late in June and had a success- 
ful Chicago engagement prior to 


ithe talented line doing a hot tap. } Broadway. 
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Broadway 





Elsie Houston at Brevoort supper 
ub. , 
“fs Green (VAKIETY) in Cuba re- 

laxing. — ; 

Hot Air Club will have its annual 
mid-winter beefsteak feed at Leone’s 
Feb. 1. 

Morris Iushevitz of Local 306 into 
Beth Israel hospital for a minor op- 
eration. 

Ex-VARIETY mugg John Hurley 
has donated a pint of blood to the 
British. 

Paramount Pep Club plans stage 
show and supper-dance ai Capitol 
hotel Feb. 14. 

David Loew, United Artists pro- 
ducer who arrived in New York last 
week, has flu. 

Will Marcus, formerly publicist for 
Norman Bel Geddes, joined CBS as 
p.a. on television. 

Franklyn Warner, Fine Arts Pic- 


tures head,.in New York for three | 


weeks of confabs. 

Louise Campbell and Horace Mc- 
Mahon motored in from Hollywood 
in their new Cadillac. 


Bob Mochrie, eastern’ division 
gales manager for RKO, returned 
Monday (20) from Detroit. 

Ralph Branton, g. m. for the Blank 
circuit, back to Des Moines after 
Paramount conferences here. 


J. Walter Ruben, producer, and his 
wife, Virginia Bruce, trained back to 
Hollywood Saturday night (18). 

Leo Pillot editing a 
newspaper to keep United Artists’ 
gales force apprised on Arthur Kelly 
drive. 

Henry Armstrong may disappear 
from sports pages, but will reappear 
in amusement sections as band 
leader. 

Bill Fields invited to rejoin Ring- 
ling Bros., Barnum and Bailey cir- 
cus press department by John Ring- 
ling North. 

Judith Cargill wed to Lawrence 
Weber, in New York. He’s son of 
the late theatrical producer, L, Law- 
rence Weber. 

Major Frederick L. Herron, head 
of the Hays office foreign depart- 


ment, back at desk after being 
downed by flu. 
Ben Serkowich, Capitol theatre 


publicity chief, bedded in New Am- 
sterdam hospital by the flu for the 
last two weeks. 

George Abbott in. Doctor’s hos- 

ital for the removal of a small 
Piood vessel in his leg. He’s due 
out late this week. 

Robert E. Sherwood awarded gold 
medal by National Institute of Arts 
and Letters for distinguished achieve- 
ment in the theatre. 

Bill Fadiman, Metro’s eastern story 


ed, sporting a tie whose design’s | 


made up of trade-mark insignia of 
all the film companies. 

June Kapp, wife of agent Paul, 
has been hitting the Satevepost with 
her verse. Latest one spoofed her 
husband's erratic appetite. 


Austin C. Keough was in Phila- 
delphia during the past week to 
clarify the consent decree to the 
Par exchange forces there. 

Arch Bowles, in charge of Fox- 
West Coast operations in the San 
Francisco area, arrived in town Fri- 
day (17) for a couple of weeks vaca- 
tion. 


Ben Lucien Burman, who recently | 


completed an original on life of Mar- 


tha Berry, Georgia schoolteacher, for | 


Paramount, in town arranging a sur- 
prise adventure, 


Allen Rivkin, Warner writer, and | 


Ralph Rainger and Leo Robin, 20th- 
Fox tunesmiths, in New York fol- 


lowing trips east for the Presidential | 


inauguration. 

Anna Sten, who arrived in New 
York from Hollywood last week, left 
aor (Tuesday) for Miami 

each for preem of ‘So Ends Our 
Night,’ in which she appears. 

Oscar Morgan and Monroe Good- 
man, his assistant, returned from 
Atlanta and Miami sales trips over 
the weekend in time to leave for the 
Chicago Par sales meeting Monday 
(20). 

Rafaelo Ottiano, who recenily 
completed work in Hal Roach’s “Top- 
ne Returns,’ arrived in New York 
ast week and was 
overcome by grippe. Shell seek a 
legit spot when recuped. 


— — 


Havana 


By Abel Green 





BMI-ASCAP war is a topic of in- 
terest among local showmen. 

Mrs. Townsend Netcher (Roszika 
Dolly) prominent in local social ac- 
tivities, 

PM is a new Havana afternoon 
sheet in English. Havana Post (a.m.) 
continues. 

Ruby Stone, ex-Bobby Crawford's 
secretary, is now wife of Al Gold- 
man, cafe prop in Miami Beach. 

Jim Wittereid, ex-Paris impresario 
now represents Chester Hale here in 


charge of the Casino Nacional show. | 


Arthur Simon, g. m. of WPEN 
(Penn Broadcasting Co.) of Philly, 


vacationing in Cuba with Mrs. 
imon, 


Franco Gonzalo (and Christine), | 
Nacional, is a) 


dancing at Hotel 
brother of Benito Collada, boniface 
of El Chico, N. Y. 
Since the congarhumba vogue in 
erica, every U. S. publisher has 


bi-weekly | 


local scouts seeking out new tunes 
from among the native bands. 
Mrs. Benny Davis vacationing in 
|'Havana while the songwriter-entre- 
|preneur readies his Starlets revue 
|to open Jan. 23 for Joe Moss in 
| Miami Beach. ance. 
Leonard Morgan, who handled | _ French novelist, Andre Malraux, in 
|press at N. Y. Tel. and Tel. at the | Nice. 
N. Y. World's Fair, now doing a) 
| Jerome Zerbe with his socialite- | at Lido 
cameraing hereabouts. | Fi “10 d 25 

; : z ive, an 
R This city of 700,000 pop. has 29 ibe discarded ee See: 
|Tadio stations. Even the most pow-| New identity cards in France f 
| erful shortwave sets can’t break all Frenchmen over 16 ae es 
through to Pick up a Florida link | , 
hooked up with NBC or CBS. carry friends on handlebars. 


| 
| Moneyed refugees who must leave Lucienne Boyer fined for buying 
| the U. S. after their visitors’ per- | foie gras without ration card. 
mits expire in order to reenter un-| Week-end train service to winter 
der immigration or other quotas, sport spots again functioning. 


among the town’s best spenders. | _ Many butchers shuttered in Paris, 


John Roy, Rainbow Room (N. Y.) | due to inability to get any meat. 
managing director, just left for home | 
after auditioning Latin talent here, |NOW appearing in French press. 
Saul H. Bornstein, Irving Berlin, | Inheritance taxes now abolished in 
Inc., g.m., another recent visitor. |non-occupied France for large fami- 
Across every nitery wine card is lies. 
| Superimposed in red ink that the old | ,.  s : 
prices thereon will carry a 25-40«; |™e since before war at Courbevoie 
| surcharge for French, Italian and track. : : , 
| German vintages. Spanish wines re- Capital cinema in Marseilles almost 
tie ae ee destroyed by fire. No 
|_ Nick Carter, former Shubert and | ¥’C2™S. 
Keith theatre manager, marvel - Much soap and food bootlegging 
|a Cuban girl and now resides here. |®&°!28 0M in both occupied and non- 
| Has been in ill health and a recent oceuptes France. : ; 
marine accident further complicated Rene Rene,’ by Emile Ripert and 
his condition. ——— a preemed at Gym- 
French perfumers seemingly had | wirct mo creer § , 
| foresight to export the neceenery es- Phan: y nacre Raced a et 
sences, oils, etc., in large quantities awarded oo Paris eee Seen eae 
so that bottling in Cuba gives the| Author Edmond 
western hemisphere enough supply | annual 
for a year or two. Prices up none | from French Academy. 
joer ee ene eee Pee, Josephine Baker back in Marseilles 
ie a oy ae * Bao after flying visit to Lisbon. She is 
Gemie a q | starring in ‘La Creole,’ role she cre- 
. ated. 
Workday in occupied France is 
Chi — aoe sig "2S. with half-hour 
unch periods. bject: to conserve 
cago light and heat. 
Votre Beaute and Pour Elle (Marie 


Sheila Barrett was in town last Claire | before the war). women’s 

| week for a society club date. or ae made their reap- 
Leo Rosenberg of Lord & Thomas PYNO lights rao kind permitted in 

heading the advertising committee | paris after 7 4 Cc i" 1 heati 

| in the Jewish Welfare Drive. Pelle Mieerva won “ee Fy 

. | practically non-existent. Hot water 

| Al Freedman going to New York | considered a luxury. 


now that the T. B. Harms office here Louis Jouvet, who’s going to the 

|is folded for the time being. Americas in the spring with his com- 
W. C. Gehring, 20th Century-Fox | pany, opened with ‘Ecole de Femmes’ 

| division manager, headed a district ; at the Athenee, Paris. 

meeting at the Blackstone hotel last | Marseilles comics, Raimu, Alibert, 

week, 

|__ With the federal ASCAP suit in |‘C’est Tout le Midi,’ by Alibert, music 

|Wisconsin deferred, representative | >y_Vincent Scotto, in Marseilles. 

| attorney- Robert Hess sneaking off to | French press, commenting about 

Florida. Charles Chaplin’s ‘Dictator,’ writes 


A. Milo Bennett dramatie agency, that its theme is about the ‘future of 


Paris 
(Via Madrid) 


New 20 frane notes made appear- 





Pillon received 
Grand Prix de Literature 

















Foreign press in Paris held banquet 


Cyclists in Paris can no longer | 


With aperitifs out, soft drink ads | 


Dog racing unshuttered for firs‘ | 


|Rellys, reunited in musical revue, | 


|for names of playhouses, streets, 
| cafes, etc. 


Announce organization of outfit 


known as the Corporacion Interna- | 


;cional de-Espectaculos (International 
| Spectacle Co.) to organize large- 


scale shows for national and foreign | 


artists. No dope available on back- 
,ers or setup. 

Don Luis Valenzuela Aris, director 
of the Chilean National Theatre, here 
|to promote better cooperation be< 
tween Argentina and Chile, 
comed by the Soceidad General de 
Autores de la Argentina and the So- 
|ceidad Autores y Compositors. 

Maipo, local revue house which 
satirizes most big news events, picked 
up the Chaplin incident with one 
called ‘El Dictator en el Maipo’ (‘The 
Dictator at the Maipo’), featuring 
comic Marcelo Ruggero and singers 


Paquita Garzon and Maria E. Gamas. | 


| Maestro Albert Wolff off to Chile 
to present French musical concerts 
in Santiago and Vina del Mar. Pos- 
sibly he’ll go on to Peru. Been in- 
vited to give symphony sessions in 
Brazil and Uruguay before coming 
'here for the opening of the Colon 
season. 

| Salvador Pizarro and his Orches- 
| tra del Garron from Paris featured 
in stage presentation at the Porteno. 
Show includes Emilio Heyberger, 
|dancer from the Colon (local Met); 
|Celia Ocello, U. S.-style tap dancer, 
jand Franz Mario, the local Edgar 
| Bergen. 

| ‘Un Guapo del 900’ (‘The Valiant 
900°), by Samuel Eichelbaum, which 


won the National Cultural Commis- | 


{sion prize as the best local play of 
|the season, reopened at the National 
{Comedy theatre with the original 
|cast headed by Mil agros de la Vega 
|and Carlos Perelli. 

Spanish company headed by Jose- 


| phine Diaz and Manuel Colado 
}opened pop price season at the As- 
| tral with Hungarian play, ‘La Baron- 


lesa y el Mayordomo’ (‘The Baroness 


|and the Butler’), by Ladislaus Bus- 
| Fekete. Robert E. Sherwood's ‘Road 
to Rome’ skedded next. 





Miami 

Cole Porter vacationing at Surf 
Club. 

Ethel 
Club. 
| Desi Arnaz packing them in at 
Rhumba Casino. 

William S. Paley, CBS prez, ab- 
sorbing some sun, 
| Armando’s combo has been added 
| to Colonial Inn layout. 


| 
| 


Shutta guesting at Brook 


| Nick Kenny lining up talent for | 


; annual ‘Night of Stars’ benefit. 
Grace McDonald and Clyde McCoy 
| topping bill at new Beach house. 


wel- | 


Hollywood 


Murphy McHenry to the hospital 
with flu. 

Bob Sill rejoined publicity staff at 
Warners. 

Dolores Del Rio divorced Cedrie 
Gibbons. 
|. Alexander Korda returned from 
'New York. 

Franklin Ardell recovering from 
major surgery. 

Olivia de Havilland 
from appendectomy. 

Jock Whitney leased office space 
on the RKO-Pathe lot. 

Eden Gray, of the Broadway stage, 
here for her film debut. 

Charles P. Skouras returned after 
two weeks in New York. 

Y. Frank Freeman to Chicago for 
ithe Barney Balaban dinner. 

Arthur Miller to the Mayo Clinie 
with an infected cheekbone. 

Lieut. Commander Herman Spitzel 
motored back to Washington. 

Marilyn Merrick changed her 
| screen name to Lynn Merrick. 

Francis Langton checked out of 
story department at Paramount. 

Major Gunichi Tanaka, Japanese 
film biggie, gandering the studios. 

Billy Edwards, Universal fiack, 
| laid up with a dislocated vertebra. 
| Al Herman appointed district man- 
| ager for Monogram in New England. 

Florence Mills (Mrs. Abe Rey- 
'nolds) recovering from appendec- 
tomy. 

Jeanette MacDonald resumed her 
concert tour, interrupted by the hol- 
idays., 

Irene Dunne vacationing at Palm 
Springs after 71 days before the 
lenses. 

Mel Murphy, former theatre man- 
ager, now running Cinema Sports 
Center. 

Felix A. Jenkins, secretary of 20th- 
Fox Film Corp., in town for studio 
huddles. 

Ben Kalmenson, eastern sales man- 
ager, here for studio huddles at 
Warners, 

Bill Hebert, recently with Para- 
mount, joined the publicity staff at 
Warners. 

Harry Ham, head of Myron Selz- 
nick’s London office, here for dura- 
tion of the war. 

John Barbirolli, symphony conduc- 
tor, arrived from New York for a 
series of concerts. 

Jack Benny placed his footprints 
|in cement in forecourt of Sid Grau- 
man’s Chinese theatre. 

Robert Sparks back at his produc- 
tion job at Columbia after honey- 
moon with Penny Singleton. 

Claudette Colbert back from her 
winter holiday in Sun Valley with 
an armful of skiing trophies. 

Allan Jones shoved off on his third 


EE 





recovering 








|now operated by Ethel Bennett, this 
year celebrates its golden anniver- 
sary, having been established here 





‘our Civilization and its organization.’ 

New Paris decree forbids cafe, res- 
jtaurant, cinema or theatres to put 
| people in street if air-raid alarm sig- 


James Tierney, Texaco producer, 
here to supervise getaway of local 


| fishing show. 


annual concert tour, covering 13 
cities in the South and East. 
John C. Lee parted with his tonsils 





immediately | ' 


{in 1891. : 
| Camelia Campbell has the role of ~~ Apical 
| ; ‘ } yi . sy ? « " y “ i ° 
ee aan aaa he ae ae Varieties of Marseilles opened with 
since the show opened, Replaces |°Peretta, “Hugues,” by Jean Manse, 
'Dorothy Raymond who went. to| With music by Vincent Scotto. The- 
Pittsburgh for medical treatment. rese Dorny, Andrex, Rivers, Ger- 
maine Montero and Monique Bert in 
cast. 

Vichy government has decreed that 
no more cafes or bars may be located 
lnear schools, hospitals, cemeteries, 
|sanatoria, gymnasiums. Those al- 
ready situated in taboo zones must 

Tyrone Power and _ Annabella | get out. 
honor guests at numerous fiestas. Twelve papers suspended for 24 

Anita Sevilla, Spanish dancer, has |hours in December for publishing 
teamed professionally with Cesar |ctory of RAF raids in northern 
Tapia. France. They included Le Temps, 
| Esperanza Iris, veteran comedi- Paris Soir, Lyons Soir, Progres and 
enne, to N. Y. for work in Latin |Le Soir de Lyon. 
playhouses. | Paris University reopened. Had 

Trinidad Soler of Madrid clicked | been closed by German authorities 
with her dance recitaj at the Palace | following Armistice Day riots. Com- 
of Fine Arts. munique announces gad roe — 

Luis Aldas, Argentine actor who Ses I esige tonne military tri 
| did well in Mexican og home | Prices for eggs, vegetables, covests. 
under contract to Sono Fi ms. lnay, dry figs now fixed by law in 
Virginia Fabregas, Mexico’s Sarah free France. 


Must put clients in 





Mexico City 


By Douglas L. Grahame 


for her, back from a road tour and 
readying a dramatic season at her 
theatre. 

Miguel M. Delgado, assistant di- 
rector, had his arm broken while 


families of three children less than 
|14 years of age, or two children less 
than four years of age. 


peals of Bernard Natan 


working at the local bullring during nlices. Jean Cerf and Johannides. 
the making of Fox’s new version Of They were condemned to five years, 
3lood and Sand.’ three years and two years in prison, 
Mapy Cortes and her husband, respectively, for embezzlement in fa- 
| Fernando, Ramon and Fiorene, ball- |mous cinema scandal which broke in 


|room dancers, and Lilly Pratts, | December, 1938. 

| songstress, featured in the new floor 

| show at the Hotel Reforma nitery. 

| Xavier Villaurrutia, newspaper pic 

| crick, has hired the Green Salon of | 

lthe Palace of Fine Arts (National 

|'Theatre) for presentation of a series | 

of short dramas by modern drama- | 

| tists. Lola 
Search is being made by the na- 4 egg Tein tiga Ie ‘ 

| tional rd ge Be pt for the com-| Socorro Gonzales and Tine Rod 
. : ‘ wn |Tiguez acting company moved from 

posers of the top pop songs, Alla en | ‘ tty 

el Rancho Grande’ and ‘Cuatro | the Smart to the — a aaa 

Vidas. These are among several ex- | Blanca Orgaz to open soon x +t 

‘cellent Mexican songs that were |Play directed by Roberto A. Talice 

| published anonymously. Several and written by Andre prance. a1 

| have claimed to be their composers, le ee ee da a “ 

im Ss >n sUuS- ry ), new tnree- LUSICE omeday, 

ed > ee See ee Oe got good notices. Directed by Ramon 

“Cantinflas, tramp comic, has quit | Zorzoso and featuring Manolita Si- 

running a boxing arena here and | erra and Nita del ee ita 

announces he will concentrate on) Cine Mundial, newsree vy = 

stage, pix and radio. Comic has been | house, cashing in on current po mer 

tendered a homage by the national interest aroused by banning of rea 

theatrical association for his ‘good Dictator and showing continuous 

work in maintaining a constant program of Chaplin oldies. , 

source of employment for theatrical |_ Luis Arata and company off oO 

| folk. Cantinflas is one of the own- , Montevideo to play at the Teatro 18 

‘ers of the Follies Bergere, local re- | de Julio (8th of July Theatre). 


} vue house. 


ee 


Buenos Aires 


By Ray Josephs 





Membrives, Argentina pop 


Priority ration cards | 
Bernhardt, who has a theatre named |}.,ye been issued to mothers with | 


High Court in Paris refused ap- | 
and accom- | 


singer, doing well on Chilean tour. | 


| goer forthcoming novel with Miami 
| Beach background, 

| Sinclair Lewis rehearsing for 
|‘Angela is 22,’ next production of 
|Gant Gaither theatre. 

| Joe E. Lewis, Sophie Tucker and 
| Paul Whiteman standing by for de- 
| layed opening of Ben 
| Colonial Inn. 


Pittsburgh 


By Hal Cohen 





committee of industry’s defense. 

Miami beaching, among others, are 
the John R. Osbornes and Dave 
Blum. 

John Maganotti going back into 
nitery field as official host at Villa 
Madrid. 

Sol Heller drove to Miami last 


week to spend some time with his | 


brother, Jackie. 
Herman Middleman's one of the 


at William Penn. 

Mrs. Warren Munsell, Jr. 
Keith) home for a couple of weeks 
to visit relatives. 


Layton Bailey’s band winds up 


urday night (25). 
Harry Grelle now assisting Gabe 


Rubin in distribution of several sex 
exploitation films. 
Joseph Bulava, of the Anchorage 


staff, and Cleminune 
now Mr. and Mrs. 

Carlton Miles around for sixth 
| consecutive season ahead of peren- 
|nial “Tobacco Road.’ 

Matty Shiner and Johnny Marino 
have opened a new music studio in 
the Werner building. 

Ned Alvord back in town for first 
| time in almost 10 years, ahead of tab 
‘Streets of Paris’ this time. 

Charlie Baron, M-G 


Chaippine iki 


| ‘Bitter Sweet’ campaign contest. 

| Chick Hunter, burley straightman 
of Rose La Rose show, had to stay 
behind here on account of the flu. 

| _Diosa Costello here for couple of 


days to see Poopie Campilio on her | 


way from Hollywood to Washington. 
| Norma Shea back home with her 
two hoofing partners, the Thompson 
| Brothers, for a Nixon Cafe engage- 
ment. 

Claire Anderson, 


‘Pal Joey.’ 


modeling for John Powers 
name of Ronnie Richards, joining a 


i Historical dates are often used here,’ vaude unit, 


Marden’s | 


oe 
Johnny Harris na:ned to executive | 


bands picked to play President's Ball | 


(Jane | 


two-month stay at Bill Green’s Sat- 


exploiteer 
here, one of national winners in| 


i one of Gene 
Kelly’s pupils when he ran a dance 
school here, now in chorus of his 


Rosernary ago, loc Z i beige rage 
y Rag al gal het. | lie Fenton, is in London. 


Temple Bailey getting atmosphere | and back to work as public relations 


| director for Screen Actors Guild. 

Ziggy Elman and Buddy Rich are 
|readying to leave Tommy Dorsey’s 
| band and join Uncle Sam’s Army. 

Jack L. Warner chosen as trustee 
of Los Angeles Philharmonic orches- 
| tra, only picture exec on the board. 

Leslie Goodwins checked out of the 
| hospital and moved to Palm Springs 
| to recuperate after a long siege of 
| flu. 

Cliff Lewis handling personal ap- 
poeenee tour of Susanna Foster and 

olly Loehr to plug Paramount’s 
‘Hard Boiled Canary.’ 

Hartzell Spence, author of his 
father’s biography, ‘One Foot in 
Heaven,’ reported at Warners to 
write the screenplay. 


——— 


Madrid 


By Joseph D. Ravotto 
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} 
| 
| 
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M-G opened poster contest for 
‘Ninotchka.’ 

Screen and legit actor Pedro Bar- 
reto off to Barcelona. 

Louis Nevins, transferred to Ma- 
| drid from Vichy for AP. 

Fire partly destroyed Roptence 
Cinema Studios in Madrid. 

Francisco Cervantes Jimeno named 
assistant director of Ufisa Films. 

Clare Boothe’s ‘Women’ shuttered 
after long run at Alcazar, Madrid. 

Tom Hamilton, N. Y. Times, out of 
bed in time to celebrate Christmas 

French pic star, Jean Murat, in 
flying visit to Barcelona from France. 

Pedro Fernandez Cuenca, legit and 
screen actor, died after short ill- 
ness. 

Steve Fulton, UP correspondent in 
Vichy, through to Lisbon en route to 
New York. 

Screenster Conchita Montenegro 
back from Cine Citta Rome, where 
she did a pic. 

All Yankee press and radio cor- 
| respondents in Madrid guests at UP 
Christmas party. 

News from Rome that first film 
printed on aluminum will shortly be 
projected publicly. 

Augustin Godoy, just back from 
South America, to appear in new 
play at Teatro Eslava. 

Most Americans in Madrid danced 
their way into the New Year at the 
British-American club. 
| Paramount, Cea, Hispania Tobis 
and other producers gave employees 
bonuses for Christmas. 

Ann Dvorak arrived in Lisbon en 
route to London. Her husband, Les- 


Actor Julio Pena renounced plan 
| (Continued on page 63) 
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OBITUARIES 


WALTER HARTWIG 
Walter Hartwig, 61, theatrical pro- 
ducer and long a patron of the little 
theatre movement, died Jan. 17 after 
a week’s illness in Doctors hospital, 
New York. 


An associate of the late David Be- | 


lasco, Hartwig founded the little the- 
atre tournament in 1923. Competi- 
tions were held annually for almost 
10 years, with prizes and the David 
Belasco trophy whetting the interest 
of undeveloped talent. 

Born in Milwaukee, Hartwig was 
educated there and at the Sorbonne 
in Paris. He started his theatrical 
career with a Milwaukee stock com- 
pany, and eventually gravitated in 
1903 to New York, where he joined 


Belasco. At one time he served aS a | 


manager for Daniel Frohman. 

In recent years Hartwig was chief- 
ly identified with the summer thea- 
tre. The theatre in Ogunquit, Me., 
which he built in 1933, was an out- 
growth of his interest in the little 
theatre movement. For several years 
previous to locating in Ogunquit he 
had conducted small theatrical com- 
panies in various parts of New Eng- 
land, which specialized in technical 
courses for promising amateurs. 

As a producer, Hartwig presented 
If Booth Had Missed,’ which had a 
short run on Broadway in 1932, and 
three years later was both producer 
gnd director of ‘Loose Moments,’ his 
last play. In 1933 and '34 he was 
briefly engaged in picture work on 
the Coast for Fox Films. 


An officer of the Actors’ Fund, 


Hartwig leaves his widow, Maude, | 


and a sister, Mrs. Nada Ehlhardt, of 
Milwaukee. Funeral services were 
held in New York Sunday (19). 


RUDOLPH DE CORDOVA 
Rudolph de Cordova, 81, play- 
wright and actor who wrote the 
scenario and served as Shakespear- 
fan advisor for one of the first film 


versions of ‘Romeo’ and Juliet,’ died 


Jan, 11 in London. Born in King- 
ston, Jamaica, he originally prepared 
for a medical career. 


Made in 1916 by Metro for about | 


$250,000, ‘Romeo’ by coincidence was 


Fox brought forth his own ‘Romeo’ 
with Theda Bara. However, due to 
de Cordova’s emphasis upon detail 
and artistry, the Metro film won 
much critical praise while Fox’s was 
disparaged as merely a vehicle for 
Miss Bara. 

Most of de Cordova’s plays were 
written in collaboration with Alicia 
Ramsey. They included such works 
as “The Password,’ ‘Monsieur de 
Paris,” ‘As a Man Sows’ and ‘The 
Organ Grinder.’ ‘John Hudson’s 
Wife,’ another of his plays, was pre- 


_Rusticana,’ Buck remained in the 
| British Isles for four years, fulfilling 
‘concert engagements. Returning to 
tthe U. S., he sang briefly in oratorios 
'and opera until 1902, when he be- 
| came a vocal instructor. 

| Leaves widow, Helen; a son, Dud- 
ley, Jr. and a sister. Funeral serv- 
ices were held in New York last 
Wednesday at the Little Church 
Around the Corner, 


JOHN H. POWERS 

John H. Powers, 56, former vaude 
_performer and one-time associate of 
| D. W. Griffith, died Jan. 17 at a New 
| York hotel. As a partner in an act 
| known as McAvoy and Powers, he 
'did a singing and talking routine 
| some 30 years ago. 


| Long active in the film industry, 
| Powers once served as general man- 
| ager for Griffith and also assisted the 
|late Jeff McCarthy in film produc- 
tion. Leaving the picture biz he be- 
'came Tim McCoy’s manager in 1936 
| With the film cowboy and rodeo star 
| Powers organized a circus a few 
|years ago, but it had a short-lived 
| existence. 
| A widower, he leaves no children. 
| Funeral services were held in New 
| York yesterday (Tuesday). 





BARTLEY C. COSTELLO 

Bartley C. Costello, 70, songwriter 
who wrote the English lyrics to ‘El 
Rancho Grande’ and, according to 
his family, was writer of the words 
| to the old standard, ‘Where the River 
| Shannon Flows,’ died Jan. 14 at the 
| home of his brother, John Costello, 
in Germantown, Pa. He had been ill 
for almost three years. 
| A prolific writer, Costello turned 
out the words to ‘Hearts of the 
World,’ theme melody of D. W. Grif- 
| fith’s film of the same name. He also 
composed ‘My Own Home Town in 
Ireland’ and ‘An Old Banjo Without 
Any Strings.” Several others also 
claim credit for ‘River Shannon.’ 

Also surviving are three sisters. 





| DOROTHY WOLFF 
Dorothy Wolff, 43, former secre- 
tary to the late Joe Leblang, died 


| Jan. 15. She had been in charge of 
| the theatre party department of the 
| Leblang-Gray agency, but was asked 
| to resign last fall and, although con- 
| tinuing her activities independently, 
| became despondent and for a time 
| was in a sanatorium. 

Miss Wolff was held to be a good 
| judge of scripts and shows, particu- 
| larly straight plays. When Leblang’s 
| considered backing productions, her 
|opinion was relied upon. Among 


managers, too, Miss Wolff’s opinion | 
of scripts was considered depend- | 


able. 


sented on Broadway some 35 years | 


ago with Hilda Spong as the lead. 

Surviving are a sister, Mrs. Arthur 
J. Sanville of New York, and two 
brothers, Leander de Cordova, Hol- 
lywood director, and Rienzi de Cor- 
dova. 


ROBERT CONNESS 

Robert Conness, 73, veteran char- 
acter actor and vaude performer who 
appeared in such plays as ‘The Bat,’ 
‘Idiot’s Delight’ and ‘Lost Horizon,’ 
died after a 10-day illness Jan. 15 in 
Portland, Me. 

Born in La Salle County, IIl., 
Conness was brought up in Kansas 
City, where he became interested in 
amateur theatricals. In 1894 he made 
his professional debut in Halifax, 
N. S., and later had roles with lead- 
ing stock companies in Denver, 
Kansas City and with F. F. Proctor 
in New York. 

He trouped throughout the United 


States and upon two occasions acted | 


in England. Other plays in which 
he was seen included David Belasco’s 
production of ‘The Boomerang,’ 
‘Courage’ with Janet Beecher, ‘The 
Virginian’ with James O'Neill, ‘Eliza- 
beth, the Queen’ and ‘Pride and 
Prejudice.’ 

Funeral services were held in New 
York Monday (20) under auspices of 
the Actors’ Fund. Burial followed 
in the family plot in Moravian 
Cemetery, Staten Island. His wife, 
Helen Strickland, for 60 years promi- 
nent on the legit stage, died in 1938 
at 75. 


DUDLEY BUCK 

Dudley Buck, 71, former opera and 
concert singer and for years a 
teacher of voice, died in Fairfield, 
Conn., last week, after a long illness. 
The son of the late Dudley Buck, 
noted composer and organist, he was 
born in Hartford and received his 
early musical education in Florence, 
London and Paris. 

After making his debut in 1895 at 
Sheffield, England, in ‘Cavalleria 


RICHARD BELL, JR. 
Richard Bell, Jr., son of the fam- 
| ous English clown, who has a memo- 
rial park named for him in Mexico 
City, died Jan. 12 in Guadalajara, 
Mexico’s second largest city, where 
| the Bell family had resided since the 
| father’s death some years ago. 
| . Bell, Jr., had a big rep as a vaude- 
| ville and revue comedian in Mexico. 
| He could perform equally well in 
| English and Spanish and had played 
|in the U. S. Surviving are two 
| brothers and three sisters, one of the 
|latter, Rosita, being a noted stage 
| dancer. 





GEORGE C. ELLIOTT 
George C. Elliott, pioneer exhibi- 
tor and an. early associate of Louis 
B. Mayer, now president of Metro- 


Goldwyn-Mayer, died Jan. 19 at a 
Haverhill, Mass., hospital. 

As a partner of Mayer and the 
late Charles H. Poor, Elliott con- 


structed the Colonial theatre, Haver- 
hill, in 1911. When the ‘Birth of a 
Nation’ became one of the indus- 
try’s first big successes, Elliott and 
his associates held the distribution 
| rights for New England. 


JACOB WEXLER 

Jacob Wexler, 58, long a noted 
Yiddish actor and founder of the 
Hebrew Actors Union, died after a 
brief illness Jan. 16 at his home in 
New York. 

An actor for 40 years, Wexler 
turned manager and producer last 
fall when he acquired the Yiddish 
| Folks theatre in New York’s down- 
town east side for musical revues. 

His widow, Rae, survives. 


GENEVRA INGERSOLL 
Genevra Ingersoll, 81, retired ac- 
_tress and former artist, died Jan, 17 
'at a nursing home in Clifton, Staten 
| Island, N. Y. Born in Sparta, Wis., 
| Miss Ingersoll made her debut with 
‘Joseph Jefferson and later appeared 





; 1) her h in New York 
released at the same time William | genes S See See eee ee | 


| 
| with Stuart Robson in a revival of 


‘She Stoops to Conquer.’ 

_ Funeral services were held in New 
‘York yesterday (Tuesday) 
auspices of the Actors’ Fund. 


WARD LASCELLE 

| Ward Lascelle, 58, who directed 
| more than a score of pictures in the 
l'early days of the industry, died in 
| Los Angeles Jan. 19. Prior to enter- 
|ing film work he had been a legit 
| actor. 
| An independent producer shortly 
| before the depression, he later be- 
|came interested in sound engineer- 
ing. 

Widow, Margaret, survives. 


JOHN P. MARSHALL 

John P. Marshall, 64, noted organ- 
ist and founder and dean of the Bos- 
ton University College of Music, died 
Jan. 17 at his home in Boston. 

Former organist for the Boston 
Symphony orchestra, he wrote sev- 
eral books on music appreciation. 
Marshall was born in _ Rockport, 
Mass., and received his early educa- 
tion under Edward MacDowell. 

Widow, Miriam, survives. 


JOHN PARSONS 

John E. Parsons, 68, one of the 
founders of Universal studios, died 
Jan. 17 in Los Angeles following a 
heart attack. At the time of his 
death he was v.p. of a costume com- 
pany. 

In 1914, Parsons helped organize 
Universal and for several years was 
its general manager. Surviving are 
his widow and a daughter. 


LUDWICK PASCARELLA 

Ludwick Pascarella, 65, Youngs- 
town, O., musician, died Jan. 15. He 
directed the Pascarella band in 
Youngstown for many years. Before 
moving to Youngstown 43 years ago, 
he directed an opera company in 
New York. 

Surviving are three sons, including 
Frank, a bandleader and v. p. of 
Youngstown musicians’ union, and 
| five daughters. 

MARY E. HENRY 

Mary E. Henry, 60, formerly con- 
nected with Columbia Amusement 
| Co. as theatre treasurer and manager 
|and for several seasons with the Gus 

Hill Attractions, died at her home in 
| Arlington, Mass., Jan. 13. 

Survived by her husband, Thomas 
E. Henry, former executive of Co- 
| lumbia Amusement. 


| JOHN H. REILLY, JR. 
| 
| 





John H. Reilly, Jr., 30, New Haven 
news editor of WICC, died suddenly 
Jan. 
way home from work. 
| Fordham University 
| Reilly worked in New York as car- 
toon film artist and later as news- 
| paperman before joining WICC. 

HENRY OTTMANN 

Henry Ottmann, 74, former presi- 
| dent of the old Grand Opera House 
|and manager of the American Music 
hall in New Orleans, died Wednes- 
day (15) of a heart attack. 

Survived by two daughters and a 
sister. 


JOE WEBB 
Joe Webb, 54, vaude comedian and 
former partner of Harry Burns, died 
| of a heart attack Jan. 10 at his home 
| in Peekskill, N. Y. 
| Funeral services 
Brooklyn last week. 


were held in 


WILL J. WIKOFF 
Will J. Wikoff, 78, retired legit 
actor, died in Springfield, O., Jan. 15 
A native of Sidney, O., he played 
in many stock companies until he 
retired in 1926. 


TONY SMITH 
Tony Smith, 63, former vaude per- 
former, acrobat and circus clown, 
died Jan. 14 at his home in Mil- 
waukee. 
His real name was Stelmachowski. 
Harry K. Lamont, 39, director of 
| the symphony orchestra at the Uni- 
| versity of Wichita and also music 
| critic for the Wichita Beacon died 
| Jan. 16. 
| 


| Jacob S. Coy, 67, 
| Jan. 14 in Houston. Active in mu- 
| sical circles in San Antonio, he at 
one time was a musician for the local 


grand opera. 


musician, died 


Father of Fred Lange, Paramount’s 
| European sales chief, died in Phila- 
delphia Jan. 5. Par manager was in 
Budapest at time of father’s death. 


Brother of Len Penleve, Paramount 
manager in Java, killed last week 
| while fighting with RAF in action 
| against Nazis. 





| Father, 75, of William Powell. film 
actor, died Jan. 17 in Hollywood. 


under | 


13 following attack while on | 


graduate, | 














Bills Next Week 








Roy KRaysor 
Ha! Simpson 


Gourmet Club 
FE Robinson Ore 
Bill Lockman 

Hotel Allerton 
Karen Torey 
Louis Cing 
Jack Miko 

Hotel Carter 
Versatilians 
Bob Opitz 

Hotel Cleveland 
Paul Pendarvis Ore 
Margaret English 
Hotel Fenway Hall 
Gene Erwin Ore 

Hotel Sterling 
Jimmy Van Osdell 
Quinteros 
Lester Chafetz 


Hotel Hollenden 


a 


Paul Rosint 
Georges & JoAnn 
Sloan & Gary 
Sorelli 

Sammy Watkins Or 


Hotel Statler 
Jose Morand Ore 
Nilda 
Antonio & Elena 
Catalina Rolon 


Jack & Eddie's 


Rubertino, Roberts 
Babe Sherman 
Arlene Rice Orc 


La Conga Club 
Ramon Arias Ore 

Lindsay’s Bar 
Judy Preston 
Pearl DeLucca 

Regal Club 
Ducky Malvin Ore 
Thirty-Seven Club 
Pat Dennis 
Cunningham Sis 
Jean Deiters 





Hugh Morton Ore 
Maynard Deane 
Arlington Lodge 
Ray Farrell Orc 
Sally Lang 
Bachelors’ Club 
Al Turner Ore 
Frances McCoy 
Baiconades 
Joe Villella Ore 


Bill Green's 


Layton Bailey Ore 
Jean Janis 

Don Wilson 

Bob Hammilit 
Ken Boyer 


Sylvia Froos 3 Debs 
PITTSBURGH 
Anchorage Zelda 


Hotel Roosevelt 
Ted Blake 
Men About Town 
Hotel Schenley 
Billy Hinds Ore 
Patty Dixon 
Buzz Mayer 
Hotel Wm. Penn 
(Chatterbox) 
Lang Thompson Or 
Peggy Moran 
Foo Martin 
Pets Foster 
Chuck Eaton 
(Continental Bar) 
Frank Andrini 4 
Merry-Go-Round 





Boogie-Woogle Club 
Roog Sherman 

Izzy Nutz 

3uddy Walsh 

Nutsy Fagan 

Harry Comorada 
Packy M’Farland 
Tiny Miller 

Bernie Crawford 


Club Petite 





Piccolo Pete Ore 
Mary Krieg 
jernie Lambert 


Manning & Starr 
Cork and Bottle 
Jack Davis 
Eddie Peyton's 
| Bill Campbell Ore 
Caroline Moore 
Mabel Harrold 
Marion Muller 
| Eddie Peyton 
| E! Chico 
|}Ciro Rimac Ore 
| Estrelita Pena 
Alziro Camargo 
Hotel Fort Pitt 
Ken Bailey Ore 
Johnny Mitchell 
Jessica Wheatley 
Harry Walton 
Irma Guthrell 
| Hotel Henry 
(Silver Grill) 





| Henry Blauth Ore 


Brad Hunt Ore 
Jeanie Regal 
Billy Carmichael 
Huntsmen 


New Penn 


Nixon Cafe 
Al Marisco Ore 
Bob Carter 
Lester & Irma 
Thompson Bros 
Norma Shea 
Starlets 

Nut House 
Dale Harkness 
Ray Neville 
Pat McGowan 
Joey Reynolds 
Chuck Wilson 


Oasis 


Jean 


Louie Pope Ore 
Margie Kraber 


Orchard 
Jimmy Gamble Orc | 
Jay Loring 
Chuck Miller 

Primes 

Bill LeRoy Ore 
Tony Rozance 
Ray Englert 

Yacht Club 
Jack Walton Ore 
Lita & Lee 
Yachtsmen 
Betty Nylander 
Harry Schilling 
Burns Twins 
Evelyn Price 
Tom Ball Gls 

Sky-Vue 
Mickey Ross Ore 
Sky Pilets 

Union Grill 
Art Yagello 





Billy Treacher Ore 
| Sandy Davidson 
Flo Parker 
; Jean Woods 

(Gay 90's) 
| Dorothy Nesbitt 
Hotel 7th Avenue 
| Bess Saunders 
| Ida Tola 
Everett Haydn 
Betty Donahoe 

Heller 


} Shirley 

1 Devin 
Evergreen Gardens 
Red Clarke Ore 
Ebbie Schaub 
Paula Harvey 

| Hotel Ella 

Mundy Ore 


Sg Clair 


| Olga 
Dale 


BOS 


Casa Manana 
Tou Carter Orc 
Lee Steele 
Frances & Fred 
MacMahon & A 
Mare Rice 
David Ballentine 


Club Mayfair 


|Ranny Weeks Ore 

Bernie Bennett Ore 
Geo Givot 

Rosini 

|Ruthania & Malcom 
|; Cookie Faye 


Cocoanut Grove 
Mickey Alpert Orc 
Patricia 
Artini & Consuelo 

Hi-Hat 
|}Paul Mann Ore 

Hotel Brunswick 
(Bermuda Terrace) 
Ella 
Babe 





Fitzgerald Orc 
Wallace 
Hotel Copley Plaza | 
(Sheraton Room) 
Stuart Frazier Orc 
Hotel E«sex 
Lou Gordon Ore 


} 

} 

| 

| Beachcomber 
| 

Ernie Holst Ore 
Chavez Ore 
|Mario & Floria 


Carrousel 


|Ina Ray Hutton Or 
| Velero Sis Ore 
Sammy Walsh 
Harry Stevens 

| Nancy Hunt 

Patty Ortell 

| Stuart Foster 


| Club Bali 


| Tommy Nunez Ore 
| DeNora Rhumba Or 
| Alfredo Seville 

| Jimmy Hadreas 
|Sally Sweet 


| Dewey 


| Tlibbert 


MIAMI 


Frank Natale 
Mike Sandretto 
Villa Madrid 
Etzi Covato Ore 
Mark Lane 
Stepin Fetchit 
Abdul Sende 
} Crandyls 
Dolores [La 
Kay & Kay 
Moon 


Mont 


TON 


Billy Kelly 
Hotel Statler 
(Terrace Room) 
Vaughn Monroe Ore 


Hotel Westminster 
(Blue Room) 
Jimmy McHale Orc 

Pearl Robbins 

Paul Regan 

Yoki Duo 

Harry Drake Rev 
Latin Quarter 

Don Dudley 

Tony Brune 


Ore 
Orc 


Continued frqgm page 56 





Helen Kane 

Bird & L 
Fern 

Spear 


Vera 
Harry 
Steuben's 
(Vienna Room) 

Lew Conrad Or 
Tremont Plaza 
Ben Pullo Ore 
Versailles 
Geo MacFarlane Or 
Robbins Bros & M 
Honey Murray 
Miller & Massey 
Gene Latour 


Bali-ettes (12) 
Club Esquire 


Worthy Hills Orc 
Hernandez Orc 
Cross & Dunn 
D'Ivons 

Alice Dawn 
Billy Reid 
Esquirettes (8) 


Club Te Pee 


Myles Bell Ore 
Wanda Lee 
Armond & Juliana 


Colonial Inn 


Paul Whiteman Ore 
Harry Richman 
Sophie Tucker 





| Roberts & White 
iConga Tr 


Joe E Lewis 





iChandra-Kaly Danc 








Armando Ore 
Cuban Casino 
Eva Ortega 
Harriette Herning 
Nan Blakstone 
Tropic Beauties 


iChic Kennedy 
Ravelle & Jeanette 
2 Kings 

Kitty Davis 
Johnny Silver Ore 
Billy Vine 
Conga Danc 


Latin Quarter 


Joe Candullo Ore 
Lolita Cordoba Ore 
Emil Boreo 

Grisha & Brona 
Henri Therrien 
Lela Moore 


Don Lanning’s 
Gene Austin Orc 
Doris Sherrill 
Roberta Sherwood 
Jimmie Hodges 
Marte Lewis 


Five O'Clock Club 


Pancho Ore — acoene 
La Playa Dance -VORnNe Souvier 
Clarissa 


Hotel Dempsey- 
Vanderbilt 
(Pago Pago Room) 

Bobby Parks Orc 
Vincent Bragale Or 
Terry Lawlor 

Leon & Mace 
Carroll & Gorman 
Walter Donohue 


Hotel Hollywood 


Mayfair Club 
Matty’s Rhythm Cb 
Leonardo Ore 
| Benny Davis 

Nut Club 
Tubby Rives 
Lew “Mercur 
Musical Maniacs 

Paddock Club 


ach Leon Prima Ore 
(Bamboo Room) Frances Faye 
Eddie Oliver Ore Rogers & Morris 
Milton Douglas Gaye Dixon 
Manhattanettes 


Sara Ann McCabe 
Signid Dagne 
Hotel Miami 


Rhumba Casino 
Alex Batkin Ore 


Biltmore Fantasias Rhumb's 
(Giralda Room) Desi Arnaz 
M Bergere Orc Marissa 
Jose & Paquita Royal Palm Club 


Martha Burnett 

Haskell 

Barrys 

Hotel Roney-Plaza 
(Viennese Room) 

Emery Deutsch Orc 

Peter Whitehead Or 

Jaye Martin 

Jean Travers 

Raul & E Reyes 
Hotel Shelborne 
(Mayan Room) 

Chet Brownagle Orc 

K Miller Danc 
Hotel Versailles 

(Gulf Room) 
Chas Murray Ore 


Abe Lyman Orc 
Paul Draper 
Royal Guards 
Alexis Rotov 
| Prancis & Grey 
| Rose Boaine 
| Trixie 
Singapore Sadie’s 
Dixieland Bd 
Johnny Pineapple O 
Bob Berry 
Denise 

Slapsy Maxie’s 
Babe Russin Orc 
Maxie Rosenbloom 
Joe Frisco 
Cully Richards 


- Sammy Lewis 
Jeff's Patty Moore 
Jerry Delmar Ore Carolyn Marsn 
Marty Bohn M Garriston 
Nancy Lee 


Merle Burke The Drum 





Midgie Fellows Val Olman Ore 
Murphy Sis John Buckmaster 
Jimmie’s Stuart & Lee 


Diana Courtney 





Budd Sawyer's Orc : , 
Dr Arthur Marcus Villa Venice 
Mike Peyton | Harry Rogers Ore 
Forhan Sis 'Moore & Revel 
Lou Cass IIl 
Boston, Jan. 21. 
Cass, Owen and Topsy’ were 


forced to cut their four-day engage- 
ment at the RKO Boston when Lou 
Cass was laid low by the flu on the 
night of their opening day, Thursday 
(16). Trio played intact first two 
shows Thursday, then the girls car- 
ried on without him for the final 
show. 

Yokio Duo, cycle act, was booked 
in to replace for balance of run. 
Cass remained in his hotel over the 
weekend to recupe and reported the 
act would play its néxt engagement, 
Loew's State, N. Y., beginning next 


| Thursday (23), 
| 


MARRIAGES 


Lucille Hamilton to Jack Kilty, 
Jan. 19, in New York. Bride is a 
pianist and singer, formerly a staff 
artist at KDKA, Pittsburgh. He’s a 
Singer in ‘It Happens on Ice,’ at Cen- 
ter, N. Y. 

Ruth Davis to William Purcell, 
Jan. 18, in Columbus, O. Bride is 
formerly vocalist with Horace Heidt. 

Mary Hunter to Alec Petry, in 
Berkeley, Cal., Jan. 26. Bride is 
with NBC, Frisco; he’s with NBC, 
Hollywood. 

Linda Hayes to Lew Crosby, in 
Yuma, Ariz., Jan. 18. Bride is film 
player; he’s radio announcer. 

Brenda Joyce to Owen Ward, in 
Los Angeles, Jan. 18. Bride is film 
player. 

Glenda Farrell to Dr. Henry Ross, 
in Passaic, N. J., Jan. 19. Bride’s the 
stage and screen star; he’s a physi- 
cian. 

Grace Hayes to Newell Chase, Jan, 
21, at Las Vegas, Nev. Bride, former 
vaude star, is a Los Angeles nitery 
operator; he’s a composer. 


BIRTHS 

Mr. and Mrs. Morton Nathanson, 
daughter, in New York, Jan. 15. He’s 
a press agent. 

Mr. and Mrs. Haydn Evans, daugh- 
ter, in Green Bay, Wis., Jan. 4 
Father is general manager of WTAQ, 
Green Bay. 

Mr. and Mrs, Bailey Swigart, son, 
in Chicago, Jan. 7. Mother is Ruth 
Swigart, radio actress. 

Mr. and Mrs. Sidney Fishman, son, 
in Newark, N. J., Jan. 19. Father is 


research director of radio station 
WNEW, New York. 
Mr. and Mrs. Leslie Vaughn, 


daughter, in Glendale, Cal., Jan. 13. 
Father is still photographer at 20th- 
Fox. 

Mr. and Mrs. Frank Merrifield, son, 
Jan. 8, in Windsor, Ont. Father is 
member of Station GKLW contro) 
room staff. 
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Wednesday, January 22, 1941 


LEGAL NOTICE 
—FiCcE OF SALE.—Supreme Court of 
: f New York, County of 


State ©o 
a Henry C. Burnstine, etc., 





N 


el ff. against Playland Holding Cor- 
Pie et ano., defendants: | 
Poeursuant to order of the Supreme 
county of New York, dated Janu- 
aay 1941, the undersigned will re- 
ary et leave of the Court at Special Term 
ee of the Supreme Court, New York 
Part at the County Court House, at 
veo and Centre Streets, Borough of 
venhattan, City of New York, on the 
Man day of February, 1941, at 10 o'clock 
In the forenoon of that day, to sell at 
aid time and place to the highest bidder 
i it no offers are submitted on or 
Sane eaid date better than the offer of 
_—. Geist heretofore submitted to the 
R - A ot to sell to said Rita Geist the 
ilowing described property: 

All the right, title and interest of 
Harry Zamore, as Receiver of Playland 
Holding Corporation, appointed by inter- 
Jocutery decree entered in the Office of 


r of New York County on Octo- 
a rig «Ps in the above entitled ac- 


eS end to the property of Playland 
Holding Corporation of every kind, na- 
ture and description and wheresoever 
gituate including all the real estate, 


more particularly described as follows: 
“ALL that certain plot, piece or parcel 
of land together wit 


| 
| 


{improvements now located thereon or | 
which may hereafter be erected thereon, 
situate, lying and being at Rockaway 


Reach, 
of Queens, 
bounded ane 


City and State of New York, 
1 described as follows: 


REGINNING at the corner formed by 
the intersection of the Southerly side of 
Rockaway Beach Boulevard, formerly 
known as Central Boulevard with the 


Fasterly side of Beach $8th Street, for- 
known as Ward Avenue; running 
along said South 
side of Rockaway Beach Boulevard, 
a distance of 148 79 feet more or less 
to a point therein distant 62.26 feet 
Westerly from the corner formed by the 


merly 
thence Easterly and 


erly 


Intersection of the said Southerly side of 
Rockaway Beach Boulevard with the 
Westerly side of Beach 97th Street, 
formerly known as Tompson Avenue, 


thence Southerly and on a line parallel 


Fifth Ward, Borough and County | 


with said Westerly side of Beach 97th | 
Street, a distance of 118.50 feet; thence | 


Easterly and on a line at right angles to 
said Westerly side of Beach 97th Street, 
a distance of 52 feet to the Westerly 
side thereof; thence Southerly and along 


paid Westerly side of Beach 97th Street, | 


a distance of 496.53 feet more or less 


to a point in the Northerly line of prop- } 


erty acquired by the City of New York 
for Public Park Purposes, as acquired fn 
this Section, under Vesting of May 11, 
1938: thence Westerly and along said 
Northerly line of property acquired by 
the City of New York for Public Park 
Purposes, a distance of 200 feet to the 
Easterly side of 
thence Northerly 
erly side of Beach 


and along said East- 
98th Street, a dis- 
tance.of 680.01 feet more or less to the 
Southerly side of Rockaway Beach 
Boulevard, formerly known as Centra! 
Avenue. the point or place of beginning 
TOGETHER with all right, title and 
Interest of the mortgagor, of, In and to 
the lands lying in the bed of any street 
or avenue upon which said property 
fronts, to the center lines thereof."’ 
and all buildings and improvements 
erected and situate thereon or appur- 
tenant thereto, subject to any state of 
facts an accurate survey would show 
and subject to easements, restrictive 
covenants and agreements of record, if 
any, to encroachments and projections 
and to any violations pending or which 
may subsequently be imposed against 
the premises up to the date of sale by 
any governmental or municipal author- 
lty, and all other property and assets, 
tangible and intangible to which the Re- 
ceiver has title at the time of passing of 


title herein, except cash on hand or tin 
bank belonging to the Receiver at the 
time of passing of title hereunder, and 


aliy recoveries which may be effected in | 


behalf of Playland Holding Corporation 
In the above entitled action. The fol- 


lowing is a diagram of the real property 
to be sold: 


BEACH 98TH STREET 
580.01’ 





200 


ROCKAWAY 
BEACH BLVD. 


PUBLIC PARK 





496.53’ 


REACH 91TH STREET 


The aforementioned property is an 
amusement park, khown as “‘Rockaways’ 
Playland,” located at Beach 97th and 
Beach 98th Streets, Rockaway Beach, 
New York. 

The sale shall 
terms: 

‘a) No bid shall be received unless ac- 
companied by a deposit with the Receiver 
of the sum of $5,000, in cash or certified 
check. 

(b) The successful bidder shall make 
an additional deposit tmmediately upon 
the closing of the bidding, in an amount 
sufficient to make the total deposit by 
sald bidder at least 20% of the amount 
of the successful bid. All other deposits 
received by the Receiver shaii be forth 
With returned to the unsuccessful bidders 
Who shall have made such deposits. 

(ec) The balance shall be paid in cash 
or certified check at the time of the 
Closing of the title, to take place thirty 
days after the date of such sale at the 
Offices of Seligsberg & Lewis, attorneys 
for Receivers, 29 Broadway, Borough of 








be upon the following 


Manhattan, New York City. 

, Offers may be submitted to the Re- 
tiver at the offices of his attorneys 
Drior to February 10th, 1941. 


There has been deposited with the Re- 
Ge ver the aforementioned offer of Rita 
=" and a copy of the annual report of 
Cor accountant for Playland Holding 
ioe dene covering the fiscal year end- 
the tee, 30th, 1940 and a copy of 
Cc aiance sheet of Playland Holding 

°rporation as of December 31st 
and Raid offer $ 
balance sheet | 
Bpection by all 


accountant’s report and 
wili be available for in- 
interested parties at the 


pee ot the Receiver’s attorneys during 
ti reasonable hours of the day up to the 


= of such sale. 
ae Property of Playland Holding 
lavland on, also known as “Rockaways’ 
8th _— located at Beach 97th and 
York Streets, Rockaway Beach, New 
Seibtonea” be open for inspection by all 
an ‘ parties, between the hours of 
“Pi « hoon, except Sundays and 
for the period commencing 
date of the publication of the 
rtisement of this sale and end- 
the sal the day preceding the date of 
by appli, Such inspection may be kad 
ortati ‘cation at the offices of said Cor- 
'on, 187 Beach 97th Street, 


With the 
fret adve 
ng with 


iway 

Belle Beach, New York, Telephone No. 
of Harbor §-1220 
ate < 


ad: New York, January 17, 1941. 
HARRY ZAMORE, 


. Receiver. 
FELIGSBERG & LEWIS, 
Or a torneys for Recs iver, 
me eI O. Address, 29 Broadwa) 


Rorough of Manhattan, City of 
New York. 


|and the serial failed to show up in 


1940 | 


Rock- | 


| tor, writer 


| which is alleged, in certain phases, 
Beach 98th Street; | 


| part on a novel, ‘The Way to San- 





Hearst-‘Kane’ 


imma ontinued from page 3 


| 
| 








will be followed by large-space, two- 
color newspaper copy in 20 to 25 key 
cities where the picture will have its | 
initial showings. Donohue & Coe) 
agency is preparing the ads. } 

Hearst has objected to ‘Kane’ on 
the basis that its story too closely 
resembles his own life. Louella Par- 
sons, motion picture editor of the 
Hearst papers, who has been acting | 
as sort of an official spokesman in 
Hollywood for her boss, said last’! 
week that he was going th1ough with 
a suit to force the picture to be 
ditched. 


Miss Parsons, incidentally, found 
herself in rather an embarrassing 
position when she discovered the 


| theme of Welles’ initial try. She had 
h the buildings and | 


been loudly drum-beating for him as 
a boy wonder, after much of Holly- 
wood had begun to scoff at his long 
stay on the RKO lot before pro- 
duction on his first picture started. 


Hays office will maintain a hands- | 
off policy in the fight Hearst has 
launched against RKO because of 
its production of ‘Citizen Kane,’ the 
pyblisher carries his battle against 
the whole film business. Hays office 
attitude is that it has no control 
over such a situation beyond that 
of the Production Code Administra- | 
tion and no code violation has been 
reported on the picture, according 
to information in New York. 





Coast ‘Kane’ Plans 
Hollywood, Jan. 21. 
campaign for ‘Citizen | 
on regardless of threat- 
retaliation against RKO | 
Welles, producer, direc- | 
and star of the picture, | 


Advance 
Kane’ goes 
ened legal 
and Orson 


to parallel the life of William Ran- 
dolph Hearst. 


Full page ads, fit is understood, are | 
being placed in nationally circulated 
magazines, one of which {ig said to | 
be Good Housekeeping, a Hearst | 
publication. Meanwhile, Welles is | 
editing his picture for the premiere, | 
slated for Feb. 13. 


In addition to printed publicity, 
Welles is preparing a 15-minute 
transcription to be released without 
cost to radio stations. Another spur 
to the campaign is a life.story of 
Welles, written by Adele Rogers St. | 
John, to be published Jan. 26 in 
Hearst’s American Weekly. 

Welles’ next RKO production | 
will be a Mexican yarn, part of | 
which is based on his own script and 


| 


tiago,” by Arthur Calder-Marshall, 
recently bought by the studio. | 
Dolores Del Rio is slated as the 


femme lead. 





Detroit Times’ Reprisal] 
Detroit, Jan. 21, 
Evidence that William Randolph | 
Hearst isn’t fooling in his threatened 
reprisal against RKO for the filming 
of ‘Citizen Kane’ was provided here. 
The Detroit Times, one of the Hearst 
chain of newspapers, had been run- 
ning advance exploitation on the 
serialization of ‘Kitty Foyle,’ sched- 
uled to start running last week in the 
newspaper. 
The exploitation suddenly stopped 





the newspaper. 
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‘Arsenic’ 
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who invested asked to be declared in 
and that none was solicted to do 
so. Crouse, laughingly admitting 
that he doesn’t know the exact num- 
ber of ‘backers,’ suggests that some 
of them walk on for one of the cur- 
tain calls in which 13 extras are used 
He also wants the critics to take that | 
curtain call and, if there aren't | 
enough, more of the backers can fil! | 
out. In engaging Dick Maney to 
press agent the show, Crouse told | 
him the reason he got the job was 
‘because you are screwier than the | 
play.’ | 


| 
Argentine Clamps Down | 
| 


Buenos Aires, Jan. 21. 
Argentine foreign office, on the 
eve of the opening of ‘Great Dicta- 
tor’ in Montevideo Thursday (16), 
put its hoof down on sale of tickets 
here for a. trip across the River 
Plate to see the film. Ferries were 





'set to do a tremendous biz, since | 


‘Dictator’ was banned in Argentina. 
Despite the nix, however, large 


/number of persons from this side of 


the river are said to be in the au- 


| dience. j 


| indefinitely, and there is 


ZIVIC KEEPS TITLE 
IN ARMSTRONG K.O. 


By JACK PULASKI 

About three years ago Henry 
Armstrong, colored fighting won- 
der from Los Angeles, battered 
Barney Ross so badly that the then 
champion retired from the ring. 
Friday (17) night at Madison Square 
Garden, Armstrong was trounced as 
badly by Fritzie Zivic of Pittsburgh, 
who won the welter title last fall 
from Henry. It looks like the Coast 
colored lad will als@ pass out of the 
fistic picture as a result of the kayo 
he sustained in 12 rounds at Zivic’s 
hands. 























to go to Italy and will take role in 
new Spanish production, 

Jose Torres, Fox cutter in Holly- 
wood, returning to film capital after 
several months rest in Madrid. 

Alejandro Mollinedo, pic distrib 
and importer, planning Lisbon trip to 
search market for new material. 

Famous Spanish tenor, Jose An- 
tonio Astigarraga, 86, known as Asti, 
has died. Often toured in both 
Americas. 

Madrid opera season unshuttered 
at the Zarzuela theatre, which spe- 


| cialized in vaudeville during fall and 
|}early winter. 


‘Perpetual motion,’ as Armstrong} 


was called over a period of years, 
had been seemingly invincible. He 
held the feather, lightweight and 


Ambassador Weddel and Ambassa- 


/dor Hoare were guests of honor at a 


welter titles simultaneously at one’ 


stage. Observers, however, always 
figured that little Henry could not 
keep up his blistering fighting pace 
no doubt 


‘now that he is washed up as 4 tgp 


scrapper. 

It was noised around that Arm- 
strong was not taking care of him- 
self when he lost the welter crown 
to Zivic in October. For that event 
Henry was favored 1-4. Fans still 


| liked him to recapture the title Fri- 


day evening, when he was on the 
long end of 7-5. Interest in the sec- 
ond meeting was so strong that more 


New Year’s cocktail at the British- 
American club. 

Juan Valera prize of 500 pesetas 
will be awarded to any magazine or 
periodical article written by Spanish 
or Spanish-American author on the 


life, influence or works of Juan 
Valera. 

Ambassador and Mrs. Weddel in- 
vited entire American colony on 


Christmas Day to an ‘old fashioned 


jeggnog.’ At night gave dinner to 
'small informal group of American 


|pic, “Tierra Meifz.’ 


than 23,060 people jammed the Gar- | 
den, a new attendance record, gross 


being $78,242, 
federal taxes. 


including state and 


At their first fight, Armstrong 
weakened during the last seven 
rounds. His eyes were so badly cut 


and swollen that he couldn’t see 


the bell. Plenty who saw that bat- 
tle, rated the fiercest last year, were 
not convinced that Armstrong was 
reaching the end of the trail. 
had become aware that Henry's 
punches had little sting and from 


style of attack and copped a split 
decision. 

This time 
just that way, peppering the lad 
who used to carry dynamite in 
either paw, and showing confidence 
that he was the master. Henry 
waded in as 
nothing happened. Instead of pump- 
ing both arms, he was often virtual- 
ly inactive, slowed down to a walk. 
Colored boy's eyes had been oper- 
ated on to remove scar tissue since 
the first Zivic meeting, but he again 
was so badly cut on the orbs that 
referee Arthur Donovan refused to 
permit Henry to be punished further 
and called off the match early in the 
12th round. 


Donovan had gone to Armstrong’s 
corner at each rest period after the 


eighth round and called the doctor to 


look him over at the end of the i0th. 
At that time the referee told Arm- 
strong’s handlers that he would not 
allow more than one more round, 


| the way things were going. Colored 


boy then fought like he formerly 
did, socking Zivic around the ring 
and having him dizzy for a time. 
That 11th round had the house in an 


uproar, but it was just a flash for 


Armstrong had nothing when the 
next round started. After the fight 
the colored boy went to his doctor 
for more stitches around the eyes. 


Eddie Mead, who guided Arm- 
strong to the three titles, was absent, 
having had a heart attack, but had 
he been in Armstrong’s corner the 
result could hardly have been differ- 
ent. Al Jolson, who has an interest 
in Armstrong, is said to have bet 
against him for the first time. Star 
could not attend, appearing in ‘Hold 
On To Your Hats’ at the Shubert. 

Sonja Henie and her ice show oc- 
cupy the Garden this week. Next 
boxing show there’ is carded for Jan. 
31, when Joe Louis meets Red Bur- 
man. 


Church Beef on Burley 


Waterbury, Conn., Jan. 21. 

Return of burley to Jacques thea- 
tre, was buttoned up following 
clergy’s complaints two years ago, 
last week drew attention of Rev. 
Michael F. Keating, Catholic priest. 

Latter called upon mayor, police 
and Catholics to check Jacques 
shows. Management promised co- 
operation and city officials assured 
censorial inspection every week. 


Ira Mangler is a partner with 
Jimmy Evans in the operation of the 


| band and vaude policy at the White 


news correspondents. 

Manuel del Castillo has begun new 
Recently com- 
pleted ‘E] Famoso Caballeira.’ ‘Tierra 
Meiga’ is megged by Florian Rey, 
with scenario by Adolfo Torrado; 
photography, Enrique Gartner. 


Circo de Price opened Madrid cir- 
cus season in arena, which was al- 
most entirely destroyed during Civil 
War. Average show, with usual rou- 
tine of clever dogs, real and fake 
horses, indifferent clowning, 


|Amazon and a man on a flying 
| trapeze. 
Fritzie, who had him almost out at | 


List of Spanish actors who died in 


'Spain during 1940 include Juan Bo- 


Zivic | 


nafe, Manuel Rodriguez, Pepe Me- | 


dina. Fernando Periquet, Emilio 
Thuillier, Rafael Ramirez, Vicente 
Mauri, Ricardo Vargas, Pedro Fer- 
|nandez Cuenca. Authors include 


| 
Zivie started the bout | 


he always had but} 


| Usted,’ 


| the eighth round on he changed his | Goyescas, Emilio Gonzalez del Cas- | 


tillo, Antonito Asenjo and Mauricio 
Lopez Roberts y Terry. 

New Spanish releases: ‘Malqueri- 
da,’ with Luchi Soto, Julio Pena and 
Tarsila Criado, at the Bilboa; ‘Jai 
Alai,’ at the Palacio de la Musica; ‘El 
Famoso Caballeira,.’ at the Rialto. 
Imminent releases: ‘E] Ultimo Husar,’ 
with Conchita Montenegro, megged 
by Luis Sagi Vela; ‘E] Crucero Bal- 
lerares,” produced by RKO, directed 
by Enrique del Campo: ‘Rapteme 
with Guitar; ‘Mari-Juana,’ 
with Fernandito Augustini. 


aD 


Minneapolis 


By Les Rees 
Buddy Fisher orchestra Into Hotel 
Lowry. 
Jack Sidney back with Lou Holtz 
Hollywood unit. 
Edythe Bush little theatre offering 
‘Margin for Error.’ 


Donald Novis stepped out of 
‘Happy Hour’ nitery. 
Father of John Hafich of M-G 


office staff passed away. 

Kirsten Flagstad soloist with Min- 
nezpolis Symphony orchestra. 

St. Paul Winter Carnival angling 
for Judy Garland as star attraction. 

Dorothy Hill, B. & K. production 
manager, in from Chicago to catch 
Lou Holtz show. 

Joe Behan, former Warner Bros.’ 
head booker, to RKO in Des Moines 
in same capacity. 

E. J. Weisfeldt, Minnesota theatre 
managing director, here to catch 
Marcus show opening. 

Mort H. Singer and his general 
manager, Morgan Ames, dropped 
into town to look over their Or- 
pheum. 

Alice Workman, wife of M-G 
branch manager, sponsored Variety 
Club bridge tea for Milk Fund char- 
ity project. 

Myrna Loy due here Jan. 29 to 
speak at Committee - to - Defend- 
America-by-Aiding-the-Allies meet- 
ing at Auditorium. 

Morton Downey 
pheum booking next week in order 


to hasten to west coast to try to 
patch up domestic rift 

Charlie Snyder, RKO salesman 
out of Sioux Falls, S. D., stricken 
| with pneumonia here and in St. 
| Barnabas hospital here. 

Theodore and Denesha, dancers, 
into Hotel Nicollet, Minnesota Ter- 


race, with Gus Arnheim’s orchestra, 
succeeding Carlos Molina. 

Hotel Radisson new Flame Room 
nitery holding contest to select city’s 
10 best dancers for appearance at 
Orpheum with name band. 

Alka-Seltzer ‘Barn Dance,’ with 
‘Hoosier Hot Shots,” Henry Burr, 
Eddie Peabody, etc., into Auditorium 
for one-nighter Feb. 1 at 85c, top. 

Simone Simon spotted into Or- 
pheum with Bobby May, Ted Mack, 
Isabel Jewell, Lorraine and Rognan 
and Three Samuels Boys and Winnie 
next week, 

Although it expended more money 


: . . , ‘hari z ther purposes in 
be Center N. Y for charity and othe: pos 
Plains Count} Ms ren aa:y.. 1940, Twin City Variety Club had 
Mangler booked bands for Mike potter bank balance Jan. 1, 1941 
Todd’s Dancing Campus at World's than at corresponding time a year 
Fair, N. Y., last summer. ( 


c 


an | 


cancelled Or- 


Chatter 
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| Philadelphia 


Tom Labrum, legit blurber, back 
at his desk after grippe. 

Jeff Keen, managing editor and 
columnist of the Daily News, bested 
the flu. 

John Paul Weber, ex-WIP spieler, 
now attending the officers’ training 
school at Fort Dix 

Frank Palumbo has reopened his 
spot in Miami, now boasts five niter- 
ies that bear his name. 

Eileen Kent, WPEN’s home econ- 
omist, now heads public relations 
committee of State Nurses Associa- 
tion. 

Mort Borow, WPEN engineer, has 
bought a new home in tne suburbs 
equipped with a _ powerful short 
Nave transmitter. 

Stork Club, ordered by the Fed- 
eral Court to drop its tag because of 
suit by nitery of same name in New 
York, is now called the Swan Club. 

Lynn Hardy, ex-treasurer of the 
Chestnut St. Opera House, ~eported 
slated to manage tee Walnut theatre 
when it is reopened by Oscar Serlin 
for ‘Life With Father.’ 

Martha Raye, Molly Picon, Everett 
Marshall, the Mills Brothers were 
among the galaxy of talent at the 
Golden Slipper Square Club’s shin- 
dig at the Academy of Music on Sun- 
day (19). 


—— 


Australia 


By Eric Gorrick 





Sir Ben Fuller seeking site for 
Sydney theatre. 

Stanley Crick goes back for a sec- 
ond term as Sydney’s Lord Mayor. 

Levante, magician, will road tour 
‘after contract completion with Wil- 
liamson-Tait. 

Hamilton Webber in as musical di- 
rector State, Melbourne, for Greater 
| Union Theatres. 

Wallace Parnell, Tivoli exec, hopes 
|to have Laurel and Hardy in this 
zone next Lenten. 

Wee George Wood is expected to 
|do an Aussie runaround for Tivoli 
loop in February. 

Queensland exhibs are still press- 
ing government to bring in a 25% 
right to reject U. S. pix. 

. Dis are e to 
ing pix prior to preems following 
protests from many exhibs. 

Marie Burke may be spotted into 
a musical for Williamson-Tait dur- 
jing "41. Last one was a revival of 
‘Wildflower.’ 

Prints of ‘Dictator’ (UA) Clippered 
to this zone to save time on preem 
timed for Yuletide-New Year by 
| Hoyts at Plaza, Sydney. 


4ei ~ ; ; 
tribs xpected nix air- 





Bid is being made to introduce 
‘drive-in theatres’ in several Aussie 
hinterland centres this summer. In- 
die interests are behind bid. 

Josef Szigeti, Hungarian violinist, 
has been booked by the Australian 
Broadcasting Commission for an 
Aussie concert and air runaround. 

Increase in cost of raw film will 
mean uppings in newsreels on local 
playarounds. Processing costs will 
also be upped to distribs by local 
laboratories. 

Two most popular 1940 wartime 
songs heard in Australia were: 
‘There’s a Boy Coming Home on 
Leave,’ and “Til the Lights of Lon- 
don Shine Again.’ 

Exhibs are still pressing U. S. dis- 
tribs to conserve product as much 
as possible to prevent any shortage 
throughout °41 due to possible stop- 
page of U. S. boats to this zone. 

New Zealand government has just 
completed pic showing growth of 
territory over past 100 years. Pic, 
running to 5.000 feet, is mainly in- 
tended for visual education in the 
top schools. 

As an added attraction for the kids 
on vacation, Hoyts brought in ‘Youth 
Will Be Served’ (20th) with ‘Blue 
Bird’ (20th) at Embassy, Sydney. 
Both Jane Withers and Shirley Tem- 
ple have been low in b.o. during ’40 
and new bid watched with attention. 

Kansas City 
By John Quinn 

Rose Keane opens in ‘As You De- 
sire Me’ at the Resident theatre 
Monday (27). 

Jack Stewart sojourning in New 
York for month or g0, signing. ac- 
counts for KOMO. . 

Irvin Cobb set as guest speaker 
before the Builders Association at 
Hotel President, Feb. 11. 

Arlie Simmons hopping via plane 
back and forth to Florida for a brief 
vacation between band dates. 

Nonnie Blomquist in at the Ca- 
bana room of Hotel Phillips for a 
two-week singing engagement. 

Ruth Kendail, continuity chief at 
KCKN, away from her desk a few 
days last week tussling the flu. 

Jimmy Lunceford and Nick Stuart 
announced by Manager Wil! Wittig 


as dated for the Pla-Mor ballroom 
soon 
3arney Joffee returning from a 


booking trip to Chi and announcing 
the signing of Matty Malneck for 
( the T er soon. 
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